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Danish String Quartet

There is nothing these marvelous players
can't do—complex contemporary works,

ethereal soundscapes, sparkling Baroque
arrangements, even earthy folk song.
Featuring music by Haydn, Stravinsky,
Shostakovich, and Caroline Shaw.
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Maria Manetti Shrem and Elizabeth
Segerstrom California Orchestra Residency

Vienna Philharmonic

Yannick Nézet-
Séguin , conductor
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A season highlight!
“Devoted to tending the
fire of tradition” (The
New York Times), the
magnificent orchestra
returns with three
programs of symphonic.
masterworks featuring
star conductor Yannick

. \ r Nézet-Séguin. With
At the vanguard of American chamber 'y his signature energy

music fqr more than 39 years, the and dramatic flair,
distinguished quartet is known for Nézet-Séquin leads th
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One of the remarkable things about an orchestra is its ability to collaborate with artists
across various mediums. We are always eager to explore opportunities that push the
San Francisco Symphony in fresh, exciting directions.

This December, our concerts exemplify the range of these collaborations and
showcase the incredible versatility of our musicians. You'll witness the Symphony team
up with high-flying Cirque performers in Holiday Cirque (December 2), expanding
the realm of what’s possible on our Davies Symphony Hall stage. The annual Deck
the Hall concert (December 8) unites the Orchestra with dancers, singers, acrobats,
and choruses for a festive, family-friendly holiday celebration. Co-hosted by Edwin
Outwater and Peaches Christ, Holiday Gaiety (December 13) brings together the
Symphony and dynamic performers from the worlds of drag, cabaret, and theater for a
spirited evening.

We’re also thrilled to collaborate with pop luminaries in Colors of Christmas
(December 3-4) and Holidays with Boyz Il Men (December 17-18). And we continue to
expand our film with live orchestra series with performances of The Muppet Christmas
Carol (December 12 & 14) and EIf (December 19-21).

Our holiday season also highlights two of the Symphony’s outstanding ensembles:
The SF Symphony Youth Orchestra, under new director Radu Paponiu, presents
its annual performance of Peter and the Wolf (December 15), while our amazing SF
Symphony Chorus joins the Orchestra and leading lights of the early music world for
performances of Handel’s Messiah (December 6-7). And don’t miss our extraordinary
brass and percussion musicians in Holiday Brass (December 11).

December is one of the busiest times for the Symphony, yet we are continually
energized by the amazing collaborations that come to life on our stage. We look
forward to welcoming you to Davies Symphony Hall and are honored to be part of
your holiday celebrations.

Areclla . &pg/lin

Priscilla B. Geeslin
Chair, San Francisco Symphony
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Community Connections

Advocating for Real Change
Sometimes, those closest to a problem are
closest to its solution. That’s why the San
Francisco Marin Food Bank partnered
with neighbors who’ve experienced hunger
to form the grassroots Food Policy and
Advocacy Coalition (Food PAC).

Meet Greer, a single mother, student, and
Marin resident who's faced food insecurity
throughout her life. When she joined the
group, Greer identified CalFresh (formerly
food stamps) as needing change. “When
your benefits get messed up because of a
paperwork issue or a change in caseworker,
it impacts you in a lot of ways,” she shared.
“I've had to take days off work, leave my
child at childcare longer. It adds so much
stress to your life”

CalFresh is one of the most effective tools
for ending hunger, but improvement is
needed, including expanding enrollment of
eligible people who don’t receive benefits.
That’s why the Food Bank helped lead
advocacy efforts to pass AB 518. The bill
requires California to develop ways to
identify those eligible but not participating
in CalFresh and take culturally appropriate
steps to enroll them.

There is more to do and becoming an
advocate is motivating for Greer. “Having
to utilize food banks in different ways
throughout my life, | want to be able to help
and give back in whatever way | can.”

Learn more at sfmfoodbank.org.

Greer, Food PAC advocate

The San Francisco Symphony thrives on
collaboration, and we’re proud to work with
the most creative, innovative groups and
individuals shaping the Bay Area today.
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‘40 years of

inspiring., -
conservation
of the ocean

Over the past four decades, thanks to support from our
members and donors, the Monterey Bay Aquarium has
become a trusted voice and championed action to protect
and restore the living ocean. We're having a real impact on
critical issues, from recovering sea otters to reducing plastic
pollution at the source. Now we must push forward to continue
the momentum.

Join us in this urgent work and make a difference for the ocean
that sustains us all. Become an Ocean Advocate today with a
special 40th anniversary gift. Thank you.

Become an Ocean Advocate Donor today at
MontereyBayAquarium.org/SupportNow

S
\\QJ

Monterey Bay
Aquarium.



ESA-PEKKA SALONEN

MUSIC DIRECTOR

Known as both a composer and conductor,
Esa-Pekka Salonen is the Music Director

of the San Francisco Symphony. He is the
Conductor Laureate of the Los Angeles
Philharmonic, where he was Music Director
from 1992 until 2009, the Philharmonia
Orchestra, where he was Principal
Conductor & Artistic Advisor from 2008
until 2021, and the Swedish Radio Symphony
Orchestra. As a member of the faculty of
Los Angeles’s Colburn School, he directs
the preprofessional Negaunee Conducting
Program. Salonen cofounded, and until 2018
served as the Artistic Director of, the annual
Baltic Sea Festival, which invites celebrated
artists to promote unity and ecological
awareness among the countries around the
Baltic Sea.

Salonen has an extensive and varied
recording career. Releases with the San
Francisco Symphony include recordings
of Kaija Saariaho’s opera Adriana Mater,
Barték’s piano concertos, as well as
spatial audio recordings of several Ligeti
compositions. Other recent recordings
include Strauss’s Four Last Songs, Bartok’s
The Miraculous Mandarin and Dance Suite,
and a 2018 box set of Mr. Salonen’s complete
Sony recordings. His compositions appear on
releases from Sony, Deutsche Grammophon,
and Decca; his Piano Concerto, Violin
Concerto, and Cello Concerto all appear on
recordings he conducted himself.

Esa-Pekka Salonen is the recipient of
many major awards. Most recently, he was
awarded the 2024 Polar Music Prize. In
2020, he was appointed an honorary Knight
Commander of the Order of the British
Empire (KBE) by the Queen of England.

Cody Pickens

"
|
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SAN FRANCISCO SYMPHONY

Esa-Pekka Salonen, Music Director

Michael Tilson Thomas, Music Director Laureate
Herbert Blomstedt, Conductor Laureate
Jenny Wong, Chorus Director

Daniel Bartholomew-Poyser, Resident Conductor of Engagement and Education
Radu Paponiu, San Francisco Symphony Youth Orchestra Wattis Foundation Music Director
Aleksandra Melaniuk - Mert Yalniz, Salonen Fellows, Colburn School of Music, Negaunee Conducting Program

Vance George, Chorus Director Emeritus

FIRST VIOLINS

Alexander Barantschik, Concertmaster
Naoum Blinder Chair

Wyatt Underhill, Acting Associate Concertmaster
San Francisco Symphony Foundation Chair

Jeremy Constant, Acting Assistant Concertmaster
75th Anniversary Chair

Mariko Smiley, Acting Assistant Concertmaster
Paula & John Gambs Second Century Chair

Melissa Kleinbart
Katharine Hanrahan Chair

Yun Chu

Naomi Kazama Hull

In Sun Jang

Jeein Kim
Isaac Stern Chair

Suzanne Leon

Leor Maltinski

Sarn Oliver

Florin Parvulescu

Victor Romasevich

Catherine Van Hoesen
Catherine A. Mueller Chair

Sarah Knutsont

*On leave
TSubstitute Musician

The San Francisco Symphony string
section uses revolving seating. Players
listed in alphabetical order change
seats periodically.

SECOND VIOLINS
Dan Carlson, Principal
Dinner & Swig Families Chair
Jessie Fellows, Acting Associate Principal
Audrey Avis Aasen-Hull Chair
Olivia Chen, Acting Assistant Principal
Kelly Leon-Pearce
The Eucalyptus Foundation
Second Century Chair
Raushan Akhmedyarova
David Chernyavsky
John Chisholm
Cathryn Down
Darlene Gray
Stan & Lenora Davis Chair
Kum Mo Kim
Polina Sedukh
Chen Zhao
Yuna Leet

VIOLAS

Jonathan Vinocour, Principal

Yun Jie Liu, Associate Principal

Katie Kadarauch, Assistant Principal

Katarzyna Bryla
Joanne E. Harrington & Lorry I. Lokey
Second Century Chair

Gina Cooper

David Gaudry

David Kim

Christina King

Leonid Plashinov-Johnson

Nanci Severance

Adam Smyla

Matthew Young

CELLOS
Rainer Eudeikis, Principal
Philip S. Boone Chair
Anne Richardson, Associate Principal
Peter & Jacqueline Hoefer Chair
Amos Yang, Assistant Principal
Karel & Lida Urbanek Chair
Davis You
Lyman & Carol Casey
Second Century Chair
Barbara Andres
The Stanley S. Langendorf Foundation Second
Century Chair
Barbara Bogatin
Phyllis Blair Cello Chair
Vacant
Gary & Kathleen Heidenreich
Second Century Chair
Sébastien Gingras
Penelope Clark Second Century Chair
David Goldblatt
Christine & Pierre Lamond
Second Century Chair
Shu-Yi Pait
Elizabeth C. Peters Cello Chair

BASSES
Scott Pingel, Principal
Daniel G. Smith, Associate Principal
Stephen Tramontozzi, Assistant Principal
Richard & Rhoda Goldman Chair
Bowen Ha
Lawrence Metcalf Second Century Chair
Charles Chandler
Chris Gilbert
Brian Marcus
Orion Miller
S. Mark Wright

Lead support for the San Francisco Symphony’s string sections in the 2024-25 season is provided by Iris and Michael Chan.
Second Century Chairs are supported in part by the Richard and Rhoda Goldman Foundation, ensuring the ongoing artistic excellence

of the San Francisco Symphony’s string sections.

Alexander Barantschik plays the 1742 Guarneri del Gesu violin, on loan from the Fine Arts Museums of San Francisco.
Radu Paponiu’s appointment as Music Director of the San Francisco Symphony Youth Orchestra is generously supported by the

Paul L. and Phyllis Wattis Endowment Fund.

10 San Francisco Symphony



The San Francisco Symphony is among the most adventurous the orchestral landscape for the modern era. The Symphony is
and innovative arts institutions in the United States, celebrated deeply committed to nurturing the next generation of musicians
for its artistic excellence, creative performance concepts, and music lovers through a comprehensive range of educational
award-winning recordings, and standard-setting education and programs. These include Adventures in Music and Music
community engagement programs. Since it was established in and Mentors, which serve more than 25,000 San Francisco

1911, the Symphony has a grown in acclaim under a succession public school students annually; interactive youth and family
concerts; heritage events; and the prestigious, tuition-free San

of distinguished music directors: Henry Hadley, Alfred Hertz,
Basil Cameron, Issay Dobrowen, Pierre Monteux, Enrique Jorda, Francisco Symphony Youth Orchestra. With a reputation for
Josef Krips, Seiji Ozawa, Edo de Waart, Herbert Blomstedt, and artistic daring and a dedication to excellence, innovation, and

community engagement, the San Francisco Symphony continues
to shape the future of orchestral music, making a lasting impact
on the cultural fabric of San Francisco and the world. For more
information, visit sfsymphony.org.

Michael Tilson Thomas. Now led by the visionary conductor
and composer Esa-Pekka Salonen, who completes his tenure
as the Symphony’s 12th Music Director at the end of the
2024-25 season, the San Francisco Symphony is redefining

FLUTES
Yubeen Kim, Principal
Caroline H. Hume Chair

TRUMPETS

Mark Inouye, Principal
William G. Irwin Charity Foundation Chair

SAN FRANCISCO
SYMPHONY CHORUS

Members of the American Guild

Blair Francis Paponiu, Associate Principal Aaron Schuman, Associate Principal of Musical Artists
Catherine & Russell Clark Chair Peter Pastreich Chair

Linda Lukas Guy Piddington SOPRANOS
Alfred S. & Dede Wilsey Chair Ann L. & Charles B. Johnson Chair Morgan Balfour

Catherine Payne, Piccolo Jeff Biancalana Cheryl Cain*
The Rainbow Piccolo Chair Phoebe Chee

OBOES
Eugene lzotov, Principal
Edo de Waart Chair
James Button, Associate Principal
Brooks Fishert
Dr. William D. Clinite Chair
Russ de Luna, English Horn
Joseph & Pauline Scafidi Chair

CLARINETS
Carey Bell, Principal
William R. & Gretchen B. Kimball Chair
Matthew Griffith, Associate Principal & E-flat
Clarinet
Yuhsin Galaxy Su
Jerome Simas, Bass Clarinet

TROMBONES
Timothy Higgins, Principal
Robert L. Samter Chair
Nicholas Platoff*, Associate Principal
Paul Welcomer
Christopher Bassett, Bass Trombone

TUBA

Jeffrey Anderson, Principal
James Irvine Chair

HARP

Katherine Siochi, Principal

TIMPANI

Edward Stephan, Principal
Marcia & John Goldman Chair
Vacant, Assistant Principal

Tonia D’Ameliot
Cara Gabrielson
Ellen Leslie

Jennifer Mitchell

Aimée Puentes, In Memoriam

Natalia Salemmo

ALTOS

Terry A. Alvord
Margaret (Peg) Lisi
Brielle Marina Neilson
Leandra Ramm

Dr. Meghan Spyker
Kyle S. Tingzon
Merilyn Telle Vaughn
Heidi L. Waterman

TENORS

BASSOONS Seth Brenzel

Vacant, Principal PERCUSSION Elliott JG Encarnacién
Stephen Paulson, Associate Principal Jacob Nissly, Principal Sam Faustine

Justin Cummings Stan Muncy Kevin Gibbs

Vacant, Contrabassoon

James Lee Wyatt llI

Michael Jankosky*
Benjamin Liupaogo

HORNS LIBRARIANS Joachim Luis
Vacant, Principal Margo Kieser, Principal Darita Setht
Vacant, Associate Principal Nancy & Charles Geschke Chair Jack Wilkins
Jesse Clevengert, Acting Assistant Principal Matt Holland-Gray, Assistant

Jonathan Ring Matthew Searing, Assistant BASSES
Jessica Valeri Adam Cole

Chris Coopert

: For more on the

SF Symphony musicians, visit
sfsymphony.org/musicians

Tim Wilson, Stage Manager

Michael “Barney” Barnard,
Stage Technician

Jon Johannsen, Recording Engineer/
Stage Technician

Harlan J. Hays
Clayton Moser
Matthew C. Peterson
Chung-Wai Soong
Michael Taylor

David Varnum

Nick Volkert
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NOW ON OUR STAGES

COMING SOON

AN ENCHANTING MICROCOSM OF WONDER,
WHERE MAGIC AND MUSIC INTERTWINE

THE MATCHBOX
MAGIC FLUTE

ADAPTED AND DIRECTED BY MARY ZIMMERMAN
BASED ON MOZART'S OPERA
IN ASSOCIATION WITH GOODMAN THEATRE

EXTENDED THRU DEC 15!

VIBRAN'I' 'I'ONV AV

i THE

'”: I ':rr;'.u A REEL Wy
BY 10 ELYN BIOH Wb
DIRECTED BY
IN ASSOCIATION WITH MADISON WELLS LIVE & LACHANZE
A CO-PRODUCTION WITH ARENA STAGE AND CHICAGO SHAKESPEARE THEATER

MUST CLOSE DEC 15!

A VISUALLY-STUNNING AND DEEPLY EMOTIONAL
WORLD PREMIERE COMING-OF-AGE TALE

THE THING
ABOUT JELLYFISH

BASED ON THE NOVEL BY ALI BENJAMIN
ADAPTED FOR THE STAGE BY KEITH BUNIN
DIRECTED BY TYNE RAFAELI

IN ASSOCIATION WITH MADISON WELLS LIVE

JAN 31—-MAR 9, 2025

DOWNTON ABBEV'S HUGH BONN
CHEKHOL'S MASTERPIECE IN THI

UNCLE VANYA

BY ANTON CHEKHOV

ADAPTED BY CONOR MCPHERSON
DIREGTED BY SIMON GODWIN

A CO-PRODUCTION WITH SHAKESPEARE THEATRECOMPANY

FEB iU—MAR 23, 2025 1' "
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CONDUCTOR AND TEACHER

Radu Paponiu joins the SF Symphony Youth Orchestra

BY BENJAMIN PESETSKY

ON A SATURDAY AFTERNOON in early October, the San
Francisco Symphony Youth Orchestra convened for their third
rehearsal of the season. Radu Paponiu, the YO’s newly appointed
Wattis Foundation Music Director, took the Davies Symphony
Hall stage with Harry Jo, a high-school violinist who won the
2023-24 Concerto Competition on his second instrument,
alto saxophone. At the downbeat, they ripped into Takashi
Yoshimatsu’s Cyber Bird Concerto, a jazz-influenced Japanese
work from 1994. The saxophone, brilliant and a bit cheeky, wove
over a rapid drumbeat laid down by the percussion section. The
strings joined in a swell, responding to the soloist’s lines, and
sharp piano chords urged it all along. After an impressive read-
through, Paponiu flipped back to work on the very first note.
“No hesitation! All together!” he tells the double basses, who
ground the first bar with a low pizzicato C. What first sounded

like a racket of notes comes together as a collective snap on
the second try. Then Paponiu turns to a cacophonous, free-jazz
section that asks members of the orchestra to improvise. He
works through it until the crescendo takes the right climactic
shape.

After a break, the YO turns to an older, more familiar piece—
Tchaikovsky’s Symphony No. 4. “D natural! Nothing else!”
Paponiu reminds the players as they tune a chord. Then he
talks briefly about the piece’s history and how it should be felt.
“We know from Tchaikovsky’s letter that this is about anxiety,”
Paponiu says. “This is tense.” In 1878 Tchaikovsky wrote a letter
to his patron describing the Symphony’s theme as “the sword of
Damocles over our heads.” The young musicians play the opening
again, more focused this time on the composer’s emotional intent.

For the last half hour of this special rehearsal, parents are

encoreplus.app




“Playing in a youth orchestra
teaches you things that apply
in everything you do,” Paponiu
says.

invited into the hall to hear a preview of what the orchestra has
been working on. Though more than a month of rehearsals remain
before the first concert, the YO already gives a polished take

on Tchaikovsky’s finale and Bernstein’s Overture to Candide.
Parents watching closely might have noticed Jacob Nissly, the

SF Symphony’s Principal Percussion, hovering in the back,
advising a triangle-player. Several other Symphony musicians
who serve as coaches for the YO could be spotted on stage and

in the audience—a superabundance of expert mentors that music
students hardly get anywhere else.

Founded in 1981, the SFSYO offers tuition-free training to
more than 100 young musicians (ages 12-21) from across the Bay
Area; its ranks are filled each year through competitive auditions.
Many go on to professional careers—five members of the SF
Symphony are even alumni. The SFSYO’s first Music Director was
Jahja Ling, followed by David Milnes, Leif Bjaland, Alasdair Neale,
Edwin Outwater, Benjamin Shwartz, Donato Cabrera, Christian
Reif, Daniel Stewart, and now Radu Paponiu, who has been
appointed to a three-year term.

Paponiu hails from Romania, where he began playing violin
at age seven. He first came to the United States in 2007 to join
the Perlman Music Program near Long Island, and later studied
violin at the Colburn School in Los Angeles and conducting at
New England Conservatory in Boston. Most recently, he served
as associate conductor of the Naples Philharmonic in Florida and
music director of the Naples Philharmonic Youth Orchestra. He
has also been music director of the Southwest Florida Symphony,
a member of the conducting faculty at the Juilliard Pre-College,
and has guest conducted in Europe and America. His wife, Blair
Francis Paponiu, is the SF Symphony’s Associate Principal Flute,
holding the Catherine & Russell Clark Chair. They met in Naples,
where she played before joining the SF Symphony in 2023.

Backstage at the end of rehearsal, Paponiu sat down for an
interview.

What are your first impressions of the SFSYO?

Already I feel that when you have this kind of talent, there really
is no ceiling to what we can achieve. Each week | can’t wait for the
next rehearsal to see how much further we will get.

Did you grow up playing in youth orchestras yourself?

I’'m from a small town in Romania, but we had an art school with
both painting and music. When | was nine, | joined the string
orchestra there. I still remember being so excited, going to the
first rehearsal, playing the first bar, and then being lost the rest of
the time! But it was a huge inspiration because I loved the idea of
not just practicing by myself, but going and playing with others.
At 12 I moved to Bucharest to attend the George Enescu Music
High School, and I played in the Central European Initiative
Youth Orchestra each summer. Students from across the region
would get together, rehearse for two weeks, and then tour Europe.
While [ was in college, | played in the American Youth Symphony
in LA and was also an assistant conductor there. As it turns out,
I’ve always been involved in a youth orchestra program, whether
playing, coaching, or conducting.

14 San Francisco Symphony

What drew you to conducting?

I always loved the idea of studying the score and perhaps
discovering something new. To this day, I find it so exciting to deal
with some of the greatest works of art that humanity has created.
Every time you open a score, there’s something to see. And then
whatever you learn, you can go and share with others.

How exactly does a conductor study a score?

Every conductor has a different way, and it changes with time,
because once you become familiar with a piece, it’s very different
when you return to it. | was fortunate to play a lot of pieces on
the violin before conducting them. But I do have a process of
phrase analysis where | try to get into the composer’s mind and
understand how the piece is built. [ think harmony is ultimately
what gives the form. Then I ask, what did the composer really
want to say? And what do [ want to say?

Do you encourage students look at the full score? How should
they approach it?

This is where the fun begins! It’s not just learning your own part,
but seeing how it fits with everyone else. Any sort of studying, you
cannot go wrong. That’s how | learned—just being every day in
the score, asking questions. First, find your instrument and try to
follow along. Then ask, is anyone playing the same line with me?
You'll get a glimpse into what the composer was thinking.

As a string player, how did you learn to work with students who
play other kinds of instruments?

Ever since I started, I've tried to say yes to every single thing |

was asked to conduct. So I've gotten to work with woodwinds,
contemporary groups with lots of percussion, and brass
ensembles. It takes a lot of work to get that experience, but it’s the
most helpful way to learn about instruments and how to address
their particular issues. And of course, the SFSYO has incredible
access to the musicians of the San Francisco Symphony, and that
makes a huge, huge difference!

How do you choose what pieces to play with the YO?

[ like to have a path every year. Program to program, I'm thinking
about difficulty and how it can increase a little bit. | also want

to work on ensemble technique and listening, so I try to think of
music that is really going to force us to do that. [ think it’s very
important to have a progression throughout the season, and to
start with repertoire that can teach a lot.

What are the biggest benefits of playing in a youth orchestra?

[ really think it’s one of the most amazing experiences you can
have. It teaches you things that apply in everything you do.

You need to have the responsibility and discipline to practice

the music, and then bring it to rehearsal and create a positive
experience for everybody. You really learn to work with others—
sometimes you might love a musical idea and be happy to do it,
and sometimes maybe you'd prefer to play it a little bit differently.
But you have to try it both ways, and many times you’ll change
your mind and see it from a new angle.

Benjamin Pesetsky is Associate Director of Editorial for the San Francisco
Symphony.

The San Francisco Symphony Youth Orchestra gives its annual

performance of Peter and the Wolf on December 15.




News & Notes

Announcing the New SFSKids
The San Francisco Symphony has
launched the next generation of its
award-winning, free online music
education resource, SFSKids.org.

The new website, which was
created by Rolling Orange and
features artwork and animations by
Bay Area artist Jesse Hernandez, is
designed to be a fun online music
education resource for children ages
8-13. Students can use the website for
self-directed learning, while teachers
or parents can utilize it for group
learning in the classroom, homework
assignments, or cooperative learning
projects.

SFSKids.org is accessible on
desktop and mobile devices and is
intended as a resource to support
several of the learning targets outlined
in music standards documents at
national, state, and local levels.

Active listening, responding to music,
developing personal preferences,
fostering awareness of the expressive
characteristics in music, creating
music, and making creative decisions
about music are some of the music
content areas the website supports.

The original SFSKids.org launched
in March 2002 as one of the first music
websites for children. The Symphony
unveiled the second generation of the
website in 2014. Since its debut, the
site has reached more than five million
users. The current SFSKids.org—the
third iteration of the site—features an
updated design and content to engage
a new generation of users.

Lead sponsorship for SFSKids.org was
provided by the Sakurako & William
Fisher Family.
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Offering Grades K-8

At Crowden, we believe in the incredible potential
of music to shape your developing child.

For more information or to schedule a tour please contact
510.599.6910 or admissions@crowden.org

1475 ROSE STREET, BERKELEY * CROWDENSCHOOL.ORG * @CROWDENMUSIC

NOURISH ¥
POSSIBILITY

Supporting our neighbors enables healthier futures.

We envision a community free of the root
causes of hunger, where everyone has access

to nutritious food of their choosing and are
uplifted by a netwerk of support,

=
=
Learn more at

sfmfoodbank.org
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CHAMBER MUSIC

AT THE LEGION OF HONOR

Sunday, December 1, 2024, at 2:00pm
Gunn Theater
California Palace of the Legion of Honor

Alexander Barantschik violin
Peter Wyrick cello
Anton Nel piano

LUDWIG VAN BEETHOVEN

Violin Sonata No. 1in D major, Opus 12, no.1 (ca. 1798)
Allegro con brio
Tema con Variazioni-Andante con moto
Rondo-Allegro

Cello Sonata No. 1in F major, Opus 5, no.1 (1796)
Adagio sostenuto-Allegro
Allegro vivace

Intermission

Piano Trio in E-flat major, Opus 70, no.2 (1808)
Poco sostenuto-Allegro ma non troppo
Allegretto
Allegretto ma non troppo
Finale: Allegro

This series showcases the 1742 Guarneri del Gesu violin on loan to Alexander Barantschik and the San Francisco Symphony
from the Fine Arts Museums of San Francisco.
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Violin Sonata No. 1in D major,
Opus 12, no.1

LUDWIG VAN BEETHOVEN
Baptized: December 17,1770, in Bonn
Died: March 26,1827, in Vienna

Work Composed: ca. 1798

Ludwig van Beethoven studied
the violin as a young man in
Bonn and spent a stint as an
orchestral violist before moving
to Vienna to seek his fortune

as a pianist and composer. In
his diary for the year 1794, he
wrote of meeting three times a
week with Schuppanzigh, quite
possibly referring to lessons
with Ignaz Schuppanzigh, the
violinist who would cham-

pion many of his compositions,
including the groundbreaking
string quartets. Even if he didn’t
study violin with Schuppanzigh,
he almost certainly did with Wenzel Krumpholz, who had been
appointed violinist with the Vienna court orchestra following a
period of service under Haydn at the Esterhazy court. Beethoven
was also active composing music with violin during those years,
including an incomplete violin concerto in the early 1790s, two
single-movement romances for violin and orchestra around the
turn of the century, and many chamber pieces; by the time he got
around to writing his famous D-major Violin Concerto, in 1806, he
had completed all but the last of his 10 violin sonatas. Beethoven
knew his way around a violin almost as well as he knew his way
around a piano, a fact that is most happily put on display in his
violin sonatas.

Typical of Classical violin sonatas, Beethoven identified his
first set of three (Opus 12) as being written “for the Harpsichord
or the Pianoforte with Violin.” In many earlier sonatas, the violin
often did play “second fiddle” to the keyboard instrument; indeed,
many composers designed their sonatas so that the violin could
be omitted with no deleterious effect. But with Beethoven that
designation is little more than a remnant: in each of the three
Opus 12 sonatas we find true dialogue between the violin and the
piano. That surely characterizes the opening movement of the
D-major sonata, where the conversation sometimes even grows to
resemble confrontation, so strongly does Beethoven etch the dra-
matic roles his two protagonists play.

Of Beethoven’s first set of sonatas, this is the only one to
present a theme with variations as its second movement. It is
a straightforward movement in which the violin and the piano
embellish the simple, folk-like melody—though not at the same
time, carefully keeping out of each other’s way when it comes
to elaborations. The finale is a buoyant rondo: but for a touch
of syncopation in the principal theme one might imagine that
Beethoven had lifted the melody from Mozart.

Antonio Salieri, the rather conservative imperial kapellmeis-
ter of Vienna to whom Beethoven had turned for coaching in
vocal composition, received the dedication of the Opus 12 sonatas
when they were published, and he may well have raised an eye-
brow at some of their more daring passages. The critic of Leipzig’s

Beethoven in 1801
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Allgemeine musikalische Zeitung certainly did. In June 1799 he
found, “after having looked through these strange sonatas, over-
laden with difficulties, that after diligent and strenuous labor he
[the critic] felt like a man who had hoped to make a promenade
with a genial friend through a tempting forest and found him-

self barred every minute by inimical barriers, returning at last
exhausted and without having had any pleasure.” Perhaps such
music is not for everybody, he suggests. “There are always many
who love difficulties in invention and composition, what we might
call perversities, and if they play these Sonatas with great preci-
sion they may derive delight in the music as well as an agreeable
feeling of satisfaction. If Herr v. B. wished to deny himself a bit
more and follow the course of nature he might, with his talent and
industry, do a great deal for an instrument which he seems to have
so wonderfully under his control.” As it happened, Herr v. B did
not so wish, and his Opus 12 sonatas stand not only as beacons of
late Classicism but also as harbingers of the “course of nature” to
come.

Cello Sonata No. 1in F major,
Opus 5, no.1

LUDWIG VAN BEETHOVEN
Work Composed: 1796

The eight works for cello and piano by Ludwig van Beethoven—
five sonatas, three sets of variations—add up to an unusually
interesting volume of chamber music, remarkable not only for the
quality and variety of the individual pieces but also for how they
illuminate the distance the composer traveled in the 19 years that
separate the first works from the last. His two sonatas (Opus 5)
and his Variations on a Theme from Handel’s Judas Maccabaeus
date from 1796, just when his career as a composer was beginning
to take off. In fact, he was not yet earning his living as a full-time
composer, and wrote—or at least unveiled—the first two sonatas
in Berlin, while touring there as a pianist. Two further sets of
variations, both on themes from Mozart’s opera Die Zauberflite,
followed shortly, the “Ein Mddchen oder Weibchen” Variations
sometime between 1796 and 1798, and the “Bei Mdnnern”
Variations in 1801, reaching the era of Beethoven’s first two
symphonies and the culmination of what is widely considered his
early style. Three further works for cello and piano would follow.
His A-major sonata (Opus 69), written in 1807-08, is one of the
crowning glories of his middle period; and his final two sonatas
(Opus 102) were composed in 1815, just as he was entering his
visionary late period.

When the two Opus 5 sonatas were published, in February
1797, they bore a dedication to Friedrich Wilhelm II, king of
Prussia, a music-loving, cello-playing monarch who was also
the dedicatee of Haydn’s six Prussian Quartets (Opus 50)
and Mozart’s three Prussian Quartets (K. 575, 589, and 590).
Beethoven played for him several times during his 1796 visit
to Berlin and was the pianist when this piece was premiered
at court. The composer’s secretary Ferdinand Ries wrote in his
Biographical Reminiscences of Beethoven (1838) that the cel-
list on that occasion was “Duport, first cellist of the king.” There
were two Duport cellists at the court—brothers, both born in
Paris. Friedrich Wilhelm Il appointed the older, Jean-Pierre, as his
orchestra’s principal cellist in 1773 and elevated him to become
intendant (director of entertainment) in 1787, at which point
the younger brother, Jean-Louis, became principal cellist. Both
remained until 1806, when they returned to Paris. It is assumed



that Beethoven’s cellist was Jean-Louis, who was the first cellist
at that time. The king apparently liked what he heard, and Ries
reported: “On his departure he received a gold snuff-box filled
with louis d’ors. Beethoven declared with pride that it was not an
ordinary snuff-box, but one that it might have been customary to
give to an ambassador.”

The F-major cello sonata unrolls over two movements. That
strikes one as surprisingly telescoped in comparison to nor-
mal sonatas of the day, but in fact the work’s slow introduction
(Adagio sostenuto) is so substantial as to suggest a movement
in its right. That introduction has an improvisatory quality, with
themes touched upon but not really developed. When the music
breaks into Allegro for the main part of the movement, the theme
is entrusted to the piano and is then handed off to the cello. This
begins as very Mozartian music, but Beethoven puts his personal
stamp on it soon enough thanks to his signature punchiness and
his penchant for developing his material at length. Near the move-
ment’s end he writes out a cadenza for both instruments; it wends
its way into a few measures of enervated Adagio and then on to
a Presto conclusion. The second (and concluding) movement is a
playful rondo. It keeps up its unflagging energy nearly without a
break until, after five minutes or so, the mechanism seems to wind
down in a huge ritardando. It’s a feint, and it makes the final burst
of energy seem all the more explosive.

Piano Trio in E-flat major,
Opus 70, no.2

LUDWIG VAN BEETHOVEN
Work Composed: 1808

In late 1808, the Vienna

home of Countess Anna

Maria von Erdody resounded
with the first performance

of Beethoven’s two Opus 70
piano trios, which were dedi-
cated to her when they were
published in the summer

of 1809. An accomplished
pianist, she was a devoted
friend and supportive patron
of Beethoven’s at that time—he
is said to have referred to her
as his “Father Confessor”—and
she included his music in her
frequent musical soirées, where
Beethoven himself sometimes performed. She achieved further
immortality in 1815 as the dedicatee of Beethoven’s Opus 102
Cello Sonatas, which were premiered at her country house outside
Vienna.

The first of the Opus 70 trios is the more famous: the Ghost
Trio. The second is overwhelmingly genial and warm-hearted: a
yin-and-yang dyad. At least on an emotional plane, Opus 70, no.2,
seems more connected to the patrician Archduke Trio, which
lay two years in the future, or, for that matter, to the style of the
composer’s younger years, although the harmonic subtlety of
this trio surpasses anything Beethoven achieved a decade earlier.
This work entirely lacks a slow movement, which would have
been a natural repository for deep thoughts, and the whole four-
movement span remains within the bounds of relatively moderate
tempos. An elegant, if not entirely unruffled, introduction

Beethoven ca. 1805

launches the piece. Its carefully plotted, step-wise lines in slow
but flowing counterpoint, canonic at the outset, invest this
opening with a searching quality. This leads to the main section of
the movement, a lyrical effusion with an aristocratic bearing. Just
before the end, the composer brings back a reminiscence of the
“searching music” of the introduction, this time with the scoring
altered.

Both of the middle movements are Allegrettos but they have
quite different characters. The second movement sounds reso-
lutely old-fashioned, beginning with a modern take on a Baroque
gavotte. Major-key variations on this alternate with minor-key sec-
tions based on a more vehement element. The marking Allegretto
already represents a moderate tempo: adding ma non troppo
(“but not too much”), as Beethoven does in the third movement,
seems not particularly helpful: does he mean that players should
shade the Allegretto to the fast or the slow side? Perhaps the for-
mer, as this spot in a composition would most characteristically
have been the place for a triple-meter minuet—or, at this point in
Beethoven’s career, a scherzo—and the movement is cast in the
meter and structure of those forms, though with the main episode
and the “trio” repeated, extending the movement from the usual
A-B-A of a scherzo to a five-section A-B-A-B-A structure. But at
heart we have no scherzo here. The spirit is Apollonian rather
than Bacchic, and the phrases are studiously symmetrical, again
displaying something of an antique character.

With the finale, we finally have a full-fledged fast movement.
And yet, hardly does it get started with energetic, ascending
piano flourishes than the strings pull on the reins, an interruption
Beethoven will continue to try out later. In general, though, the
movement proceeds apace as it works through its episodes. “It is a
continuous, ever mounting bustle and commotion—ideas, images
chase by in a restless flight, and sparkle and disappear like flashes
of lightning—it is a free play of the most highly aroused imagina-
tion”: so wrote E.T.A. Hoffmann in the Allgemeine musikalische
Zeitung in 1813. Beethoven’s pupil Carl Czerny maintained that in
the G-major section in the middle of this finale Beethoven drew
on Croatian melodies that were popular in Hungary, which would
have been an appropriate nod from the composer to Countess
Erdody, who belonged to a family of Hungarian aristocrats.

—James M. Keller

James M. Keller, now in his 25th season as Program Annotator of the San
Francisco Symphony, is the author of Chamber Music: A Listener’s Guide
(Oxford University Press).

encoreplus.app SFS3



About the Artists

ALEXANDER
BARANTSCHIK
Alexander Barantschik began
his tenure as the San Francisco
Symphony’s Concertmaster

in September 2001 and holds
the Naoum Blinder Chair. He
was previously concertmaster
of the Bamberg Symphony
Orchestra, London Symphony
Orchestra, and Netherlands
Radio Philharmonic, and has
been an active soloist and
chamber musician throughout
Europe. He has collaborated
in chamber music with André Previn, Antonio Pappano, and
Mstislav Rostropovich. As leader of the LSO, Barantschik toured
Europe, Japan, and the United States, performed as soloist, and
served as concertmaster for major symphonic cycles with Michael
Tilson Thomas, Rostropovich, and Bernard Haitink. He was also
concertmaster for Pierre Boulez’s year-long, three-continent 75th
birthday celebration.

Born in Russia, Barantschik attended the Saint Petersburg
Conservatory and went on to perform with the major Russian
orchestras including the Saint Petersburg Philharmonic. His
awards include first prize in the International Violin Competition
in Sion, Switzerland, and in the Russian National Violin
Competition. Since joining the SF Symphony, Barantschik has led
the Orchestra in several programs and appeared as soloist in con-
certos and other works by Bach, Mozart, Mendelssohn, Brahms,
Beethoven, Prokofiev, Shostakovich, Walton, Piazzolla, and
Schnittke, among others. Barantschik is a member of the faculty at
the San Francisco Conservatory of Music, where he teaches grad-
uate students from around the world in a special concertmaster
program. Through an arrangement with the Fine Arts Museums
of San Francisco, Barantschik has the exclusive use of the 1742
Guarneri “del Gesu” violin once owned by the virtuoso Ferdinand
David, who is believed to have played it in the world premiere of
the Mendelssohn E-minor Violin Concerto in 1845. It was also the
favorite instrument of the legendary Jascha Heifetz, who acquired
it in 1922 and who bequeathed it to the Fine Arts Museums, with
the stipulation that it be played only by artists worthy of the
instrument and its legacy.
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ANTON NEL

Winner of the 1987 Naumburg
International Piano Competition,
Anton Nel tours as a recitalist,
concerto soloist, chamber
musician, and teacher.
Highlights in the United States
include performances with the
Cleveland Orchestra, Chicago
Symphony, Dallas Symphony,
and Seattle Symphony, as well
as recitals from coast to coast.
He has appeared interna-
tionally at Wigmore Hall, the
Concertgebouw, Suntory Hall,
and major venues in China, Korea, and South Africa.

Nel holds the Joe R. and Teresa Lozano Long Endowed Chair
at the University of Texas at Austin, and in the summers is on the
faculties of the Aspen Music Festival and School and the Steans
Institute at the Ravinia Festival. Born in Johannesburg, Nel is
also an avid harpsichordist and fortepianist, and is a graduate
of the University of the Witwatersrand, where he studied with
Adolph Hallis, and the University of Cincinnati, where he worked
with Béla Siki and Frank Weinstock. He made his San Francisco
Symphony debut in 1994.

PETER WYRICK

Peter Wyrick was a member of
the San Francisco Symphony
cello section from 1986-89,
rejoined the Symphony as
Associate Principal Cello from
1999-2023, and retired from
the Orchestra at the end of last
season. He was previously prin-
cipal cello of the Mostly Mozart
Orchestra and associate prin-
cipal cello of the New York City
Opera. He has appeared as
soloist with the SF Symphony
in works including C.P.E. Bach’s
Cello Concerto in A major, Bernstein’s Meditation No. 1 from
Mass, Haydn’s Sinfonia concertante in B-flat major, and music
from Tan Dun’s Crouching Tiger, Hidden Dragon Concerto.

In chamber music, Wyrick has collaborated with Yo-Yo Ma,
Joshua Bell, Jean-Yves Thibaudet, Yefim Bronfman, Lynn Harrell,
Jeremy Denk, Julia Fischer, and Edgar Meyer, among others. As a
member of the Ridge String Quartet, Wyrick recorded Dvorak’s
piano quintets with pianist Rudolf Firkusny on an RCA recording
that received the Diapason d’Or and a Grammy nomination. He
has also recorded Fauré’s cello sonatas with pianist Earl Wild for
dell’Arte records. Born in New York to a musical family, he began
studies at the Juilliard School at age eight and made his solo
debut at age 12.



A MERRY-ACHI CHRISTMAS

THE CONCERT

Sunday, December 1, 2024, at 7:30pm

Mariachi Sol de México de José Hernandez
José Hernandez musical director

TRUMPETS
José Hernandez
Carlos Toledo
Miguel Lopez

VIOLINS

Adrian Grijalva
Adrian Vaca
Fernando Moreno
Patricio Molina
Guadalupe Gonzalez
Nathan Fernandez

HARP

Guillermo G. Acuiia

GUITARRON

Arnulfo Sanchez

VIHUELA

José Pérez

GUITAR

Alejandro Asencio

FLOREADOR

Francisco Andrade

DANCERS

Los Lupefios de San José

MANAGER
José Delgado

This evening’s program will be announced from the stage.

There will be one intermission.

encoreplus.app SFS5



About the Artists

MARIACHI SOL DE MEXICO®

DE JOSE HERNANDEZ

While his family tree is rooted in five generations of mariachi
musicians hailing from La Sierra del Tigre region of Jalisco, José
Hernandez built on that foundation to grow mariachi music in
new territories, musical genres, and in the hearts of new audi-
ences. After forming Mariachi Sol de Mexico® in 1981, Hernandez
led the group to instant and lasting success, playing in sold-out
halls, including Madison Square Garden, and in cities including
Beijing and Pyongyang. They have been invited to play at the
White House for five US presidents.

The ability of Mariachi Sol de Mexico® de José Hernandez to
blend genres seamlessly is evidenced in their cohesive collabora-
tion with orchestras throughout the United States, including the
Los Angeles Philharmonic, Santa Rosa Symphony, San Francisco
Symphony, and Jalisco Symphony. This magic was captured in
their 25th-anniversary symphonic album, which led to the first
ever mariachi-symphony Grammy nomination. Their work can
also be heard in films including Rango, Glory Road, Seabiscuit,
and Don Juan de Marco.

The versatility of Sol de Mexico® to expand to new audiences
has led to collaborations with artists such as the Beach Boys and
Willie Nelson. Within the world of Latin music, Sol de Mexico®
has played alongside stars such as Vicente Fernandez, Selena,
Jose Feliciano, and a record-breaking concert tour with Luis
Miguel. The group has been nominated for 10 Grammy and Latin
Grammy awards.

When they are not playing for heads of state or global audi-
ences, they can be seen locally, often working with a younger gen-
eration of musicians through the Mariachi Heritage Society.
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JOSE HERNANDEZ

José Hernandez is an 11-time Grammy Award nominee and a
master of mariachi music. He is a world-renowned musician,
composer, and music educator who also travels year-round
teaching the art of mariachi music to new generations at schools
across the United States and Mexico. He is founder of the
world-famous Mariachi Sol de México® and America’s first
all-female professional mariachi ensemble, Mariachi Reyna de
Los Angeles®.

Hernandez is a fifth-generation mariachi whose passion is to
bring mariachi music to audiences around the world. He works
tirelessly to inspire and empower the next generation of musi-
cians through the educational initiatives he has founded: the José
Hernandez Mariachi Nationals and Summer Institute, a maria-
chi music summer intensive and competition that brings together
some of the country’s top student mariachi ensembles; and the
Mariachi Heritage Society, which teaches mariachi music and folk
dancing to new generations. He is also the musical director of sev-
eral mariachi festivals.

Hernandez’s musical inspirations are rich and diverse, ranging
from Agustin Lara to José Alfredo Jiménez. His 17th CD, Bailando
Sones y Huapangos con el Mariachi Sol de Mexico, an homage to
the significant relationship between mariachi and ballet folklérico,
was nominated for both a Latin Grammy and a Grammy. He has
also recorded with Selena, Vicente Fernandez, Lola Beltran, Juan
Gabriel, Luis Miguel, Bryan Adams, and the Beach Boys.

LOS LUPENOS

Founded in 1969, Los Lupefios de San José is a trailblazer among
Mexican folk dance companies in the United States, committed

to preserving and enriching the vibrant tapestry of Mexican
culture through the art of dance. As a nonprofit organization, their
mission centers on sustaining the presentation and education of
Mexican folk traditions, fostering a universal appreciation for the
folklorico genre.

Guided by core values of artistry, education, and performance,
Los Lupefios not only showcases the captivating beauty of tradi-
tional dances but also empowers individuals through accessible
educational opportunities, nurturing a profound understanding
and pride in Mexican heritage. Their vision is to inspire audi-
ences worldwide, celebrating the dynamic and evolving spirit of
Mexican folk culture.



HOLIDAY CIRQUE

THE CONCERT

Monday, December 2, 2024, at 7:30pm

Ming Luke conducting
Troupe Vertigo
San Francisco Symphony

Holiday Cirque

TROUPE VERTIGO

Aloysia Gavre artistic director and choreographer
Rex Camphuis technical director
Lindsey Covarrubias aerialist
Chanel Pepper aerialist
Bailey Lisa Silides batons
Helen Wonijila foot juggler
Vladislav Myagkostupov juggler
Jordie Campbell aerialist
Ermiyas Muluken Sima ladder and rolla bolla
Kevin Carpenter hand balancer

Featuring
DON SEBESKY Christmas Scherzo
JEFFTYZIK Selections from Nutcracker Mini Jazz Suite
DUKE ELLINGTON & BILLY STRAYHORN Selections from The Nutcracker Suite
RALPH VAUGHAN WILLIAMS Fantasia on Greensleeves
PIOTR ILYICH TCHAIKOVSKY Selections from The Nutcracker, Opus 71
LEON JESSEL Parade of the Wooden Soldiers
ROBERT WENDEL Caribbean Sleigh Ride
JOHN WILLIAMS “Merry Christmas, Merry Christmas” from Home Alone 2
LEROY ANDERSON Sl/eigh Ride
MYKOLA LEONTOVICH “Carol of the Bells”

There will be one intermission.
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About the Artists

MING LUKE

Ming Luke serves as music
director and principal
conductor of the Nashville
Ballet, education director

for the Berkeley Symphony,
and music director for the

Las Cruces (New Mexico)
Symphony, Merced Symphony,
and Berkeley Community
Chorus and Orchestra. He

has also appeared with San
Francisco Ballet, Boston Ballet,
New York City Ballet Orchestra,
San Diego Ballet, Birmingham
Royal Ballet, and Bolshoi Orchestra, and collaborated with
leading choreographers including Mark Morris, Christopher
Wheeldon, Justin Peck, Alexei Ratmansky, Cathy Marston,
Benjamin Millepied, and David Dawson. His recent performances
at Classical Tahoe were broadcast on PBS, and as a pianist, he has
soloed with the Pittsburgh Symphony, Sacramento Philharmonic,
and San Francisco Ballet Orchestra. He made his San Francisco
Symphony debut with a virtual Chinese New Year concert in
January 2021 and made his live debut in December 2023.

Luke has been recognized nationally for his work in music
education and has designed and conducted more than 150
education concerts and programs with organizations includ-
ing the Berkeley Symphony, Houston Symphony, Sacramento
Philharmonic, and San Francisco Opera. He has served on grant
panels for the National Endowment of the Arts and the Grants
and Cultural Committee of the Sacramento Metropolitan Arts
Commission. He holds a master of fine arts in conducting from
Carnegie Mellon University and a bachelor of music in music edu-
cation and piano pedagogy from Westminster Choir College.
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TROUPE VERTIGO

Fusing together elements of cirque acrobatics, classical dance,

and contemporary theater, Troupe Vertigo brings audiences on

a spellbinding journey through the world of artistic movement.
Consisting of world-class aerial artists, contortionists, and ballet
dancers, the Los Angeles-based company was founded in 2009 by
artistic director Aloysia Gavre, formerly of Cirque du Soleil, and
technical director Rex Camphuis, whose background is with the
fabled Pickle Family Circus.

Troupe Vertigo’s 2024-25 season includes performances with
the Utah Symphony, Seattle Symphony, Phoenix Symphony,
Baltimore Symphony, Hartford Symphony, Eugene Symphony,
Pacific Symphony, and Buffalo Philharmonic. Recent seasons
have brought them to the Detroit Symphony, Dallas Symphony,
Pittsburgh Symphony, San Diego Symphony, Oregon Symphony,
Indianapolis Symphony, Tucson Symphony, Utah Symphony,
Seattle Symphony, Phoenix Symphony, Fort Worth Symphony,
Florida Orchestra, and Vancouver Symphony. They made their
San Francisco Symphony debut in December 2023.

The company is known for their collaborative custom the-
matic programs from Cirque Espana, Cirque Noir, Cirque Goes
to Broadway, Cirque Goes to Hollywood, and Cirque Dances
featuring The Firebird, to complete cirque-ballet presentations of
The Nutcracker, Swan Lake, and Cinderella. The ensemble pre-
miered its first offering, Big Top for a New Generation, in 2010 at
the Ford Amphitheater, and has gone on to present Nighthawks:
A Film Noir Circus, inspired by American jazz, Edward Hopper
paintings, and crime novels. In 2016 they brought Tableaux, fea-
turing five women grappling with the constrictions of society, to
life at the Bootleg Theater in Los Angeles.

Rex Camphuis and Aloysia Gavre, a husband-and-wife team,
frequently bring their gifts and knowledge to the film and tele-
vision industry, most notably with Rebel Wilson’s aerial per-
formance in Pitch Perfect 2 and with Reese Witherspoon and
Christoph Waltz in the film Water for Elephants. Their unique
perspective on the circus arts has led to speaking engagements
with the Center Theater Group Los Angeles, Directors Lab West,
TEDx, and the Chicago Contemporary Circus Festival, as well
coverage in Dance Teacher Magazine and the book Ordinary
Acrobat.




THE COLORS OF CHRISTMAS

THE CONCERT

Tuesday, December 3, 2024, at 7:30pm
Wednesday, December 4, 2024, at 7:30pm

Gail Deadrick conducting
Peabo Bryson vocalist
Jackie Evancho vocalist
Jennifer Holliday vocalist
BeBe Winans vocalist
The Bay Area Super Choir
Jeffery Williams director
San Francisco Symphony

ACTI

Carol of the Bells

A Child is Born / Hark, the Herald Angels Sing
This Christmas

The Christmas Song

'l Be Home for Christmas
Someday at Christmas

My Favorite Things

My Christmas Prayer
Silent Night

Caroling, Caroling

And I’'m Telling You

Intermission

The concert on December 4 is presented in partnership with

ssssssssssssss

ACTII

Are You Ready For a Miracle?
Never Saw a Miracle

A Whole New World

Jingle Bells

Wishing You a Merry Christmas
All T Ask

What’s Goin On / Mercy Mercy
O Holy Night

Joy to the World
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About the Artists

GAIL DEADRICK

A native of Los Angeles, Gail
Deadrick began studying clas-
sical piano at age four. She
became the musical director for
Natalie Cole in 2000, winning a
Grammy Award as coproducer
eight years later for her Still
Unforgettable album.

From 1994-99, Deadrick
was musical director and
pianist for The Colors of
Christmas tour, which fea-
tured Patti Austin, Philip
Bailey, Peabo Bryson, Sheena
Easton, Roberta Flack, James Ingram, Melissa Manchester, Aaron
Neville, Jeffrey Osborne, and Deniece Williams. She made her San
Francisco Symphony debut in December 1994.

Deadrick’s talent suits a diverse range of musical styles,
including R&B, gospel, jazz, and musical theater. She has accom-
panied or conducted singers Nancy Wilson, Esther Phillips,
Barbara Morrison, Thelma Houston, Johnny Gill, Brenda Russell,
Shirley Caesar, and Daryl Coley. She has also toured with Gladys
Knight, Dionne Warwick, Roberta Flack, Marilyn McCoo & Billy
Davis, Jr., The Original 5th Dimension, the Pointer Sisters, and
Maureen McGovern with the Duke Ellington Orchestra.

PEABO BRYSON

Peabo Bryson is one of the
premier male vocalists in
contemporary music. Thanks to
his rich, almost operatic voice,
the two-time Grammy Award
winner has enjoyed an ongoing
career despite changing musical
trends. With 20 albums to his
credit, he is the first artist in
music history to have sepa-
rate recordings topping four
different charts. He made his
San Francisco Symphony debut
in December 1993.

Bryson, who is also a songwriter and producer, was born in
1951, in Greenville, South Carolina. He spent much of his child-
hood on his grandparents’ farm in nearby Mauldin. He caught his
first break in a recording session for Atlanta’s Bullet, a subsidi-
ary of Bang Records, where he soon signed a contract as a writer,
producer, songwriter, performer, and arranger. In 1976 he released
his self-titled debut, which featured nearly all original songs (some
co-written with Thom Bell) and a young Luther Vandross among
the background vocalists. From that point on, Bryson produced a
string of major R&B and crossover hits, including “Feel the Fire,”
“I’'m So Into You,” “Tonight I Celebrate My Love,” “If Ever You're in
My Arms Again,” and “Can You Stop the Rain.”

A skilled actor, Bryson starred in the touring production of the
Tony Award-winning Raisin and played the role of The Wizard on
tour with The Wiz. In 1998 he appeared in the Michigan Opera
Theater’s 100th anniversary production of Porgy and Bess.
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JACKIE EVANCHO
Jackie Evancho is a Platinum-
selling recording artist who first
became a worldwide sensa-
tion at the age of 10 with her
debut performance of “O mio
babbino caro” on season 5 of
NBC’s America’s Got Talent.
Billboard has twice included
Evancho on its list of “music
movers-and-shakers under the
age of 21”7 In just over a decade,
she has made 10 chart-topping
albums and DVDs, headlined
three successful PBS televi-
sion specials, appeared in the film The Company You Keep with
Robert Redford, and sung for presidents and other world leaders.

Evancho has recorded or performed with Tony Bennett,
Barbra Streisand, Placido Domingo, Josh Groban, Chris Botti,
Joshua Bell, Il Volo, David Foster, Andrea Bocelli, and José
Carreras, among others. In 2020 she appeared as The Kitty on
Fox’s The Masked Singer, where she immediately became a crowd
favorite through her vocals and playful persona. During the pan-
demic, she explored a new direction and began songwriting. In
doing so, she realized that she wanted to pay homage to one of
the greatest song writers of our time, Joni Mitchell. Her most
recent album, Carousel of Time, does that and has received high
praise from the music industry. She previously appeared at Davies
Symphony Hall in 2012 and makes her San Francisco Symphony
debut with these performances.

JENNIFER HOLLIDAY
Jennifer Holliday’s inimitable
voice has riveted the hearts

of audiences from around the
world. Her professional journey
began while singing in her
church choir one Sunday in
Houston, when she was discov-
ered by A Chorus Line dancer
Jamie Patterson. She made her
Broadway debut in 1980 in the
revival of Your Arms Are Too
Short to Box With God.

Holliday was then invited
to participate in Dreamgirls,
which won her a Grammy Award for “And I Am Telling You I'm Not
Going” and a Tony Award for Best Actress in a Musical. Her second
album, Say You Love Me, won her a second Grammy. From 1985
t0 1992, she had five Top 10 singles on the R&B and Dance Charts.
Holliday’s voice appears in film soundtracks for In the Mood, I'm
Gonna Git You Sucka, The Five Heartbeats, Amazing Grace, Why
Did I Get Married, and The Rising Place, and her television appear-
ances include Ally McBeal, Love Boat, American Idol, The Masked
Singer, and Touched by an Angel.

In 2014 Holliday released her first album in two decades, This
Song is You, landing her back in the Top 20 R&B charts, and she
released her first single in 20 years, “So in Love,” which charted
in the Top 5 on the R&B Indie Charts. In 2016 she returned to the
theater in the Broadway revival of The Color Purple. She is a long-
time dedicated supporter of the LGBTQ+ community and also
supports the MS Society and advocates for mental health and sui-
cide prevention. She made her San Francisco Symphony debut in
December 2009.



BEBE WINANS

Benjamin “BeBe” Winans is a
six-time Grammy Award winner
and the seventh child and
youngest male of the Detroit-
based first family of gospel
music. He is known as an
inspirational R&B vocalist and
songwriter who, along with his
musical partner and sister CeCe
Winans, is among the first true
Christian crossover artists to
hit the mainstream. In addition
to his Grammy Awards (three
solo and three with CeCe), he
has won 10 Dove Awards, six Stellar Awards, four NAACP Awards
(three with CeCe and one with 3WB with brothers Marvin and
Carvin), and three Soul Train Music Awards (two of them with
sister CeCe). He has had nine Gold and Platinum recordings with
CeCe, and his single from the album He Promised Me reached
No. 1 on the Billboard Gospel airplay charts. As a solo artist,
Winans has released seven albums with guest appearances from
Eric Clapton, Stevie Wonder, David Foster, Anita Baker, Whitney
Houston, and other members of the Winans family.

The musical Born for This: The BeBe Winans Story, cowrit-
ten and directed by Charles Randolph-Wright with book, music,
and lyrics cowritten by Winans, received critically-acclaimed
productions at the Alliance Theatre in Atlanta and Arena Stage in
Washington, DC. As an actor, Winans has appeared with Denzel
Washington in The Manchurian Candidate and in The Color
Purple on Broadway. BeBe and CeCe Winans are the first broth-
er-and-sister to have a star on the Hollywood Walk of Fame. He
made his San Francisco Symphony debut in December 2015.

THE BAY AREA SUPER CHOIR

The Bay Area Super Choir consists of choirs, vocalists, and minis-
ters from across the Bay Area. The initiative was inspired by the
vision of director and founder Pastor Jeffery Williams during a
birthday celebration held in his honor. Since its inception, the
group has united to perform at various events and to exalt the
name of Jesus. The primary objective of the Bay Area Super Choir
is to bring together individuals from diverse backgrounds and
affiliations who share a passion for singing, thereby creating an
inclusive space where all can use their talents to glorify God.

Esa-Pekka Salonen and the Board of Governors of the
San Francisco Symphony gratefully acknowledge the
support of the San Francisco Arts Commission.

In founding the San Francisco Symphony
in 1911, San Francisco’s civic leaders
sought to create a permanent orchestra

san francisco  in our music-loving city. For more than
arts commission

85 years, the SF Symphony has part-
nered with the SFAC to enrich and serve its vibrant
community through music. The partnership dates back to
1935, when President Franklin D. Roosevelt encouraged
all cities to support local symphonies believing that music
was good for the soul of the people. San Franciscans
followed suit and passed an historic charter amendment
allocating funds to support the Symphony.

Through this mutually beneficial partnership, Arts
Commission funding contributes to the Symphony’s
community programs, supports concerts such as Dia de
los Muertos and Lunar New Year, and helps bring a broad
audience to experience its music and programs. This part-
nership also enables the Arts Commission to distribute
funds to support and strengthen cultural equity throughout
the city. The SF Symphony is honored to partner with the
SFAC to continue its work as San Francisco’s orchestra.
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HANDEL'S MESSIAH

THE CONCERT

Friday, December 6, 2024, at 7:30pm
Saturday, December 7, 2024, at 7:30pm

Stephen Stubbs conducting

GEORGE FRIDERIC HANDEL Messiah, A Sacred Oratorio (1741)

Part One

Intermission
Part Two
Part Three
Amanda Forsythe soprano
John Holiday countertenor
Aaron Sheehan tenor
Douglas Williams baritone

San Francisco Symphony Chorus
Jenny Wong director

Text begins on page SFS16.

Virgin and Child with Angels Dancing in a Landscape, etching by Daniel Hopfer, 1530s.

These concerts are sponsored by the James Schwabacher Vocal Artists Fund.
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AT A GLANCE

George Frideric Handel’s Messiah premiered in Dublin
in April 1742. Originally presented as an Easter oratorio,
it gradually became more closely associated with
Christmastime, and today performances are a winter
holiday tradition for orchestras and choruses throughout
the world.

The text was adapted for Handel by Charles Jennens
(1700-73), who creatively assembled passages from the
King James Bible and Book of Common Prayer into a
three-part libretto. Part One includes the prophecy of
Christ’s birth and the Nativity story, including such high-
lights as “For unto us a Child is born.” Part Two tells of
his life on earth and the spreading of his message by the
Apostles, ending with the famous “Hallelujah” chorus.
Part Three focuses on the response of believers and the
promise of salvation, with the aria and trumpet solo “The
trumpet shall sound” and a glorious Amen.

Messiah, A Sacred Oratorio

GEORGE FRIDERIC HANDEL
Born: February 23,1685, in Halle, Margraviate of Brandenburg

Died: April 14,1759, in London

Composed: 1741

SF Symphony Performances: First—December 1925. Alfred Hertz
conducted with the San Francisco Municipal Chorus and

Lorna Lachmund, Paul Althouse, Belle Montgomery, and Arthur
Middleton as soloists. Most recent—December 2023. Jonathan
Cohen conducted with the San Francisco Symphony Chorus and
Joélle Harvey, Jennifer Johnson Cano, Nicholas Phan, and Michael
Sumuel as soloists.

Instrumentation: 4 vocal soloists (soprano, alto [countertenor],
tenor, and bass [baritone]), chorus, 2 oboes, bassoon, 2 trumpets,
timpani, basso continuo (harpsichord and organ), and strings
Duration: About 150 minutes (including intermission)

George Frideric Handel was

at heart a man of the theater,
whether the opera stage or the
“ecclesiastical theater” of the
oratorio. He infused everything
he wrote with drama. That’s one
of the qualities that makes his
music so memorable: his arias,
vocal ensembles, and choruses,
not to mention his concertos,
sonatas, and sinfonias, contain
emphatic turns of phrase that
engrave themselves on the
mind. In an age that valued
adherence to Classical stan-
dards and, by extension, did
not disdain a certain interchangeability of style, Handel exhibited
brash independence of musical character. In his mature works, he
rarely sounds like anybody else. “Handel understands effect better
than any of us,” wrote Mozart, one of his dedicated admirers.

George Frideric Handel
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“When he chooses, he strikes like a thunderbolt.” Other qualified
listeners concurred. When asked to name the all-time greatest
composer, Beethoven exclaimed, “Handel—to him I bow the knee.”
(Lying on his deathbed, Beethoven asked for a volume of Handel
to console him.)

Handel’s oratorio Messiah dates from a crucial moment in his
career. The work’s success in turn proved crucial to the history of
the oratorio as a genre. While Handel composed his first orato-
rios during his early years in Rome, he did not write an oratorio
in English until he composed Esther in 1718, by which time he had
already achieved distinction as an opera composer. Italian opera
would be his principal concern for 36 years, during which time he
rode both the waves of success and the troughs of indifference
that seem always to have marked the topsy-turvy world of lyric
theater. By the late 1730s, however, Handel had his fill with the
high-stress management of opera productions, and the opera he
wrote for the 1740-41 season, Deidamia, was his last.

Just then he received an invitation to produce a series of
concerts in Dublin in 1741, and the idea of a change of scenery
appealed to him. He traveled from London to Dublin in mid-
November 1741 and remained until August 13,1742. The high
point of Handel’s Dublin season was without a doubt the pre-
miere of his new oratorio Messiah. He had composed it while still
in London during the summer of 1741, over the course of about
three weeks. His librettist, Charles Jennens, had been pressed into
service to assemble a text for the new work. This he apparently
did in the early summer of 1741, drawing creatively on Biblical
passages from the Books of Isaiah, Haggai, Malachi, Matthew,
Luke, Zechariah, John, Psalms, Lamentations, Hebrews, Romans,

I Corinthians, and Revelation to create a loose story comprising
historical narrative about the life of Jesus and reflections on his
life by Christian believers. He organized his texts in three discrete
sections, the first relating to the prophecy of Christ’s coming and
the circumstances of his birth, the second to the vicissitudes of his
life on earth, and the third to the events surrounding the resur-
rection and the promise of redemption. With the libretto in hand,
Handel leapt into action on August 22. He finished the draft of
Part One on August 28, of Part Two on September 6, and of Part
Three on September 12—and then he took another two days to
polish details on the whole score.

This prodigious pace was not exceptional for Handel, and it
is no more than Romantic fantasy to view it (as it once was rou-
tinely) as a fever of divine inspiration peculiar to the composition
of Messiah. At least some of Handel’s fluency can be attributed to
the fact that Messiah borrows liberally (albeit ingeniously) from
his earlier vocal works. As further evidence of Handel’s facility,
the composer allowed himself about a week’s rest after finishing
Messiah before embarking on his next oratorio, Samson, which
he wrote in the relatively leisurely span of five weeks.

Handel’s Dublin season began auspiciously with performances
of several earlier works—LAllegro, Acis and Galatea, Esther,
Alexander’s Feast—that paved the way for the excitement
attending the premiere of Messiah. An open rehearsal on April 9
was followed by two official performances, on April 13 and June
3. The first performance was given as a benefit, organized with
the assistance of the Charitable Musical Society, “For Relief of the
Prisoners in the several Gaols, and for the Support of Mercer’s
Hospital in St. Stephen’s street, and of the Charitable Infirmary
on the Inns Quay” (as The Dublin Journal announced it a couple
of weeks in advance). After the open rehearsal The Dublin News
Letter pronounced that the new oratorio “in the opinion of the
best judges, far surpasses anything of that Nature, which has been
performed in this or any other Kingdom.” The Journal concurred
that it “was allowed by the greatest Judges to be the finest



Composition of Musick that
ever was heard, and the sacred
Words as properly adapted

for the Occasion.” It continued
with a bit of advice for persons
lucky enough to hold tickets for
the official premiere, a matinee
on April 13: “Many Ladies

and Gentlemen who are well-
wishers to the Noble and Grand
Charity for which this Oratorio
was composed, request it as

a Favour, that the Ladies who
honour this Performance

with their Presence would be
pleased to come without Hoops
as it will greatly encrease the
Charity, by making Room for more Company.” To which it added
in a follow-up article: “The Gentlemen are desired to come
without their Swords’, to increase audience accommodation yet
further.” Messiah was an immense success, and its reputation
spread quickly to London, which had to wait nearly a year to hear
it, and where some controversy erupted over whether sacred texts
had a place in an “entertainment.”

Charles Jennens, librettist
of Handel’s Messiah

AN ENDURING CLASSIC

The work gradually established itself as a classic. It was revived

in London in 1745, again in 1749, and again in 1750—in this last
year at both Covent Garden and as a benefit for the Foundling
Hospital, which would make Messiah performances an Easter
tradition. By the 1750s Messiah was becoming widely performed.
For many of the early productions Handel revised his score,
largely to fulfill the practical demands of differing soloists and
instrumental ensembles, although partly (many argue) to reflect
his changing conception of the piece. Surely no work in the stan-
dard repertory offers so vast a buffet of performing possibilities to
choose from. From one version to the next, we find variations in
which numbers are sung and in what order, which solo parts are
assigned to which vocal soloist, even which competing versions of
individual movements should be used. There are no easy answers,
although performers should not discount that practical consider-
ations are as important today as they were in Handel’s time.

In the 1780s England began giving free rein to present-
ing Messiah with ever-increasing masses of performers: 513 in
Westminster Abbey in 1784, 616 the next year, and so on until the
forces reached 1,068 musicians in 1791, when an ecstatic Franz
Joseph Haydn happened to be in attendance. That marked a
temporary climax in Messiah interpretation for Londoners, but
by that time the Handel mania had begun to radiate out from
London to Birmingham, Sheffield, York, and Manchester, all
homes to major choral societies. The piece was also becoming
famous elsewhere. It was an Englishman—Michael Arne, son of
the composer (and Handel contemporary) Thomas Augustine
Arne—who introduced Messiah to Germany, leading a perfor-
mance in Hamburg in 1772. Carl Philipp Emanuel Bach introduced
it to Berlin audiences three years later, in a German translation,
and in 1777 it reached Mannheim.

In other European countries, Handel remained a harder sell.
The French viewed his music as simply not to their taste. Hector
Berlioz dismissed Handel as “a barrel of pork and beer,” and
Messiah didn’t get a French performance until 1873. The Italians
seem to have lost track of Handel almost entirely once he com-
pleted his apprentice years in their country. America showed
enthusiasm, as might be expected from a land still dominated by

British cultural taste, and already in the 1770s and '80s Messiah
had become a staple of concert life in Boston, New York, and
Philadelphia, sometimes with the more modest American equiva-
lent of the familiar massed forces of Britain.

Back to England. The grand Handel festivals at Westminster
Abbey dropped off after 1791 but started again in 1834, presenting
Handel spectacles to a new generation of listeners and spark-
ing the Messiah tradition. Armed with cheaply printed scores or
librettos, audiences devoutly followed the performances of their
favorite choral societies. The Crystal Palace in London became
the site of choice for Handel displays in the second half of the
19th century. In 1883 Sir Michael Costa stood on the podium
before an ocean of 500 players and 4,000 singers. Behind him
was an audience of 87,769. Thomas Edison’s phonograph had just
been introduced, and somebody thought to record one of these
mammoth Handel performances. The Edison cylinder made at the
Crystal Palace on June 29, 1888, a similarly grandiose interpreta-
tion of the composer’s Israel in Egypt, became not only the first
recording of classical music ever made, but also the first on-
location recording. It had to be on location, of course, since 4,500
performers could not quite have fit into a recording studio.

This account hardly begins to suggest the scope of what
must be classical music’s most beloved masterpiece. Messiah
has captivated audiences since it was first heard, and it has been
reinvented often since, made new to meet the exigencies of spe-
cific performers and evolving generations. Through all its changes
it has remained pure, powerful, and moving: a classic.

—James M. Keller

James M. Keller, now in his 25th season as Program Annotator of the San
Francisco Symphony, is the author of Chamber Music: A Listener’s Guide
(Oxford University Press) and is writing a sequel volume about piano music.

The chapel of the Foundling Hospital in London, where Messiah
was performed every year from 1750-59 (pictured in 1808).
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Messiah

Text taken from the Scriptures by Charles Jennens (1700-73)
PART ONE
Sinfonia

Accompagnato (tenor)

Comfort ye, comfort ye, my people, saith your God:

Speak ye comfortably to Jerusalem, and cry unto her, that her
warfare is accomplish’d, that her iniquity is pardoned.

The voice of Him that crieth in the wilderness: Prepare ye the way
of the Lord, make straight in the desert a highway for our God.
(Isaiah 40:1-3)

Atria (tenor)
Ev’ry valley shall be exalted, and ev’ry mountain and hill made low,
the crooked straight and the rough places plain. (Isaiah 40:4)

Chorus
And the glory of the Lord shall be revealed. And all flesh shall see
it together, for the mouth of the Lord hath spoken it. (Isaiah 40:5)

Accompagnato (baritone)

Thus saith the Lord of Hosts:

Yet once a little while, and I will shake the heav’ns and the earth,
the sea, and the dry land, all nations I'll shake; and the desire of all
nations shall come.

The Lord, whom ye seek, shall suddenly come to His temple; even
the messenger of the Covenant whom ye delight in, behold,

He shall come, saith the Lord of Hosts. (Haggai 2:6-7, Malachi 3:1)

Aria (countertenor)
But who may abide the day of His coming, and who shall stand
when He appeareth? For He is like a refiner’s fire. (Malachi 3:2)

Chorus
And He shall purify the sons of Levi, that they may offer unto the
Lord an offering in righteousness. (Malachi 3:3)

Recitative (countertenor)
Behold, a virgin shall conceive, and bear a son, and shall call His
name Emmanuel, “God with us.” (Isaiah 7:14, Matthew 1:23)

Aria (countertenor) and Chorus

O thou that tellest good tidings to Zion get Thee up into the high
mountain; O thou that tellest good tidings to Jerusalem lift up thy
voice with strength, lift it up, be not afraid; say unto the cities of
Judah: Behold your God!

Arise, shine, for thy light is come, and the glory of the Lord is risen
upon thee. (Isaiah 40:9, 40:1)

Accompagnato (baritone)

For behold, darkness shall cover the earth, and gross darkness the
people: but the Lord shall arise upon thee, and His glory shall be
seen upon thee.

And the Gentiles shall come to thy light, and kings to the
brightness of thy rising. (Isaiah 60:2-3)
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Aria (baritone)

The people that walked in darkness have seen a great light.

And they that dwell in the land of the shadow of death, upon them
hath the light shined. (Isaiah 9:2)

Chorus

For unto us a Child is born, unto us a Son is given and the
government shall be upon His shoulder, and His name shall be
called: Wonderful Counsellor, The Mighty God, The Everlasting
Father, The Prince of Peace! (Isaiah 9:6)

Pifa (orchestra)

Recitative (soprano)
There were shepherds abiding in the field,
keeping watch over their flock by night. (Luke 2:8)

Accompagnato (soprano)

And lo, the angel of the Lord came upon them,
and the glory of the Lord shone round about them,
and they were sore afraid. (Luke 2:9)

Recitative (soprano)

And the angel said unto them: Fear not; for behold, I bring you
good tidings of great joy, which shall be to all people.

For unto you is born this day, in the city of David, a Saviour, which
is Christ the Lord. (Luke 2:10-11)

Accompagnato (soprano)

And suddenly there was with the angel a multitude of the heav’nly
host, praising God, and saying:

(Luke 2:13)

Chorus
“Glory to God in the highest, and peace on earth,
good will toward men.” (Luke 2:14)

Aria (soprano)

Rejoice greatly, O daughter of Zion! Shout, O daughter of
Jerusalem! Behold, thy King com’th unto thee.

He is the righteous Saviour, and He shall speak peace unto the
heathen. (Zechariah 9:9-10)

Recitative (countertenor)

Then shall the eyes of the blind be open’d, and the ears of the
deaf unstopped; then shall the lame man leap as an hart, and the
tongue of the dumb shall sing. (Isaiah 35:5-6)

Aria (countertenor and soprano)

He shall feed His flock like a shepherd: and He shall gather the
lambs with His arm, and carry them in His bosom, and gently lead
those that are with young.

Come unto Him, all ye that labour, come unto Him all ye that are
heavy laden, and He will give you rest.

Take His yoke upon you, and learn of Him; for He is meek and
lowly of heart: and ye shall find rest unto your souls.

(Isaiah 40:11, Matthew 11:28-9)

Chorus
His yoke is easy, and His burden is light. (Matthew 11:30)

Intermission



PART TWO

Chorus
Behold the Lamb of God, that taketh away the sin of the world.
(John 1:29)

Aria (countertenor)

He was despised and rejected of men; a man of sorrows, and
acquainted with grief.

He gave His back to the smiters, and His cheeks to them that
plucked off the hair: He hid not His face from shame and spitting.
(Isaiah 53:3, John 1:6)

Chorus

Surely He hath borne our griefs and carried our sorrows;

He was wounded for our transgressions, He was bruised for our
iniquities; the chastisement of our peace was upon Him.

(Isaiah 53:4-5)

Chorus
And with His stripes we are healed. (Isaiah 53:5)

Chorus

All we, like sheep, have gone astray,

we have turned ev’ry one to his own way;

and the Lord hath laid on Him the iniquity of us all. (Isaiah 53:6)

Accompagnato (tenor)

All they that see Him laugh Him to scorn;

they shoot out their lips, and shake their heads, saying:
(Psalm 22:7)

Chorus
He trusted in God that He would deliver Him;

let Him deliver Him, if He delight in Him. (Psalm 22:8)

Accompagnato (tenor)

Thy rebuke hath broken His heart; He is full of heaviness;

He looked for some to have pity on him, but there was no man,
neither found He any to comfort Him. (Psalm 69:20)

Aria (tenor)
Behold, and see if there be any sorrow like unto His sorrow.
(Lamentations 1:12)

Accompagnato (soprano)
He was cut off out of the land of the living: for the transgression
of Thy people was He stricken. (Isaiah 53:8)

Aria (soprano)
But Thou didst not leave His soul in hell; nor didst Thou suffer thy
Holy One to see corruption. (Psalm 16:10)

Chorus

Lift up your heads, O ye gates; and be ye lift up, ye everlasting
doors; and the King of Glory shall come in.

Who is this King of Glory?

The Lord of Hosts: He is the King of Glory.

(Psalm 24:7-10)

Aria (soprano)
How beautiful are the feet of them that preach the gospel of
peace, and bring glad tidings of good things. (Romans 10:15)

Aria (baritone)

Why do the nations so furiously rage together, and why do the
people imagine a vain thing?

The kings of the earth rise up, and the rulers take counsel together
against the Lord and His anointed. (Psalm 2:1-2)

Chorus
Let us break their bonds asunder,
and cast away their yokes from us. (Psalm 2:3)

Recitative (tenor)
He that dwelleth in heaven shall laugh them to scorn,
the Lord shall have them in derision. (Psalm 2:4)

Aria (tenor)
Thou shalt break them with a rod of iron;
Thou shalt dash them in pieces like a potter’s vessel. (Psalm 2:9)

Chorus

Hallelujah, for the Lord God Omnipotent reigneth.

The Kingdom of this world is become the Kingdom of our Lord
and of His Christ; and He shall reign forever and ever.

King of Kings, and Lord of Lords. Hallelujah!

(Revelation 19:6, 11:5,19:16)

PART THREE

Aria (soprano)

I know that my Redeemer liveth,

and that He shall stand at the latter day upon the earth:

And tho’ worms destroy this body, yet in my flesh shall | see God.
For now is Christ risen from the dead, the first fruits of them that
sleep. (Job 19, 25-26, | Corinthians 15:20)

Chorus

Since by man came death, by man came also the resurrection
of the dead.

For as in Adam all die, even so in Christ shall all be made alive.
(I Corinthians 15:21-22)

Accompagnato (baritone)

Behold, I tell you a mystery: we shall not all sleep, but we shall
all be chang’d, in a moment, in the twinkling of an eye, at the last
trumpet. (I Corinthians 15:51-52)

Aria (baritone)

The trumpet shall sound and the dead shall be rais’d incorruptible,
and we shall be chang’d.

(I Corinthians 15:52)

Chorus

Worthy is the Lamb that was slain, and hath redeemed us to
God by His blood, to receive power, and riches, and wisdom, and
strength, and honour, and glory, and blessing.

Blessing, and honour, glory, and pow’r be unto Him that sitteth
upon the throne and unto the Lamb for ever and ever.
(Revelation 5:9, 12-13)

Chorus

Amen.
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About the Artists

STEPHEN STUBBS
Stephen Stubbs won a
Grammy Award for Best Opera
Recording and maintains a busy
calendar as a guest conductor
specializing in Baroque opera
and oratorio. He began his
career as an opera conductor at
the 1987 Bruges Festival, which
led to the founding of the
ensemble Tragicomedia. Since
1997 he has codirected opera
productions at the biannual
Boston Early Music Festival,
where he serves as artistic codi-
rector. BEMF has been nominated for six Grammy Awards and
won a Grammy for their recording of Charpentier’s La descente
d’Orphée aux enfers. Stubbs is also the founding director of
Pacific MusicWorks, a touring company with a core group of
musicians who have worked together for more than 15 years.
Stubbs has conducted Handel’s Messiah with the Seattle
Symphony, Houston Symphony, Alabama Symphony, Edmonton
Symphony, and Symphony Nova Scotia. Other guest conduct-
ing appearances include the Los Angeles Chamber Orchestra,
Baroque Chamber Orchestra of Colorado, Musica Angelica, and
Early Music Vancouver. On the opera stage, he has made multiple
appearances with Opera Omaha, as well as with Seattle Opera,
Los Angeles Opera, and Dutch National Opera. He makes his San
Francisco Symphony debut with these performances.

AMANDA FORSYTHE
Amanda Forsythe is a regular
soloist with Baroque ensem-
bles and festivals including Les
Talens Lyriques, Monteverdi
Choir and Orchestra, Boston
Early Music Festival, Handel and
Haydn Society, Boston Baroque,
Tafelmusik, Apollo’s Fire, Opera
Prima, Pacific Musicworks,
Early Music Vancouver, and
Philharmonia Baroque. This
season she performs with the
Chicago Symphony, Royal
Northern Sinfonia, Victoria
Symphony, Orchestra of St. Luke’s, Boston Baroque, Tucson
Baroque Festival, and Boston Early Music Festival. In recent seasons
she has also appeared with the Boston Symphony, Los Angeles
Philharmonic, Philadelphia Orchestra, Hong Kong Philharmonic,
New York Philharmonic, Orchestra Sinfonica Accademia Nazionale
di Santa Cecilia, Moscow Philharmonic, Orchestra Sinfonica di
Milano, Academy of Ancient Music, St. Louis Symphony, Music of
the Baroque, and Lucerne Symphony Orchestra. She makes her San
Francisco Symphony debut with these performances.

Forsythe sang Euridice on the recording of Charpentier’s
La descente d’Orphée aux enfers with the Boston Early Music
Festival that won a Grammy Award for Best Opera Recording. Her
discography includes more than 25 albums and DVDs, many of
them premiere recordings. Forthcoming discs include Handel’s
Roman Cantatas, Pergolesi’s La serva padrona, and a solo
Telemann album.
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JOHN HOLIDAY
Highlights of John Holiday’s
2024-25 season include roles
at Boston Lyric Opera, Berlin
Comic Opera, Bavarian State
Opera, and a tour with the
English Concert to Carnegie
Hall and the Barbican. He also
performs with the New Jersey
Symphony, Apollo Chamber
Players, gives a solo recital

at Wolf Trap, and recently
appeared on NPR’s Tiny Desk
Concerts. He makes his San
Francisco Symphony debut
with these performances.

In recent seasons, Holiday has appeared with the Los Angeles
Philharmonic, Los Angeles Opera, Glimmerglass Festival, Wolf
Trap Opera, Handel and Haydn Society, Dutch National Opera,
and Arizona Opera. In addition to concerts and recitals, he has
curated The John Holiday Experience to showcase his affinity for
many different styles including classical, pop, jazz, and R&B.

Holiday has been the recipient of numerous awards includ-
ing the 2017 Marian Anderson Vocal Award; the 2014 Richard
Tucker Foundation’s Sara Tucker Award; and first place wins at
the 2013 Gerda Lissner International Vocal Competition, 2012
Sullivan Foundation Awards, and 2011 Dallas Opera Guild Vocal
Competition. He was selected among WQXR’s “20 for 20 Artists
to Watch,” nominated for “Newcomer of the Year” by the German
magazine Opernwelt, and listed as one of Yerba Buena Center for
the Arts’100 honorees for 2018.

AARON SHEEHAN
Aaron Sheehan made

his professional oper-

atic debut with the Boston
Early Music Festival in

the 2005 world premiere
staging of Mattheson’s Boris
Gudenow, and went on to
further roles with BEMF in
Lully’s Psyché; Charpentier’s
Actéon; Monteverdi’s Orfeo, Il
ritorno d’Ulisse in patria, and
L’incoronazione di Poppea;
Steffani’s Orlando; Desmarest’s
Circé; and Handel’s Acis and Galatea.

Sheehan appears on more than 35 recordings, including
Handel’s Acis and Galatea with Boston Early Music Festival,
Rameau’s Le Temple de la Gloire and Handel’s Saul with
Philharmonia Baroque, and Monteverdi’s I ritorno d’Ulisse in
Patria with Boston Baroque. He sang the title role in BEMF’s
recording of Charpentier’s La Descente d’Orphée aux enfers,
which won Best Opera Recording at the 2015 Grammy Awards.

Recent appearances include the Seattle Symphony, Armenian
Philharmonic, Smithsonian Museum, American Bach Soloists,
Handel and Haydn Society, Boston Baroque, and National
Symphony Orchestra of Peru. He has also been heard with
Pacific Music Works, Blue Heron Choir, Bach Collegium San
Diego, Paul Hillier’s Theater of Voices, Royal Opera at Versailles,
Tanglewood Music Festival, New Zealand Festival of the Arts,
San Francisco Early Music Festival, and Vancouver Early Music
Festival. He makes his San Francisco Symphony debut with these
performances.



DOUGLAS WILLIAMS
Douglas Williams has appeared
in leading opera roles including
Figaro in Le nozze di Figaro
with the Milwaukee Symphony,
Don Giovanni with Opera
Atelier, and Nick Shadow in
The Rake’s Progress with the
Munich Philharmonic. Recent
highlights include the premiere
of a new work by Matthew
Barnson with the Orchestre
Philharmonique de Radio
France and a debut recording
of Henry Desmarest’s Circé
with the Boston Early Music Festival. In concert, he has appeared
with the Berlin Philharmonic, NDR Radio Philharmonic, Houston
Symphony, St. Louis Symphony, Detroit Symphony, National
Symphony, and Nashville Symphony. He makes his San Francisco
Symphony debut with these performances.

Williams has also been cast in opera productions by chore-
ographers Mark Morris and Sasha Waltz, and he is currently cre-
ating a choreographic Die schone Miillerin for himself and three
dancers. In chamber music, he has sung with Igor Levit and the
Jack Quartet at the Tanglewood Festival, with the Signal Ensemble
in the world premiere of Charles Wuorinen’s It Happens Like This,
and recently as a guest recitalist with the Philadelphia Chamber
Music Society. He trained at the New England Conservatory and
Yale School of Music.

JENNY WONG

Jenny Wong is Chorus
Director of the San Francisco
Symphony, as well as the
associate artistic director

of the Los Angeles Master
Chorale. Recent conducting
engagements include the Los
Angeles Philharmonic Green
Umbrella Series, Los Angeles
Opera Orchestra, the Industry,
Long Beach Opera, Pasadena
Symphony and Pops, Phoenix
Chorale, and Gay Men’s Chorus
of Los Angeles.

Under Wong’s baton, the Los Angeles Master Chorale’s perfor-
mance of Frank Martin’s Mass was named by Alex Ross one of ten
“Notable Performances and Recordings of 2022” in the New Yorker.
In 2021 she was a national recipient of Opera America’s inaugu-
ral Opera Grants for Women Stage Directors and Conductors.

She has conducted Peter Sellars’s staging of Orlando di Lasso’s
Lagrime di San Pietro, Sweet Land by Du Yun and Raven Chacon,
and Schoenberg’s Pierrot Lunaire and Kate Soper’s Voices from the
Killing Jar with Long Beach Opera in collaboration with WildUp.
She has prepared choruses for the Los Angeles Philharmonic,
including for a recording of Mahler’s Symphony No. 8 that won a
2022 Grammy Award for Best Choral Performance.

A native of Hong Kong, Wong received her doctor of musical
arts and master of music degrees from the University of Southern
California and her undergraduate degree in voice performance
from the University of lllinois, Urbana-Champaign. She won two
consecutive world champion titles at the World Choir Games 2010
and the International Johannes Brahms Choral Competition 2011.

SAN FRANCISCO SYMPHONY CHORUS
The San Francisco Symphony Chorus was established in 1973 at
the request of Seiji Ozawa, then the Symphony’s Music Director.
The Chorus, numbering 32 professional and more than 120
volunteer members, now performs more than 26 concerts each
season. Louis Magor served as the Chorus’s director during its
first decade. In 1982 Margaret Hillis assumed the ensemble’s lead-
ership, and the following year Vance George was named Chorus
Director, serving through 2005-06. Ragnar Bohlin concluded his
tenure as Chorus Director in 2021, a post he had held since 2007.
Jenny Wong was named Chorus Director in September 2023.
The Chorus can be heard on many acclaimed San Francisco
Symphony recordings and has received Grammy Awards for
Best Performance of a Choral Work (for Orff’s Carmina burana,
Brahms’s German Requiem, and Mahler’s Symphony No. 8) and
Best Classical Album (for a Stravinsky collection and for Mahler’s
Symphony No. 3 and Symphony No. 8).

FRIENDS OF THE CHORUS

The San Francisco Symphony gratefully acknowledges
the following donors who have made a recent
contribution of $100 or more to the San Francisco
Symphony Chorus through September 20, 2024.

Carolyn Alexander

Paul Angelo

Ms. Naheed Attari

Ms. Arlene Boyd

Seth Brenzel & Malcolm Gaines
Corty & Alf Fengler

Sally Galway

Mr. Richard M. Glendening
Mr. James Haas

Ms. Amy L. Hespenheide
Elizabeth L. Hobson

Al Hoffman & David Shepherd
Mr. Robert Huber

Insperity, Inc

Judith Jones

Ms. Ann Jorgensen

Cathleen Josaitis

The Keyes-Sulat Family Fund
Ms. Joyce Lin-Conrad

Yi & Chris Polczynski

Brian P. McCune

Mr. David Meders

Meredith Riekse & Jack Zepp
San Francisco Choral Music Fund
Dr. Sandra C. Sellin

Tricia Swift

Tom & Rosemary Tisch

Dan & Lauren Wilkins

Ms. Arden Wong

Mr. Goangshiuan Shawn Ying
Anonymous
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San Francisco Symphony Chorus

SOPRANOS
Morgan Balfour*
Arlene Boyd

Laura Canavan
Phoebe Chee*
Tonia D’Amelio*
Amy Foote*

Cara Gabrielson*
Susanna Gilbert
Julia Hall

Ashley Hecht
Elizabeth Heckmann
Becky Lau
Kyounghee Lee
Ellen Leslie*
Caroline Meinhardt
Jennifer Mitchell*
Natalia Salemmo*
Elizabeth L. Susskind
Sigrid Van Bladel
Lauren Wilbanks

ALTOS

Terry A. Alvord*
Celeste Camarena
Enrica Casucci

Nicole Daamen
Shauna Fallihee*
Stacey L. Helley

Amy L. Hespenheide
Kelsey M. Ishimatsu Jacobson
Hilary Jenson
Cathleen Josaitis
Gretchen Klein
Katherine M. Lilly
Margaret (Peg) Lisi*
Brielle Marina Neilson*
Kimberly J. Orbik
Leandra Ramm*
Linda J. Randall
Celeste Riepe

Dr. Meghan Spyker*
Makiko Ueda

Merilyn Telle Vaughn*
Heidi L. Waterman*

*Member of the American Guild of Musical Artists

TENORS
Carl A. Boe

Todd Bradley
Seth Brenzel*
Daniel J. Costa
Thomas L. Ellison

Elliott JG Encarnacion*

Sam Faustine*
Kevin Gibbs*

Kevin Gino*

Alec Jeong

James Lee
Benjamin Liupaogo*
Joachim Luis*
Justin Farrell Marsh
Andrew P. Mclver
Jack O'Reilly

Ryan S. Peterson
John A. Vlahides
Jack Wilkins*
Weichen Winston Yin
Jakob Zwiener

BASSES

Josh Bozich

Sean Brooks

Phil Buonadonna
Robert Calvert
Adam Cole*

Noam Cook

James Radcliffe Cowing Ill
Malcolm Gaines
Harlan J. Hays*
Rob Lloyd Huber
Tim Marson
Richard Mix*
James Monios*
Clayton Moser*
Julian Nesbitt
Chung-Wai Soong*
Storm K. Staley
Michael Taylor*
Connor Tench
Nick Volkert*
Goangshiuan Shawn Ying

Jenny Wong
Chorus Director

John Wilson
Rehearsal Accompanist

The Adoration of the Shepherds, painting by Sebastiano Conca, 1720.
The J. Paul Getty Museum, Los Angeles. Digital image courtesy of Getty’s Open Content Program.
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HOLIDAY BRASS

THE CONCERT

Wednesday, December 11, 2024, at 7:30pm

Edwin Outwater conducting
Musicians of the San Francisco Symphony

JOHANN SEBASTIAN BACH Allegro from Brandenburg Concerto No. 3
(arr. Timothy Higgins) in G major, BWV 1048 (ca.1721)
ARCANGELO CORELLI Selections from Christmas Concerto, Opus 6, no.8
(arr. Timothy Higgins) (ca. 1690)

Pastorale

Vivace-Grave-Allegro

Vivace
FRANCIS POULENC Quatre petites priéres de Saint Frangois d’Assise (1948)
(arr. Timothy Higgins) (Four Little Prayers of Saint Francis of Assisi)

Salut, Dame Sainte
Tout puissant Dieu
Seigneur, je vous en prie
O mes tres chers freres

TYLMAN SUSATO Dance Suite (1551)
(arr. John Iveson)

Intermission

Program continues on next page.
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TRADITIONAL
(arr. Phil Snedecor)

VICTOR HERBERT
(arr. Bill Holcombe, Jr.)

VINCE GUARALDI
(arr. Brandon Ridenour)

WILLIAM BERRY

LEOPOLD MOZART
(arr. Timothy Higgins)

SERGEI PROKOFIEV
(arr. Timothy Higgins)

LEROY ANDERSON
(arr. John Wasson)

Il est né, le divin Enfant (ca.1862)
(He is born, the divine Child)

March of the Toys (1903)

“Christmastime is Here” and “Skating”
from A Charlie Brown Christmas (1965)

A Partridge in a Pear Tree (2005)

Sleigh Ride Suite

Die musikalische Schlittenfahrt (1755)
(The Musical Sleigh Ride)

Troika from Lieutenant Kijé Suite, Opus 60 (1934)

Sleigh Ride (1948)

SFS22 San Francisco Symphony



About the Conductor

EDWIN OUTWATER
Edwin Outwater regularly
works with the world’s top
orchestras, institutions, and
artists to reinvent the concert
experience. His ability to cross
genres has led to collabora-
tions with Metallica, Wynton
Marsalis, Renée Fleming,

and Yo-Yo Ma. He is music
director of the San Francisco
Conservatory of Music and
music director laureate of the
Kitchener-Waterloo Symphony.

Recent appearances
include performances with New York Philharmonic, Cleveland
Orchestra, Chicago Symphony, Philadelphia Orchestra, San Diego
Symphony, Seattle Symphony, and the New World Symphony, as
well as the Royal Philharmonic in a multi-concert series open-
ing the Steinmetz Hall in Florida. He also served as a producer
and musical advisor for the National Symphony Orchestra’s 50th
Anniversary Concert at the Kennedy Center. In December 2022,
he premiered A Christmas Gaiety at the Royal Albert Hall with
Peaches Christ and BBC Concert Orchestra, and returned in
2023.

Outwater holds a long association with San Francisco
Symphony since making his debut in November 2001. In the
2022-23 season, he led the first Symphony performances of
Gabriel Kahane’s emergency shelter intake form in collaboration
with the composer and a program with Seth MacFarlane, and
in 2024 led the Symphony in a collaboration with Sting. He was
formerly San Francisco Symphony Resident Conductor, Director
of Summer Concerts, and Music Director of San Francisco
Symphony Youth Orchestra.

Musicians of the
San Francisco Symphony
HORNS

Jesse Clevenger
Jonathan Ring
Jessica Valeri

Chris Cooper

Alicia Mastromonaco
Amy Sanchez

TRUMPETS
Mark Inouye
Aaron Schuman
Guy Piddington
Jeff Biancalana
Joesph Brown

TROMBONES
Timothy Higgins
Paul Welcomer
Christopher Bassett
Austin Talbot

TUBA
Jeffrey Anderson

TIMPANI & PERCUSSION

James Lee Wyatt I
Stan Muncy
Eric He

encoreplus.app

SFS23



The San Francisco
Symphony embraces
exciting new possibilities
as we embark

onour journey toward

a promising future.

SHAPING OUR FUTURE};TOGETHE Y

\}
/

TOGETHER, WE CAN

Inspire and transform lives
through extraordinary
musical performances

Explore new creative horizons
and collaborative connections

Unite audiences and artists
through unforgettable
shared experiences

Support our communities
through artistic, education,
and community programs
that strengthen the diverse
cultural fabric of the Bay Area

SCAN TO DONATE

You are a key part of the work we do.
Join us with a gift today.

sfsymphony.org/FundtheFuture




CALENDAR

TROUPE
VERTIGO
DEC 2

DEC1

Chamber Music at the Legion of Honor
Alexander Barantschik violin

Peter Wyrick cello

Anton Nel piano

Music by LUDWIG VAN BEETHOVEN

DEC1

A Merry-Achi Christmas

Mariachi Sol de México® de José
Hernandez

DEC2

Holiday Cirque

Ming Luke conductor
Troupe Vertigo

San Francisco Symphony

DEC 3-4
The Colors of Christmas
Gail Deadrick conductor
Peabo Bryson vocalist
Jackie Evancho vocalist
Jennifer Holliday vocalist
BeBe Winans vocalist
Bay Area Super Choir
Jeffery Williams director
San Francisco Symphony

DEC 6-7

Stephen Stubbs conductor

Amanda Forsythe soprano

John Holiday countertenor

Aaron Sheehan tenor

Douglas Williams bass

San Francisco Symphony Chorus
Jenny Wong director

San Francisco Symphony

GEORGE FRIDERIC HANDEL Messiah

DEC8

Deck the Hall

Daniel Bartholomew-Poyser conductor
San Francisco Ballet School

San Francisco Boys Chorus

Young Women’s Choral Projects
Oakland Interfaith Gospel Choir Quartet
Kugelplex Klezmer Ensemble

Members of Troupe Vertigo

San Francisco Symphony

DEC11

Holiday Brass

Edwin Outwater conductor

Members of the SF Symphony

Works by J.S. BACH, CORELLI, POULENC,
GUARALDI, PROKOFIEV, and more

THE MUPPET
CHRISTMAS CAROL—
IN CONCERT

DEC12 & 14

The Muppet Christmas Carol—In Concert
Susie Benchasil Seiter conductor

San Francisco Symphony

DEC13
Holiday Gaiety
Edwin Outwater conductor and co-emcee
Peaches Christ co-emcee
Alex Newell vocalist
Latrice Royale drag performer
Lady Camden drag performer
Nikola Printz mezzo-soprano and aerialist
SF Gay Men’s Chorus
Jacob Stensberg director and conductor
Sister Roma drag performer
Kylie Minono drag performer
San Francisco Symphony

For complete details and calendar, visit sfsymphony.org.

Buy tickets online or through the Symphony Box Office: 415.864.6000.

All performances are with the SF Symphony at Davies Symphony Hall unless otherwise noted.

UPCOMING COMMUNITY
CHAMBER CONCERTS

DEC1at 2:00pm
SF Public Library Richmond Branch

DEC 10 at 5:00pm
SF Public Library Excelsior Branch

JAN 11,2025 at 2:00pm
SF Public Library Ingleside Branch

Learn more at
sfsymphony.org/CommunityChamber.

DEC 15

Radu Paponiu conductor

SF Symphony Youth Orchestra

SERGEI PROKOFIEV Peter and the Wolf

DEC 17-18

Holidays with Boyz Il Men and the
SF Symphony

Edwin Outwater conductor

Boyz Il Men

San Francisco Symphony

BOYZ Il MEN
DEC17-18

A
{ad

DEC 19-21

Elf—In Concert

John Debney conductor
San Francisco Symphony

encoreplus.app 17



DECK THE HALL

Sunday, December 8, 2024

IN APPRECIATION OF OUR DECK THE HALL SUPPORTERS

The San Francisco Symphony gratefully acknowledges the dedicated supporters who have made Deck the Hall
possible. Thanks to your generosity, the Symphony is able to present Deck the Hall performances free of charge
for San Francisco Unified School District students and community nonprofit organizations. Your participation
also supports the Symphony’s essential artistic, education, and community outreach programs.

PRESENTING SPONSOR 2024 JUNIOR COMMITTEE

Louise M. Davies Foundation

SUPPORTING PARTNER
BANK OF AMERICA “7

COMMUNITY IMPACT PARTNERS

Kathy H. Chan Family Fund

Hannah & Bianca — The J.C. Kellogg Foundation
The Levchin Family

2024 DECK THE HALL COMMITTEE

Jessica Pascolini, Chair

Alex Carlson, Deck the Hall Chair-Elect

Rachel Fishman, Junior Committee President

Phoebe Schreiber, Junior Committee President, Outgoing
Lisa Zhao, Chief Operations Officer

Rachel Silverio, Secretary

Adelina Grozdanova, Treasurer

Nandita Nandy, VIP Sponsorship

Drake Robinson & Lolita Clemenson, VP Community Day
Lynn Stewart & Tiffany Piecewicz, VP Membership
Kristina Bickford & Sarah Sullivan, VP Social

Martine Darwish & Ann Chung, VP Tree & Wreath

18 San Francisco Symphony

Rachel Fishman, President

Arushi Agarwal

Katie Arsenio Andereck
Melissa Ault

Dina Bandman Goldstone
Carolyn Barber
Ramela Beer
Courtney Bennett
Kristina Bickford

Nell Blagg

Emily Boschetto
Emily Brauer Gill
Laurie Burns

Alex Carlson

Natalie Charlton Avakian
Ann Chung

Lolita Clemenson
Kelsie Costa

Martine Darwish
Dana Decker

Rachel Fishman
Joanna Forster
Sushma Gambhir
Lauren Gault
Adelina Grozdanova
Christy Halladay
Sarah Hardman Byun
Leah Hearst

Sarah Heck

Jaimarie Hurley
Jessica Inman

Liz Kennedy

Danielle Lazier
Tiffany Liesch
Lindsey Maclise
Gina Maffei

Yulia Martignetti

Angelene McDaniel Boto
Samantha Melnick
Meagan Meyers
Andrea Monagle
Maggie Moseley
Nandita Nandy

Austy O’Brien

Seta Paige

Allison Pennock Danzig
Melissa Pesci

Tiffany Piecewicz

Katie Powers

Carolyn Press Chatham
Noelle Quattrin Roost
Janani Raman
Courtney Risman-Jones
Drake Robinson

Caitlin Sachdev

Cecilia Sagrera-Hill
Aubrey Santo

Rachel Silverio

Erica Sinclair

Sara Singerman

Ali Slusser

Heidi Snow Cinader
Lynn Stewart

Sarah Sullivan

Heather Tazalla

Lesley Tepper

Victoria Vanina
Stephanie Watters
Lydia Weiss

Heather Wilkerson
Eling Yang

Lisa Zhao



CELEBRATING OUR DONORS

The San Francisco Symphony’s dedicated donors make a difference in the lives of tens of thousands
of people every year, supporting exceptional performances, inspiring education programs, and
vibrant community engagement. We gratefully recognize supporters whose recent contributions
have totaled $2,500 or more through September 20, 2024.

KEYNOTE SOCIETY

The San Francisco Symphony greatly appreciates
the visionary generosity and leadership of
Keynote Society members who have made recent
gifts totaling $250,000 or more.

Iris S. Chan & Dr. Michael Chan

Matt & Pia Cohlers

Jerome L. & Thao N. Dodson<

The Dolby Family

Sakurako & William Fisher”

Priscilla & Keith Geeslint

Ann & Gordon Getty Foundation

Marcia & John Goldman</John &
Marcia Goldman Foundation

Mary Jo & Dick Kovacevich Family

Nellie & Max Levchin

Ms. Jennifer Miller-Goff

Shelagh* & Tom# Rohlen

Trine Sorensen & Michael Jacobson

Lida Urbanek”

Anonymous (2)

The San Francisco Symphony greatly appreciates the generosity and dedication of donors who have

recently made gifts totaling $2,500 to $99,999.

$50,000-$99,999

Joachim Bechtle in loving memory of his wife
Nancy”

Frank® & Ruth Belvin®

Athena & Timothy Blackburn

Tiffany & Jim Chang

John & Sherry Chen

Claudine Cheng

Penelope Clark”

Dan & Linda Cooperman

Mr. and Mrs. William and Tammy Crown

Cheryl E. Frank & Michael Linn

Andy & Teri Goodman”

Thomas E. Horn & the Bob Ross Foundation

Ms. Aditi lyer

Mr. Basheer Janjua

Mr. & Mrs. Greg Johnson

Maryellie & Rupert H. Johnson, Jr.

William & Gretchen Kimball Fund”

F. Curt Kirschner, Jr. & Nicholas Augustinos”

Christine & Pierre Lamond?

Shawn E. Lampron & William M. York

Barry & Marie Lipman

Mr. Jung Min

Raaj & Jaime Narayan

George & Linnea Roberts Foundation?

Alana & David Trujillo

Misty W. Tyree

Anita Wornick in memory of Ronald Wornick”

Anonymous

$25,000-$49,999
Mr. William Banyai
Mr. David Berger
Mr. Jeff Bharkhda

FANFARE

The San Francisco Symphony greatly
appreciates the inspiring philanthropy of
Fanfare members who have made recent
gifts totaling $100,000 to $249,999.

Phyllis Blair®

Solomon B. Cera & Toby Fischer Cera

Bruce Colman & Margaret Sheehan

Michele & Laurence Corash?

Mr. & Mrs. Steven Denning

Roger L. Evans & Aey Phanachet

Mr. Mark Heising & Ms. Elizabeth Simons

Ella Qing Hou & J. Sanford Miller?

Metta Krachd

Patricia Lee-Hoffmann & Steven Hoffmann<

Mr. Fred M. Levin<, The Shenson
Foundation

Diane B. Wilsey”

Anonymous (2)

“Pierre Monteux Society member

Maria Cardamone & Paul Matthews
Lyman & Carol Casey?

Eliza & Dean Cash

Minder Cheng

Heather Childs & Addison Thompson
Mr. & Mrs. Edward J. Conner
DeChene Haley Charitable Fund
Dana M. & Robert L. Emery

Rachel & Alex Fishman

Mary A. Francis & Jan M. Chabala
John & Paula Gambs

Barbara & John Glynn

Guzik Foundation

Michael A. Harrison & Susan Graham Harrison
Jo S. Hurley”

Russ Irwin<

Mark & Michelle Jung

Alan L.* & Carol M. Kaganov”

The J.C. Kellogg Foundation
Kenneth and Marielle Lamb

Alfred & Rebecca Lin

Jennifer Coslett MacCready

Alan R. May

Mr. & Mrs. John Meyer

Roland & Carmela Anderson-Ortgies
Marie Kendrick Otto Foundation
Andrea Palmer & Mark Orttung
Ann? & Jim Paras*

Catherine & Michael Podell

Dr. Rahul Prasad & Dr. Sharmila Majumdar
Lisa S. Pritzker & Family<

Elizabeth & Justus Schlichting

John Sell

Nicole Shanahan

Shorenstein Family

For information about
supporting the Symphony, please
contact us at 415.503.5444 or
support@sfsymphony.org.

Taube Philanthropies

Mr. Robert Thompson & Dr. Anita Demas
Wendy & Mason Willrich

Bingyuan Zhang & Kolja Schluetter

Lisa Zhao & Jun Hong Heng

Anonymous (2)

$10,000-$24,999

Aida Alvarez & Raymond J. Baxter

Hirni & Tarang Amin

Sig Anderman

David & Judith Preves Anderson”

The Barkley Fund/Claire Perry

Mr. Scott Bays

Lydia Beebe & Charles Doyle

Cynthia S. & Gary Bengier

Dr. J. Michael Bishop

Paul” & Kathy Bissinger”

Paula Ellen Blank & Win Derman?

Anne Bodel & Edward Hannemann

Mr. Ferdinand Bondt

Alan Bowker” & Louise Fay

Mr. & Mrs. Donald E. Bradley

Jennifer Braun & Raymond J. Ryan
Charitable Gift Fund

Marilyn Burns & Jeffrey Sellon”

Ann Moller Caen

William & Jeanne Cahill

Virginia Carder

Ann & Emmanuel Chao

Janet Cluff?

Katie Colendich

Mr. & Mrs. John Jay Corley

Kelsie Costa & Chris Olson

Gail Covington & John Murray
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Power the Music You Love

Your generosity ensures we can continue to make a broad impact on our city, our audiences,
and our communities by sharing exceptional music. Make your gift this holiday season

to support our work year-round.

COMMUNITY ARTISTIC

21,000 Ty e 156

Free tickets distributed to s ‘ Orchestra

community members, partners, n sl : 1 Performances

and essential workers 18T g .

= s Erta e o 1T 7

14 - ’ e e e o Premieres

Free Community Chamber Concerts o ° C-TReL Gy =1 iy L ® f

from Golden Gate Park to San e S 2 P ® e * 5

Francisco Public Library branches o °, T . Commissioned

; Works

11 _ 5 oy

Per_formeflrlces for pat|ents.and -r*u.:!« s. ‘tr .-..Lﬁ‘:f tg.,lf; ﬁ ? 3!«‘ et 1) 5

their families at UCSF Benioff 5; £ i New SFS Media

i i i = oW Em _-—-—-_ ' -

Children’s Hospital el - (Dolby Atmos)
recordings on
Apple Music
Classical
2
Grammy
Nominations

GYORGY
I:'!l. JE II.

25,000+
Students grade 112
reached by our music
programs annually

100+

Schools served

600+

In-school
performances

To make a bigger impact,
donate here

sfsymphony.org/Donate-Volunteer/Donate

Figures are from the 2023-24 season.



David & Vicki Cox

Peter & Quin Curran

Martine Darwish & Vlad Kroll

Philip S. & Elayne R. Dauber

Sheila L. and Jonathan J. Davies

Mr. & Mrs. Andre-Paul de Bord

In memory of Felicia A. Dillenius

Mr. Mike Dillon

Mr. & Mrs. Richard Dishnica

Dan & Kathy Dixon

Carol & Dixon Doll Family Foundation

Holly & Edmond Eger”

Dr. Elaine Engman

Jacqueline & Christian P. Erdman

The Jack & Marion Euphrat Philanthropy Fund

Luke Evnin & Deann Wright

Mary C. Falvey

Ben & Mary Feinberg

Brian & Julie Field and the Marvin & Nancy
Dennis Family Foundation

Elizabeth & Robert J. Fisher

Elizabeth J. Folger & Mr. Robert Eldred

Sharon & Bob Ford Foundation

Etan Z. Fraser, Esq.

Dr. lan Friedland

Michael Garland & Gigi Coe

Dane & Pat Gillette

Dr. Allan Gold? & Mr. Alan Ferrara*

Lisa & Douglas Goldman Fund<

Michael Good & JoAnn Close

Mrs. Bernice E. Greene

Laurel & Vinod Gupta

Mimi & Peter Haas Fund

Ms. Karen Hagewood*~

Mr. Eric Hanushek & Ms. Margaret Raymond

Kathryn Hartley

Mrs. Craig Henderson

Ms. Carol Holden

Chris & Aet Hooper

Dr. & Mrs. H.P. Hotz

Mr. & Mrs. Bernardo Huberman

Huntington Hotel’

Barbara & Ron Kaufman

The Keyes-Sulat Family Fund

Nelson Daher & Thomas King

Sven Kjaersgaard

Linda & Robert Klett!

Ted & Carole Krumland/Harold & Mimi Steinberg
Charitable Trust?

Gail LaForge

Dr. & Mrs. Stephen S. Leavitt

Susan Lin & Richard Powell¥

Mr. Defeng Lu

Mr. & Mrs. Robert Lurie

Marc & Sandy Macaulay

Gladys Monroy Marks & Larry Marks, in honor of
Carol Sebelius

Christine & Stan Mattison

Mark McAuliffe

Mr. Patrick R. McCabe

Dr. & Mrs. John McConkie

Debra McCoy

Nion McEvoy & Leslie Berriman?

Mr. & Mrs. Robert McGrath

Marlo J. McGriff, Il & Nicholas J. Pukstas

In memory of Mary Janet McKelvey

Marla Miller & David Kremer

John & Kathryn Milligan

Dr. Judy C. Miner”

E. Craig & Kathy Moody

Mr. Don Morrison & Mr. Mike Nolting

Alexandra Moses

Clifford & Betty Nakamoto”

Ellen Newman?

Robert L. & Jan Newman

Paul Nordine

Ms. Willie Sue Orr

Dr. & Mrs. Mattia & Jessica Pascolini

Norman & Janet Pease

Mr. & Mrs. David Peng

Mr. & Mrs. Michael Pierce

Paula & Bill Powar”

Lillian Qian & Charles Huang
Ms. Robin Raborn & Mr. John Lazlod
Gordon Radley, in recognition of Carol Sebelius
Ms. Joyce Ratner?

Helen & Allan Ridley

Mrs. Marianne B. Robison

Dr. & Mrs. Robert L. Roe

Anne Roher

Mr. Michael L. Sack

Mr. George Sarlo

Betty & Jack Schafer

Diane Schmidt & Jeff Vadasz
Sarah A. Schoellkopf, Ph.D. & William Neil
Fred Selinger & Carolyn Wendler
Evan & Noelle Shahin

Sarah Smith & Paul Stein

Mr. & Mrs. Reginald D. Steer
Maureen & Craig Sullivan?
Roselyne Chroman Swig

Fay S. & Ada S. Tom Family

Ms. Lisa Tough

Daniel Veatch & Andres Wydler
Rachel B. Wagman

Ronald & Sandra Wagner

Doris & Clark Warden”

In memory of Alex Wasik
Daphne & Stuart Wells®

Sheila Wishek Fund

Diane & Howard Zack
Anonymous (3)

$5,000-$9,999

Vikrum Aiyer & Amber Parrish
Richard Alexander

Julie Allecta”

Alan & Corinne Barkin
Michael Bassi & Christy Styer<
Mr. Paul Bendix

Valli Benesch & Bob Tandler
Chris Bergeron

Ms. Helen Berggruen

Jack & Joann Bertges

Mr. David Bertoni

Dr. Barbara Lynn Bessey
Harriet & Herbert Bloom
Brian Bock & Susan Rosin
The Boyd Family Foundation
Romana Bracco

David Braker

The Mervyn L. Brenner Foundation, Inc.
Ms. Linda Brewer

Mr. Dennis Buckley

Robert F. Bynum

Mr. & Mrs. Craig Carper

Dr. Randolph Chase

Andrew & Carolyn Chatham
Michael & Gloria Chiang
Yanek & Mary Chiu

Mr. Craig E. Claussen

Hazel Clegg

Wim Coekaerts

Mr. Steven J. Cohen

Mr. Martin Cohn?

lain Cole

David* & Maggie Cooke?

Mr. Adam Coppoletti

Alice Corning

Dana Corvin & Harris Weinberg
Carlotta & Robert Dathe
Davidow Foundation
Davidson Family Fund

Al & Natalie Davis”

Dr. Jean Dowdall

Mr. & Mrs. Charles Dvorak
Ms. Patricia M. Edwards

Mr. & Mrs. Kenneth C. Einsteind

Jan Shrem# & Maria Manetti Shrem

Marlene Feldman

Vicki & David Fleishhacker

Teri Follett”

Mr. & Mrs. Ronald Forsstrom

James T. Fousekis

John Frerichs

Sharon & Joel Friedman

Spencer & Rena Fulweiler

Mr. Richard J. Galbraith

Buck Gee & Mary Hackenbracht

Laurie & Jim Ghielmetti

Ms. Jane Gitschier?

Mr. & Mrs. Ed Goldfarb

Ms. Margot N. Golding & Mr. Michael Powers

Mr. & Mrs. Richard W. Goss I

Dr. Eugene Gottfried

Jamie Greene

William J. Gregory?

Douglas Grigg

Mr. Arnold A. Grossman

Ms. Claudia Guerrero

Henry Heines & Katherine Fines

Mr. and Mrs. Frederick Heslet

lan Hinchliffe & Marjorie Shapiro

Al Hoffman & David Shepherd

Mrs. Gail Hollingsworth

Bob Hopper & Nasrin Mehrkish

Donald* & Jacqueline Jacobberger®

Randa Jacobs

Andrea Jacoby & Robert Brody

Hongmei Sun & M. James International

Robin & Ginny Jaquith?

Dr. & Mrs. C. David Jensen

Barbara E. Jones, in memory of William E. Jones

Dr. Edwin R. Jones & Mrs. Patricia Rohrs

Dan Joraanstad & Bob E. Hermann

Huey Ju

Michael Kalkstein & Susan English

Sam & Nicole Kalum

Leslie Karren

Monique L. Kaufman

Mrs. Louis O. Kelso

Barbara & David Kimport

Rachel E. Kish”

Mr. Stephen F. Kispersky

Donna Kline

Sally & Jim Klingbeil

Ms. Carrie A. Krehlik

Linda & Frank Kurtz

Randall Laroche & David Laudon

Jen & Joe Laska

Craig Latker & Richard DeNatale

Peter P. Lee

Mr. & Mrs. Karl Leichum

Dr. Jay & Sharon Levy

Lisa P. Lindelef

Elyse Lipman

Wei Liu & Xi Yang, X&W Foundation

Mr. Michael Loeb

Jeri Lynn & Jeffrey W. Johnson

Lois Lynn & William J. Ryan?

Mr. & Mrs. Laurence R. Lyons

Rebecca & Goncalo Macieira-Kaufmann

Betty Maddux, in memory of my husband,
Ed Koester

Cynthia & Merrill Magowan

Tom & Bev Marlow

The Marmor Foundation/Michael & Jane Marmor

Virginia G. Martin

Robert McCleskey

Charles & Carol McCullough

Nan McDowell

James R. Meehan

Robert Meister

David J. Mellor

Bailey & Chris Meyer

Mr. & Mrs. William Miklos

Ms. Janet A. Minar
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Janet D. Morris

Frank & Margaret Morrow

Tim & Nancy Muller

Paula & John Murphy

Randy & Shirlene Leong Nakano
Paul & Lilah Newton

Claudette & John Nicolai

Messrs. Rob & Jason Ollander-Krane
Summit Trail Advisors

Mr. & Mrs. Neil Pering

Mark & Carol Perry

Mr. & Mrs. Christian Pesci

Dr. Otto H. Pflueger Jr.

Tiffany Piecewicz & Michael Bayne
Eleanor & Todd Pollak

Lynn & Edward Poole

Ms. Mary Porter

Vic & Margaret Naraghi Quattrin
Jennifer F. Raike?

Rossannah & Alan Reeves

Mr. & Mrs. John S. Renard

Pamela & John Riddle

Howard & Ginger Robin

Drake & Dash Robinson

Theres Rohan

Elizabeth Roussev

Alice & William Russell-Shapiro
Mark Salkind & Miranda Heller®
Phillip & Sara Salsbury

Symphony Samuel

Felipe R. Santiago & Barry T. Joseph”
Gene & Abby Schnair

Phoebe & Christopher Schreiber
Stephen & Nancy Saperstein
Pamela Sebastian

The Seiger Family

lan Sexsmith & Kathryn Wong-Sexsmith
Ms. Susan Shafton

Ken Shannon & Elizabeth Corden
Barry & Esther Sherman®

The Shopoff Family

Jean Shuler

George & Camilla Smith

The Somekh Family Foundation
Dana Marohn Spiliotis & Charles Spiliotis
Carter & Constance Squires?
Jeremy Stanek

Susanne Stevens

Ms. Nancy Strauch

Dwight" & Blossom Strong”
Seksom Suriyapa & Susan J. Shrader
Ms. Kimberlee B. Swig

Mr. & Mrs. Steven L. Swig

Kevin & Nicole Systrom

Michelle Tai

Drs. Karen Talmadge & John Fiddes
Peter Tapia

Mr. & Mrs. Calvin B. Tilden
Terrence Tilley

Dr. Lucy Tompkins

James & Karen Tyler

Isabel Valdés

Paula & Jim Vanderpool

Mr. Paul Violich

Grace & Steven Voorhis

J. Patrick Waddell & Franklin Smyth
Abbey & Paul Walker

Bob & Gail Walker

Vaughn R. Walker

Jennifer Walske

Drs. Diane & William Wara

John W. Ward

Ms. Tania L. Weiss

Stephen Whited

Mrs. Sarah Wigglesworth

Wildcat Cove Foundation

Andreas Willausch & L. Dale Crandall
Dr. Jean Wong

Dr.John S. Yao & Dr. Pauline Mysliwiec
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Yee Family Trust honors Kum Mo Kim, Violinist
Dr. Lowell S. Young

Dr. & Mrs. Harold Zlot

Luis & Suzanne Zurinaga

Anonymous (7)

$2,500-%$4,999

Brian Addington

Gregory Aker & Jane Trigero

Mr. & Mrs. Kendall & Claire R. Allphin

Dr. Metwalli & Professor Rosalie Amer

Richard & Clarice Anderson

Robert C. Anderson

Mr. William H. Armstrong

Vikram Arora

Laima Baltusis

Dr. Adrienne Barry

Neil & Gene Barth

Mrs. Susan Barton

Mr. Albert J. Bartridge, Jr.

Elaine Baskin & Ken Krechmer

Richard A. Baumgartner & Elizabeth M. Salzer

Robert H. Beadle

Lucinda Belle

Ms. Desa Belyea

Drs. Leslie Z. & Carol A. Benet

Dr. & Mrs. lan Benham

Mr. Lance M. Berc & Ms. Rosemary Silva

Dr. & Mrs. Gerson C. Bernhard

Mr. & Mrs. R.P. Berryman/Silicon Valley
Community Foundation

Ms. Sandra Bessieres

Lock & Ellie Bingham

Stephanie Block

Mr. James Bohnen

John & Linda Bolger

Dr. Cheemin Bo-Lin & Benjamin F. Yee

Janet & Kenneth Bollier

Dix & Marilyn Moore Boring

Mr. & Mrs. David Brady

Julian & Beth Brandes?

James R. & Melinda M. Brown<

Tim & Peggy Brown

Josephine Brownback?

Kathleen Burke & Ralph Davis

Judge George Henry Cabaniss & Harriet Howell
Cabaniss Memorial Fund

Mes. Frances Campra

Amy and Jarred Capellman

Paul & Maja Carlson

Ms. Lynne Carr

Mr. John P. Caulfield

Maggie & Less Chafen

Mr. & Mrs. Esmond Chan

Michael Charlson & Susan Austin

Natalie Charlton

Ace Chen Family

Miss Carol Chen

Cecil Chen

Rosalyn Chen

Ms. Virginia Chen

Mr. & Mrs. Fay Chong Jr.

Ann D. Claesgens

Mr. Benjamin C. Clark and Ms. Anna Soellner

Mrs. Renee Coker

Moira R. Conzelman

Phyllis & David Cook

Dr. Caitlin Costello

H. Gordon Cox & Gail E. McGovern

Ms. Constance Crawford

Antonia Cross

James Cross & Charles Antonen<

Dory Culver & Walter Nirenberg

Paul Cunnie

Ms. Carolyn Davidson

The Leonard & Sophie Davis Fund

Gwen Davis”

Anna & Peter Davol

Ms. Cornelia V. de Schepper

C. Donohoe

Bill & Nancy Doolittle

Stephanie Douglass & Gary Goerss”

Tom & Nancy Driscoll

Dustin & Diane Eisenhauer

Mr. & Mrs. Edward Ericson

Mr. & Mrs. Steve Fecher

Nancy H. & Martin Feldman

Ms. Martha Fernandez

Brent & Sandra Fery

Robert P. Feyer & Marsha N. Cohen

Jessena L. Finn

First Dollar Foundation

Robert & Karen Flegel

Dr. James M. Ford

Ms. Donalynne A. Fuller

Kevin Gao

Ms. Janet Gardner

In memory of Daniel Geller

Ms. Varvara Geranin

Douglas M. Gilmour

Mr. Gary W. Glass

James & Lynne Goeller

Sherrill Golden

Robert Goldware

The Gonsalves Family

Dr. & Mrs. Marvin L. Gordon

Ted & Louise Gould”

Lisa & John Grotts

Jackson Haddad

Ms. Lucie Hall

Mr. & Mrs. Ray Heald

Martha & Michael L. Helms

Jim & Pam Henry

Mr. Daniel I. Hersh

Ms. Patricia Hess

Mr. David Hildebrandt & Mrs. Jayne Williams

Joseph & Bette Hirsch

Michael & Ruth Hodos

Mr. Charles D. Hoffman

Mr. Henry Holmes

Eliot & Martha Hudson

Mr. Bradford Humphrey

Dr. & Mrs. Michael H. Humphreys

Edward & Patricia Hymson

Mr. Homi Irani & Mrs. Anna Yonemura

Dr. & Mrs. Jerome B. Jacobson”

Howard & Elisabeth Jaffe

Ms. M. Anne Jennings

Andrew M. Faulk, M.D. & Frank H. Jernigan

JJW Family Foundation

Christopher Johnson

Nadir Joshua

Edward E. Kallgren, in memory of
Joyce K. Kallgren

Gail Kaminski

Samuel Rubin Kaplan

Nicole C. Kelly

Elizabeth Kennedy

N. A. Kershaw, in memory of Laura

Lisa Khan & Sunil Kapadia

Kina & John Kim

Dr. & Mrs. Ralph Kirk?

Ms. Peggy Kivel

Ms. Virginia Koenig

Catherine & James Koshland

Mr. and Mrs. Roman Kownacki

Ms. Eva Kryska

The Lagomarsino Family

Michael Lamm

For more information about our membership program,
please contact 415.503.5444 or support@sfsymphony.org.



Mr. & Mrs. Roland Lampert

Robert & Sue Larson?

Mr. Rob Lenicheck

Ms. Casey Leones

Mr. & Mrs. Jerome Lerman

Arthur Leung

Mary & Arnold Levine

J. Stoner Lichty, Jr. & Darryl Raszl, MD

Mr. & Mrs. Max Listgarten

Drs. John & Penny Loeb

Mr. Stephan Loh

Nathan & Laura Loofbourrow

Mr. Thomas F. Lukens

Emilie & Andrew Lynch

Mr. & Mrs. Jeffrey Lyons

Mr. & Mrs. Bruce R. MaclLeod

Susan & Philip Marineau

Christine Martens & Edward Mocarski

The Martignetti Family

Mr. John A. Martin

Eve Masonek

The Matula Family

James & June McCarthy

Brian P. McCune”

Carrick & Andy McLaughlin

Sharon & Stan Meresman

Mr. & Mrs. Steven Merrill

Mark Meyer”

Mrs. Jo Ann Miller

Ms. Wallis Mills

Ms. Brita Moeller Sieve

Mr. & Mrs. J. J. Mojcher

Russell Molari

John Monteverdi

William O. Morris in memory of
Susan Woodbury Morris

Jane E. Mraz

Kathryn & Peter Muhs

Andrew & Mary Holder Naegeli

Nandita Nandy

Mr. Russell Nelson

Dr. Dale & Ms. Lyn Nesbitt

Mr. Stanley W. Ng

Ms. Annabel Nguyen

Mr. Douglas Nippa

Ms. Annie Nunan

PRELUDE

Lise Deschamps Ostwald
Eugene & Seta Paige
Mr. William D. Parent
Peter Pastreich & Jamie Whittington
Dr. Robert Paul
Mr. & Mrs. Richard D. Pering
Skip Perry & Chris Lipski
Jeffrey & Deborah Pierce
Dr. Robert W. Popper
Mr. Robert Portnoy &
Dr. Gunilla Haegerstrom-Portnoy
Ms. Elena Powers
Lidia Pringle
Irving & Varda Rabin Foundation of
The Jewish Community Foundation
Deepa Reddy & John Frerichs
Ms. Kelley Rivoire
Bill Roman
Deborah & Tom Rosch
Aliisa Rosenthal & Sam Hodges
Ruthanne Roth
Stephen Ruben
Mr. John F. Sampson & Ms. Sharon L. Litsky”
Aliya Sana
Henry & Catharine Sandbach
Mr. John Sanger
Ms. Lisa Saveri
Ms. Janine Scancarelli
Jeffrey & Beth Scanlan
Mr. & Mrs. Mark Schar
Mr. Benjamin Schein
Ms. Tracy P. Schilling
Dorothy Schimke & Cliff Jarrard
Michael & Leslie Schroeder
Ron & Esther Schroeder
Jon & NoralLee Sedmak
Jenny Seeger
Mr. William C. Settles
Mr. Andrey Shaw
Ruth Short?
Randall Shulman and Christian Gonzalez
Mr. & Mrs. George P. Shultz*
Judith Singer, in memory of Bruce Singer
Mark M. Small
Dr. Stephen Smith & Ms. Theresa Lahey
Mr. & Mrs. Kenneth Snow”

Jacinth Sohi & Kevin Kumana
Ryan & Elizabeth Stauffer
Barbara & Charles Stevens

Mr. James R. Stockton* & Ms. Karen Tucker?
Mrs. Ann Stone

Ms. Susan Stratton

Mr. John Sutherland

Bruce Tarter & Gabriela Odell¥
Betsy Bateson Templeton

Susan Termohlen & Samuel Kalum
Dr. & Mrs. Martin Terplan

Susan Terris

Krista & Gerard Terstiege

Ms. Naomi R. Thorpe

Neetu & Nel Tolaney

Mr. Sumter L. Travers Jr.

Brynne Vernon

Mr. Bradford W. Wade

JD Wade

Ms. Suzanne Walsh

Hon. James L. Warren (Ret.)

Ms. E. Margaret Warton & Mr. Steve Benting
Stephanie & James Watters
Margaret & Curt Weil

Mr. & Mrs. David L. Weinberg
Robert T. Weston

Mr. & Mrs. Malcolm Whyte

Jeff Wiggins & Joe Olivo
Frederick T. Williams & Judith Epstein
Ms. Faye Wilson

Michael Wolfe & Lauretta Cesario
Karen and John Wynbeek?

Ms. Dale E. Young

Christopher S. Yu

Heidi Zak & Dave Spector

Dr. & Mrs. John A. Zderic

Mr. & Mrs. Lee Zeigler

Mr. Heng Zhang

Robert & Irene Zubeck
Anonymous (13)

2 Pierre Monteux Society member
#Deceased

Prelude is a group of emerging philanthropists whose annual commitment helps the San Francisco Symphony continue
to flourish and innovate, while influencing the artistic and civic leadership of tomorrow in the Bay Area. These current

members have made a donation of $2,500 or more during the past year, through September 20, 2024.

Vikrum Aiyer & Amber Parrish
Dr. Adrienne Barry

Lucinda Belle

Miss Meagan Braun

Paul & Maja Carlson

Ace Chen Family

Katie Colendich

Kelsie Costa & Chris Olson
Dr. Caitlin Costello

James Cross & Charles Antonen”
Martine Darwish & Vlad Kroll

Rachel & Alex Fishman

Mes. Claudia Guerrero
Jackson Haddad

Ella Qing Hou & J. Sanford Miller?
Ms. Aditi lyer

Sam & Nicole Kalum

Samuel Rubin Kaplan
Joshua Kazdin

Lisa Khan & Sunil Kapadia
Jen & Joe Laska

Susan Lin & Richard Powell+

For more information about becoming a Prelude member, please contact
May R. Van Norman, Associate Director, New Philanthropy, at
mvannorman@sfsymphony.org or 415.503.5475.

Marlo J. McGiriff, Il & Nicholas J. Pukstas
Susan O’Malley

Eugene & Seta Paige

Skip Perry & Chris Lipski

Sarah A. Schoellkopf, PhD & William Neil
Ms. Brenna Sheldon

Jacinth Sohi & Kevin Kumana

Ryan & Elizabeth Stauffer

Christopher S. Yu

Lisa Zhao & Jun Hong Heng
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PIERRE MONTEUX SOCIETY
The San Francisco Symphony Pierre Monteux Society is a distinguished group of patrons who, through their
visionary philanthropy, have made a commitment to ensuring the Symphony’s future by remembering the

Symphony in their estate plans.

Elie Abi-Jaoude
Betty Jane Adrian
Paul Franz Albert
Elaine L. Alden
Anthony J. Alfidi
Julie Allecta
Jim & Marcia Allegretti
Mary Allen
Robin Lee Allen
Maria D. Allo & W.D. Andrews
Dale & Margaret Burns Ames
David & Judith Preves Anderson
Estate of Patricia Angell
Elizabeth Ansnes
Dr. Charlene Archibeque
Estate of Jane Partridge Ardley
Paul* & Joan Armstrong
Sally A. Arney
Estate of Elizabeth L. Ashley
Brent & Jan Assink
Martin Aufhauser
Ms. Lydia Avak
Bill & Marti Baerg
M.L. Baird
Zachary Baker
Alan & Corinne Barkin
Alan & Claire Barnes
Michael C. & Pamela M. Barnes
Kathleen Barrett
Marie L. Bartee*
Michael B. Bassi & Christy J. Styer
James Scott Bays
Virginia Beacher-Zeitman
Dr. Mary Ann Rowe Beccio
Nancy H. Bechtle®
Sydney M. Behrendt
Robert Henry Bellamy
Frank* & Ruth Belvin
Trish Benedict & Jerry Lindelef
Nancy & Walter Berger
Mr.# & Mrs. Andrew S. Berwick, Jr.
Paul* & Kathy Bissinger
Gary & Carolyn Bjorklund
Phyllis Blair
Paula Blank
Estate of Mary Bollman
Robert” & Frances Bonner
Gary Bottone
Dr. Carol Bowden
Evelyn Chituni Boyd
Don L. & Jean L. Brandenburger
Julian & Beth Brandes
Tom & Polly Bredt
Carolyn & Richard Brennan
Timothy L. Bridge &
William L. Holzemer
Ralph Britton, Jr.
James R. & Melinda M. Brown
Jerry W. Brown
Josephine Brownback
Neill & Linda Brownstein
Mr. Kenneth Bruckmeier
Estate of Ava Jean Brumbaum
Katherine & John Buchanan
Donald Buhman & Wray Humphrey
Gary Bukovnik
James R. Burch
Bruce Burns & J. Craig Sandison
Marilyn Burns & Jeffrey Sellon
Richard D Buth & James V Schull
Trust
Edgar M. Buttner &
Rosemary E. Chang

24 San Francisco Symphony

Philip L. Bylund
James Carlson
Kevin Ann Cartwright &

Stephen Eimer
Lyman & Carol Casey
Anonymous®
Iris S. Chan & Dr. Michael Chan
Desmond D. Chin
John Chisholm & Thomas Stafford
Gary Y. S. Chock
Catherine®, Russell*, Penelope &

Sue Clark
Courtney S. Clarkson
Margaret A. & Peter G. Cleary
Carolyn J. Cline, MD
Janet Cluff
Thomas Lincoln Coats
Carol & Mike Cohen
Matt Cohler
Martin & Kathleen Cohn
Carolyn & Bob Condon
Estate of Marilyn Conrad
David* & Maggie Cooke
William B. Coolidge
Linda & Dan Cooperman
Mary Ellen Copner
John A. Costa
Joseph A. Crivello
James Cross & Charles Antonen
Kevin & Yvette Curran
Anne O. Dauer
Al & Natalie Davis
Bettie J. Davis
Gwen Davis
Richard H. Davis, PhD &

George Alvarez*

Marlene De Lancie®
Derek Dean & Katrina Jankowski
Joan P. Dedo
Carl* & Therese Degler
Mr.# & Mrs. George W. Deskin
David & Lee Devine
Mr. Steven Dibner
William C. Diebel
Marnix F. E. Dillenius &
Felicia A. Dillenius*
Joan Withers Dinner
Marshall Dinowitz
Jerome L. & Thao N. Dodson
Anonymous®
Michele Doolan*
Debra Morgan Dooley
Estate of Mrs. Ralph I. Dorfman
Ms. Jeanne Dorward
Stephanie Douglass & Gary Goerss
Cathryn Down, orchestra member
Karen & Phillip Drayer
Arthur? & Ardeth* Dreshfield
Vernon & Elke Neumann-Dwelly
Margo Eachus
Michael Echavez
Roberta Economidis
Holly & Edmond Eger
Peter Eggleton &

Ludmilla Kisseleva-Eggleton
Mr. & Mrs. Kenneth C. Einstein
Karen Foster-Ellerbeck
Donna Ellis
Carol Emory
Mr. & Mrs. Wayne S. Emrich
Estate of Edward & Phyllis M. Faber
Maureen B. Fallon
Mary C. Falvey

Corty & Alf Fengler

Elizabeth Fenno Wright &
Dr. Wesley Wright*

Michael J. Fields & Pamela D. Gerard

Ms. Doris R. Fine

Fr. Larry Finegan

Mrs. William Fisher

Mrs. Mortimer Fleishhacker

Estate of Judith W. Flinn

Richard J. Foley

Carl Wilhelm Folk

Teri Follett

James A. Folsom

Barbara Jean Fopp-Paullin

Judy Foulkrod

Joyce Frankenberg

Estate of Donald Frediani &
Renata Gasperi

Joel & Sharon Friedman?

Joseph & Antonia Friedman

Sue Fross

Mark E. Hamilton* &
Larry E. Fryman

Ms. Donalynne A. Fuller

Richard J. Galbraith

John & Paula Gambs

Gregory S. Garbin, MD &
Kenneth J. Denhard

Dr. Wayne Garrett

Eric & Hildegard Gattmann®

Priscilla & Keith Geeslin

Vance George

The Geschke Foundation

Mr.* & Mrs. Rolf Gille

Jane Gitschier

Joyce” & Thomas Glidden

Dr. Allan Gold & Mr. Alan Ferrara®

Lisa & Douglas Goldman Fund

Marcia & John Goldman

Dr. Nora Goldschlager

Mr. & Mrs. Frederick M. Goltz

Andrew J. & Teri Loren Goodman

Dr. & Mrs. Eugene L. Gottfried

Ted & Louise Gould

The Estate of Doris W. Grau®

Nicholas & Mary Graves

Julie E. Green

Vicky Greenbaum

Marius Greenspan

Rado Gregorich

William J. Gregory

Reijer* & Barbara Groenveld

Linda & Jon Gruber

Claude & Nina* Gruen

Karen Hagewood?*

Charles E. Halfmann &
Geison Robert Yee*

Jack Halpern

G. Robert Hamrdla

Peter & Harriet Hanauer

Michael H. Hardy

Jeffery Harlowe

Lynn Harman

Ms. Joanne Harrington

Anette L. Harris

Estate of Mary Jane Harris

Estate of Lois Hayn

Mr. John W. Hefier

Estate of Roberta G. Hefler

Bea & Richard” Heggie

Kathie & Gary Heidenreich

Tom & Regan Hemphill

Larry & Terry Hill

Peggy Hill
Bette & Joseph Hirsch
Carol Ann Ho
Robert W. Hofer
Jennifer Holder
Kenneth L. Holford & Harry S. Hum
Samuel & Elaine Housten
Vija M. Hovgard
David R.#* & Sandra D. Hoyer
Mr. & Mrs. Philip Hudner
Estate of lan Huebsch
Linda Humber
Hurlbut-Johnson Fund
Jo S. Hurley
Marsha Irwin
Russ Irwin
Donald* & Jacqueline Jacobberger
Edwin M. Jacobs, MD#
Elizabeth A. Jacobs
Dr. & Mrs. Jerome B. Jacobson
Loisann Jacovitz
Rachel Jahnson
Robin & Ginny Jaquith
Ms. A. Annette Jensen
James C. Jobe*
Fran Johns
Mr. & Mrs. Charles B. Johnson
Darrell & Helen Johnston
Greg & Barbara Jones
Malcolm Jones
Phillip T. Jones
Alan L.* & Carol M. Kaganov
Mr.# & Mrs. George S. Kan
Maurice Kanbar*
Buz & Judi Kanter
William# & Margaret Kaplan
Curtis* & Marian Kasper
Mrs. Keiko M.# & Dr. Bacon* Ke
Hayes & Georgene Keeler
Jack J. Kennedy* & Sally A. Kennedy
Kathryn Kersey
Kum Mo Kim
William & Gretchen Kimball Fund
D. Lance King
Helen T. King*
Ralph and Betty Kirk
F. Curt Kirschner, Jr. &
Nicholas Augustinos
Rachel E. Kish
Mr. Jonathan Kleid &
Ms. Robin Hampton
Janet E. Klein
Linda Klett
The Daryl Klonoff Trust
Norman & Sharon Kman
Keith & Ruth Koehler
Phoebe R. Korn
Laura M. Kozel
Metta Grokenberger Krach
June Kronberg
Ted & Carole Krumland
Atsushi & Yoko Kurosawa
Christine & Pierre Lamond
David Landis & Sean Dowdall
Thomas A. Larsen
Robert & Sue Larson
Dorothy Lee
Patricia Lee-Hoffmann &
Steven Hoffmann
Doria Leong
Marcia Lowell Leonhardt
Mr. Fred M. Levin
June C. Levin



Toby Levine

Frank & lldiko Lewis

J. Stoner Lichty, Jr. &
Darryl Raszl, MD

Shirley Liebhaber

Estate of James R. Lilienthal

Susan Lin & Richard Powell

Joellen & Peter Lippett

Steve & Judy Lipson

Sharon L. Litsky

Margaret Liu Collins

Estate of Randall Fowler &
Jomar Katherine Lococo

Mrs. Lloyd Loeb

Scott Loots & Rebecca Wilson-Loots

Estate of Robert G. Lopez

Glen & Sally Low

Robert & Carol Lowitz

Donald R. Lowry*

George F. Lucas & Tom Rothgiesser

Patricia & Wolfgang Lusse

Estate of Barbara Moller Lyons

Betty Maddux, in memory of
Ed Koester

Mr. & Mrs.# Merrill Magowan

Stanley & Dixie Lee Mahy

Cynthia & Jack Major

Dona J. Malan

Michael & Katie Malone

Leila Marcus

Estate of Josephine Markovich

Estate of Keith J. Marquis

Charlyne Martin

Harvey and Eve Masonek

Marilyn Mathers

Gene & Jean Matsuura

John B. McCallister

Estate of James M. McCarthy

Amy McCombs

Terry & Judy McConnell

Brian P. McCune

Nion McEvoy & Leslie Berriman

Donald L. McGee

John G. McGehee

Patricia A. McGuigan

Steve McKenna & Tim Tyson

Tim & Linda McKenna

T.C. & Jeannine McMechen

Dr. Joan C. McVay

Mrs. Ernst Meissner

Mr. & Mrs. David Mendenhall

Robert Messick

Dr. John L. Meyer

Karl Meyer & Kelly Hails

Maria M. Meyer

Mark Meyer

Helga Justman, in memory of
Jack C. Miklos

Estate of Ruth Evelyn Miller

J. Sanford Miller

Estate of Winifred Miller

Judy C. Miner

Sandra M. Miraglia

Eric Mohler

Timothy” & Diane Molter
James C. Moora
Michael Moritz & Harriet Heyman
Thelma C. Morris
William & Susan Morris
Tom Foutch
Carol A. Mowbray
Tom & Anne Muller
Majbritt Murdock
Alice Musbach
Clifford & Betty Nakamoto
Judith Nedoff
Scott K. Nelson
Byron Nevins
Bob and Jan Newman
Walter S.* & Ellen Magnin Newman
Leif Fredebo Nielsen
Paul Nordine
Estate of Patricia O’Brien
Robert G. & Sue Douthit O’Donnell
Patrick J. O’Halloran
Sue & Bob# Ohrenschall
Johanna O’Kelley
Marnay O’Neal
Robert Orban
Estate of Mrs. William H. Orrick
Brenda Byers Osborne
Judith L. Osborne & Ingrid Demarta
Sheldeen G. Osborne
Mr. & Mrs. Bernard Osher
Sandy Otellini
The Reverend David F. Pace
Ann Paras
Irena Parker
Michael J. Pascua
Mr. & Mrs. Charles K. Paskerian
Suzanne Pass
Peter Pastreich
David & Gail Perin
Donna Petersen
William C. Petru
Laura King Pfaff
Rosalie Pfeifer
Alan amd Joyce Phipps
Salvatore M. Piscitello” &
Charles Michael Walters*
Peter C. Platt
Mary Louise & Paul L.# Pollaczek
Romulus Portwood
Dr. Ellen Potthoff
Paula & Bill Powar
Jan Willem Prak &
Karen Burtness Prak
David & Marilyn Pratt?
Albert M. & Marjo Langrell Price
Betty Ann Prien
Lisa S. Pritzker
Patricia Pyle
Robin Raborn
Michael Raddie
Jennifer F. Raike
Mr. & Mrs. Jacob Ratinoff
Ms. Joyce Ratner
Nancy & Alan Raznick

Estate of Diane E. Read

Genelle Relfe

Meredith Riekse

Mr. Daniel E. Riley

Richard D.” & Jean W. Ringe

Kathryn E. Ringgold

Estate of Anmarie B. Roache

George & Linnea Roberts

Jeffrey Robinson and
Cornelis van Aalst

Arnold and Janet Rogoff

Mrs. Jack R. Rominger

Barbara & Richard Rosenberg

Peter & Bettina Rosenbladt

Maureen & Paul Roskoph

Elizabeth Boardman Ross

Harold* & Glenda Ross

Dr. Michael J. Ross

Estate of Renee Rubin

Arlene Rubino

Mr.# & Mrs. Robert N. Ruggles

Karl Ruppenthal® &
Josephine Maxon

William J. Ryan

Paul G. Salisbury

Mark Salkind

Felipe R. Santiago & Barry T. Joseph

Estate of Anton Sarry

Diane Sasser

Messrs. Frederic Saunders &
Charles C. Kredensor

Tom* & Sylvia Saunders

George Saywell*

Norman Schlossberg

Debra R. Schoenberg

Mr. & Mrs. Charles R. Schwab

Harold Segelstad

Mr.# & Mrs. Edwin A. Seipp, Jr.#

Christine Selle

Dr. & Mrs. James Shapiro

Mike Shaughnessy

Mary & Robert Shepard

Barry & Esther Sherman

Elliot Shubin, MD &
Sally Sternau Shubin®

Robert Shultz

Sheri & Paul Siegel

Bickley F. Simpson

Rob & Liz Singer

Frederic H. Smith

Kenneth & Joanne Snow

Trine Sorensen & Michael Jacobson

Cherrill M. Spencer

Dr. & Mrs. Ralph Spiegl

Charles & Patricia Sprincin

Charles and Constance Squires

Mr. Stephen D. Steiner

Leslie Stepp

Barbara H. Stevens*

Barbara & Charles Stevens

Eric R. Stevens

Robert” & Margaret Stithem

James Stockton® & Karen Tucker

Judy Morrison Stover

For more information about becoming a Pierre Monteux Society member,
please contact Jay Auslander, Director, Legacy Giving, at
jauslander@sfsymphony.org or 415.503.5404.

Dwight” & Blossom Strong
Ellen Swain
Linda B. Tabor-Beck
Valerie E. G. Talmage
Mr. & Mrs. Hugh Tama
C. Bruce Tarter & Gabriela Odell
Hugh & Eugénie Taylor?
William & Janice Terry
Fay S. & Ada S. Tom Family
Maxine Trost
Frederick & Jean Tuemmler
Michael E. Tully
Margaret O. Tunnell
Misty W. Tyree
Yvonne Upsher
John R. Upton, Jr. &
Janet Sassoon-Upton
Lida Urbanek
Nancy & Paul Valentine
Dr. Leo” & Margaret van der Reis
Albert J. Vizinho
Eunice L. Vogel
Garry Waba
J. Patrick Waddell & Franklin Smyth
Dietrich Eugene” &
Alice Barros Wagner*
Norgie Walkley
Katherine G. Wallin
Doris & Clark Warden
Dr. Joanne Wegsten
Frieda M. Weiner, MD
Daphne & Stuart Wells
Stephen P. White
Malcolm & Karen Whyte
Nancy R.* & Kenneth A. Wiener
Priscilla Williams*
Diane B. Wilsey
Stanley M. Wolf
Janet U. Wolfe
Twila & Clay Woods
Anita Wornick
John & Karen Wynbeek
Stanley M. Yantis, MD
Ms. Lisa Zadek
Arlene Calica Zamora
Estate of William F. Meehan Il
Estate of Walter G. Zimmerman
Anonymous (147)

#Deceased
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ENDOWED FUNDS

Endowed funds provide critical long-term support, enabling us to pursue artistic relevance and to plan with confidence.
The San Francisco Symphony gratefully acknowledges the following established named endowments.

Contributors to the San Francisco Symphony’s
unrestricted endowment, audience development,
and capital needs, supporting the advancement
of the Symphony.

Agnes Albert Honorary Fund

The Blair Fund

Pauline C. Chickering Instrument Fund

De Bretteville Fund

Walter Edwin Dean Il & Lenoir M. Dean Fund

Maurice & Stella Eliaser Fund

Ford Foundation Fund

Doris W. Grau Endowment Fund

250 Post Street Fund

William Randolph Hearst Endowment Fund

Emanuel S. Heller Endowment

Osgood Hooker Permanent Endowment Fund

Fannie M. Irwin Endowment

Elizabeth Letts Janss Fund

Katherine H. Johnson Fund

Edmund W. & Jeannik Méquet Littlefield Fund

Richard & Joan Madden Endowed Fund

The Joseph and Anna Meyer Endowed Fund

Jack & Fran Rominger Endowment

The Barbara & Richard Rosenberg Endowed Fund

Gerald Rosenstein Fund

Helen and Charles Schwab Fund

Fay & Ada Tom Family Fund

Phyllis C. Wattis Endowment Fund

Phyllis C. Wattis Fund for Wattis Room
Maintenance

Wornick Fund

James David Zellerbach Foundation Fund

Contributors supporting artistic excellence.

The Athena T. Blackburn Endowed Fund for
Russian Music

Barbara Brookins Young Artist Fund

J. Peter Cahill Guest Pianist Fund

Joan L. Danforth Guest Artist Fund

Louise M. Davies Guest Conductor Fund

Ralph I. Dorfman Commissioning Fund

Frannie & Mort Fleishhacker Endowed Touring
Fund

San Francisco Symphony Keyboard Music Fund

Halfmann-Yee Fund for Touring

The Ella Qing Hou & J. Sanford Miller Artistic
Excellence Fund

Archie Aye New Music Fund

Margaret Koshland Sloss Tribute Fund

Jean and Bill Lane Chair

The Julie Ambrose Artistic Excellence Fund

Brian P. McCune & Darlene P. Vian Fund for Vocal
Performance

Organ Performance & Maintenance Fund

The Bernard & Barbro Osher Masterworks Series

The Barbro & Bernard Osher Staged Production
Fund

Barbro and Bernard Osher SoundBox Fund

Mrs. George J. Otto Memorial Vocalist Fund

Mr. & Mrs. George Otto Sibelius Fund

Joseph Padula Memorial Fund

James J. Parker Mostly Mozart Fund

James Schwabacher Vocal Artists Fund

Drs. Ben & A. Jess Shenson Young Artists Debut
Fund

K. Hart Smith Fund

Fay & Ada Tom Family Fund for Touring

Fay & Ada Tom Family Fund for Guest Pianists

Paul L. & Phyllis Wattis Endowment for New Music

Phyllis C. Wattis Fund for Guest Artists
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Phyllis C. Wattis Fund for New Works of Music
Wattis Special Performance Fund
Brayton Wilbur, Jr. Endowed Fund for Touring

Funders of endowed orchestra chairs, directly
supporting the musicians of the SF Symphony
and ensuring the quality of the Orchestra’s sound
for generations to come.

Phyllis Blair Cello Chair

Naoum Blinder Concertmaster Chair Fund

Lyman & Carol Casey Fund

Penelope Clark Fund

Stan & Lenora Davis String Chair Endowment
Fund

Paula & John Gambs Fund

Nancy & Charles Geschke Fund

Goldman Timpani Chair Fund

The Richard & Rhoda Goldman Section String
Fund

Hanrahan Violin Chair Fund

Gary & Kathleen Heidenreich Fund

Hoefer Fund for Artistic Excellence

Hume Flute Chair Fund

Ann & Charles Johnson Fund

Christine & Pierre Lamond Fund

Lawrence V. Metcalf Concertmaster Chair

Elizabeth C. Peters Cello Chair

The Rainbow Piccolo Chair

Robert Samter Trombone Chair

Karel & Lida Urbanek Assistant Principal Cello
Chair Fund

Contributors to the SF Symphony’s education
and community initiatives to nurture the future
and build a healthier society through music.

Jan & Brent Assink Youth Orchestra Keyboard
Chair

Agnes Albert Youth Music Education Fund

Agnes Albert Honorary Youth Orchestra Violin
Chair

Paul & Kathy Bissinger Oboe Chair, in memory of
William Bennett

Athena T. Blackburn Fund for Adventures in Music

Beatrice Braunstein Youth Orchestra Bassoon
Chair

John P. & Susan H. Carver Viola Chair

John & Sherry Chen Youth Orchestra Violin Chair

John Colangelo & Nicholas Colangelo YO Bass
Chair

Margaret Liu AIM Fund

Elias Disney Youth Orchestra Associate Principal
Second Violin Chair

Jerome & Thao Dodson Music Education Fund

Bettye Poetz Ferguson Youth Orchestra Bassoon
Chair

Fisher Family AIM Fund

Stuart C. Gallion Youth Orchestra Endowment
Fund

Geeslin Family Fund for Community Engagement

Lisa & Douglas Goldman Fund for Adventures in
Music

Emma & Frederick Goltz Education Fund

Gary E. Gray Education Fund

Evelyn Greenspan Endowed Fund

William J. Gregory Youth Orchestra Strings Fund

Jon & Linda Gruber Education Fund

250 Post Street Youth Orchestra Fund

Elise S. Haas Children’s Concert Fund

Hearst Fund

Hewlett Foundation Fund for Education

James C. Hormel & Michael PN.A. Hormel
Concerts for Kids Endowment Fund

Philip Hudner Fund

Caroline H. Hume Youth Orchestra Touring Fund

Hurlbut-Johnson Fund

William & Gretchen Kimball Education Fund

Leonard E. Kingsley Clarinet Chair

KPMG Fund for Community Engagement

The Steinberg Family Education Endowed Fund

Betty Haag Music Education Fund

MacLean Foundation Youth Orchestra Cello Chair

Amy Sarah McCombs Youth Orchestra Violin
Chair

Nan Tucker McEvoy Instrument Training &
Support Fund

Nion McEvoy Family Cello Chair

Anthony & Landra Miles Youth Orchestra Viola
Chair

Diane Miller AIM Fund

Drs. Craig & Natalie Miller Youth Orchestra Cello
Chair

Bruce R. & Adrienne Mitchell Youth Orchestra
Cello Chair

Phyllis & Stuart G. Moldaw Family Endowed Fund
for Instrument Training & Support

Harriet Heyman & Michael Moritz Endowed Fund

The Barbro & Bernard Osher Youth Orchestra
Touring Fund

Sandy & Paul Otellini Education Endowment Fund

Ann & Jim Paras Cello Chair

Lisa & John Pritzker Concerts for Kids Fund

Linnea & George Roberts Endowment Fund for
Community Programs

Shapiro Fund for Music Education

Shenson Flute Chair for Youth Orchestra Fund

Howard Skinner Fund

Kenneth D. & Joanne Snow Music Education
Opportunity Fund

Linda B. Tabor-Beck Friends and Family of the
Youth Orchestra Scholarship Fund to honor Dr.
M. Leonard & Beth Tabor

William & Janice Terry Cello Chair

Fay & Ada Tom Family Fund for Concerts for Kids

Stephen Tramontozzi Youth Orchestra Honorary
Principal Bass Chair

Wallace Foundation Endowment Fund

Paul L. & Phyllis Wattis Endowment for the Youth
Orchestra Conductor

Phyllis C. Wattis Youth Orchestra Fund

Paul & Anne Wattis Youth Orchestra Percussion
Chair

For more information about establishing a legacy at the San Francisco Symphony
by contributing to the endowment, please contact Jay Auslander, Director, Legacy
Giving, at jauslander@sfsymphony.org or 415.503.5404.



INSTITUTIONAL PARTNERS

SEASON PARTNERS

The San Francisco Symphony thanks our Season Partners for their generous support
of our artistic, education, and community programs. Through their contributions, the
sponsors listed below are serving as leaders in the community.

Lead Municipal Partner

sfac

san francisco
arts commission

Season Partners

Classical

California
® Korc

CORPORATE PARTNERS
$100,000 and above

Second Century Partner
Chevron

ot

Inaugural Partner

A (M) Mbemer,

$50,000-$99,999
BANK OF AMERICA %7

$35,000-$49,999
East West Bank
JPMorgan Chase & Co.
Morrison & Foerster LLP

$15,000-$34,999

Dolby Laboratories

Kaiser Permanente

Morgan, Lewis & Bockius

PwC

Schoenberg Family Law Group, P.C
Wells Fargo

Wilson Sonsini Goodrich & Rosati

$10,000-$14,999

Dodge & Cox
UCSF Benioff Children’s Hospital

$5,000-$9,999
San Francisco Towers - A Retirement
Community

For more information about becoming a foundation and government partner, contact
Michele Fromson, Associate Director of Foundation and Government Relations,
at mfromson@sfsymphony.org or 415.503.5438.

For more information about becoming a corporate partner, contact Peter Jacobsen

Associate Director of Corporate Giving and Sponsorships, at pjacobsen@sfsymphony.org or

415.503.5287.

FOUNDATION &
GOVERNMENT
PARTNERS

$250,000 and above

Crankstart

Ann and Gordon Getty Foundation
for the Arts

Grants for the Arts

$100,000-$249,999

The Eucalyptus Foundation

John and Marcia Goldman
Foundation

Hearst Foundations

The William G. Irwin Charity
Foundation

Matthew Kelly Family Foundation

Koret Foundation

The Bernard Osher Foundation

$50,000-$99,999

Louise M. Davies Foundation

The Frances K. & Charles D. Field
Foundation

National Endowment for the Arts

$25,000-$49,999

Acacia Foundation

Alexander M. and June L. Maisin
Foundation

Barbro Osher Pro Suecia Foundation

The Henri and Tomoye Takahashi
Charitable Foundation

$10,000-$24,999

The Newton and Rochelle Becker
Charitable Trust

California Arts Council

Frank A. Campini Foundation

Lisa and Douglas Goldman Fund

Evelyn and Walter Haas, Jr. Fund

Mimi and Peter Haas Fund

The Joseph and Mercedes
McMicking Foundation

The Walther Foundation

$2,500-$9,999

The Aaron Copland Fund for Music

D’Addario Foundation

Ella Fitzgerald Charitable
Foundation

Robert Wood Johnson Foundation

Julia Klumpke Trust

The Laney and Pasha Thornton
Foundation

Harold L. Wyman Foundation Inc.

The Zellerbach Family Foundation
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Through chorus we make friends,
build confidence, and learn
teamwork, leadership, musicianship,
and so much more!

Ages 4-18, join us!

YOUNG WOMEN'S
CHORAL PROJECTS

=

ywcp.org

Digital programs
reimagined.

Visit the all new Encore+, now with an
improved user experience rebuilt from
the ground up. Available from these fine
performing arts organizations:

San Francisco Bay Area
American Conservatory Theater
Berkeley Rep

San Francisco Opera

San Francisco Gay Men'’s Chorus
San Francisco Symphony

Greater Seattle Area
The 5th Avenue Theatre
Seattle Children’s Theatre
Seattle Opera

Seattle Rep

Seattle Theatre Group
Seattle Shakespeare Company
Taproot Theatre Company

Village Theatre

encore
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encore4

. -
The Movie Music'of
John Williams

Volunteer Council

Eleanor Pollak, Volunteer Council Chair
Andrea Palmer, Immediate Past Chair

Executive Committee

Sally Low, Assistant Chair for Leagues

Leslie Givens Sarandah, Assistant Chair for
Services

League Presidents

Rachel Fishman, Junior Committee League
Gina Brewer, Marin League

Diane Heath, Marin League

Barbara Morgan Zaney, Metropolitan League
Jeff Hickman, Mid-Peninsula League

Polly Gardner, San Francisco League

Marie Morris, Silicon Valley League

Laura Peterhans, Upper Peninsula League

Service Committee Chairs

Andrea Palmer, Database Support
Meredith Tan, Volunteer Hours

George F. Lucas, Member at Large
Vonya Morris, Music for Families
Noelle Shahin, Music for Families

Lisa Kvetchman, Office Support

Judy Shulman, Recognition & Awards
Virginia Burenin, Recruitment

Renate Gordon, Special Event Volunteers
Giuliana Lagomarsino, Spotlight Editor
Ann Balajadia, 7een Night

Abby Johnson, Youth Orchestra



BOARD OF GOVERNORS

OFFICERS

Priscilla B. Geeslin
Chair

Matt Cohler
Vice Chair

Trine Sorensen
Vice Chair

Michael Pierce
Treasurer

F. Curt Kirschner
Secretary

Matthew Spivey
Chief Executive Officer

BOARD OF GOVERNORS
Aida M. Alvarez

David J. Berger

Jeff Bharkhda*

Paula Blank

Carol Casey

Dean Cash

Solomon B. Cera

Iris Chan

Tiffany Chang

John S. Chen

Matt Cohler*

Dan Cooperman*
Michéle Beigel Corash*
Gail L. Covington
Jerome L. Dodson
Mary C. Falvey*
Sakurako Fisher*

Mary A. Francis
A.John Gambs*

*Executive Committee

Priscilla B. Geeslin*

Gordon P. Getty

John D. Goldman*

Dr. Jerome M. Guillen*
James H. Henry

Aditi lyer

Basheer Janjua

Mark Jung

Mrs. William R. Kimball

F. Curt Kirschner*

Metta Krach*

Patricia Lee-Hoffmann

Max Levchin

Fred M. Levin*

Marc T. Macaulay

Rebecca Macieira-Kaufmann
Raj Mathai

Alan May*

Patrick McCabe*
Debra McCoy

Raaj Narayan
Andrea Palmer
Mrs. James C. Paras
Mark C. Perry
Michael Pierce*
Eleanor Pollak*
Trine Sorensen*
Seksom Suriyapa
Robert B. Thompson
Marc Winniford

*

HONORARY MEMBER
OF THE SAN FRANCISCO
SYMPHONY

Herbert Blomstedt

PAST PRESIDENTS
T.B. Berry, 1970-12

W.B. Bourn, 1912-16

William Sproule, 1976-19

John D. McKee, 1919-27

J.B. Levison, 1927-33

Richard Tobin, 7933-35
Joseph S. Thompson, 1935-36
Leonora Wood Armsby, 1936-53
J.D. Zellerbach, 1953-56
Kenneth Monteagle, 1956-61
J.D. Zellerbach, 1961-63
Philip S. Boone, 1963-72
David N. Plant, 1972-74
Lawrence V. Metcalf, 1974-80
Brayton Wilbur, Jr., 1980-87
Nancy H. Bechtle, 1987-2001
John D. Goldman, 2007-12
Sakurako Fisher, 20712-20

LIFE GOVERNORS
Paul H. Baastad

Lydia |. Beebe

Athena T. Blackburn
Mrs. W. John Buchanan
Mrs. Herbert E. Caen
Margaret Liu Collins
Joyce Mobley Corrigan
Ramon C. Cortines
Mrs. Donald G. Fisher
Elizabeth J. Folger
Robert D. Glynn, Jr.
Gregory E. Johnson
Judi Kanter

Richard M. Kovacevich
Christine E. Lamond
Gorretti Lo Lui

Eff W. Martin

Christine Mattison
Ellen Magnin Newman
Mrs. John F. Nicolai
Carl F. Pascarella

Laura K. Pfaff

Genelle Relfe

George R. Roberts
Mrs. Charles R. Schwab
Robert R. Tufts

F. Clark Warden

Anita L. Wornick

San Francisco War Memorial and Performing Arts Center

LOUISE M. DAVIES SYMPHONY HALL
Owned and operated by the City and
County of San Francisco through the
Board of Trustees of the War Memorial of

San Francisco.

The Honorable London N. Breed, Mayor

Kate Sofis, Managing Director

Rob Levin, Assistant Managing Director
Elizabeth Murray, Managing Director Emerita

TRUSTEES

Thomas E. Horn, President
Diane B. Wilsey, Vice-President
Sakurako Fisher

Stanlee Ray Gatti

Judge Quentin L. Kopp (Ret.)
Gorretti Lo Lui

Maryam Muduroglu

Joyce Newstat

Paul F. Pelosi

Lieutenant General Michael A. Rocco, USMC (Ret.)
Brenda Wright

The San Francisco War Memorial
acknowledges that we are on the unceded
ancestral homeland of the Ramaytush
Ohlone who are the original inhabitants of
the San Francisco Peninsula. As guests, we
recognize that we benefit from living and
working on their traditional homeland. We
wish to pay our respects by acknowledging
the ancestors, elders and relatives of the
Ramaytush Community and by affirming
their sovereign rights as First Peoples.
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ADMINISTRATION

EXECUTIVE

Matthew Spivey, Chief Executive
Officer

Elizabeth Shribman, Chief of Staff

Tessa Beswick, Executive Assistant
to the CEO

ARTISTIC

Tamara Calder, Artist Liaison

Carissa Castaldo, Program Manager,
Pops & Presentations

Gregory Hix, Artistic Administrator

Shoko Kashiyama, Executive
Assistant to the Music Director

Jonathan Meci, Interim Chorus
Manager

Lisa Zadek, Senior Manager

COMMUNITY

ENGAGEMENT &

VOLUNTEER SERVICES

Marni Cook, Senior Director

Laura Bergmann, Associate
Director, Advocacy & Community
Engagement

Laura Knerler, Associate Director,
Volunteer Services

May Stearman, Community
Engagement Program Manager

DEVELOPMENT

Leigh Brawer, Chief Philanthropy
Officer

Christina Gray Rutter, Board
Relations Manager

Individual Giving

Rachel Kirley, Deputy Director

Megan Anderson, Annual Giving
Officer, Friends

Olivia Berumen, Associate Director
of Development Communications

Mary Finch, Major Gifts Officer

Pamela Pretlow, Senior Major Gift
Officer

Audra Loveland Schuman, Discovery
Gift Officer

Chris Shields, Manager, Prospect
Research & Management

Adam Taylor, Senior Giving Officer,
Maestro’s Circle

May Van Norman, Associate
Director, New Philanthropy

Rebecca Young, Individual Giving
Coordinator

Madeline Ziomek, Annual Giving
Officer, Baton Circle

Institutional Giving

Michele Fromson, Associate

Director, Foundation & Government

Relations

30 San Francisco Symphony

Peter Jacobsen, Associate
Director of Corporate Giving &
Sponsorship

Legacy Giving

Jay Auslander, Director

Development Operations & Services

Chandra Asken, Director

Mike Ehrenkranz, Data Integrity
Coordinator

Maura Timmerman, Associate
Director, Development
Operations & Services

Jack Wong, Gift Administration
Specialist

Stewardship & Events

Christina Nishihara, Director of
Stewardship and Events

Gia Barsi, Associate Director of
Fundraising Events

Ann Daniels, Associate Director,
Engagement Events

Ty Harames, Stewardship and
Events Associate

Sherga Kong, Associate Director,
Stewardship

Hillary Milligan, Engagement Events
Specialist

EDUCATION PROGRAMS

& YOUTH ORCHESTRA

Ronald Gallman, Director

Jennifer Cho, Education Programs
Manager

Ben Engelmann, Adventures in
Music Scheduling Coordinator

Daniel Hallett, Associate Director,
Youth Orchestra Program

Anastasia Herold, Education
Program Manager

Erin Kelly, Associate Director,
Curriculum Engagement

FINANCE

Sandy Curry, Chief Financial Officer

Finance & Accounting

Larez Davenport, Payroll Specialist

Dana George, Accounts Payable
Coordinator

Judy Huynh, Interim Director,
Financial Planning & Analysis

Corey Li, Senior Accountant

Christina Magee, Executive
Assistant

Judi Sanderlin, Controller

Conner Shehan, Staff Accountant

Salah Sibai, Financial Analyst

Natasha Skomorovsky, Assistant
Controller

Information Technology

Aaron Bennett, Chief Information
Officer

David Berta, Senior Applications
Support Engineer

Shivani Chamakura, Manager, Data
Engineering & Analytics

Jennifer Gosk, Technical Project
Manager

Destry Miller, Senior Systems
Administrator

HUMAN RESOURCES

Alicia Gonzalez, Interim Director of
Human Resources

Travis Hatfield, Senior Human
Resources Business Partner

Rebecca Kanik, Human Resources
Generalist

Dmitry Nikolaev, Human Resources
Business Partner

MARKETING &

COMMUNICATIONS

Robin Freeman, Chief Marketing
and Communications Officer

Marketing, Sales &

Visitor Experience

Amanda Zvirblis, Director

Dominic Baldizan, Audience
Development Specialist

Will Crockett, Associate Director of
Growth Marketing

Toni Garcia, Marketing Coordinator

Caroline Morrison-Pegg, Manager,
Front of House Operations

Clothilde Schmidt O’Hare,
Relationship Marketing Manager

Editorial

Steven Ziegler, Director

Hayley Kellner, Project Manager

Lauren MacNeil, Marketing Content
Writer

Benjamin Pesetsky, Associate
Director

Creative

Larry Williams, Director

Joyce Hume, Project Manager

Jack Morrow, Senior Graphic
Designer

Trish Tunney, Digital Producer

Public Relations

Taryn Lott, Director

Georgiana Du, Publicist

Patron Services

Terry Breedlove, Director

Hilda Kissane, Box Office Manager

Christina Coughlin, Assistant Box
Office Manager

Carol Sebelius, Benefactor Ticket
Coordinator

Philip Toscano, Group Sales Specialist

Sam Koritz, Community & Internal
Ticket Coordinator

Al Brazil » Diane Burkert «

Meredith Clark « Arianna Giggy

Danielle Gold « Ruth Goldfine-Ney «

Eddie Gonzales « Keith Ingram «

Annette Lai « Megan Mackey

Akie Ogawa « Donald Patterson e

Laurie Peck « Arlita Shelby

Tunisha Williams Lowe

Patron Services Representatives

OPERATIONS

Andrew Dubowski, Senior Director

Michele Arnold, Production
Manager

Tim Carless, Production Manager

Casey Daliyo, Operations
Coordinator

Robert Johnston, Facilities Manager

Ali Khan, Manager of Media and
Label Services

William Lewis, Parking Attendant

Emma Markowitz, Media Asset
Manager

Joyce Cron Wessling, Director

Russell Young, Head Parking
Attendant

Daniel Zimardi, Senior Operations
Manager

ORCHESTRA PERSONNEL

Andrew Tremblay, Orchestra
Personnel Manager

Sydney Apel, Assistant Orchestra
Personnel Manager

Kevin Dorvil, Orchestra Personnel
Administrator



INFORMATION

WHILE YOU ARE HERE
Please silence and store all electronic
devices during the concert.

No outside food in the hall.

Late Arrivals and Re-Entry:

All SF Symphony concerts start promptly.
Ushers will seat latecomers at the earliest
possible seating break. Patrons who exit
seating during a performance will be
reseated at an appropriate interval. If you
exit the hall at intermission or at any time
during the performance, please have your
ticket stub with you for re-entry.
Elevators: Grove St and Van Ness Ave
lobbies for access to Orchestra, First

and Second Tiers; Loge elevator at Loge
entrance, Orchestra level center.
Restrooms: Street level: adjacent to Box
Office, men’s and women’s; First and
Second Tier: women’s at Orchestra Left/
Van Ness side, men’s at Orchestra Right/
Grove side; Loge corridor: women’s at
Grove side, men’s at Van Ness side. All-
gender restrooms are located at street level
on the Orchestra Left/Van Ness side.
Drinking Fountains: On Orchestra level
near elevators, on other levels in inner
corridors and near restrooms.

Coat check: Available at Box Office
entrance. Oversized items larger than
approximately 14"x14"x6" are not allowed
inside the hall.

Lost and Found:

Email WMPAC-LostAndFound@sfgov.org
or visit sfwmpac.org/lost-found.

Courtesy Phones: Located in the Grove
Street lobby.

Smoking: Permitted only on Grove Street
outdoor terrace.

Please avoid wearing perfume or cologne as
a courtesy to those with allergies.

Patrons, Attention Please! Fire Notice:
There are sufficient exits in these buildings
to accommodate the entire audience. The
exit indicated by the lighted “Exit” sign
nearest your seat is the shortest route to the
street. In case of fire, please do not run—
walk through that exit.

First Aid: Near Van Ness Ave lobby,

street level.

Rules of Conduct: To provide a safe and
pleasant concert experience for all, we ask
visitors to abide by policies outlined in the
Rules of Conduct for patrons and guests of
the SF Symphony. For more information,
visit sfsymphony.org/Code-of-Conduct.

ACCESSIBILITY

Facilities: Street level access on Grove Street
at Main Entrance via Box Office Doors;
direct access to all elevators; special seating
designated “wheelchair” space. Braille
elevator signage; restrooms and drinking
fountains for patrons with disabilities.

Exit Diagram
DAVIES SYMPHONY HALL

Assistive Listening Devices are available at
coat check, near Box Office.

Large-print or Braille programs: Call
415.503.5416 at least 15 business days prior
to the performance for which you request
large-print or Braille programs. Program
available for pick up at Box Office one hour
prior to concert.

GENERAL INFORMATION
Contact us: messages@sfsymphony.org
Administrative Offices: 415.552.8000
Development Offices: 415.503.5444
Front of House: 415.503.5325

Global Gourmet Catering: 415.252.1933

San Francisco Symphony
Davies Symphony Hall
201 Van Ness Avenue,
San Francisco, CA 94102
sfsymphony.org
sfsymphony.org/give
SFSKids.org

Patron Services/Box Office:
Monday-Friday, 10am-6pm, Saturday,
Noon-6pm and through the first
intermission where there are performances.
Sundays two hours before the performance
through the end of intermission.
415.864.6000 sfsymphony.org

Ticket Turn-in: If you are unable to attend
a concert, please call the Box Office
(415.864.6000) as far in advance as possible
(up to one hour prior to the performance)
to offer your tickets for resale. Their value
is a tax-deductible contribution to the
Symphony.

Radio Broadcasts: Sunday evenings at

7pm on Classical KDFC 90.3 San Francisco,
89.9 Napa, 103.9 Monterey, 102.5 Ukiah
and 104.9 San Jose. The SF Symphony
Radio Series is distributed nationally

and internationally by the WFMT Radio
Network.

In an emergency:

Follow any lighted exit to the street.
Do not use elevators or lobby stairs.
Walk, don’t run.
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