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In This Issue
Encore Media Group acknowledges that 
we are on the lands of the Duwamish 
People, and their other Coast Salish 
relations—past and present. We 
recognize that these lands are unceded 
and we support the Duwamish Tribe 
in their struggle to gain Federal Tribal 
Recognition. We honor with gratitude 
the land itself. This acknowledgement 
does not take the place of authentic 
relationships with Indigenous 
communities, which we seek to build. 
We hope that this step of honoring 
these lands, and the First People of 
Seattle who remain their stewards, will 
help us become better neighbors to the 
Duwamish Tribe and all the people who 
have called the Pacific Northwest home 
since time immemorial.

FE
AT

U
R

E
EL

IS
E 

BA
K

K
ET

U
N

PAUL HEPPNER  
President & Publisher
BRIEANNA HANSEN  
Vice President of Sales
SHAUN SWICK  
Brand & Creative Manager
CIARA CAYA  
Marketing & Communications Manager
GENAY GENEREUX  
Accounting & Office Manager
CALEB AGEE 
Design & Publications Manager
LIZELLE DIN 
Production Designer
JAMES SCHRECK 
Account Executive
MARILYN KALLINS 
Bay Area Representative
LYLE LAVER 
Regional Sales Representative

Encore Media Group
1631 15th Ave W, Suite 219
Seattle, WA 98119-2796
206.443.0445
info@encoremediagroup.com
encoremediagroup.com
Encore Arts Programs and Encore Stages are 
published monthly by Encore Media Group to serve 
performing arts events in the San Francisco Bay Area 
and Greater Seattle Area. All rights reserved. ©2024 
Encore Media Group. Reproduction without written 
permission is prohibited.
Encore—Connecting Arts, Culture, 
and Community.

Encore Stages is an Encore arts 
program that features stories about 
our local arts community alongside 
information about performances. 
Encore Stages is a publication 
of Encore Media Group. We also 
publish specialty publications, 
including the SIFF Program, Seattle 
Pride Magazine, and Seattle 
Art Dealers’ SADA. Learn more 
at encoreplus.app.

Encore Stages features the 
following organizations:
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Spirituality  
for a  

Changing World.
We teach universal 
spiritual principles 
that inspire and  
empower.
All are welcome at Center  
for Spiritual Living Seattle.

SpiritualLiving.org
6318 Linden Ave N, Seattle
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BY DAVID DRURY

Seattle Theatres Leverage 
Collaboration to Grow Stronger

Change is in the air for a growing handful of Seattle’s 
vaunted performing arts organizations, and perhaps  
for once it feels less like the old familiar struggle-to-
survive story, and more like signs of strength, life, and 
new growth in the theatre arts industry. The name  
of the game is strategic collaboration.    » 

Cast of Mr. Popper’s Penguins at Seattle Children’s Theatre.

Over the summer, longtime Seattle 
Center neighbors Seattle Rep 
and Seattle Children’s Theatre 
joined forces by way of a phased 
rollout, sharing box office and 
administrative services. The move 
was precipitated by extensive 
studies and months of internal 
conversation. One of those studies 
was produced in partnership 
with ArtsFund, which has long 
supported the arts sector in 
Washington through leadership, 
advocacy, and grantmaking, 
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distributing more than $115 
million to arts organizations 
since its founding in 1969.

“Arts organizations are 
confronting shifting realities with 
new and innovative solutions that 
rely on collaborative approaches,” 
said ArtsFund President and 
CEO Michael Greer. “Seattle Rep 
and Seattle Children’s Theatre 
are critical participants in the 
Washington state arts and culture 
community and their willingness 
to cooperate around shared 
solutions is encouraging to see.”

“Our part-time box office team 
has been able to offer stellar 
customer service, but with limited 
resources,” said Seattle Children 
Theatre’s Managing Director 
Kevin Malgesini.  “Collaborating 
with Seattle Rep on a shared 
box office will allow us to offer 
staff more career pathways and 
theatergoers a more consistent 
customer experience.”

Founded in 1963 and winner 
of the 1990 Tony Award for 
Outstanding Regional Theatre, 
Seattle Rep is the largest nonprofit 
resident theatre in the Pacific 
Northwest. Led by Artistic 
Director Dámaso Rodríguez LE
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and Managing Director Jeffrey 
Herrmann, the theatre begins 
its 62nd Season in September 
with Thornton Wilder’s The Skin 
of Our Teeth. Seattle Children’s 
Theatre, likewise, has grown to 
be one of the premiere theatres 
for youth facilities in the country, 
producing over 280 plays and 
reaching 4 million children. SCT 
is launching its 50th anniversary 
season with a production of Cat 
Kid Comic Club: The Musical.

But the pair of venerated 
companies aren’t the only regional 
theatre pillars locking arms. Seattle 

icons ACT Contemporary Theatre 
and Seattle Shakespeare Company 
have announced that they are 
exploring a merger of their own. 

For 59 years and counting, 
ACT has anchored the voice of 
contemporary theatre in the Pacific 
Northwest, producing more than 
300 plays and musicals, including 
49 world premieres. Led by Artistic 
Director John Langs, ACT pursues 
work that sparks curiosity in the 
human condition and nurtures 
theatre-makers of the next 
generation. Seattle Shakespeare 
Company was founded in 1991 by 
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Left: Seattle Children’s Theatre
Right: ACT Theatre
Below: Seattle Rep
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MCCAW HALL
206.389.7676
SEATTLEOPERA.ORG/JUBILEE PRINCIPAL SINGER SEASON SPONSOR:

Joan Watjen—in memory of Craig M. Watjen

BELOVED SPIRITUALS. ENDURING LEGACIES. 
Not long after Emancipation, the historic Fisk Jubilee Singers changed 
music forever. Telling the story of the ensemble’s early members, this 
opera—which includes over 40 African-American spirituals—follows  
them on their first tours, raising funds for the fledgling Fisk University  
and spreading their music around the world.

Jubilee features spirituals such as “Swing Low, Sweet Chariot,” “Balm In 
Gilead,” “Deep River,” “Go Down, Moses,” “Wade In The Water,” “Steal Away,” 
“Didn’t My Lord Deliver Daniel,” and many more.

Photo © Philip Newton

local theatre artists and quickly 
developed into Washington State’s 
only year-round, professional classical 
theatre company. Their education 
programs have served thousands, 
and touring productions have 
brought Shakespeare into schools and 
communities throughout Washington 
State. A partnership between the two 
would aim to serve the mission of 
both theatres under one roof in ACT’s 
current home at 700 Union Street, 
the city’s historic theatre district. 

So why are such mergers 
happening? Is this a matter of 
survival; a shake-up after the Covid 
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pandemic; a seasoned business 
strategy; a combination of factors?

“It’s all of the above!” said 
Alyssa Montgomery, ACT’s general 
manager who has served in various 
roles with ACT since 2007. “Even 
before Covid, there were signs 
that our industry needed to adapt 
its business model. Some signals 
were declining subscriptions and 
expenses increasing at exponential 
rates. As we respond to all these 
pressures, changes in thinking 
and new solutions are necessary 
and theatres are responding to 
all those pressures.” Montgomery 
affirmed that the phenomenon 
is happening in markets beyond 
Washington State, pointing to a 
recently announced partnership 
between SoHo Rep and Playwrights 
Horizons, two powerhouse New 
York City theatres looking to 
leverage the strengths of each 
company and share venue space.

ACT Artistic Director John 
Langs went further. “This is 
an extraordinary time in our 
industry,” he said. “The head winds 
are strong but so is the theatre. 
It always has been. What we are 
trying to do is get out of the box. 
Meet the moment with an idea 
that isn’t zero sum thinking. We 
are creating something new and 

building something different. The 
energy we need to break the cycle 
of shrink and cut can’t happen by 
doing the same thing harder. We 
have to do something different. That 
is what the merger represents. We 
can’t allow fear to hold us back.  If 
this doesn’t happen it’s because 
the folks who had the power to 
make decisions got scared.”

While both initiatives have the 
potential to evolve into long-term, 
permanent partnerships, for Seattle 
Rep and Seattle Children’s Theatre, 
they have initially committed to a 
single pilot year of investigation 
and implementation during the 
2024/25 Season, after which 
they may explore expanding 
their collaboration. For ACT and 
Seattle Shakespeare Company, a 
Memorandum of Understanding 
was still pending at press time, 
with an eye towards having 
a legally sound agreement in 
place by the end of the year. 

“What has made Seattle theatre 
incredibly special over the years 
is the sense of collaboration and 
collegiality among the different 
theatre organizations,” said 
Seattle Shakespeare Company 
Executive Director John Bradshaw. 
“This is what makes Seattle one 

of the most important cities 
for theatre in the country.” 

Dámaso Rodríguez, artistic 
director at Seattle Rep, pointed 
out that while an outsider might 
see collaboration as serving to 
make organizations more similar, 
it actually allows each theatre to 
better pursue its own individual 
artistic vision and mission.

“We have mounted a lot of 
co-productions (shared shows 
that are built and rehearsed at one 
venue before traveling to others) 
with other regional theatres 
over the years,” said Rodríguez. 
“While those projects have helped 
us share some costs and build 
relationships with artists, they have 
also required us to compromise 
with our partners on certain key 
artistic decisions, from selecting 
the director and creative team to 
refining set designs to meeting 
space needs or budget constraints 
across all partner venues.” 

What that means is that not 
every choice audiences see on 
stage reflects Seattle Rep’s own 
independent artistic vision and 
values, which Rodriguez suggested 
can undermine our artistic identity. 
“I’m committed to moving our 
theatre toward producing as many 
of our shows as possible on our 

Left: Shout, Sister, Shout at Pasadena Playhouse.
Right: Cast of Familiar at Seattle Rep.
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own. Increasing our internal 
capacity to build all or most of 
our core season puts us in a good 
position to identify and bring in 
exciting shows from elsewhere 
that we might not be able to 
produce from scratch ourselves.”

Early indications are that 
theatregoers are adapting well 
to the idea of collaboration.

“I see a lot of reasons for hope,” 
said Rodríguez. “Especially 
when I look at the enthusiastic 
response we’ve received from 
Seattle Rep supporters, many of 
whom also bring their family to 
Seattle Children’s Theatre and are 
excited to see two of their favorite 
organizations finding new ways to 
adapt to changing times. This is a 
great opportunity to experiment 
with how we can collaborate 
with another theatre and adapt 
the way we go about our work 
together, while retaining complete 
artistic independence and control 
over the work on our stages.”

David Drury is a Seattle-based writer, 
journalist, and Best American fiction 
author whose creative work can be 
found at daviddruryauthor.com.

encoreplus.app   7

Gifted children exhibit these characteristics every 
day. Even so, many gifted students, especially 
children of color, remain overlooked in class.  
Not so at Seattle Country Day School. We offer 
our students an environment where they can ask 
questions, create, and grow intellectually and 
emotionally. See if SCDS is right for your child. 

Logical + Intense + Hands-on

For gifted children, K–8.  seattlecountryday.org/admissions 

Bischofberger
�iolins est. 1955

Professional  
Repairs,  

Appraisals  
& Sales

1314 E. John St.
Seattle, WA

206-324-3119
bviolinsltd.com

Vibrant Living. 

Election Forum

Ukulele Lesson

Book Club

Science Lecture

Art Exhibit

RETIREMENT YOUR WAY

YOU CHOOSE.

206-382-3100 | horizonhouse.org



The 
Word 
Around 
Town
Do you keep up 
to date on all 
the news and 
reviews for Seattle 
performances? 
Match the quote 
from a review to 
the correct title 
or artist of an 
upcoming show.

Majel Connery (Elderfl ora)

1 
“This beautiful songbird transcends time 
and brings the message of our Ancestors who 
have sown this beautiful seed that makes 
powerful music.” — Taj Mahal

2 
“Hilarious, imaginative, creative, satirical 
and exciting…This laugh-a-second, multi-
millennia mindbender shouldn’t be missed.” 
— The Oregonian

3 
“[She] has multiple voices, from an 
airborne near-falsetto down to a forthright 
alto and a sultry, emotive contralto.” 
— The New York Times

4 
“…a dazzling, practically perfect musical.” 
— The AU Review

5 
“…expertly drawing upon a wide swath of 
approaches—British folk, madrigal, art rock.” 
— Bandcamp Daily

6 
“…rock-solid, bringing the story to life with 
a rhythm, sensuality, and lyrical ferocity...” 
— The Austin Chronicle

1) F—Pura Fé; 2) A—The Skin of Our Teeth; 3) 
D—Lila Downs; 4) B—Mary Poppins; 5) C—Majel 
Connery (Elderfl ora); 6) E—Dracula

A 
The Skin of 
Our Teeth

B 
Mary Poppins

C 
Majel Connery 
(Elderfl ora)

D 
Lila Downs

E 
Dracula

F 
Pura Fé
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Mark & Maggie O’Connor’s  
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Kodō | January 31–February 1
Conrad Tao & Caleb Teicher | February 14
Amjad Ali Khan & Sons | February 21
Isidore String Quartet | February 25
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We acknowledge that Meany Center is on unceded and traditional land of the 
Coast Salish, including the Duwamish People, the first people of Seattle. We honor 
with gratitude the land itself and those who have cared for it, past and present. 
Meany Center is committed to better understanding our relationship with this 
land and to building authentic relationships with the first people of this region.
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Elizabeth Cooper
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Mina Person
Lois Rathvon 
Jerry Sanford, Sr.

Dear Friends,
The vibrant 2024-25 Season continues with 
an exceptional lineup of artists who will 
inspire and move you. This month, we’re 
honored to host the dynamic “strad-grass” 
musical trio of Tessa Lark, Joshua Roman 
and Edgar Meyer, featuring the world pre-
miere of Meyer’s new work, showcasing his 
unparalleled compositional skills.

Returning favorites Pilobolus enliven our 
stage and push the boundaries of human 
physicality with their innovative choreogra-
phy and stunning visual storytelling.

On October 26, we present Pura Fé and 
Charly Lowry as part of our Artistic Partner 
Rhiannon Giddens’ curated series, “The 
Transcendence of Cultural Connections.” 
This powerful performance celebrates 
Indigenous voices and musical traditions. 
We’re grateful for our partnership with 
Daybreak Star Indian Cultural Center, fur-
ther enriching our community connections.

To close out October, we welcome back 
the incomparable Emanuel Ax, whose mas-
terful piano artistry continues to captivate 
audiences here and around the world.

We’re appreciative of your support and 
enthusiasm as we continue our journey 
together.

Warmly,

Michelle Witt  
Executive and Artistic Director 
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Orion Weiss

James Ehnes

MUSICIANSPROGRAM I (DEC 6)

PROGRAM II (DEC 8)

BEETHOVEN

BEETHOVEN

Violin Sonata No. 1 in D Major, Op. 12, No. 1

Violin Sonata No. 6 in A Major, Op. 30, No. 1

Violin Sonata No. 2 in A Major, Op. 12, No. 2

Violin Sonata No. 7 in C minor, Op. 30, No. 2

Violin Sonata No. 3 in E-flat Major, Op. 12, No. 3

Violin Sonata No. 8 in G Major, Op. 30, No. 3

Violin Sonata No. 4 in A minor, Op. 23

Violin Sonata No. 9 in A Major, Op. 47, “Kreutzer”

Violin Sonata No. 5 in F Major, Op. 24, “Spring”

Violin Sonata No. 10 in G Major, Op. 96

James Ehnes, violin

Orion Weiss, piano

Subscriptions and tickets available for purchase at
seattlechambermusic.org or 206.283.8088

COMPLETE BEETHOVEN SONATAS
Friday, December 6, 2024  |  7:30 PM
Sunday, December 8, 2024  |  2:00 PM
Nordstrom Recital Hall

SIGNATURE SERIES2024/252024/25SIGNATURE SERIES2024/25SIGNATURE SERIESSIGNATURE SERIES2024/25SIGNATURE SERIES
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CHAMBER MUSIC SERIES
generously underwritten by 

Cecilia Paul & Harry Reinert and  
Eric & Margaret Rothchild

SEASON SUPPORT COMES FROM

SIGNATURE SUPPORT

Dr. M. Elizabeth Halloran

ADDITIONAL SUPPORT COMES FROM

Warren & Anne Anderson
Stephen & Sylvia Burges
Katharyn Alvord Gerlich
Daniela & Torsten Grabs
Lynn & Brian Grant Family
Matthew & Christina Krashan
Gary L. Menges
John C. Robinson & Maya Sonenberg
Donald & Toni Rupchock
Craig Sheppard & Gregory Wallace
David & Marcie Stone
Gloria & Donald Swisher
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CHAMBER MUSIC SERIES

TESSA LARK,  
JOSHUA ROMAN AND 
EDGAR MEYER
Timeless
October 16 | 7:30 p.m.
Tessa Lark, violin
Joshua Roman, cello
Edgar Meyer, double bass

JOHANN SEBASTIAN BACH	 Sonata for Viola da Gamba and Harpsichord,  
(1685–1750)			   No. 1 in G Major, BWV 1027
	 			   Adagio
				    Allegro ma non tanto
				    Andante
				    Allegro moderato

EDGAR MEYER 	 		  Trio 1986
(b. 1960)	 			   I  
	 			   II
	 			   III
	 			   IV

EDGAR MEYER	 		  New Trio 2024
	 			   I  
	 			   II
	 			   III
	 			   IV
INTERMISSION

EDGAR MEYER 	 		  Trio 1988
	 			   I  
	 			   II
	 			   III
	 			   IV

Commissioning support provided by:
Aspen Music Festival and School, Robert Spano, Music Director / Big Ears Festival /  
Cal Performances / Jay and Susie Gogue Performing Arts Center at Auburn University / The Lied 
Center of Kansas – University of Kansas
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TESSA LARK, JOSHUA ROMAN, EDGAR MEYER |  ABOUT THE ARTIST

Photo: Jim McGuirePhoto: Shervin LainezPhoto: Lauren Desberg

Tessa Lark 
Violinist Tessa Lark is one of the 
most captivating artistic voices of our 
time, consistently praised by critics 
and audiences for her astounding 
range of sounds, technical agility 
and musical elegance. Increasingly in 
demand in the classical realm, in 2020 
she was nominated for a GRAMMY 
in the Best Classical Instrumental 
Solo category. She is also a highly 
acclaimed fiddler in the tradition of her 
native Kentucky, delighting audiences 
with programming that includes 
Appalachian and bluegrass music and 
inspiring composers to write for her.

Following a busy summer that 
saw her perform with New York’s 
Carnegie Hall Citywide, La Jolla 
Music Society SummerFest, and the 
Ravinia Festival, among many others, 
highlights of Lark’s 2023-24 season 
include the world premiere of Carlos 
Izcaray’s Violin Concerto — written 

for her — under the composer’s 
baton with the Alabama Symphony; 
and concerts with the Stuttgarter 
Philharmoniker marking both her 
European orchestral debut and her 
first performances of Gang Chen and 
Zhanhao He’s violin concerto, Butterfly 
Lovers. She reprises Michael Torke’s 
violin concerto, Sky — also written for 
her, and the 2020 recording of which 
earned her a GRAMMY nomination 
— with Oklahoma’s Signature 
Symphony and the Sarasota 
Orchestra; returns to South Carolina’s 
Greenville Symphony, the Virginia 
Symphony, the Buffalo Philharmonic 
and England’s City of Birmingham 
Symphony Orchestra; and performs 
as a chamber musician in duos with 
double bassist Michael Thurber and 
jazz guitarist Frank Vignola.

Lark’s newest album, The Stradgrass 
Sessions, released in spring 2023, 
features an all-star roster of 

collaborators and composers including 
double-bassist Edgar Meyer, pianist 
Jon Batiste, mandolinist Sierra Hull 
and fiddler Michael Cleveland. Album 
selections mix original compositions 
by Lark and her collaborators with a 
sonata by Eugène Ysaÿe, a selection of 
Bartók’s violin duets arranged for violin 
and mandolin and the world premiere 
recording of John Corigliano’s STOMP.

The violinist has performed with 
orchestras, recital venues and festivals 
around the world. She has appeared 
with the Royal Scottish National 
Orchestra; the Louisville Orchestra; 
and the Albany, Indianapolis, Knoxville 
and Seattle Symphonies; as well 
as being presented by Carnegie 
Hall, New York’s Lincoln Center, 
London’s Wigmore Hall, Amsterdam’s 
Concertgebouw, the Music Center 
at Strathmore, the Isabella Stewart 
Gardner Museum in Boston, Cal 
Performances, San Francisco 
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Performances, the Seattle Chamber 
Music Society, Australia’s Musica  
Viva Festival, and the Marlboro,  
Mostly Mozart, and Bridgehampton 
summer festivals.

Lark’s debut commercial recording 
was the GRAMMY-nominated SKY, a 
bluegrass-inspired violin concerto 
written for her by Michael Torke 
and performed with the Albany 
Symphony Orchestra. Besides The 
Stradgrass Sessions, her discography 
also includes Fantasy on First 
Hand Records: fantasias by 
Schubert, Telemann and Fritz 
Kreisler; Ravel’s Tzigane; and Lark’s 
own composition Appalachian 
Fantasy. Invention, marking the debut 
album for the violin-bass duo made 
up of Lark and Michael Thurber, 
comprises arrangements of Two-Part 
Inventions by J. S. Bach along with 
original compositions by both duo 
partners. A live performance recording 
of Astor Piazzolla’s Four Seasons of 
Buenos Aires was released in 2021 by 
the Buffalo Philharmonic in honor of 
Piazzolla’s centenary.

Lark is a recipient of the Hunt Family 
Award, one of Lincoln Center’s 
prestigious Emerging Artist Awards, 
as well as a 2018 Borletti-Buitoni Trust 
Fellowship and a 2016 Avery Fisher 
Career Grant. She was Silver Medalist 
in the 9th Quadrennial International 
Violin Competition of Indianapolis 
and winner of the 2012 Naumburg 
International Violin Competition.

In addition to her performance 
schedule, Lark was recently 
named Artistic Director of Musical 
Masterworks, a chamber music 
presenter in Old Lyme, Connecticut. 
She champions young aspiring artists 
and supports the next generation 
of musicians through her work as 
Co-host/Creative of NPR’s From the 
Top, the premier radio showcase for 
the nation’s most talented young 
musicians. She also serves as mentor 
and board member of the Irving M. 
Klein International Strings Competition.

Lark is a graduate of New England 
Conservatory and completed her 
Artist Diploma at The Juilliard 
School, where she studied with 
Sylvia Rosenberg, Ida Kavafian and 
Daniel Phillips. Her primary mentors 
include Cathy McGlasson, Kurt 
Sassmannshaus, Miriam Fried and 
Lucy Chapman. She plays a ca. 1600 
G.P. Maggini violin on loan from 
an anonymous donor through the 
Stradivari Society of Chicago.

Joshua Roman 
Joshua Roman is a cello soloist and 
composer, hailed for his “effortlessly 
expressive tone… and playful zest for 
exploration” (The New York Times), as 
well as his “extraordinary technical 
and musical gifts” and “blend of 
precision and almost improvisatory 
freedom… that goes straight to the 
heart” (The San Francisco Chronicle). His 
genre-bending programs and wide-
ranging collaborations have grown 
out of an “enthusiasm for musical 
evolution that is as contagious as his 
love for the classics” (The Seattle Times). 

Committed to bringing classical music 
to new audiences, Roman opened the 
acclaimed 2017 TED Conference — 
and his performance of the complete 
Bach Cello Suites after the 2016 U.S. 
presidential election was the most-
viewed event in the history of TED’s 
social channels, with nearly a million 
live viewers. Roman has collaborated 
with world-class artists across genres 
and disciplines, including Yo-Yo Ma, 
Edgar Meyer, DJ Spooky, Tony-winner/
MacArthur Genius Bill T. Jones, 
GRAMMY-winning East African vocalist 
Somi and Tony-nominated actor Anna 
Deavere Smith.

As a soloist, Roman’s “exceptionally 
high quality of performances” (The 
Los Angeles Times) combine “the 
expressive control of Casals with the 
creative individuality and virtuoso flair 
of Hendrix himself” (Gramophone). 
He has performed with leading 
orchestras around the United States 
and the world, including the Los 

Angeles Philharmonic, San Francisco 
Symphony, New World Symphony, 
Toronto Symphony, BBC Scottish and 
Mariinsky Symphony Orchestra, and 
he was principal cellist of the Seattle 
Symphony from age 22 to 24.

Roman’s singular 2024-25 season 
opens with the launch of his ambitious 
and deeply personal project Immunity, 
an intimate musical exploration of 
his life-altering experience of ongoing 
Long COVID, with music ranging 
from J.S. Bach to George Crumb to 
Caroline Shaw, as well as Roman’s own 
compositions. A recording of the full 
program will be released October 4 on 
Bright Shiny Things, coinciding with a 
tour where Roman will perform music 
from Immunity in Long COVID clinics 
across the United States, including 
New York City, Philadelphia, Seattle, 
Portland, Kansas City, St. Louis and 
more. By sharing music and community 
with other Long COVID patients, 
Roman aims to raise awareness of 
the condition and communicate the 
project’s core message of finding 
strength in vulnerability.

Additional 2024-25 highlights include 
a national Trio tour with violinist 
Tessa Lark and double bassist Edgar 
Meyer, the world premiere of a new 
Cello Concerto composed by James 
Lee III with the Baltimore Symphony 
Orchestra, two Well-Being concerts 
with Carnegie Hall, a residency 
at Stanford University that will 
center around Immunity, concerto 
performances with the Pacific 
Symphony, Louisiana Philharmonic 
Orchestra and Asheville Symphony, 
and solo recitals around the country.

As a composer, Roman has been 
commissioned by Music Academy 
of the West, Illinois Philharmonic, 
ProMusica Chamber Orchestra, 
San Francisco Girls Chorus, Grace 
Cathedral, and more, and he has 
written for the JACK Quartet, violinist 
Vadim Gluzman and conductor David 
Danzmayr. Equally accomplished as 
an interpreter of the music of other 
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contemporary composers, Roman 
has premiered works by Mason 
Bates, Reena Esmail, Timo Andres, 
Gabriela Lena Frank, Aaron Jay Kernis, 
Lisa Bielawa and others. Roman also 
curated a forward-looking chamber 
music series at Town Hall in Seattle 
for 15 years, presenting artists 
like Jennifer Koh, JACK Quartet, Sō 
Percussion and more.

Edgar Meyer 
Hailed by The New Yorker as “the 
most remarkable virtuoso in the 
relatively un-chronicled history 
of his instrument,” Edgar Meyer’s 
uniqueness in the field was recognized 
when he became the only bassist to 
be awarded the Avery Fisher Prize in 
addition to a MacArthur Fellowship 
Award. He was honored with his sixth 
and seventh GRAMMY Awards this 
year for the recording entitled As We 
Speak with Béla Fleck, Zakir Hussain, 
Rakesh Chaurasia and Meyer, released 
in May 2023. The first leg of the As We 
Speak tour in April and May preceded 
the album release, and they went out 
again in November of 2023 for the 
second leg. They will play a couple of 
weeks this summer at U.S. festivals 
and go to Asia and Australia in early 
2025. Meyer recently completed a 
duo recording with Christian McBride, 
coming out this March, as well as 
a recording of his three concertos 
with The Knights, conducted by Eric 
Jacobsen and produced by Chris Thile. 

In June of 2023, to complete the 
concerto project, he recorded his 
Concertino for Bass and 14 Strings in the 
U.K. with the Scottish Ensemble led by 
Jonathan Morton, who commissioned 
and toured the piece with Meyer in 
spring of 2022. Additionally, Meyer is 
part of a five-composer group, each 
having composed a movement for a 
U.S. premiere with Joshua Bell and the  
New York Philharmonic in September 
of 2023. 

In fall of 2024, his newly formed trio 
with violinist Tessa Lark and cellist 
Joshua Roman will tour the U.S., 

performing string trios he composed 
in the 1980s as well as a newly 
commissioned work. Mr. Meyer is the 
subject of an ongoing documentary 
filmed and produced by Tessa Lark, 
Andrew Adair and Michael Thurber. 

Meyer began studying bass at the 
age of five under the instruction of 
his father and continued further to 
study with Stuart Sankey. In 1994 he 
received the Avery Fisher Career Grant 
and in 2000 became the only bassist 
to receive the Avery Fisher Prize. 
Currently, he is Visiting Professor of 
Double Bass at the Curtis Institute of 
Music in Philadelphia. For more info, 
visit edgarmeyer.com

ABOUT THE PROGRAM

Trios (1986, 1988, 2024) 
EDGAR MEYER

In 1986–88 I wrote a series of three 
string trios that I premiered with Daniel 
Phillips and Carter Brey at the Santa 
Fe Chamber Music Festival. These 
were the first longer pieces that I had 
conceived as such, and they set the 
tone for my next four decades. Only 
one was partially recorded. After 
meeting Tessa and Joshua a few years 
ago, I realized that they were perfect 
for helping me document this personal 
milestone. I have now written a new 
trio for us to “complete the thought.” 
Following this tour, we plan to record 
the old trios and the new one as a set.   
— Edgar Meyer

Sonata for Viola da Gamba  
and Harpsichord, No. 1 in G Major, 
BWV 1027 
JOHANN SEBASTIAN BACH

Cellists today treasure the three 
Sonatas for Viola da Gamba and 
Harpsichord and six Suites for 
Unaccompanied Cello that Bach 
wrote as Director of Music for Prince 
Leopold’s court at AnhaltCöthen from 
1717 until 1723. The viola da gamba, 
an instrument that had been popular 
in Europe since the Renaissance, was 

almost obsolete by Bach’s time. It 
disappeared almost completely before 
the 18th century was over. For a long 
time, the gamba was the principal 
string instrument in the baritone or 
bass range, and later, it was often 
played interchangeably with the cello, 
which came into wide use in the 17th 
century. It took its name from the 
Italian word for “leg,” because it was 
usually played in an upright position 
while it rested on the seated player’s 
lap or knees. It differed somewhat 
from the cello in shape and manner 
of construction; consequently, its six 
strings produced a softer tone. 

Though the sonata requires only 
two instruments, it is a variant of 
the trio sonata, because there are 
always three lines of music in play, 
one by the gamba and one by each 
hand at the keyboard. In fact, this 
earlier version of Sonata No. 1 was 
scored as a conventional trio sonata 
for two flutes and continuo. The 
sonata’s four movements follow the 
slowfastslowfast sequence that was 
once suitable for performance in 
church, with the tempo designations 
Adagio, Allegro ma non tanto, Andante 
and Allegro moderato. The first 
movement, with its slow measures of 
twelve beats, stretches its melodies 
to great lengths, but Bach, with 
incomparable skill, organizes them 
into rhythmic units whose length 
does not exceed the listener’s ability 
to grasp them. The fast second and 
fourth movements are marvels of 
imitative counterpoint in which the 
voices speak and then echo and 
answer one another. The third is like 
the instrumental accompaniment to 
an arioso in one of Bach’s Passions, 
except that the musical line of the 
arioso itself (something between an 
aria and a recitative in style) is only 
suggested, never directly stated. 

© Susan Halpern 2024
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DANCE SERIES

PILOBOLUS
re:CREATION
October 17–19 | 8 p.m.

Executive/Co-artistic Director Renée Jaworski
Artistic Directors Matt Kent

Dancers
Connor Chaparro, Hannah Klinkman, Sean Langford, Derion Loman, 
Darren Robinson, Jessica Robling, Zach Weiss (on injury leave)

Dance Captain
Hannah Klinkman

General Managers Anna Bate, Kirsten Leon
Education Director Emily Kent 
Marketing Director Emily Denaro
Development Associate Rya Greene
Office Assistant Abra Leonard
Lighting Supervisor Gabriel Esparza 
Stage Manager Evan Hausthor
Deck Manager Max Jabara

Touring: IMG Artists · +1.212.994.3500 · imgartists.com
General inquiries: +1.860.868.0538 · info@pilobolus.org
Tour Marketing and Publicity: C Major Marketing, Inc.
PILOBOLUS.ORG
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TALES FROM THE UNDERWORLD
Created by  			   Stuart Bogie, Renée Jaworski and Matt Kent based on original material developed  
				    with Nathaniel Buchsbaum, Krystal Butler, Isabella Diaz, Heather Favretto,  
				    Casey Howes, Teo Spencer and Jacob Michael Warren and created in  
				    collaboration with Connor Chaparro, Quincy Ellis, Marlon Feliz, Hannah Klinkman,  
				    Sean Langford, Derion Loman, and Zack Weiss

Performed by 			   Connor Chaparro, Hannah Klinkman, Sean Langford, Derion Loman,  
				    Darren Robinson, and Jessica Robling

Music Composition		  Stuart Bogie
Performance Dramaturg 	 Aaron Posner
Lighting Design		  Thom Weaver
Costume Design 		  Valerie St Pierre Smith
Prop Design			   Yannick Godts

Tales from the Underworld was created with support from The O’Donnell-Green Music and Dance Foundation. Additional funding from  
The Ballet Foundation and Hudson Bay Capital.

WALKLYNDON 
Choreographed by 		  Robby Barnett, Lee Harris, Moses Pendleton, and Jonathan Wolken

Performed by 			   Connor Chaparro, Hannah Klinkman, Sean Langford, Derion Loman,  
				    Darren Robinson, and Jessica Robling

Costume Design   		  Kitty Daly

Lighting Design      		  Neil Peter Jampolis 

BLOODLINES
Created by 			   Renée Jaworski, Matt Kent in collaboration with Marlon Feliz and  
				    Hannah Klinkman

Performed by			   Hannah Klinkman and Jessica Robling

Music                                        	 Andre Heller, Michael Gordon, Elisapie Isaac, Eva Reiter, Meredith Monk 
Costume Design                       	 Márion Talán de la Rosa
Lighting Design                        	 Diane Ferry Williams

Bloodlines was supported by the Thompson Family Foundation with additional support from the Tracy Lukoff New Work Fund.
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THRESH|HOLD 
Created by			   Javier de Frutos, Renée Jaworski and Matt Kent in collaboration with  
				    Robby Barnett, Itamar Kubovy, Shawn Fitzgerald Ahern, Antoine Banks-Sullivan,  
				    Krystal Butler, Benjamin Coalter, Jordan Kriston, Derion Loman, Sayer Mansfield,  
				    Daniel O’Neill, Teo Spencer and Mike Tyus

Performed by			   Connor Chaparro, Hannah Klinkman, Sean Langford, Derion Loman, and  
				    Darren Robinson

Original Music 
and Sound Design		  David Van Tieghem
				    Incorporating Casta Diva from Norma,	by Vincenzo Bellini
Costume Design		  Sarah Laux
Lighting Design		  Russell Champa
Scenic Design			   Neil Patel

The revival of Thresh|Hold was made possible in part by funding from the Consulate General of Spain in New York, and was originally 
commissioned by the American Dance Festival with support from the Doris Duke/SHS Foundations Award for New Dance, and by the 
National Endowment for the Arts, which believes a great nation deserves great art.

INTERMISSION

RUSHES 
Choreographed by 		  Inbal Pinto, Avshalom Pollak and Robby Barnett, based on original material  
				    developed with Talia Beck, Otis Cook, Josie M Coyoc, Matt Kent,  
				    Renée Jaworski and Andreas Merk, and created in collaboration with Andy Herro,  
				    Jeffrey Huang, Renée Jaworski, Jun Kuribayashi, Jenny Mendez,  
				    Manelich Minniefee, Edwin Olvera, and Annika Sheaff.

Performed by			   Connor Chaparro, Hannah Klinkman, Sean Langford, Derion Loman,  
				    Darren Robinson and Jessica Robling

Music				    Eddie Sauter, Miles Davis, John Blow, “Big Noise from Winnetka”  
				    used by permission, Dukes of Dixieland (dukesofdixieland.com), Arvo Pärt
Costume Design 		  Avshalom Pollak & Inbal Pinto
Lighting Design 		  Yoann Tivoli
Film Animation			  Peter Sluszka

Rushes was co-commissioned by the American Dance Festival with support from the Doris Duke Awards for New Work and additional 
funding from the Andrew W. Mellon Foundation; by the Joyce Theater’s Stephen and Cathy Weinroth Fund for New Work; and by Ruth 
Eckerd Hall, Clearwater, Florida. It was also made possible in part by generous contributions from the Office of Cultural Affairs, Consulate 
General of Israel in New York and from Jonathan M. Nadler. Rushes was created through Pilobolus’s International Collaborators Project 
with support from the National Endowment for the Arts.
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Pilobolus is a rebellious dance 
company. Since 1971, it has tested 
the limits of human physicality to 
explore the beauty and the power 
of connected bodies creating awe-
inspiring and accessible performances. 
In the five decades since, Pilobolus 
has continued to propel the 
seeds of expression through their 
collaborations with some of the 
greatest influencers, thinkers and 
creators in the world. With its unique 
educational programming, the 
company offers classes serving all 
ages and movement abilities, using 
movement to teach dancers and 
non-dancers alike to harness the 
creative potential of groups. Bespoke 
leadership workshops for corporate 
executives, employees and business 
schools teach teams how to maximize 

creativity, solve problems, create 
surprise and generate joy through the 
power of nonverbal communication. 
Pilobolus continues to bring the 
beauty of movement to the world, 
growing and changing each year while 
reaching new audiences and exploring 
new visual and physical planes. Learn 
more at pilobolus.org.

THE COMPANY

Renée Jaworski (executive/co-
artistic director) has been an 
indelible force in Pilobolus’s artistic 
landscape since joining in 2000. A 
performer who captivated audiences 
worldwide, her magnetic stage 
presence laid the foundation for an 
expansive creative career. In 2011, 
she was chosen to lead Pilobolus’s 

post-succession evolution, becoming 
Artistic Director, and in 2022 became 
the first Executive Director with an 
intimate dance background. Her 
choreographic experience has been 
extensive and pioneering, crafting 
pieces reflecting her innovative dance 
and theater approach. Her exceptional 
work spans various platforms, from 
the 79th Annual Academy Awards 
to the Grammy-nominated video 
for OK Go’s “All is Not Lost,” as well 
as overseeing prestigious projects 
like Radiolab Live: In the Dark and the 
World Science Festival, Time and the 
Creative Cosmos. The University of the 
Arts honored her with the Silver Star 
Alumni Award, and her collaborative 
work on Round House Theater’s 
production of The Tempest, directed 
by Aaron Posner and Teller, earned 
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Pilobolus the Helen Hayes Award for 
Best Choreography in a Play in 2023. 
Guiding Pilobolus with vision and 
creativity, she ensures it remains a 
vibrant, celebrated arts organization.

Matt Kent (artistic director) joined 
Pilobolus in 1996 without any formal 
dance training. His unconventional 
entrance into dance and theater 
parallels the Founders. In Pilobolus, 
he found an outlet for his artistic and 
creative vision and began a diverse 
and prolific career. He has performed 
on prestigious stages around the 
world and created choreography 
for colleges, professional dance 
companies, as well as grand 
productions involving shadow, horses, 
acrobats, large scale Michael Curry 
puppets, actors, stunt men, hip 
hop dancers, athletes, zombies and 
more. His work on Shakespeare’s 
The Tempest won the Helen Hayes 
Award for best choreography. He 
developed the movement vocabulary 
for The Walking Dead. His work has 
appeared on the Academy Awards, 
Conan O’Brien, Penn & Teller’s Fool Us, 
Wetten Dass and multiple television 
commercials. As Artistic Director of 
Pilobolus, he brings an unconventional 
approach to innovative theatrical 
experiences. A powerhouse of 
creativity, he leads the 50 plus year 
old Company, keeping the vintage 
historic works authentic and relative, 
while breaking new ground to create 
transformative experiences to engage, 
inspire and leave audiences in awe.

Connor Chaparro (dancer) was born 
in Lakeland, Florida. He attended 
the University of Memphis where he 
graduated with a double concentration 
in Dance and Dance Science. You can 
find him cooking his mother’s secret 
salsa recipe and sharing it with people 
in his spare time. He loves to explore 
nature, see people’s smiles, and learn 
about the crazy world we live in. This is 
Connor’s first season with Pilobolus.

Hannah Klinkman (dancer) was 
born and raised in Dexter, Michigan 

where she was classically trained at 
Ballet Chelsea. She studied at Grand 
Valley State University and completed 
her training with BalletMet Columbus 
in 2016. She has since danced and 
created with Festival Ballet Providence, 
Dance the Yard, co-founded the Rhode 
Island Women’s Choreography Project, 
and toured and created new work 
with MOMIX. She creates costumes 
and her own choreography when not 
on the road. Hannah is a Mindfulness 
Meditation teacher, Pilates instructor 
and dance teacher. Hannah joined 
Pilobolus in 2021. 

Sean Langford (dancer) is originally 
from New Jersey. He graduated cum 
laude from Mason Gross School of the 
Arts in 2016 under the mentorship of 
Kim Gibilisco. His performance career 
includes Punchdrunk’s Sleep No More, 
MOMIX, Alison Chase Performance, 
Keith Thompson’s danceTactics, 
Rock Dance Collective, Moving 
On and Erick Montes/Danceable 
projects as a dancer and creator. 
As a choreographer/director, he’s 
presented his work at Gold Coast 
Dance Festival, The Craft NYC, Spoke 
the Hub Winter Follies, Gowanus 
Arts Annex, Park Slope BID and Local 
Produce. He is passionate about the 
healing power of movement and 
shares this through his work as a 
Pilates instructor and personal trainer. 

Derion Loman (dancer and 
collaborator) is a multimedia artist/
dancer based in Los Angeles. He 
holds a B.A. in Psychology and B.F.A. 
in Dance, both from the University 
of California, Santa Barbara. He 
began his career in Ballet Hispanico’s 
Second Company, then joined 
Pilobolus, touring internationally 
and domestically from 2013-17. In 
2017 he joined the cast of DIAVOLO: 
Architecture in Motion, competing 
on America’s Got Talent and touring. 
He was a Finalist on NBC’s World of 
Dance Season 3 and now is a freelance 
choreographer with organizations 
including Portland Opera, Dallas Black 
Dance Theatre and The Los Angeles 

Dance Film Festival. Recently, he was 
awarded two wins for films in the 
Pacific Northwest Ballet Film Festival. 

Darren Robinson (dancer) was 
born in Enoch, Utah. The youngest 
of nine children, he studied dance at 
the University of Utah. Darren has 
an impressive background in musical 
theater, performing in shows such as 
Little Mermaid, Newsies, Grease, and Les 
Miserables. He has graced audiences 
with performances at the Hale Center 
Theater, Universal Studios Japan, 
Royal Caribbean Cruise Lines, and 
the Broadway national tour of Jesus 
Christ Superstar. He was most recently 
featured as a dancer/aerialist with 
Brian Sanders’ JUNK in Prototype.

Jessica Robling (dancer) was born in 
China and raised in Brooklyn, NY. She 
began her training at The New York 
Chinese Cultural Center, learning 
Chinese Traditional dance under the 
guidance of Bei Bei Gu and Yuezhen 
Hu. She continued training in modern 
dance at Dancewave, performing 
works by Andrea Miller, Camille 
Brown, Kyle Abraham and Larry 
Keigwin. In 2019 Jessica graduated 
from The University of Wisconsin-
Madison with a BFA in Dance and 
Pilates Certificate. Since graduating, 
Jessica has danced and worked in 
collaboration with Jenny Boissiere, 
Jin Wen Yu, Li Chiao-Ping, Liz Sexe 
Dance, Michel Kouakou and Nimbus2 
Dance Company.

Zachary Weiss (dancer, on injury 
leave) grew up in Chapel Hill, NC and 
began his formal dance training at age 
eight. He has always been a performer 
whether playing the saxophone, 
singing, acting or dancing. Zack 
studied contemporary dance at UNC 
School of the Arts for a year before 
transferring to Swarthmore College. 
He graduated in 2020 with a major 
in Engineering and a minor in Dance. 
After working as a Data Engineer in 
D.C. for a year, Zack joined Pilobolus 
in 2021.
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Robby Barnett (co-founder, 
choreographer) was born and raised 
in the Adirondack Mountains and 
attended Dartmouth College. He 
joined Pilobolus in 1971.

Moses Pendleton (co-founder, 
choreographer) has been one of 
America’s most innovative and widely 
performed choreographers for 
almost 50 years. A co-founder of the 
ground-breaking Pilobolus in 1971, 
he formed his own company, MOMIX, 
in 1980, which rapidly established an 
international reputation for inventive 
and illusionistic choreography. Mr. 
Pendleton has also worked extensively 
in film, TV and opera, and as a 
choreographer for ballet companies 
and special events, including two 
Winter Olympics.

Jonathan Wolken (1949-2010) (co-
founder, choreographer) co-founded 
Pilobolus and remained an Artistic 
Director until his death, creating 

46 Pilobolus works in collaboration 
with co-artistic directors and guest 
artists, and as sole choreographer. He 
also choreographed Glyndebourne 
Festival Opera’s production of Maurice 
Sendak’s Where the Wild Things Are, and 
the Royal Danish Ballet’s Oneiric. Mr. 
Wolken taught many workshops and 
was dedicated to the furtherance of 
Pilobolus technique in dance and as a 
model for creative thinking.

Javier De Frutos (collaborator) 
trained at the London School of 
Contemporary Dance and the Merce 
Cunningham School in NYC. In 1994, 
he established the Javier De Frutos 
Dance Company and his work has 
been performed by Rotterdam Dance 
Group, Ballet Shindowski, Nuremberg 
Ballet, Rambert Dance Company, The 
Royal New Zealand Ballet, Candoco, 
The Royal Ballet, and Gothenburg 
Ballet. He has received numerous 
accolades: Olivier Awards nominations 
for Best Theatre Choreographer, Best 

New Dance Production, and Best 
Achievement in Dance; Time Out 
Live Award and Critics Circle National 
Dance Award for Best Choreography. 
Javier’s collaboration with the Pet Shop 
Boys earned him the 2011 Evening 
Standard ‘Beyond Theatre’ Award, and 
a nomination from the Critics Circle as 
Best Choreographer. 

Inbal Pinto (choreographer) 
attended the Bezalel Academy of Arts 
and Design before establishing the 
Inbal Pinto dance company in 1992. 
In 2002 she founded the Inbal Pinto 
and Avshalom Pollak Dance Company. 
Pinto and Pollack collaborated on 
a number of works in the world of 
dance and opera including including 
Boobies, Shaker, Wallflower, Bombyx 
Mori, Icetree, and Trout. Pinto and 
Pollack’s directing credits include 
Willibald Gluck’s Armide, The Cat Who 
Lived a Million Times and original 
collaboration Fugue.

Avshalom Pollak (choreographer) 
Initially trained as an actor, Pollak 
performed in many films, TV 
programs and theatrical productions. 
In 1992 Pollak began working with 
Inbal Pinto, with whom he founded 
The Inbal Pinto & Avshalom Pollak 
Dance Company. Together, they 
created, choreographed and 
designed multiple works performed 
by the Company. Pollak has directed 
designed and choreographed opera 
productions globally as well as 
directing musical productions in 
Japan. In 2018 he founded Avshalom 
Pollak Dance Theatre.

Stuart Bogie (composer, 
instrumentalist) writes for film, 
television and the stage. He has 
released nine albums as a band leader 
and collaborates with artists including 
James Murphy, Kronos Quartet, Arcade 
Fire, Colin Stetson, Matana Roberts 
and Will Butler. He is the recipient 
of a Meet the Composer grant and 
co-composed the score for the Oscar 
nominated documentary How to 
Survive a Plague with Luke O’Malley. 
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Upcoming projects include a score 
for Flood, a new documentary by Katy 
Scoggin (Citizen Four) and a series of 
solo clarinet and drone performances 
aimed at bringing Bogie’s singular 
improvisational voice to unexpected 
locations around New York City.

David Van Tieghem (sound designer) 
Broadway: Doubt, Heisenberg, The 
Lyons, Romeo and Juliet, The Big Knife, 
Born Yesterday, Arcadia, The Normal 
Heart, Reckless, A Man for All Seasons, 
Inherit the Wind, Frozen, Judgment at 
Nuremberg, The Crucible, Three Days 
of Rain, The Best Man. Off-Broadway: 
Wit, Incognito, Plenty, Through a Glass 
Darkly, How I Learned to Drive. Film/
TV: Buried Prayers, Working Girls, 
Penn & Teller, Wooster Group. Dance: 
Twyla Tharp, Doug Varone, Elizabeth 
Streb, Elisa Monte, Michael Moschen. 
Percussionist: Laurie Anderson, 
Talking Heads, Brian Eno, Steve Reich. 
CDs: Thrown for a Loop, Strange Cargo, 
Safety in Numbers, These Things Happen. 

Aaron Posner (performance 
dramaturg) is an award-winning 
director and playwright. He is a 
founder and former Artistic Director of 
Philadelphia’s Arden Theatre and the 
former Artistic Director of Two River 
Theater Company. His plays include 
Stupid Fu**ing Bird, Life Sucks, District 
Merchants, JQA and The Heal. Notable 
directing credits include The Tempest 
and MacBeth at Chicago Shakespeare 
Theater and many productions at 
the Folger Theater where he was an 
Associate Artist. He is the recipient 
of numerous Helen Hayes Awards, 
the Charles MacArthur Award for 
Outstanding Play, an Outer Critics 
Circle Award and the John Gassner 
Award. He is published by DPS.

Russell H. Champa (lighting 
designer) Current and recent projects 
include: The Light Years (Playwrights 
Horizons), Picasso at Lapin Agile (Old 
Globe), The Hard Problem (ACT), When 
We Were Young And Unafraid (MTC). 
Broadway: China Doll (Schoenfeld 
Theater), In the Next Room or The 

Vibrator Play (Lyceum Theater/Lincoln 
Center), Julia Sweeney’s God Said “Ha!” 
(Lyceum Theater). Other New York 
theaters: Lincoln Center, The Public, 
Second Stage, The Vineyard, New York 
Stage & Film. Regional: ACT/SF, Long 
Wharf, Wilma, CalShakes, Trinity Rep, 
Mark Taper Forum, Kennedy Center. 

Neil Peter Jampolis (lighting 
designer, 1943-2019) designed for 
Pilobolus since 1975, spanning 40 
years and creating more than 60 
new works for the company. He also 
had a fifty-year active career as a 
set, lighting and costume designer 
for Broadway — where he received 
four Tony Nominations and a Tony 
Award — and for Off-Broadway, 
Dance, Regional Theater and Opera, 
which he also directed. His designs 
appeared on every continent. Neil was 
a Distinguished Professor of Theater 
at UCLA.

Yoann Tivoli (lighting designer) was 
born in France in 1974 and resides in 
Lyon. After a BTS of lighting design 
and sound engineer and four years 
as lighting manager, he signed his 
first lightings designs in 1994 in all 
areas of performing arts in France 
and abroad. He produced numerous 
lightings designs for dance, theater, 
music and opera. He also creates set 
lights for exhibitions and he designs 
scenography sets for theater. 

Thom Weaver (lighting designer) 
studied at Carnegie-Mellon and Yale 
and first worked with Pilobolus on 
Teller and Aaron Posner’s The Tempest 
at Chicago Shakespeare Theatre. In NY 
his work has been seen at NYSF/Public 
Theatre, Primary Stages, Signature 
Theatre, Player’s Theatre (Play Dead 
with Teller), 37ARTS, Cherry Lane, 
Lincoln Center Festival, Lincoln Center 
Institute, and SPF. Thom has worked 
regionally at CenterStage, Syracuse 
Stage, Huntington, Milwaukee Rep, 
Shakespeare Theatre, Asolo, Berkshire 
Theatre Festival, Williamstown, 
Folger Theatre, Roundhouse Theatre, 
Cincinnati Playhouse, Hangar, Spoleto 

PILOBOLUS |  ABOUT THE ARTIST

Faculty Recital: Craig Sheppard, 
Fauré Piano Quartet 
Pianist Craig Sheppard is joined by Rachel 
Lee Priday, violin; Noah Geller, viola; and 
Efe Baltacigil, cello, in performing Gabriel 
Fauré Piano Quartet #1 in C minor, Opus 15; 
and Piano Quartet #2 in G minor, Opus 45. 
7:30 pm  Meany Hall—Gerlich Theater 

JAN 
 11

NOV 
 18

MORE AT: MUSIC.WASHINGTON.EDU
ArtsUW TICKET OFFICE: 206-543-4880

NOV  
1

UW Symphony Orchestra  
with Bonnie Whiting
David Alexander Rahbee leads the UW 
Symphony performing works by Ludwig 
van Beethoven and Akira Ifukube.  
With Percussion Studies Chair  
Bonnie Whiting, marimba.
7:30 pm  Meany Hall—Gerlich Theater 

Opera Workshop: Excerpts, 
Turn of the Screw; Hansel  
and Gretel
Stage director Kelly Kitchens and music 
director Andrew Romanick lead UW Voice 
students in performing excerpts from 
Benjamin Britten’s Turn of the Screw  
and Engelbert Humperdinck’s Hansel  
and Gretel. With members of the  
UW Symphony.
7:30 pm  Meany Hall—Studio Theatre 
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Festival USA, City Theatre, Pittsburgh 
Public Theatre, and Yale Rep. Thom 
has received 3 Barrymore Awards (21 
nominations), 1 Helen Hayes Award (4 
nominations) and 2 AUDELCO Awards.

Diane Ferry Williams (lighting 
designer) is a free-lance lighting 
designer who has lit well over 300 
productions of theatre, dance, dance 
festivals and opera in the US, Canada, 
Europe and Asia. Awards include 
a Jeff Award, an After Dark Award, 
a Carbonelle Award, six Drammy 
awards, and six Jeff nominations. 
Diane has a BA from Ashland 
University in Ohio with a theatre major 
and a Master of Fine Arts in Theatrical 
Design from Northwestern University.

Neil Patel (scenic designer) designs 
for theater, dance, film and television. 
He recently participated in the 
opening of the NMACC in Mumbai with 
his designs for Civilization to Nation 
and designed David Byrne’s immersive 
Theater of the Mind for the DCPA and 
Arbutus. Notable work in film and 
television include the Peabody winning 
In Treatment for HBO and Dickinson 
for Apple TV+. He has twice been 
recognized with an OBIE for Sustained 
Excellence, won the Helen Hayes 
Award and has been nominated many 
times for the Hewes, Drama Desk and 
Lortels Awards. 

Kitty Daly (costume designer) 
created costumes for Pilobolus’s 
Molly’s Not Dead, The Detail of Phoebe 
Strickland, Bonsai, The Empty Suitor, 
Moonblind, Lost in Fauna, Mirage, What 
Grows in Huygen’s Window, Stabat 
Mater, Elegy for the Moment. She has 
designed for the Ohio Ballet, the 
Pennsylvania Ballet, the Milwaukee 
Ballet, Merce Cunningham, Crowsnest 
and Parker/Pucci. 

Sarah Laux (costume designer) 
Recent design credits include: Come 
Back Little Sheba (Huntington Theatre), 
Women or Nothing (Atlantic Theatre 
Company), Really, Really (MCC), Baby 
Screams Miracle (Clubbed Thumb) 

Broadway Associate Credits: The Last 
Ship, If/Then, WarHorse, Addams Family, 
Shrek and Xanadu.

Valerie St. Pierre Smith (costume 
designer) White Earth Ojibwe-kwe, 
mischief maker, scholar and author 
has an eclectic design background 
including stage, fashion, dance, film, 
opera and themed entertainment. 
Her designs have been seen at The 
Kennedy Center, Woolly Mammoth 
Theatre, Mixed Blood Theatre, Sea 
World: San Diego, the National 
Museum of the American Indian and 
more. Valerie’s scholarly work on 
cultural appropriation, inspiration 
and representation in design has her 
presenting for a variety of institutions 
and conferences, including Central 
Saint-Martins Fashion Programme in 
London, England, and writing for a 
variety of publications.

Márion Talán de la Rosa (costume 
designer) Dance collaborators include 
choreographers Caleb Teicher, 
Hope Boykin, Sonya Tayeh, Jennifer 
Freedman, Matthew Neenan, Raja 
Feather Kelly, Chanel DaSilva, Spencer 
Theberge, Jermaine Spivey, Antonio 
Brown, Norbert De La Cruz, Cindy 
Salgado, and Bryan Arias among many 
others. Her work has been featured 
with many companies, notably 
Bodytraffic, AMP Dance, Ballet X, 
Gibney Dance Company, Limon Dance 
Company, Buglisi Dance Theater, 
Parsons Dance and the Juilliard School. 
Márion is a proud member of United 
Scenic Artists Local 829.

Eileen Thomas (costume designer) 
was a dancer of some repute in NYC 
for 20 years, receiving a Bessie New 
York Dance and Performance Award in 
1993. In addition, Ms. Thomas created 
costumes, dance wear and yoga 
clothes since 1988. 

Gabriel Esparza (lighting 
supervisor) was born and raised in 
Durham, North Carolina and grew 
up going to Pilobolus performances 
at The American Dance Festival. A 

graduate of Lewis and Clark College, 
Gabriel now lives in New York City. 
Gabriel has previously worked with 
The American Dance Festival, A.I.M 
by Kyle Abraham, Beth Morrison 
Projects and The Whitney Museum of 
American Art among others. Gabriel 
draws on his experiences, heritage 
and observations of our world to 
bring artistic visions to the stage 
through light.

Evan Hausthor (production stage 
manager) hails from Topeka, 
Kansas, and holds a BFA in Stage 
Management from the University of 
North Carolina School of the Arts. 
His recent credits include Circus EVO, 
American Dance Festival, The Pluck 
Project and Utah Festival Opera. Evan 
is always looking for new art that 
brings joy into the space.

Maxwell Jabara (deck manager) 
is from southeastern Michigan and 
studied Technical Theatre at Kent 
State University in Ohio. Max worked 
with Pilobolus as a production intern 
and after completing his internship 
joined the crew of Blue Man Group. 
He returned to Pilobolus in 2021. 



CROSSROADS SERIES

PURA FÉ AND  
CHARLY LOWRY
Indigenous Women 
October 26 | 8 p.m.
Curated by Artistic Partner Rhiannon Giddens as part of  
The Transcendence of Cultural Connections

Pura Fé, vocals, lap-steel guitar, hand percussion
Charly Lowry, vocals, hand drum, guitar
Cary Morin, vocals, guitar 

The program will be announced from the stage.

There will be a 20-minute intermission.

Co-presented by Meany Center for the Performing Arts and United Indians of All Tribes 
Foundation’s Daybreak Star Radio Network. This partnership represents a deeper engagement 
with Indigenous Peoples to increase Native American artist awareness and amplify Native voices.
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SIGNATURE SUPPORT

Imaginative Project Award 
John C. Robinson & Maya Sonenberg

ADDITIONAL SUPPORT COMES FROM

Manisha Advani & Rajib Chakrabarti
Katharyn Alvord Gerlich
Hsiao-Wuen & Tiffany Hon
Yumi Iwasaki & Anoop Gupta
Matthew & Christina Krashan
Dennis Lund & Martha Taylor
Richard Szeliski & Lyn McCoy
Scott VanGerpen & Britt East
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Pura Fé (Tuscarora/Taino) is an 
Indigenous activist, singer-songwriter 
and storyteller known for her distinct, 
soulful vocals and for breathing life into 
several musical genres. Her work as a 
musician has brought her around the 
world to do work at festivals, benefits, in 
classrooms, online and in the studio. As 
a Native activist and cultural leader, she 
has done work to combat the erasure of 
native culture, restore traditions, build 
community, fight corporate takeover 
of native land, and give a voice to those 
facing social injustice.  

As the founding member of the 
internationally renowned Native 
Women’s a cappella trio Ulali, Pura 
Fé helped to create a movement 
throughout Indian Country, which 
not only empowered Native Women’s 
hand drum and harmony, but also 
built a bridge for Native music into 
the mainstream music scene. Ulali’s 
unique fusion of ancestral music, 
cultural roots and message has left 
its mark. Ulali has recorded music for 
soundtracks, television commercials, 

has had platinum sales in Italy, and 
appeared at several events for the 
benefit of Indigenous Peoples and the 
environment. 

Pura Fé’s solo career has produced six 
studio albums with her Native Blues 
and lap-steel slide guitar work. While 
touring Europe with Music Maker Blues 
Review under Dixie Frog and Nueva 
Onda French labels, she won the 
Grand Prix du Disque from L’Académie 
Charls Cros (French Grammy) for Best 
World Album in 2006 for Tuscarora 
Nation Blues, and a Native American 
Music Award (NAMMY) for Best Female 
Artist for Follow Your Heart’s Desire in 
the same year. 

Pura Fé and Ulali appeared in and 
consulted for the Rezolution Pictures 
Documentary RUMBLE: The Indians That 
Rocked the World, which won first place 
at the 2017 Sundance Film Festival. 
Pura Fé commented on her experience 
with the documentary, “This gave me 
a chance to reenact a piece of the 
historical birth of blues music that no 

one considers or hears about.” United 
States Poet Laureate Joy Harjo once 
said, “We are systematically being 
written out of everything.” To have a 
platform to help bring awareness to 
the mainstream was crucial to Pura Fé 
and Ulali. 

Born and raised in New York City, Pura 
Fé was classically trained in dance and 
vocals. As a child, show business paid 
for her education by way of Broadway 
plays, truck and bus tours, television 
commercials, and jingles. She was 
raised by her mother, Nanice Lund, who 
also sang professionally, performing for 
Duke Ellington’s Sacred Concert Series. 
Pura Fé later went on to sing with the 
Mercer Ellington Orchestra. 

Though she was a city kid, the 
influence of her grandparents’ 
mixed-race ancestry with at least 
eight generations of women singers, 
continues to be the doorway to her 
musical creativity. Pura Fé is the ninth 
generation of singers in her family, 
whom hail from the North Carolina 
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Indigenous Tuscarora Deer Clan, who 
have black and Scotch-Irish ancestry 
as well. She later moved to North 
Carolina to connect with family from 
her maternal line and maintains ties 
with family and many Indigenous 
communities in the area. Her black 
ancestry stems from African banjo 
pickers from The Lee and Monk 
Plantations (from which world-
renowned Jazz pianist Thelonius Monk 
descended) who married Tuscarora 
women during the Civil War.  

Music is woven into the DNA on both 
sides of Pura Fé’s family. Although she 
did not grow up with him, her father, 
Juan Antonio Crescioni, was from Puerto 
Rico and grew up singing alongside his 
mother who played a cuatro, strumming 
out Jibaro music. Ancestry on Pura Fé’s 
paternal side is Taíno Indian of Puerto 
Rico, Corsican and Spanish-Berber of 
the Canary Islands. 

In her early teens, Pura Fé and her 
family became a part of the Urban 
Indian Scene through the American 
Indian Community House (AICH) based 
in NYC. AICH housed a collection of 
talented creators from Indigenous 
Nations all over North America. This 
is where she met what would later 
be the members of Ulali. With AICH, 
the group was able to take part in 
the beginnings of the United Nations 
Indigenous Permanent Forum. This 
brought the group around Indian 
Country, sharing their music and 
participating in Indigenous rights 
activism. Through the years, the group 
created a family network from all over 
Indian Country. 

Today, Pura Fé lives in Canada and is 
writing a film for Rezolution Pictures. 
She is also working with First Nations 
dance and theater troops while 
recording a new album.

Charly Lowry, a musical powerhouse 
from Pembroke, NC, is proud to be 
an Indigenous woman belonging 
to the Lumbee/Tuscarora Tribes. 
She is passionate about raising 

awareness around issues that plague 
underdeveloped and underserved 
communities. Since her teenage years, 
Charly has established a career as a 
professional singer-songwriter with 
unique passion and voice. In addition 
to performing solo, for over 10 years 
Charly has been the frontwoman for 
the multi award-winning band Dark 
Water Rising. Most recently, Charly and 
the members of her newest project 
Charly & The Sunshine were selected 
by the U.S. Department of State and 
American Music Aboard to participate 
in the 2021–2022 American Music 
Abroad Virtual Season.

Among her community, Native women 
are traditionally barred from the hand-
drum, singing behind the men’s drum 
and/or dancing instead. Lowry defies 
that norm, following in the footsteps of 
her mentor Pura Fé; choosing to battle 
with her songs, hand drum and guitar 
to deliver songs that not only tell the 
plight of her people but all humankind 
that face oppression. Robeson County, 
her home, is one of the most diverse 
counties in the U.S., and Charly 
celebrates that diversity in all aspects 
of her life. While she may be familiar to 
some from her success as a semi-finalist 
on American Idol, she has maintained 
close ties to her Native American roots 
and culture. It is important to her to 
express the struggle, sacrifice and 
obstacles her people have overcome 
throughout history. 

She serves as a voice for her ancestors, 
as well as the youth of today, and 
remains committed to music that 
honors roots but lives vibrantly in the 
here and now. 

Cary Morin’s soul-stirring voice 
and jaw-dropping fingerstyle guitar 
playing have captivated audiences 
for decades. Dial into Morin’s career 
catalog and discover a musical 
chameleon whose sonic landscapes 
fuse together the best of American 
roots music: blues, folk, soul, bluegrass 
and the timeless and distinctive 
sounds of the countryside, from the 
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Western Plains and Rocky Mountains 
to the rolling Appalachian Piedmont 
and the rhythmic melting pot of the 
deep South.   

Morin has traveled the world with 
prestigious performances at the 
Kennedy Center, Lincoln Center, Paris 
Jazz Festival, Vancouver Olympics, 
Copenhagen Blues Festival, Folk 
Alliance International and has been 
featured on international television 
and radio programs hosted by the 
BBC and NPR. These travels have given 
him the honor of sharing stages as 
a collaborator or supporting act for 
musical luminaries such as Taj Mahal, 
Los Lobos, Jackson Browne, Bonnie 
Raitt, Joan Osborne, David Bromberg 
and Arlo Guthrie, to name a few. 

Morin’s musical talents and creative 
contributions have garnered a 
multitude of awards and accolades: 
two-time winner of the Indigenous 
Music Award for Best Blues CD; 
Telluride Blues and Brews Blues 
Champion; Native Arts and Cultures 
Fellowship; and, First Peoples 
Fund Artist in Business Leadership 
fellowship. He received an honorable 
mention in the 2018 International 
Songwriting Competition as well as 
other awards and nominations.

Born in Billings, Montana, he hails 
from a rich cultural heritage as a 
Crow tribal member with Assiniboine 
Sioux and Black ancestry. The son 
of an Air Force officer, he spent 
the formative years of his youth 
in Great Falls, picking through 
guitar standards at neighborhood 
gatherings. Morin currently maintains 
a busy performance schedule as a solo 
artist, with his vocal partner Celeste, 
and with his band Cary Morin & Ghost 
Dog, a high-energy roots rock band. 
He also collaborates with renowned 
Indigenous artist, Pura Fé. When not 
captivating audiences across the 
U.S. and Europe, he finds solace and 
inspiration in Northern Colorado, 
which he proudly calls home.

ABOUT ARTSFUND
ArtsFund supports the arts through leadership, advocacy, and 
grantmaking in order to build a healthy, equitable, and creative 
Washington. Since 1969, ArtsFund has supported more than 1,000 arts 
organizations with approximately $130 million in grants. ArtsFund 
continues to champion the cultural sector by providing leadership and 
advocacy through programs such as Board Leadership Training, the 
Cultural Partners Network, and arts impact reports. Join us and learn 
more at www.artsfund.org. 

WWW.ARTSFUND.ORG | 206-281-9050
100 West Harrison Street, Suite S150 Seattle, WA 98119

ArtsFund 
Celebrates  
Meany Center’s  
Commitment 
to Artistic 
Innovation

Alonzo King LINES Ballet, Photo By Rj Muna

Bischofberger
�iolins est. 1955

Professional  
Repairs,  

Appraisals  
& Sales

1314 E. John St.
Seattle, WA

206-324-3119
bviolinsltd.com

PURA FÉ AND  
CHARLY LOWRY



PIANO SERIES

EMANUEL AX
October 29 | 7:30 p.m.
LUDWIG VAN BEETHOVEN 	 Sonata No. 13 in E-flat Major, Op. 27, No. 1,  
(1770–1827)			   “Quasi una fantasia” 
					     Andante
					     Allegro molto vivace
					     Adagio con espressione
					     Allegro vivace

ARNOLD SCHOENBERG 	 	 Drei Klavierstücke, Op. 11 
(1874–1951)				    I. Mässige (at a moderate speed)
					     II. Mässige (very slowly)
					     III. Bewegte (with motion)

LUDWIG VAN BEETHOVEN 	 Sonata No. 14 in C-sharp Minor, Op. 27, No. 2,  
			   “Moonlight”
					     Adagio sostenuto
					     Allegretto
					     Presto agitato

INTERMISSION

ARNOLD SCHOENBERG 	 	 Six Little Piano Pieces, Op. 19
					     I. Leicht, zart (Light, delicate)
					     II. Langsam (Slow)
					     III. Sehr langsame (Very slow)
					     IV. Rasch, aber leicht (Brisk, but light)
					     V. Etwas rasch (Somewhat brisk)
					     VI. Sehr langsam (Very slow) 

ROBERT SCHUMANN 	 	 Fantasy in C Major, Op. 17
(1810–1856)				    I. Durchaus fantastisch und  
						      leidenschaftlich vorzutragen
					     II. Mäßig. Durchaus energisch
					     III. Langsam getragen. Durchweg  
						      leise zu halten.

Exclusive Management: Opus 3 Artists
Suite 282 | 348 West 57th Street | New York, NY 10019
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PIANO SERIES
generously underwritten by 

Sven & Melinda Bitners and  
Sally Schaake Kincaid

SEASON SUPPORT COMES FROM

SIGNATURE SUPPORT

Phil Lanum & Gail Erickson

ADDITIONAL SUPPORT COMES FROM

Stephen & Sylvia Burges
Katharyn Alvord Gerlich
Lynn & Brian Grant Family
Hsiao-Wuen & Tiffany Hon
Tuck Hoo & Tom Lyons
Matthew & Christina Krashan
Jeffrey Lehman & Katrina Russell
Hans & Kristin Mandt
Thomas McQuaid Jr.
John C. Robinson & Maya Sonenberg
Eric & Margaret Rothchild
Donald & Toni Rupchock
David & Marcie Stone
Gloria & Donald Swisher
Jeff & Carol Waymack
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Born to Polish parents in what is today Lviv, Ukraine, 
Emanuel Ax moved to Winnipeg, Canada, with his family 
when he was a young boy. Mr. Ax made his New York debut 
in the Young Concert Artists Series, and in 1974 won the first 
Arthur Rubinstein International Piano Competition in Tel 
Aviv. In 1975 he won the Michaels Award of Young Concert 
Artists, followed four years later by the Avery Fisher Prize. 

His 2024–25 season begins with a continuation of the 
Beethoven For Three touring and recording project with 
partners Leonidas Kavakos and Yo-Yo Ma which takes 
them to European festivals including BBC Proms, Dresden, 
Hamburg, Vienna and Luxembourg. As guest soloist he 
will appear during the New York Philharmonic’s opening 
week which will mark his 47th annual visit to the orchestra. 
During the season he will return to the Cleveland and 
Philadelphia orchestras, National, San Diego, Nashville and 
Pittsburgh symphonies and Rochester Philharmonic. A fall 
recital tour from Toronto and Boston moves west to include 
San Francisco, Seattle and Los Angeles, culminating in the 
spring in Chicago and his annual Carnegie Hall appearance. 
A special project in duo with clarinetist Anthony McGill 
takes them from the West Coast through the Midwest to 
Georgia and Carnegie Hall, and in chamber music with 
Itzhak Perlman and Friends to Los Angeles, Santa Barbara 

and San Francisco. An extensive European tour will include 
concerts in Paris, Oslo, Cologne, Hamburg, Berlin, Warsaw 
and Israel.

Mr. Ax has been a Sony Classical exclusive recording artist 
since 1987. Following the success of the Brahms Trios with 
Kavakos and Ma, the trio launched an ambitious, multi-year 
project to record all the Beethoven Trios and Symphonies 
arranged for trio, of which the first three discs have been 
released. He has received Grammy Awards for the second 
and third volumes of his cycle of Haydn’s piano sonatas. 
He has also made a series of Grammy-winning recordings 
with Yo-Yo Ma of the Beethoven and Brahms sonatas for 
cello and piano. In the 2004–05 season Mr. Ax contributed 
to an award-winning BBC documentary commemorating 
the Holocaust that aired on the 60th anniversary of the 
liberation of Auschwitz. In 2013 Mr. Ax’s recording Variations 
received the Echo Klassik Award for Solo Recording of the 
Year (19th Century Music/Piano).

Mr. Ax is a Fellow of the American Academy of Arts and 
Sciences and holds honorary doctorates of music from 
Skidmore College, New England Conservatory of Music, Yale 
University and Columbia University. For more information 
about Mr. Ax’s career, please visit EmanuelAx.com.
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Sonata for Piano No. 13 in E-flat 
Major, Op. 27, No. 1, “Quasi una 
fantasia” (1801) 
LUDWIG VAN BEETHOVEN 
In 1800 and 1801, Beethoven wrote 
two unconventional piano sonatas 
that were published separately 
although by the same publisher in 
1802. Known together as Op. 27, 
each bore the title Sonata quasi una 
fantasia (almost a fantasy). The second 
of the pair is the one that is now 
popularly known as the “Moonlight 
Sonata.” “Fantasia,” or “fantasy,” was 
a term then loosely used for several 
different kinds of freelyformed pieces, 
often improvisational in character 
and highly personal in expression 
and usually based on musical ideas 
that did not readily fit the organized, 
structural discipline of the sonata or 
the analytical process of development. 
Sonata No. 13, Op. 27, No. 1 displays 
a variety of innovative approaches to 
the sonata form, in particular to the 
issue of melding movements together 
for formal unity.                                       

Although based on a four-movement 
structure, Op. 27, No. 1 also has what 
we might dub the basic idea of the 
fantasy sonata that later composers 
would adopt with varying degrees of 
emphasis: several movements played 
without pause between them, but with 
occasional interruption by themes 
that are carried forward from one 
movement to another. Each of the 
movements starts “attaca subito,” that 
is to say with a sudden articulation. As 
Charles Rosen says in his book-length 
study of Beethoven’s piano sonatas, 
“for the first time in Beethoven’s work, 
the movements are paradoxically 
well-formed independent movements 
in completely rounded structures 
that are nevertheless unintelligible 
played on their own” because they 
interpenetrate one another.

Sonata No. 13 went farther than 
any work Beethoven had composed 
thus far to unify stylistically all the 
movements of the sonata. It begins, 
Andante, with a tripartite form, ABA, 

and the whole movement is quite soft. 
The allegro section of the movement 
makes a large contrast to the initial 
andante in style and dynamic level. 
Although the bulk of the movement 
takes a straightforward binary 
form, its texture is both original and 
complex. The second movement, 
Allegro molto vivace, is, as Rosen says, 
“swift, shadowy and mysterious.” It 
is a scherzo and has a trio section 
that feels very Beethovenian, with 
relentless bass chords rising to 
a fortissimo crescendo before 
descending back to a soft level. 

The somewhat brief Adagio con 
espressione comes without a pause; 
it is halfway between a separate 
movement and an introduction to 
the finale. Characterized by rich 
sonority, it has a theme that often 
appears in doubled octaves. After a 
short cadenza, the music goes directly 
into the finale, Allegro vivace. In this 
movement, the most elaborate in 
the sonata, Beethoven experiments 
with making the finale bear some of 
the importance and weight usually 
accorded to the first movement. It 
takes the form of a sonata rondo 
with some fugal development. Before 
it ends, Beethoven makes not only 
the first theme recur but also that 
of the slow movement. He gives the 
piano a final cadenza; then a presto 
coda closes the movement with a last 
permutation of the main subject.

Drei Klavierstücke, Op. 11 (1909) 
ARNOLD SCHOENBERG 
Arnold Schoenberg was a crucial 
creative figure, an inventor who 
single-handedly changed the course 
of the art of music. He felt the need 
of a new kind of musical expression, 
formulated a means of developing 
one, and gathered about him 
disciples whose highly varied works 
proved its flexibility and breadth. 
When he was a young musician, he 
earned a meager living as a turn-
of-the-century equivalent of our 
arrangers of Broadway musical shows, 
orchestrating some 6,000 pages of 

music for popular operettas. All the 
while, however, he was composing 
the early works in which he both 
consolidated the advances of Wagner, 
Strauss and Mahler and stretched 
the language of music far beyond the 
limits allowed by the existing “rules.” 

He first began to express his new 
kind of musical freedom in which 
tonality, with a key center, was no 
longer a barrier to his imagination 
in his String Quartet No. 2, which he 
completed in 1908, just before he 
began work on Op. 11. String Quartet 
No. 2 was met with violent reactions 
interpreted mostly as hostility or at 
least incomprehension at its premiere. 
Some music historians say that 
turbulent events in Schoenberg’s life 
at that time impacted his divergence 
from tradition and can account for 
what seemed its suddenness and 
violence. His wife Mathilde had, at 
almost the same time, eloped with 
a painter, Richard Gerstl, who later 
committed suicide when Mathilde left 
him to return to Schoenberg. 

Schoenberg turned to the piano at 
important points of transformation 
in his stylistic development, and this 
work, Op. 11, is often cited as marking 
the point at which he abandoned the 
last vestiges of traditional tonality, 
making it a milestone in the 
development of piano music and his 
music in general. Schoenberg had 
already composed a few other atonal 
works, but they had always been for 
voice with sung text. The Op. 11 piano 
pieces were his first instrumental 
compositions in “free atonality.” These 
works seemed to the composer, if not 
to his critics, not truly experimental 
in character, but rather a conscious 
cautious step along a predictable path. 
Schoenberg believed that his work 
grew naturally out of post-Wagnerian 
chromaticism and post-Brahmsian 
asymmetrical phrasing. 

Completed in 1909, each of the 
Three Piano Pieces is short and tightly 
coherent and each is classically 
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structured with the first piece being 
a sonata-like “first movement”; the 
second is slow, and is followed by 
the third and final piece, a turbulent 
finale. In the first piece, Mässige, (at a 
moderate speed) a march-like rhythmic 
figure persists despite interruption, 
finally rising to a climax. Along the 
way, musical lines expressively stop 
and start, rise and fall, and establish 
relationships among themselves. 

The second piece is also marked 
Mässige, while the third, written 
several months later, is marked 
Bewegte, (with motion). Schoenberg 
inserts material from the first piece, 
especially that of recurring use 
motivic material, into the other two. 
The first of the three motivic cells of 
the initial piece is used throughout the 
second, and the first and third cells of 
the first piece recur in the final piece. 
It can be difficult to distinguish where 
the first ends and the second begins 
as there is not a noticeable contrast 
of mood. The third and shortest 
piece introduces a raucous, abrasive, 
even violent and turbulent sound, 
unrelentingly, in sharp contrast to 
the eerie spaciousness created in the 
first two pieces. Schoenberg aimed 
for concision, rather than elaboration, 
which played out in an innovative 
density of emotional content enclosed 
in sections of short durations in which 
he communicated constantly shifting 
emotions in very brief compass. 

Schoenberg defended these succinct 
pieces in letters to the Ferruccio 
Busoni: “My music must be brief. 
Concise! . . . . And the results I wish 
for: no stylized and sterile protracted 
emotion. People are not like that: it 
is impossible for a person to have 
only one sensation at a time. One has 
thousands simultaneously… And this 
variegation, this multifariousness, 
this illogicality which our senses 
demonstrate, the illogicality presented 
by their interactions, set forth by some 
mounting rush of blood, by some 
reaction of the senses or the nerves, 
this I should like to have in my music. 

It should be an expression of feeling, 
as our feelings, which bring us in 
contact with our subconscious, really 
are, and no false child of feelings and 
conscious logic.”

Sonata for Piano No. 14 in C-sharp 
Minor, Op. 27, No. 2, “Moonlight 
Sonata” (1801) 
LUDWIG VAN BEETHOVEN 
The second of the pair of Op. 27 
sonatas is the one that is now 
popularly known as the “Moonlight 
Sonata.” In Op. 27, No. 1, the sonata 
that precedes this one, Beethoven 
used the basic ideas of the fantasy 
sonata that later composers would 
adopt with varying degrees of 
emphasis. He incorporated several 
movements played without pause 
between them but made them subject 
to occasional interruption by themes 
that are carried forward from one 
movement to another. Important later 
works of a similar kind are Schubert’s 
Wanderer Fantasy of 1822, Schumann’s 
C-Major Fantasy of the late 1830’s, 
and Liszt’s Dante Sonata of the 1840’s 
which, in a reversal of Beethoven’s 
formulation, Liszt subtitled Fantasia 
quasi sonata, a “fantasy like a sonata.”

“Moonlight Sonata” is renowned as 
one of the masterpieces of early 
Romanticism. Beethoven tried to 
deny its greatness saying, with his 
habitual gruffness, about ten years 
after it was written, “Everyone is 
always talking about the C-sharp 
minor Sonata, but I have written 
really better things.” A critic reviewing 
the first edition wrote, “It is hardly 
possible that anyone whom Nature 
has not denied any feeling for music 
will not be profoundly moved by the 
opening Adagio of this Sonata.” The 
Viennese found it pastoral or sylvan 
and, at first, nicknamed it the “Leafy 
Arbor Sonata,” after the kind of place 
where they thought it might have been 
composed. Berlioz said that it was like 
a sunset on the Roman campagna. 
About five years after Beethoven died, 
Ludwig Rellstab, an influential figure 
of the Romantic era, a novelist, poet, 

dramatist, composer and critic wrote 
that the music made him think of “a 
boat passing the wild country around 
Lake Lucerne by moonlight.” It was 
his description that gave it the name 
by which it has subsequently been 
known: the “Moonlight Sonata.”

The beautiful opening Adagio sostenuto 
is, in effect, an extended prelude to 
the second movement. Berlioz said it 
was “one of those poems that human 
language does not know how to 
qualify.” The accompaniment figure 
of triplets continues throughout the 
movement almost hypnotically until 
the second to last bar, sometimes 
even seeming more important than 
the melody. As Charles Rosen, in his 
book on Beethoven’s piano sonatas, 
notes, it is one of the first works to 
“take account of the fact that the 
sympathetic vibration of the strings 
of the piano when the pedal is held 
down, the dampers raised, is not 
instantaneous but grows with time, 
demanding a few fractions of a second 
to become more audible and make 
its full effect.” The character of the 
movement is actually based on this 
little delay in the vibration of the open 
strings. The resulting blurring of the 
previously played harmony with the 
new harmony creates a novel effect. 

Beethoven said that an abbreviated, 
gentle scherzo, Allegretto, the second 
movement, must follow immediately, 
without pause. The dynamic level 
never rises above a soft piano until 
the middle section of this graceful 
and melancholy movement. After a 
brief pause, comes the climactic finale, 
Presto agitato, a suddenly contrasting 
ferociously tumultuous movement, the 
longest movement of the sonata and 
the most conventional one, in which 
the music is organized structurally in 
what is usual for first movements of 
sonatas, sonata-allegro form. Rosen 
comments, “It must have been with 
music like this finale that Beethoven 
smashed the hammers and strings of 
his instruments, as he was reputed to 
do. The contrast between the opening 
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and closing movements of this sonata 
exceeds anything else conceived for 
the keyboard until then.”

Six Little Piano Pieces, Op. 19 (1911) 
ARNOLD SCHOENBERG 
During the period of his early works and 
explorations in atonality, Schoenberg 
struggled valiantly to make ends meet 
even though many young composers, 
including Berg and Webern, admired 
him as a teacher. He experienced racist 
attacks against him in Vienna and 
decided to move his family to Berlin in 
1911, the year of the composition of 
these pieces. Luckily, his new style was 
better received in Berlin. 

Schoenberg composed Six Little 
Piano Pieces, Op. 19, Nos. 1–5 in one 
day, February 19, 1911 and No. 6 a 
few months later, in June, in honor 
of the death of Gustav Mahler, who 
had been his staunch supporter. The 
extremely compact pieces are all very 
brief, only nine to eighteen measures 
long, each a tiny but freestanding bit 
of expressive matter. Schoenberg 
felt the ideas in them were complete 
and demanded no development. In 
these pieces, he made some more 
advances in the use of his new style 
and eliminated some of the traditional 
procedures, such as the repetition or 
recall of earlier musical statements, 
which he had still needed in Op. 11. 

Schoenberg had not yet developed 
the twelve-tone serial system with 
which he revolutionized music, but 
he had, however, already completely 
rejected traditional tonality. In these 
pieces although he explores a range 
of pianistic, harmonic and textural 
effects, and reduces musical elements 
to their limits, each continues to have 
its own form; the pieces contrast 
strongly with each other. 

The pieces have only musical 
directions and no names. No. 1, Leicht, 
zart (“light, delicate”) pits descending 
lines in the right hand against rising 
gestures in the left; chords contrast 
with single-note motives. In No. 2 

Langsam (“slow”) a quiet staccato 
ostinato pattern is set against a 
louder legato melody. No. 3, Sehr 
langsam Viertel (“very slow”) features 
some melodic repetitions. No. 4, 
Rasch, aber leicht (“quick, but light”) is 
the shortest of the pieces in the set 
and is otherwise unique because it 
displays a melody distinct from an 
accompanying figure. No. 5, Etwas 
rasch (“rather quick”) begins with a 
contrapuntal statement. No. 6, Sehr 
langsam (“very slow”) is built from two 
chords. H. H. Stuckenschmidt held 
that it expresses the pure essence of 
musical language, “the furthest degree 
of dematerialization of the musical 
language.”

Fantasy in C Major, Op. 17 (1836) 
ROBERT SCHUMANN 
“To understand the Fantasy,” Schumann 
wrote to Clara, “think back to the 
summer of 1836, when I was separated 
from you.” The background of this 
Fantasy is actually more complicated, 
as it involves many ideas and people 
close to the Schumanns, and it had a 
multi-layered presence in their musical 
and emotional as well as their public 
and private lives. At that time, musical 
Europe was erecting a monument 
to Beethoven in Bonn, Beethoven’s 
birthplace. Franz Liszt was one of the 
most active musicians in this important 
step towards the near deification of 
Beethoven; Schumann intended to 
participate by contributing his earnings 
from the sale of the Fantasy as his 
“pennyworth for Beethoven,” he said. 
Schumann dedicated the Fantasy to 
Liszt, whom he greatly admired and 
who was then his friend.

The Fantasy is a freely shaped sonata 
that ends with a slow movement, 
but despite Beethoven’s radical 
innovations, Schumann decided it 
was expedient to change the title 
rather than to explain the difference. 
The work is also a confidential 
communication from Robert to 
Clara, with a secret reference to their 
separation that escaped notice until 
1920. At that time, a German scholar 

noted that embedded in the “most 
passionate” first movement is a 
musical quotation from Beethoven’s 
song cycle, (“To the Distant Beloved”), 
a fragment of melody that is sung to 
the words, “So take these songs that I 
have sung for you, beloved.” 

Schumann thought at various times 
of other extra-musical associations 
for the Fantasy. One early idea 
was to present it to the world as a 
Grand Sonata, heroic in character, 
with subtitles for each of the three 
movements, generally translated 
quite literally as Ruins, Triumphal Arch 
(or Trophies), and Starry Crowns (or 
Palms). These titles would have given 
an idea of the Beethoven-like, heroic 
aspect of the work, but when the 
time came to publish it, Schumann 
deleted these references. He replaced 
them with a quotation from the poet, 
Franz Schlegel: “Throughout all music 
there sounds the colorful dream of 
the earth, one quiet note played for a 
secret eavesdropper.” 

The music is characterized by its 
sweeping power, its sustained lyricism 
and its forceful contrasts. The first 
movement starts almost abruptly, 
as though a door has been opened 
on a discourse already in progress. 
It is a work of “fantasy and passion 
throughout,” say the instructions 
Schumann provided for the player, 
although the music shifts for a while 
to a style that is “legendary in tone,” by 
which Schumann presumably meant 
that it is like a ballad.

The second movement, which follows 
without pause, is to be played at a 
moderate tempo, but energetically 
or vigorously. It is a great march in 
which powerful chords alternate with 
complex counterpoint. When Clara 
was learning it, she said that it made 
her “hot and cold all over,” and added, 
“If only I could hear it played by a great 
orchestra!” The Fantasy ends with a 
long and gentle poetic reverie.
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Need Help? Have a Question?
The House Manager desk is located 
at the entrance to the lobby. Ask the 
House Manager or any of our ushers if 
you need assistance or have questions.

Meany Hall Box Offi  ce
The Meany Hall Box Offi  ce opens one 
hour before the performance and is 
located in Meany Hall’s main entrance.

Food & Beverage 
Food and beverage options are 
available for Meany Center events. 
Food and beverage is not allowed in the 
theater.

Restrooms
Restrooms are located on the lower 
and upper lobby levels. Lower lobby 
restrooms are accessible by elevator.

Late Arrival
Lobby doors open one hour before the 
show and seating begins 30 minutes 
prior to show time. Performances begin 
promptly as scheduled. Out of respect 
for the artists and seated patrons, late 
seating is not guaranteed and is at the 
discretion of the artists and theater 
personnel. 

Cell Phones, Cameras & 
Other Electronic Devices
Please turn off  these devices before 
performances. The use of photographic 
recording equipment is prohibited. 
Flash cameras can be disruptive and 
dangerous to some artists.

Lost & Found
Contact the Meany House Manager in 
the lobby immediately following the 
performance or at bnancy@uw.edu or 
206-543-2010.

Large Items
Instruments, skateboards, large bags or 
other egress hazards are not allowed in 
the seating area.

Admission of Children
Children 5 years of age or older 
are welcome at all Meany Center 
performances. 

Patron Comfort
Earplugs are available available at the 
House Manager desk. Booster cushions 
are available in the lobby of the 
Katharyn Alvord Gerlich Theater. Large 
print programs are available at the 
House Manager’s desk.

Wheelchairs & Walkers
Wheelchair locations and seating for 
patrons with disabilities are available. 
Check with an usher for assitance in
storing mobility devices near seating.

Hearing Devices
Assistive listening devices amplify 
and clarify sound by cutting down on 
ambient noise. RF (radio frequency) 
assistive listening systems are installed 
in the theater. You can check out a 
receiver and induction loop (can use 
a personal neckloop with a 3.5 mm 
jack) for those that use hearing aids or 
cochlear implants with a “T” switch or a 
headset for those without hearing aids. 
Please ask at the House Manager’s 
desk for assistance. Photo ID deposit 
is required.

Evacuation
In case of fi re or other emergency, 
please follow the instructions of our 
ushers, who are trained to assist you. To 
ensure your safety, please familiarize 
yourself with the exit routes nearest 
your seat. 

Smoking Policy
Smoking is not permitted on the 
University of Washington campus.

Firearm Policy
Possession or use of fi rearms, without 
special written permission from UW 
Police, is prohibited on the UW Campus.

Ride Share
Our accessible drop off  and pick up 
location is inside the Central Plaza 
Garage (4100 15th Ave NE), at the CPG 
2 Elevator Lobby. For more information: 
meanycenter.org/visit/directions-parking

Accessibility
The University of Washington is 
committed to providing access, 
equal opportunity and reasonable 
accommodation in its services,
programs and activities for individuals 
with disabilities. To request these 
services or other accommodations at 
no additional cost, please contact the 
ArtsUW Ticket Offi  ce.

Address & Contact Information

Meany Center for the Performing Arts
University of Washington 
Box 351150
Seattle, WA 98195-1150
206-543-4882

ArtsUW Ticket Offi  ce
1313 NE 41st Street
Seattle, WA 98105
206-543-4880 or 800-859-5342
Email: ticket@uw.edu
Hours: Mon–Fri, 12 p.m.–4 p.m.

YOUR GUIDE TO MEANY CENTER

@meanycenter

Meany Center @meanycenter

Meany Center

@MeanyCenter

StayStay  CONNECTEDCONNECTED

A-26      MEANY CENTER FOR THE PERFORMING ARTS



FRIENDS OF MEANY CENTER THANKS TO OUR DONORS
MANY THANKS TO THE FOLLOWING DONORS WHOSE GENEROUS SUPPORT MAKE OUR PROGRAMS POSSIBLE:

PRODUCER’S CIRCLE
Sven & Melinda Bitners
Sylvia & Stephen Burges
Katharyn Alvord Gerlich
Hans & Kristin Mandt
Thomas McQuaid Jr.
Gary L. Menges
Margaret Dora Morrison †
Cecilia Paul & Harry Reinert
Judy Pigott
John C. Robinson & Maya 

Sonenberg
Sally Schaake Kincaid

DIRECTOR’S CIRCLE
Nancy C. Alvord †
Warren & Anne Anderson
Lynn & Brian Grant Family
Hsiao-Wuen & Tiff any Hon
Yumi Iwasaki & Anoop Gupta
Sunil Paul & Michelle Odom
Tina Ragen & son, Ian
Eric & Margaret Rothchild
Donald & Gloria Swisher
Richard Szeliski & Lyn McCoy
Scott VanGerpen & Britt East
Ellen Wallach & Thomas Darden
Anonymous

SERIES BENEFACTOR
Manisha Advani & Rajib 

Chakrabarti
Linda & Thomas † Allen
Col. Ron & Mrs. Darlene 

Cheatham
Terrel Dean & Robert Leff erts
Cynthia Gantz & Joshua Taft
Sharon Gantz Bloome †
Daniela & Torsten Grabs
The Hokanson Family
Tuck Hoo & Tom Lyons
Matthew & Christina Krashan
Jeff rey Lehman & Katrina Russell
Dennis Lund & Martha Taylor
Lois Rathvon †
Donald & Toni Rupchock
Craig Sheppard & Gregory 

Wallace
David & Marcie Stone
Donna & Joshua Taylor
Jeff  & Carol Waymack
George S. Wilson & Claire L. 

McClenny

EVENT SPONSOR
Philip Anderson
Barbara Billings & Ernest Vogel
Paul Blinzer & Theodora Letz
Heidi Charleson & Louis 

Woodworth
Jim & Margie Chen
Leonard Costello & Patricia 

McKenzie
Susan & Lewis Edelheit
Phil Lanum & Gail Erickson
Justin & Tiff any Grimm
Dr. M. Elizabeth Halloran
Shuko Hashimoto
Elizabeth Hebert
Hugues Hoppe & Sashi 

Raghupathy
David Kimelman & Karen Butner
Olivia Lee
Rebecca Norton & Craig Miller
Richard Parks and Sally † Parks
Lorraine Toly
Manijeh Vail
Anonymous

DISTINGUISHED PATRON
Kenneth & Marleen Alhadeff 
Jillian Barron & Jonas Simonis
Mel Belding & Kate Brostoff 
Cathryn Booth-LaForce & 

W Kenneth LaForce
Kalman Brauner & Amy Carlson
Pat Braus & Holly Boone
James Bromley Jr. & Joan Hsiao
Shannon Bruce
Eric & Susan Carlson
Carol & Carl Corbin
Margaret Crastnopol & Charles 

Purcell
Sharon Ducey
Dunn Lumber Family
Susan Ewens & James Luby
Albert Fisk & Judith Harris
Corinne Fligner & Mark Wener
JoAnn Forman
Davis Fox & Rosemary Coleman
Judith Frey & Flick Broughton
Matthew & Michelle Galvin
Ruth Gerberding †
John Goodfellow Jr. & Barbara 

Peterson
Phyllis Hatfi eld
Susan Herring
Thomas Highsmith

Paul & Alice Hill
Paul Hopp
Gwen & J. Randy Houser
Mary, Mike & Emily Hudspeth
Weldon Ihrig & Susan Knox
Mike Dryfoos & Ilga Jansons
Jean & David Koewler
Connie & Gus Kravas
Eric Larson & Teresa Bigelow
Teresa Lawson
Hank Levy & Ronit Katz
Kathleen Lindberg & David Skar
Barbara Mack
Melodie Martin & Kenneth 

Dayton
Rupal Mehta & Srivats Srinivasan
John & Gail Mensher
Jim & Pamela Murray
Gloria & Dan Overgaard
Gowri & Ramesh Pabbati
Cheryl Redd-Cuthbert & Richard 

Cuthbert
Joy Rogers & Robert Parker
Karen Sandeen
Cathy Sarkowsky
Noah & Kate Scooler
Virginia Sly
Clark Sorensen & Susan Way
Robert & Ethel Story Sr.
Keith Swartz
Dale Sylvain & Thomas Conlon
Jack & Gayle Thompson
Pieter & Tjitske Van der Meulen
Christine & Olaf Weckner
Melanie Ito & Charles Wilkinson
John & Lynn Williams
Michelle Witt & Hans Hoff meister
Igor Zverev & Yana Solovyeva
Anonymous

PATRON
Dick Ammerman
Julia Bacharach & Daniel Cory
Heather & Mark Barbieri
Christopher & Cynthia Bayley
John & Carol Belton
Cristi Benefi eld
Robert Bergman
Michael Bevan & Pamela Fink
David Bobroff 
Michelle & Matthew Bomberger
Heida Brenneke
Jonathan & Bobbe Bridge
Dave & Debbie Buck

Leo Butzel & Roberta Reaber
Rita Calabro & James Kelly
Katherine Graubard & William 

Calvin
Myrna & Grayson Capp
Fran Clifton
R. Bruce & Mary-Louise Colwell Jr.
Jill Conner
Robert Cook
Judy Cushman & Robert Quick
Suzanne Dewitt & Ari Steinberg
Toby Diamond
Susan & David Dolacky
Christopher & Carrie Doring
Patricia Emmons & Shmuel El-Ad
In Memory of Toby Faber
Kai Fujita
Lisa Garbrick
Sergey Genkin
Virginie Grange
Denise Gregory Wyatt
J. David & Brenda Griswold
Richard Groomer & Betsy 

Lieberman
Susan & Richard † Hall
Steven Haney
Katherine Hanson & Michael 

Schick
Karen Henley & Laurie Goldman
Pamela Hinckley
Robert Hirsch
Kate Hokanson
Robert Jenkins
Nancy & Michael Kappelman
Paul Kassen
Aaron Katz & Kate Dougherty
Mary Kenny
Frederick Klein IV
Karen L. Koon
Peggy Larson
Joanna & Frank Lau
Martha Leonard
William Levering III & Susan Hert
Michael Linenberger & Sallie 

Dacey
Arni Litt
Neil Ludman
Thomas Manley & Mariann Carle
Bernadette Margin
Tessa Matthey & Peter Durkee
Anna & Paul McKee
Christopher & Mary Meek
Robin Mendelson & Josse Delage
M. Lynn Morgan
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FRIENDS OF MEANY CENTER THANKS TO OUR DONORS
MANY THANKS TO THE FOLLOWING DONORS WHOSE GENEROUS SUPPORT MAKE OUR PROGRAMS POSSIBLE:

Jonathan Newmark
Margarete Noe
Anne & Bill Nolan
Amanda Overly
John Nemanich & Ellendee 

Pepper
William & Suzanne Phillips
Desiree Prewitt
Kristi Rennebohm & Eldon H. 

Franz
John Rochford & Nick Utzinger
Mark & Barbara Roller
Richard Roth
Harriet Round
David & Joanne Rudo
Joseph Saitta
Werner & Joan Samson
Peter Seitel & Janet Geier
Mark & Patti Seklemian
Louise Shields
Sigmund Snelson
Sunita Sondur
Mark Taylor
Kris & Epaminondas Trimis
Linda Vangelos & Stephen Kaufer
Ann & Richard Weiner
Kai Wilhelm
Todd & Valerie Yerkes
Carol Young
Anonymous

GREAT PERFORMER
Mary Alberg
Nancy & John Angello
Robert Babs
Trudy Baldwin
Lisa Baldwin & John Cragoe
Melissa Belisle
James & Suzette Birrell
Peter Byers & Virginia Sybert
Erin Candee
Inez & Lior Caspi
Alan & Phyllis Caswell
Alan & Sandra Chait
Sandra & Dan Ciske
Libby & Leslie Cohen
Misti Davis
Annette de Soto
Karen Domino & Gene Brenowitz
Anne Eskridge
Gary Fuller & Randy Everett
Beatrice Graham

Martin Greene & Kathleen 
Wright

Pamela & Stephen Gruber
Kirsten Gunn
Allison & Paulo Gutscher
Lynn Hagerman & James 

Hummer
Dianne Harris & Lawrence 

Hamlin
Robin Hendricks
Andrew Himes & Alexandra 

Wilber
Patricia Hynes
Robert Johnson & Heather 

Erdmann
Tamara & Randel Josserand
Marcia Kamin
Deborah Katz
Marcia Killien
Brandon Koeller & Kim Davis
Inge & Leslie Larsen
Margaret Levi & Robert Kaplan
Kris Lewis
Mary Louis & Robert Arnold
Gwendolyn Lundberg & David 

Aggerholm
Dean & Tomilynn † McManus
Christopher Miller
Sally Mizroch
Raymond Monnat Jr. & Christine 

Disteche
Marion Nielson
David Owsiany & Everett Seven
James Packman & Andrew Cohen
Kathy Partida
James Phelps & Ena Urbach
Kerry Radcliff e & Michael Fox
Paula Riggert
Chester Robachinski
John & Margaret Sanders
Norman & Elisabeth Sandler
Jean Schweitzer
Michael Scupine & Kim Abson
Harold & Ruth Spalter
Sarah Stanley & Dale Rogerson
Bonnie Steele
David Stiner
Linda Stone
Ingvil Syversen
Diana Frumkes Thompson & 

Richard Thompson
Michelle & Stephen Turnovsky
Raymond Tymas-Jones

Mary Vogelzang
Francine Walsh
Merle Weiss & Diana Pien
Tracey West

KEY PLAYER
Ann Adam
Jill Bader
Jonas Barklund
Michelle & Robert Berman
David Bird
Luther Black & C. Christina 

Wright
Cleo Bloomquist
Helen Bodkin
Edward & Adele Bolson
Katherine Bourbonais & 

Donald Ramsey
Lydia & Scott Brennan
Shannon Bryan
Kate & Jerry Campbell
Frances Carr
Connie Case
Marise Chan
Patricia Cirone
Alton & LeeAnn Cogert
Janet & William Corriston
Jean Crill
Christopher Curry
Dana Davoli & Bob Goldsmith
Lynne De Merritt
Susan Dorn & Adam Jonas
Michael Dryja
Laurie & C. Bert Dudley
Karen Elledge & Gerald Ginader
Hollie & Lynne Ellis
Michael Erickson & David Doody
L. Jay Field & Deborah Dwyer
Melanie Field & 

Vinaya Chepuri
Virginia Fitzhugh & 

Miguel Morales
Gerald Folland
Brenda Fong
Denise Fonseca
Jackie Forbes & Douglas Bleckner
William Friedman
Michael Furst
Brian Giddens & Steve Rovig
David & Anne Gilbert
George Gilman
Sara Glerum
J. David Godwin II & 

Ginger Reeves
Joan & Steve Goldblatt
Harvey Greenberg
Tim Groggel & Annette Strand
Emile Haddad & Terryll Bailey
Keala Hagmann & Bur Davis
Lia & Benjamin Halasz
Keith Hawley
Bruce Horne
Nicholas Horvath
Travis Howland
Anne Huey
Lynne Iglitzin & Walter Bodle
Lowell Ing
M. Johnson
Christopher & Linda Johnson
Giff  & Mary Jones
Carolyn Kast
Linda Katz
Kayla Kinnunen
James & Elaine Klansnic Jr.
Glen Kriekenbeck & Quentin King
John Lee & Pm Weizenbaum
Peter LeVeque
Kathryn Lew & Dennis Apland
Ariel Lopez & Thomas Finley
Sara Magee
Ronald & Lee Magid
Constance Mao
Janelle Martin
John Martines & Joel Gibson
Lila May
Robin McCabe
Pamela & David McDonald
Mary McGuire
Robert & Catherine McKee
Susan McNabb
Michael & Sarajane Milder
Jacquelyn & Gordon Miller
Reza & Carol Moinpour
Anne Morrison
Christine Moss
Susan Mulvihill & James 

Liverman
Joseph & Kay Neal
Michael Nelson & 

Louise Durocher
Betty Ngan & Tom Mailhot
Marianne Nijenhuis
David Norman
Georgia Oistad
Dennis Oliver & Stephanie Prince
Robert Otto
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Jae Paek
Anna Peterson
Jeanne Peterson
Gregory & Margaret Petrie
Wendy & Murray Raskind
Linda Reeder
Dennis Reichenbach
Jason Reuer
Cynthia Richardson
Carla Rickerson
Sharon Rodgers
Keith Rowe & Ann Stover
John & Janet Rusin
Jerret Sale & Rachel Klevit
Margaret Sandelin
Murl Sanders
Laura Sargent
Patricia Scott
George Sharp

Marc Sinykin

Sara Stamey & Winston Saunders

Derek Storm & Cynthia Gossett

Dawson & Lois Taylor

Kevin Thompson

Mary Thorbeck

Christian Torgersen & 
Emily Vason

Elena Trubnikova

John & Gail Wasberg

Robert & Andrea Watson

James Whitson & Patricia Adams

Karin Williams

Deborah Wilson & Ngan Teng

Eyva Winet

Grant Winther

Donna Wolter

Evgueni & Tatiana Zabokritski

Maxine Zemko

Reginald Zisette & Beth Gendler

Anonymous

FRIEND
Julia Adams
Adrianne Allen
Suzanne & Marvin Anderson
Dean Arnold
Samia Ashraf & Lewis Davidson
Lauret Ballsun
Holly Bays
Dana & Rena Behar

John Beierle
G. Carter Bentley & Lynda Emel
Thomas Bird
Jane Blackwell
Wayne Briscoe
Virginia Burdette & Gary Wieder
David Butterfi eld & Janice 

DeCosmo
Dennis Calvin
Joan Casey
Carol Chellino & Robert Andrews
Thomas & Susan Colligan
Merrilee Conway & James 

Young III
Trisha Davis & Eric Muller
Alban Dennis
Marsha Devine
Kathleen Dickeman
Janice Dilworth
Cliff  Eastman & Leah Kleinman
Sally & Stephen Edwards
Gaylord Escalona
Nicole Faghin & David Spence
Molly Flemming
Bryant Fujimoto
Matthew Gani
Dolores Gill Schoenmakers
Harold Gillies
Jerry & Lyn Grinstein
Stephen Haeck
Susan Hamilton & Timothy 

Bates
Michael Harnisch
Erin Hawley
Maryetta & Tina Healy
Judith Herrigel
Katharine & Frank Holland
Lynn Holmes
Greg Hope & Sandra Hunt
Leslie Jacobson & Barbara 

Barnes
Natarajan Janarthanan & 

Ponni Rajagopal
Barbara & P. Redmond Johnston
Erica & Duane Jonlin
Margaret Kenrick
Linda Kent & James Corson
Lee Klastorin & Ralph Walden
Roger Kohn
Kent Koprowicz
Susan Krom
Elizabeth Leo
James & June Lindsey Jr.

Louise Lipnick
Robin Luke & John Casseday
Donna McCampbell
Meredith McClurg
Brian McHenry
Tim McTigat
Angela Medina
Sharon Metcalf & Randall Smith
Sheree Miller
Charles & Rene Murry
Matthew Nugent & Andrea 

Hanses
Shyril O’Steen
Jennifer & Robert O’Twomney
Jack Percival
Sandra Piscitello
Ann Rael
James & Ruth Raisis
Meryl Retallack
Tom & Nancy Roth
Eric Schmidt & Kristin Henderson
Lika Seigel
Dennis Shaw & Julie Howe
Luciana Simoncini & Todd 

Scheuer
Mani & Karen Soma

Hank & Dorothy Stephens
Nancy Stewart
Myrna & Donald Torrie
Emily Transue
Bruno & Yvonne Vogele
Greta Ward
Lucy & Larry Weinberg
Robert Wood
Janice Yamauchi

Robert Zauper

Deceased †

This listing includes donors 
from July 1, 2023 to June 30, 2024.

SAVE THE DATE 
Center Stage Gala 2025

Saturday, March 22, 2025 
5–8 p.m. at Meany Center
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ENDOWMENT  & PL ANNED GIF TS
MANY THANKS TO THE FOLLOWING INDIVIDUALS FOR SUPPORTING THE FUTURE OF MEANY CENTER THROUGH 
PLANNED GIFTS AND CONTRIBUTIONS TO OUR ENDOWMENT: 

Planned Gifts
Linda & Thomas † Allen
Cathryn Booth-LaForce
Wimsey J.N. Cherrington
Cheryl Redd-Cuthbert & Richard Cuthbert
Bill & Ruth Gerberding †
Michael & Nancy Kappelman
Matthew & Christina Krashan
Teresa Lawson
Tomilynn † & Dean McManus
Cecilia Paul & Harry Reinert
Lois Rathvon †
Dave & Marcie Stone
Donald & Gloria Swisher
Lee & Judy Talner
Ellen J. Wallach
Anonymous

Ellsworth C. & Nancy D. Alvord Endowed 
Fund
Estate of Ellsworth C. Alvord*
Kathleen Dickeman

Arts Al!ve Student Fund for Exploring the 
Performing Arts
Lowell Douglas Ing
Susan Knox and Weldon Ihrig*

Mina Brechemin Person Endowed Fund
Estate of Mina B. Person*

Sylvia & Steve Burges Meany Center for 
the Performing Arts Endowment
Sylvia & Stephen Burges*

Nancy & Eddie Cooper Endowed Fund for 
Music in Schools
Kei Schafer
Marcie & Dave Stone*

Katharyn Alvord Gerlich Endowment for 
Artistic Excellence
Katharyn Alvord Gerlich*

Elaine & Ernest Henley Endowment for 
Classical Music
Mary Johnke Alberg
Anne Futterman
Joel Gibson & John Anthony Martines
Elaine & Ernest Henley*
Dr. Karen Henley & Dr. Laurie Goldman
J. Randy and Gwen Houser

Catherine & David Hughes Asian 
Programming Endowment
Catherine & David Hughes*

Matt Krashan Endowed Fund for Artistic 
& Education Excellence in the Performing 
Arts Matthew & Christina Krashan
Lee & Judy Talner
(*Multiple Founders)

 “If I have seen a  “If I have seen a 
little further, it is little further, it is 
only by standing only by standing 
on the shoulders on the shoulders 
of Giants.”of Giants.”
 — BERNARD OF CHARTRES

From Haydn to Mozart to
Beethoven to the Beatles, each 
generation owes its progress to 
the ones that came before. 

You, too, can be a giant. 

CONSIDER A GIFT to the 
Meany Center through your will, 
trust or retirement plan, and help 
future generations of artists and 
arts lovers see a little further by 
standing on your shoulders.

Contact:
Cristi Benefi eld, Director of 
Philanthropy, Meany Center
206-616-6296
cristi@uw.edu 

meanycenter.org/donate

Gary L. Menges Endowment for Chamber 
Music and Dance
Gary Menges*

Live Music for World Dance Series 
Endowed Fund
Cecilia Paul & Harry Reinert*

Meany Center Education Endowment
David Aggerholm & Gwendolyn Lundberg
Suzette & James Birrell
Jill Hanley Conner
Sandra Piscitello
(*Multiple Founders)

Meany Center Programming Endowment 
Fund
(*Multiple Founders)

Margaret Dora Morrison Meany Endowed 
Fund
Margaret Dora Morrison*†

Elizabeth Rennebohm Music Performance 
and Education Memorial Endowment
Roger Kohn
Kristi Rennebohm Franz & Eldon H. Franz*

Gloria Wilson Swisher Music Education & 
Outreach Endowment
Julia Adams
John and Nancy Angello
David Olmsted Bobroff 
Jonathan Bridge
Paul Crawford
Kristin Henderson
Karen L. Koon
Jonathan Newmark
Kerry Radcliff e & Michael Fox
Alan & Susan Sherbrooke
Deborah Wilson & Ngan Chong Teng
George S. Wilson & Claire L. McClenny

 * Endowment founder
 † Deceased

Note: Dollar amounts rounded to the nearest 
thousand.

This listing includes endowment founders and endowment donors from July 1, 2023 to June 30, 2024. 
For more information on how to make a gift through your will or trust, or to name Meany Center for the 
Performing Arts as a benefi ciary of your retirement plan or insurance policy, please call 206-616-6296 
or visit uwfoundation.org/giftplanning. 
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MEANY CENTER  INSTITUTIONAL SUPPORTERS
WE ARE DEEPLY GRATEFUL TO THE FOLLOWING CORPORATIONS, FOUNDATIONS, GOVERNMENT AGENCIES 
AND CAMPUS COMMUNITY PARTNERS WHOSE GENEROUS SUPPORT MAKE OUR PROGRAMS POSSIBLE:

Join an impressive roster of companies of all sizes that support Meany Center, its mission, and its performances. Sponsors receive signifi cant recognition 
throughout the season and an array of benefi ts catered to your organization’s goals. For more information, please contact the Meany Center Philanthropy 
Department at 206-685-2819.

$25,000 AND ABOVE  
Classical King FM 98.1* 
National Endowment for the Arts 
Nesholm Family Foundation 

$10,000-$24,999 
ArtsFund 
Microsoft Corporation 
New England Foundation for the Arts 
Peg and Rick Young Foundation 
Seattle Offi  ce of Arts and Culture 
The Robert Craft Igor Stravinsky Foundation
UW College of Arts and Sciences/
   Jones Fund 
University Inn*
Watertown Hotel*

UP TO $9,999 
4Culture 
ArtsWA
College Inn Pub 
KEXP 90.3*
KNKX 88.5*
KUOW 94.9* 
Ladies Musical Club 
Macrina Bakery* 
Pagliacci Pizza* 

UW Graduate School 
Western States Arts Federation 

MATCHING CORPORATE GIFTS 
Apple Inc. 
Google, Inc. 
IBM Corporation 
Intel Corporation 
Merck Company Foundation 
Microsoft Corporation 
Nordstrom 
Starbucks Coff ee Company 
The Boeing Company 
T-Mobile USA, Inc. 

CAMPUS AND COMMUNITY 
PARTNERS 
ArtsUW 
UW Department of Dance 
UW School of Drama 
UW School of Music  
UW Alumni Association 
Daybreak Star Indian Cultural Center
Early Music Seattle
Henry Art Museum 
Ladies Musical Club 

Langston 
NW Film Forum 
On the Boards 
Seattle Public Schools 
Seattle Sacred Music and Art 
Unmute the Voices 
Velocity Dance Center 
Wa Na Wari

* full or partial In-kind donation 
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Michelle Witt, Executive and Artistic Director
Sarah Wilke, Senior Director for Planning and Operations
Mahmoud Jaber, Assistant to the Executive and Artistic Director

Michelle J. Ward, Director of Finance
Yevgeniy Gofman, Accountant
Eric Schielmann, Fiscal Specialist

Elizabeth C. Duff ell, Director of Artistic Engagement
Kristen Kosmas, Engagement Manager
Sara Jinks, Artist Services Coordinator
Gloria Gonzalez, Green Room Student Assistant

Cristi Benefi eld, Director of Philanthropy
Marianna Clair, Philanthropy Offi  cer
Francesco D’Aniello, Philanthropy Coordinator
Kim Davis, Grants Offi  cer
Bella Preciado, Philanthropy Student Assistant
Arthur Grossman, Philip D. Lanum, Event Photographers

Teri Mumme, Director of Marketing and Communications
Cynthia Mullis, Marketing and Communications Manager
Michaela Marino, Digital Marketing Manager
Ana Alvira, Graphics Specialist
Yvonne Tran, Graphic Design Assistant

Amber Sanders, Tessitura Administrator

Tom Burke, Technical Director
Brian Engel, Lighting Supervisor
Juniper Shuey, Stage/Video Supervisor
Matt Starritt, Audio Supervisor
Jessica Jones, Swing Technician
Trevor Cushman, Studio Theatre Stage Technician

Rosa Alvarez, Director of Patron Services
Liz Wong, Assistant Director of Patron Services
Marchette DuBois, Patron Services Associate
Keeli Erb, Patron Services Associate
Colette Moss, Patron Services Associate
Cathy Wright, Patron Services Associate
Melia Blumenfeld, Maggie Hedrick, Jingyun Li, 
Yokabed Ogbai, Andrea Yu, Ticket Offi  ce Student Assistants

Nancy Hautala, Director of Audience Services
Levi Sy, Lead House Manager
Taylor Freeman, Lindsay Hanlon, House Managers
K Bailey, Joan Swartwood, Dominic Levenseller-Watland 
Lead Ushers 

Ushers
Kinsey Abraham / Cristian Chavez-Reyes / Kaipo Colston / 
Jayda Fitch / Kaylee Flawau-Pate / Carter Grose / 
Noor Hasan / Maxwell Jesme / Maleekah Khan / 
Heejin Kim / Jonah Miyashiro / Chloe Osborn / Brianna Pak / 
Josha Paonaskar / Belle Pearson / Carlos Salinas / 
Sebastian Shacteau / Harry Schuckman

Catering by Bay Laurel

MEANY CENTER  & ARTSUW TICKET OFFICE STAFF
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Welcome to the All-New Encore+

In the rapidly evolving landscape of the performing 
arts, the shift toward digital platforms is reshaping how 
audiences engage with live performances. Encore+, 
a cutting-edge website, is at the forefront of this 
transformation. By offering seamless access to digital 
programs, event details, and personalized news,  
Encore+ connects users to their favorite performing  
arts organizations.   »

The Digital Evolution of  
Performance Programs
For years, performance programs 
have been a staple of the live arts 
experience, providing au diences 
with essential information about 
the show, the performers, and the 
production team. Traditionally, 
these programs have been 
handed out in print form, often 
becoming cherished mementos 
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of the event. However, the rise 
of digital technology and the 
increasing preference for eco-
friendly solutions have driven many 
organizations to reconsider how 
they distribute this information.

Digital programs allow for 
real-time updates, ensuring that 
any last-minute changes to the 
cast, crew, or program notes 
can be communicated instantly. 
Encore+ can also be enriched 
with multimedia content such as 
videos, au dio clips, and interactive 
elements, providing an engaging 
experience for you, the au dience. 

How Encore+ is  
Leading the Way
Encore+ is harnessing the power 
of digital technology to create a 
more connected and informed 
arts community. The website’s 
user-friendly interface allows 
you to effortlessly browse 
upcoming events, read exclusive 
digital programs, and stay 
updated with the latest news 
from your favorite performing 
arts organizations. This modern 
approach to accessing performance 
information not only enhances 
your experience but also ensures 
that you are always in the loop.

Our Role in Shaping  
the Future
Encore+ is not just keeping pace 
with the digital shift in the 
arts; it is actively shaping it. By 
offering a platform that combines 
ease of use with rich, localized 
content, Encore+ is setting a 
new standard for how au diences 
connect with the performing 
arts. The website’s emphasis on 
user experience, coupled with 
its commitment to delivering 
high-quality, timely information, 
positions it as a leader in the digital 
performance program space.

In addition to its current 
offerings, Encore+ has the potential 
to expand its reach and capabilities. 
As more arts organizations 
embrace digital platforms, 
Encore+ could serve as a central 
hub for accessing a wide range 
of performance-related content, 
from digital programs to video 
interviews, rehearsal footage, and 
more. This expansion could further 
enhance the website’s value to 
users, making it an indispensable 
tool for anyone passionate 
about the performing arts.

One of the key features of Encore+ 
is its weekly email newsletter, 
which delivers curated content 
directly to your inbox. This 
newsletter inclu des updates on 
upcoming performances, special 
features on artists and productions, 
and other exclusive content that 
helps keep the arts community 
engaged. By subscribing to the 
newsletter, you can stay informed 
about the performances they 
love without having to search for 
information on multiple platforms.

Encore+ also offers a tailored 
experience based on the user’s 
location. Focused on the Seattle 
and San Francisco Bay areas, the 
app provides localized content that 
highlights events and programs 
specific to these regions. This focus 
on regional content ensures that 
users receive relevant information 
about the performances happening 
in their own communities, 
fostering a deeper connection 
to the local arts scene.
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ON VIEW

ALWAYS 
FREE

Mary Ann Peters. this trembling turf (the waters) (detail, 2017. White ink on black clayboard, 
60 x 48 in. Private collection. Image courtesy of James Harris Gallery. Photo: Rafael Soldi 

To visit the new Encore+  
and sign up for news and updates, 
scan the QR Code below

The future of performance 
programs is undeniably digital, 
and Encore+ is at the forefront of 
this transformation. By providing 
a platform that seamlessly 
connects audiences with the 
performances they love, Encore+ 
is not just keeping up with the 
times; it is leading the way. As 
the performing arts continue to 
evolve, Encore+ will play a crucial 
role in shaping how we experience 
live performances, making it 
easier than ever to stay informed, 
engaged, and connected to the arts.
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Upcoming  
Events
Explore a full-season  
performing arts calendar at  
encorespotlight.com.

Meany Center for the Performing Arts  
presents Pilobolus October 17 to 19.

 Sound Check! The 
Music We Make
Wing Luke Museum
NOW THROUGH OCTOBER 6

 Calder: In Motion, The 
Shirley Family Collection
Seattle Art Museum
NOW THROUGH OCTOBER 20

 Leslie Jones
Seattle Theatre Group
SEPTEMBER 7

 POTUS
ACT Theatre
SEPTEMBER 7–22

 Camelot
Village Theatre—Issaquah
SEPTEMBER 11–OCTOBER 13

 Opening Night Concert
Seattle Symphony
SEPTEMBER 14

 My Lord, What a Night
Taproot Theatre Company
SEPTEMBER 18–OCTOBER 19

 Ravel & Shostakovich
Seattle Symphony
SEPTEMBER 19–21

 Shostakovich Untuxed
Seattle Symphony
SEPTEMBER 20

 Funny Girl
Broadway at The Paramount
SEPTEMBER 24–29

 The Skin of Our Teeth
Seattle Rep
SEPTEMBER 26–OCTOBER 20

 Tchaikovsky Symphony No. 4
Seattle Symphony
SEPTEMBER 26–29

 Cat Kid Comic 
Club: The Musical
Seattle Children’s Theatre
SEPTEMBER 26–OCTOBER 27

 Elderflora
Seattle Symphony
SEPTEMBER 27

  Cirque FLIP Fabrique & 
Ex Machina/Robert Lepage
Meany Center for the Performing Arts 
SEPTEMBER 28

 Ben Folds
Tacoma Arts Live
SEPTEMBER 29
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 Smokey Robinson
Seattle Theatre Group
OCTOBER 3

 Brahms Double Concerto
Seattle Symphony
OCTOBER 3–5

 Dracula
Tacoma Arts Live 
OCTOBER 3–NOVEMBER 3

 Ko Tonga Cheol
Meany Center for the Performing Arts
OCTOBER 4

 Lila Downs
Meany Center for the Performing Arts
OCTOBER 10

 Cirque Noir with 
Troupe Vertigo
Seattle Symphony
OCTOBER 11–13

 Jubilee
Seattle Opera
OCTOBER 12–25

 Mrs. Loman is Leaving
ACT Theatre
OCTOBER 12–27

 Tessa Lark, Joshua 
Roman and Edgar Meyer
Meany Center for the Performing Arts
OCTOBER 16

 Havana Hop
Seattle Children’s Theatre
OCTOBER 16–NOVEMBER 16

 Mozart Jupiter Symphony
Seattle Symphony
OCTOBER 17–19

 Pilobolus
Meany Center for the Performing Arts
OCTOBER 17–19

 Camelot
Village Theatre—Everett
OCTOBER 19–NOVEMBER 10

 Día de Muertos
Seattle Symphony
OCTOBER 19

 Primary Trust
Seattle Rep
OCTOBER 24–NOVEMBER 24

encoreplus.app   13
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EXPLORE YOUR  
CREATIVE NATURE
This fall, visit the gardens for 

Mindfulness Meditation,  
Forest Bathing, Nature Arts,  
and our annual Squash Hunt.

Bainbridge Island  |  Timed tickets required for admission  
Open Tuesday–Sunday  |  bloedelreserve.org/dates-doings
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EVENTS

Digital programs 
reimagined.

Greater Seattle Area
The 5th Avenue Theatre
Seattle Children’s Theatre
Seattle Opera
Seattle Rep
Seattle Theatre Group
Seattle Shakespeare Company
Taproot Theatre Company
Village Theatre

San Francisco Bay Area
American Conservatory Theater
Berkeley Rep
San Francisco Opera
San Francisco Gay Men’s Chorus
San Francisco Symphony

Visit the all new Encore+, now with an 
improved user experience rebuilt from 
the ground up. Available from these fine 
performing arts organizations:



  Double Feature: 
Bride of Frankenstein and 
Young Frankenstein
Seattle Symphony
OCTOBER 24

 ( ((Phonation)) )
Seattle Symphony
OCTOBER 25

 Pura Fé and Charly Lowry
Meany Center for the Performing Arts
OCTOBER 26

 Yulianna Avdeeva
Seattle Symphony
OCTOBER 27

 Emanuel Ax
Meany Center for the Performing Arts
OCTOBER 29

  Harry Potter and 
the Deathly Hallows 
Part 2 in Concert
Seattle Symphony
OCTOBER 31–NOVEMBER 2

 Nobuntu
Tacoma Arts Live
NOVEMBER 3

 John Adams to  
César Franck
Seattle Symphony
NOVEMBER 5

 Wicked
Broadway at The Paramount
NOVEMBER 6–DECEMBER 1

 Debussy La Mer
Seattle Symphony
NOVEMBER 7–9

 Pink Floyd Laser Spectacular
Tacoma Arts Live
NOVEMBER 9

 Legally Blonde
Village Theatre—Issaquah 
NOVEMBER 12–DECEMBER 15

 Itzhak Perlman
Seattle Symphony 
NOVEMBER 13

 Mahler Symphony No. 1
Seattle Symphony
NOVEMBER 14–16

 Jake Shimabukuro
Tacoma Arts Live
NOVEMBER 16

 Fauré Requiem
Seattle Symphony
NOVEMBER 21–23

 Mary Poppins
The 5th Avenue Theatre
NOVEMBER 22–DECEMBER 22

 Composing Iran
Seattle Symphony
NOVEMBER 22

 Marc Cohn
Tacoma Arts Live
NOVEMBER 24
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Havana Hop will  
play at Seattle 
Children’s Theatre 
October 16 through 
November 16.

Accessible  
Performances
Here are a few of the  
accessible performances 
coming up in Seattle.

 Hillary Clinton
Seattle Theatre Group
OPEN CAPTIONED ON SEPTEMBER 16

 Funny Girl
Broadway at The Paramount
AUDIO DESCRIBED ON SEPTEMBER 29

 Jubilee
Seattle Opera
AUDIO DESCRIBED ON OCTOBER 20

 Havana Hop
Seattle Children’s Theatre
SENSORY SENSITIVE ON OCTOBER 27

 Primary Trust
Seattle Rep
OPEN CAPTIONED ON NOVEMBER 7

 Wicked
Broadway at The Paramount
ASL INTERPRETED ON NOVEMBER 17
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1	 Funny Girl comes to The Paramount Theatre 
September 24 to 29. The original production 
famously starred Barbra Streisand as Fanny 
Brice. Who first played the role in the 2022 
Broadway revival?

A	 Lea Michele
B	 Julie Benko
C	 Beanie Feldstein
D	 Leslie Kritzer

2	 Seattle Symphony presents Tchaikovsky 
Symphony No. 4 on September 26 to 29.  
This symphony was first performed in 
Moscow in 1878 and is sometimes known  
by what nickname in Central Europe?

A	 Fate
B	 Dreamer
C	 Destiny
D	 Fortune

Intermission Brain Transmission

Why stare at your phone for the hundredth time today when 
you could treat your brain to this scintillating trivia quiz? 
Better yet, send us your answer to the bonus question for 
a chance to win tickets to an upcoming performance. 

BONUS
What’s your favorite live performance that you’ve seen recently?

Sign up to our Encore+ newsletter (www.encoreplus.app) then 
email us at info@encoremediagroup.com with your answer for 
a chance to win tickets to an upcoming performance!

3	 Tacoma Arts Live will stage Dracula, written 
for the stage by Steven Dietz, from October 3 
to November 3. The original novel by  
Bram Stoker was published in 1897 and is 
written in the form of letters. What is this type 
of novel called?

A	 Bildungsroman
B	 Roman à clef
C	 Antinovel 
D	 Epistolary

4	 Pilobolus will perform at Meany Center for 
the Performing Arts October 17 to 19. The 
dance company was founded in 1971 and 
has performed in over 64 countries with over 
100 choreographed works. What is the dance 
company named after?

A	 Bacteria
B	 Algae
C	 Mold
D	 Fungus
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1. C—Beanie Feldstein
2. A—Fate
3. D—Epistolary 
4. D—Fungus 
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SchmitzParkCreekRestore@gmail.com
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