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Encore Stages is an Encore arts 
program that features stories about 
our local arts community alongside 
information about performances. 
Encore Stages is a publication of 
Encore Media Group. We also publish 
specialty publications, including the 
SIFF Program, Official Seattle Pride 
Guide, and Seattle Art Dealers’ SADA. 
Learn more at encorespotlight.com.

Encore Stages features the 
following organizations:

March 2022	 Volume 17, No. 3

Feature
3	 Fantastic Embers:  
	 The Art of Live  
	 Storytelling

Streaming
8	 Watch From Home

Feature
9	 Dark Comedy Meets  
	 Youth Empowerment

Calendar
13	 March 2022 Events

Intermission Brain 
Transmission
15	 Test yourself with our 
	 trivia quiz!

In This Issue
Encore Media Group acknowledges that 
we are on the lands of the Duwamish 
People, and their other Coast Salish 
relations—past and present. We 
recognize that these lands are unceded 
and we support the Duwamish Tribe 
in their struggle to gain Federal Tribal 
Recognition. We honor with gratitude 
the land itself. This acknowledgement 
does not take the place of authentic 
relationships with Indigenous 
communities, which we seek to build. 
We hope that this step of honoring 
these lands, and the First People of 
Seattle who remain their stewards, will 
help us become better neighbors to the 
Duwamish Tribe and all the people who 
have called the Pacific Northwest home 
since time immemorial.
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JONATHAN SHIPLEY

Fantastic Embers:  
The Art of Live Storytelling

In the beginning, there was story. Humans would gather 
around the fire to tell stories: how they came to be and 
why. The embers would rise into the star-dazzled night.

There are Marvel movies now. 
They seem to be released every 
other week or so. Bejeweled with 
­cinema’s finest actors, these 
stories are now told on screens, 
some as big as buildings. Others, 
so small as to be placed into a 
child’s wayward pocket. The 
special effects of these movies are 
tsunamis—a flood of action, light, 
movement, color. They delight.
In March, Book-It Repertory 

Theatre is presenting Mrs. Caliban, 
a play that features a character: 
Aquarius the Monsterman. A story 
written by playwright Rachel 
Ingalls, the show is being directed 
by award-winning Kelly Kitchens. 
Adapted by Frances Limoncelli, it 
tells the tale of Dorothy Caliban and 
her husband, Fred, two pleasant 
people living pleasant lives, just 

so long as you don’t mention the 
children they’ve lost, and as long 
as she doesn’t yearn for excitement 
and passion. What’s exciting is a 
monsterman appearing at your door. 

Mrs. Caliban (running March 23– 
April 17) is a story fantastic—like 
the ones told by our ancestors on 
cave walls and by Hollywood’s 
latest trendy team—but told on 
one singular stage in front of one 
singular audience for one singular 
moment. “Storytelling,” Torrie 
McDonald, Book-It’s director of 
marketing and communication said, 
“is ancient and primeval. So, the 
immediacy and impermanence of 
that shared experience of watching 
theatre—with no filters, buffers, 
rewinding or rewatching—pulls 
at the thread within us that runs 
straight through the ages.”

encorespotlight.com   3
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“Storytelling is 
ancient and primeval. 
So, the immediacy 
and impermanence 
of that shared 
experience of 
watching theatre...
pulls at the thread 
within us that runs 
straight through  
the ages.”
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Brandon J. Simmons, 
director of The Thin 
Place at ACT Theatre.
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That thread of magic—one glittery 
with fantasy, suspense, and the 
suspension of disbelief—is being 
seen in theatre scenes all around 
Seattle these coming weeks. Book-
It’s Mrs. Caliban is a stinging blend 
of fantasy and domestic politics, 
showing us the joy of finding 
ourselves within ourselves. ACT 
Theatre’s The Thin Place (running 
March 18–April 10), by Lucas Hnath, 
and directed by Brandon J. Simmons, 
cofounder of The Seagull Project, 
asks: Can we talk to the dead? Can we 
communicate with loved ones that 
we have lost? The show is having its 
West Coast premiere. Meany Center 
for the Performing Arts will show-
case MOMIX’s Alice, a surreal take 
on Lewis Carroll’s beloved Alice’s 
Adventures in Wonderland, a surreal 
children’s book if there ever was one. 
The production is choreographed by 
MOMIX’s founder Moses Pendleton.

These shows show how audi-
ences, who have seemingly been 
entertained by most everything 
(we are inundated with movies, TV 
shows, web series, and much more), 

can still be bewitched, bemused, 
and bedazzled by the simple act 
of telling a good story well.
Obie Award-winner Lucas Hnath’s 

play, The Thin Place, explores a realm 
not far from any of us: death. But, 
still, far, indeed. As we slowly march 
through another season of COVID-19, 
death is all around us, and yet, we 
ourselves know nothing of death 
and what lies beyond our living. In 
the show, a woman says you can 
communicate with the dead in that 
boundary between the here and the 
hereafter. Is she pulling the wool 
over our eyes? Or are our eyes finally 
seeing the truth? Haunting and com-
pelling, Hnath’s ghost story packs 
a punch, a twisty yarn that won’t 
easily unravel. “The play, of course, 
is about that hard to grasp space,” 
said Simmons, who is directing the 
production. “But it’s also about the 
invisible, electric space between 
the actor and the audience, because 
she is our storyteller.” Stories: 
old as time and as fresh as now.

Alice’s Adventures in Wonderland 
was first published in 1865. The C
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A new way to 
explore the show.

Greater Seattle Area
A Contemporary Theatre
Broadway at The Paramount
Intiman Theatre
Meany Center for the Performing Arts
Seattle Opera
Seattle Rep
Seattle Theatre Group
Seattle Shakespeare Company
Taproot Theatre Company
Village Theatre

San Francisco Bay Area
California Shakespeare Theater
San Francisco Opera
San Francisco Symphony
TheatreWorks Silicon Valley

You’ll find Encore+ digital programs at 
these performing arts organizations:

DRUM & 
COLOURS

SHAKESPEARE

HAMLET  AS YOU LIKE IT
A theatrical high-wire act of two plays in 
repertory featuring an all-POC company.

Now through Mar 13, 2022

Performing at the Center Theatre at Seattle Center

Tickets on sale at seattleshakespeare.org

Shakespeare’s sparkling 
screwball comedy that wears 

its heart on its sleeve.

April 26-May 22, 2022

children’s book is literary nonsense 
with Alice falling through a rabbit 
hole and into a fantasy world of 
oddities and odd characters. Fans 
of the work have been falling for it 
ever since. There’s an entire indus-
try based on the work with block-
buster movies, TV shows, games 
and more. MOMIX’s Alice (running 
May 12–14) is one such work eager 
to showcase its particular point of 
view on a piece we all know well. 

MOMIX is a dance company based 
in Connecticut, founded in 1981 by 
Moses Pendleton. The company 
presents works that combine 
acrobatics, dance, gymnastics, 
props, mime and film in a theatrical 
setting. “You can see why I think 
Alice is a natural fit for MOMIX,” 
Pendleton has stated. It premiered 
in 2019. “An opportunity to extend 
our reach. I want to take this 
show places we haven’t seen in 
terms of the fusion of dancing, 
lighting, music, costumes and 
projected imagery.” Pendleton 
is a storyteller of movement.
COVID-19 has relegated us all 

to isolation and our screens for 
entertainment. Wonderful, to be 
able to celebrate art still. No matter 
how isolated we feel, or how long 
a quarantine may be, there’s still 
the opportunity to explore art with 
one another, and find our common 
humanity in that way. But some-
thing has been missing. “Screens 
don’t give us access to that thin 

“Screens don’t give 
us access to that 
thin place that lies 
between two living 
bodies in space. 
Theatre does that!”
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place that lies between two living 
bodies in space. Theatre does that!” 
noted Simmons, enthusiastically. 
“It’s thrilling to present a play that 
wants to explore that power.”
Whether it’s talking to ghosts, 

sitting on a mushroom with a 
hookah-smoking caterpillar, or 
inviting Aquarius, a gigantic six-
foot-seven-inch frog-like creature 
into one’s home, the power of story 
is certainly stronger than the power 
of COVID-19. The power of story is 
being showcased with great aplomb 
on stage, curtains drawn back so 
that audiences can marvel like 
they’ve marveled for eons, much 
longer than any Marvel movie 
franchise. “Theatre,” McDonald 
said, “Is a un-replicable experience 
in magic.” Un-replicable—much 
like each fire from which the first 
stories were told by. The embers 
rising in their particular ways to 
the dark velvet of our dreams.

Mrs. Caliban will play at Book-It 
Repertory Theatre March 23–April 
17; The Thin Place will play at ACT 
Theatre March 18–April 10; MOMIX’s 
Alice will play at Meany Center for 
the Performing Arts May 12–14. 

Jonathan Shipley is a freelance 
writer whose work has appeared in 
the Los Angeles Times, National 
Parks Magazine, and Oh Reader!, 
among other publications.

MCCAW HALL
206.389.7676
SEATTLEOPERA.ORG/FIGARO

Count and servant go head-to-head in one chaotic day that  
ends in happiness and love. From the toe-tapping overture to the 
uplifting finale, audiences will be treated to the treasured music of 
this operatic classic. Performed by a stellar cast and orchestra, you 
won’t want to miss the riotous charm of The Marriage of Figaro!

In Italian with English supertitles
Featuring members of Seattle Symphony Orchestra

2021/22 Season Sponsor:
Seattle Opera Foundation
Young Singers Sponsor:
Maureen and Richard Swanson
Production Sponsor:
Susan Buske
Kreielsheimer Foundation
Microsoft
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Watch 
From Home
Having a hard time leaving the 
house when the weather is cold? 
To keep you entertained during 
hibernation season, we’ve found 
four performances you can watch 
this winter from the comfort of 
your home:

Zen and the Art of an 
Android Beatdown
Book-It Repertory Theatre
Streaming now at Book-It.org

Virtual Nordic Lights 
Film Festival
National Nordic Museum
Streaming February 25-March 5  
at nordicmuseum.org

Tchaikovsky Symphony No. 5
Seattle Symphony
Streaming March 17 live.
seattlesymphony.org

Plot Points
Pacific Northwest Ballet
Streaming March 31-April 4 at PNB.org
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G

GLOBAL RHYTHMS

TOWN MUSI C

4 / 1 2 / 2 2
6 / 7 / 2 2

townhallseattle.org

4 / 1 / 2 2
6 / 1 7 / 2 2

Christina Quarles. Peer Amid (Peered Amidst) (detail), 2019. Acrylic on canvas. 55 x 86 x 2 in. 
The Joyner/Giuffrida Collection. © Christina Quarles. Courtesy of the artist, Hauser 
& Wirth, and Pilar Corrias, London

Christina Quarles is organized by Museum of Contemporary Art Chicago and curated by Grace Deveney, former Assistant 
Curator, with Jack Schneider, Curatorial Assistant, MCA Chicago. The presentation at the Frye Art Museum is organized by 
Amanda Donnan, Chief Curator. Lead support for this exhibition is provided by The Bennett Collection. Generous additional 
support is provided by the Frye Foundation and Frye Members. Media sponsorship is provided by Crosscut.

Open Wednesday–Sunday, 11 am–5 pm 
Admission is always free | fryemuseum.org

On view February 12–June 5, 2022

LEARN MORE AT  ANACORTES.ORG  OR  CALL (360) 293-3832
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ACT – A Contemporary Theatre presents

THE THIN PLACE
By Lucas Hnath

Directed by Brandon J. Simmons

March 18 – April 10, 2022

Abigail Boucher*
Hilda

Julie Briskman*
Linda

Ray Gonzalez
Jerry

Alexandra Tavares*
Sylvia

Running Time: This performance runs approximately 1 hour 30 minutes. There will be no intermission.
American Sign Language (ASL) interpretation is offered on Thursday, April 7 at 7:30 pm.  

Audio Description is offered on Sunday, April 3 at 2 pm.
*Members of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States 

† Core Company member
Audience members are cordially reminded to silence all electronic devices. Please do not walk on the stage before, during, or after 

the show.

“The Thin Place” is presented by arrangement with Concord Theatricals on behalf of Samuel French, Inc.  
www.concordtheatricals.com

Commissioned by and premiered in the 2019 Humana Festival of New American Plays at Actors Theatre of Louisville. 
THE THIN PLACE was workshopped as part of the Jerry A. Tishman Playwrights Creativity Fund, a program of New Dramatists.

Developed at the Colorado New Play Festival, Steamboat Springs, June 2019. 
Playwrights Horizons, Inc., New York City, produced the New York Premiere of THE THIN PLACE in 2019.

Nesholm Family 
Foundation

The John Graham 
Foundation 

Katharyn Alvord 
Gerlich

Theatre and Season Partners

STAGE MANAGEMENT

Erin B. Zatloka* 
Stage Manager 

Amy Jurkiewicz 
Production Assistant

Emily A. Rollie 
Intimacy Director

Anne Allgood†* 
Core Company Liasion

Kenrick Fischer
Assistant Lighting Designer

CREATIVE TEAM

Brandon J. Simmons 
Director

Lex Marcos 
Set Designer

Cathy Hunt 
Costume Designer

Connie Yun 
Lighting Designer

Rob Burgess*
Understudy

Alyssa Keene
Understudy

Matthew Starritt 
Sound Designer 

Erin Bednarz 
Sound Designer

Judith Shahn 
Dialect Coach and Vocal Coach

CAST



I am a big fan of titles, as a reader, listener, and interpreter. 

For me, a good title is a kind of seed — a little germ that 

if tended simply, will blossom into a coherent work of 

art — within my imagination or on a stage. A title can be a 

lodestar, something I can return to, to remind myself how to 

read, listen, and interpret in those difficult moments when 

the writer challenges us with conflicting or obscure ideas. A 

good title orients me in a story. 

Lucas Hnath, our playwright, has given us a title — The 
Thin Place — and then presents us with a nebulous story. 

It’s easy to get lost in — it’s a story that demands that we 

re-orient ourselves again and again with a question: Is 

there another dimension to life, a thin place between living 

and dead so narrow that most of us live our entire lives 

overlooking it? This play explores that thin place between 

the living and dead, but also the thin place between friends, 

the intimate and sometimes sharp, thin place between 

lovers, the vital thin place between actor and audience, and 

most thrillingly, the thin place that can shift a simple ghost 

story into one of horror.

From the seed of the title grows a script that in its very 

format gives us innumerable clues as to who these 

characters are and how they are experiencing reality. 

Hnath withholds a lot of details about our characters’ inner 

lives, but he writes in carefully crafted lines of unrhymed, 

unstructured verse, to give a clear sense of the cadence 

the characters speak. He gives us rigorously specific 

punctuation, dashes, eclipses, overlapping lines, and large 

blank spaces on the page that suggest spaciousness. 

When we investigate these clues, ask ourselves “why does 

she pause there? Why does he interrupt her there? Why is 

this one line isolated on its very own page?” 

When we ask these questions and explore the answers 

onstage and use the punctuation and structure as a road 

map, the play unfolds for us in real time.

Is there another 
dimension to life, a 
thin place between 
living and dead so 
narrow that most 

of us live our entire 
lives overlooking it?

A Letter from Director 
Brandon J. Simmons

A-2   ACT – A Contemporary Theatre



OUR VALUES
We are artist-led and art-centered.

We believe in creating a safe space  
in which to do dangerous work.

We depend on each other for clear, honest,  
and responsible communication.

We believe that the building of excellent art  
is risky and joyful, and takes time.

We strive to ensure that artistic trust  
is baked into the way we work.

WE BELiEVE
ACT STATemenT of VAlueS  

And CommiTmenTS
 ACT believes in the power of theatre to change lives. for 

too long, the lives our institution has focused on have been 
predominantly white and able-bodied. We acknowledge that 

ACT has worked inside biased systems that have continued to 
center only a small group of our global community. We want 
our art to be joyful and our work to have a spirit of adventure, 
so we commit to building thoughtful guardrails to bolster an 

environment where we can all be brave and buoyant together.

developed by the ACT Core Company, this statement of values 
and commitments was created to ensure the well-being of 

artists, collaborators, board members, and staff to engage  
in the spirit of an ever-improving process.

This document is one action in support of our fight to ensure  
the well-being of all who come through ACT’s doors.

From this time of reflection ACT is emerging with a renewed 
commitment to our mission, values, and culture. We are publishing  
them here to invite conversation and hold ourselves accountable.

LAND ACKNOWLEDGMENT
ACT Theatre acknowledges that the land on which this theatre stands is part of the ancestral homelands 

of the Muckleshoot, Suquamish, Duwamish, Snoqualmie, and Tulalip peoples along the waterways of the 

Salish Sea. We honor the 29 federally recognized sovereign nations within the state of Washington as well 

as the many other unrecognized peoples in this area.

As we gather and strive to share stories of our world with joy and clarity, we honor with gratitude the 

original stewards and storytellers of these lands — past, present, and future. We value the immense 

contributions, sacrifices and resilience of Indigenous People here, and fully acknowledge the profound 

multi-generational impact that colonization has had on Native people everywhere, including ongoing 

disparities, racism, and political and social INVISIBILITY. To heal, we need truth and understanding that 

everyone actively participates in, together.

This land acknowledgment is one small act in recognizing the importance of continuing to care for the land 

and acknowledge our important relationship with the original people of this place we call home who are still 

here. We are all in relationship to each other.

OUR MISSION
ACT is a contemporary theatre where artistic ambition and civic engagement unite.

encorespotlight.com   A-3



THE THIN 
PLACE
By Lucas Hnath

Directed by Brandon J. Simmons

CONTENTS
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Board of Trustees
Dr. Eric Bennett
Chair

Leslie Bernstein
Immediate Past Chair

Tim Mulligan
Vice Chair

Michael Crystal
Treasurer

Skyler Brown
Secretary

Joan Barokas
Dr. Eric Bennett
Leslie Bernstein
Laurie Besteman
Skyler Brown
Rayner D’Souza
Maribeth Harper
Dr. Michael Herschensohn
Stephanie Hilbert
Gary Houlahan
Cynthia Huffman
Bill Kuhn
Lauren Mikov
Tim Mulligan
Erika Nesholm
Sarah Pierre-Louis
Teresa Revelle
Margaret Rothchild
Karen Shaw
Goldie Gendler Silverman
Sharyn Skeeter
Ben Spicer
Dr. Larry True
R. Hamilton Wright

PATRON INFORMATION

Emergency Evacuation Procedures
In the event of an emergency, please wait for an 
announcement for further instructions. Ushers will be 
available for assistance.

Smoking Policy
Smoking is NOT allowed in any part of the theatre or within 
25 feet of the entrance.

Firearms Policy
No firearms of any kind are allowed in any part of the 
theatre.

Food
No outside food or drink is allowed in our building and 
theatres.

Please note: there will be no concessions available for  
The Thin Place. Boxed water will be offered for sale: 
$2 (credit card only). 

Accessibility for 2022 Mainstage Season
ACT offers the Figaro MobiTxt® Closed Captioning System 
for audience members who are deaf and hard of hearing. 
This system is offered at all performances in our Mainstage 
theatres. ACT is also equipped with the Williams Sound® 
Audio Equipment, which amplifies stage sounds with the 
aid of headsets and also provides sound for our Audio 
Description performances. All devices can be reserved 
at the time of ticket purchase and/or requested upon 
arrival to the theatre (ask staff for assistance). Large Print 
Programs are available and can be picked up near the 
doors to the theatre. American Sign Language (ASL) 
interpretation is offered on one performance of a play’s 
run: The Thin Place on Thursday, April 7 at 7:30 pm and 
Sweat on Thursday, May 19 at 7:30 pm. Audio Description 
is offered on one performance of play’s run: The Thin Place 
on Sunday, April 3 at 2 pm and Sweat on Sunday, May 8 at 
2 pm. ACT has a house wheelchair available if you need 
assistance getting to your seat and wheelchair seating is 
available in all our theatre spaces.

Lost and Found
Email service@acttheatre.org or call 206.292.7676 
between 12:00pm and 5:00pm, Tuesday – Friday.

Address and Website
ACT - A Contemporary Theatre 
700 Union Street, Seattle, WA 98101 
Phone: 206.292.7660 
www.acttheatre.org

Group Sales
Groups of 10 or more can save on most productions. Group 
sales are only processed through email; please email 
groups@acttheatre.org between Noon and 5 pm Tuesday 
– Friday.

COVID Safety Policy
All patrons 12 and over are required to provide proof of 
full vaccination or negative COVID PCR test. 
ACT continues to require masking and verification of 
full vaccination status (2 doses of the Pfizer or Moderna 
vaccine or 1 dose of the Johnson and Johnson vaccine) 
or proof of a negative COVID PCR test within 72 hours of 
arrival at the theatre for a performance.
Children 5–11 are not required to provide proof of Covid-19 
vaccination or a negative test result. However, vaccination 
or a negative PCR test are strongly encouraged.
All patrons regardless of vaccination status or age must be 
masked (mask covering the nose, mouth and chin) at all 
times while in the theatre or building.
Please visit acttheatre.org for our complete policy.
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Staff
EXECUTIVE
John Langs
Artistic Director

Anita Shah
Managing Director

ARTISTIC
Shana Bestock
Artistic Associate, Education

DEVELOPMENT
Roland Carette-Meyers
Individual Giving Manager

Kristine Haroldson
Stewardship and Events Coordinator

Joceline Hitchcox-Lain
Development Assistant

Jill Robinson
Interim Director of Development & 

Development Officer

Donna Romanick
Institutional Giving Manager

FINANCE
Kristina Roy
Staff Accountant

Sheila Smith
Director of Finance

MARKETING, SALES AND 
COMMUNICATIONS
Gail Benzler
Director of Marketing, Sales and 

Communications

Tess Berger
Marketing Coordinator

Martin Sisk
Marketing Analytics Manager

PATRON SERVICES
Tanya Wanchena
Audience Services Manager

Dano Beal
Renee Boehlke
Larcyn Burnett
Maria Durham
Karen Gillespie
Amber Granger
Marlene Lahaise
Lynn Lambie
Mel Longley
Spencer Moore
Tracie Nettles
Maryann Palmer
Markus Rook
Sharen Spencer
Summer Stack
Katy Swensen
Carole Sykes
Haleigh Wanchena

TICKET OFFICE
Gail Baraff
Ticket Office Manager

Holly Butterfield
Assistant Ticket Office Manager

Melodie Gorow
Christina Liburd
Ticket Office Representatives

Erin Sutter
Ticket Office Lead

PRODUCTION
Lisa Bellero
Master Scenic Painter

Nick Farwell
Stage Operations Supervisor

Cal Hostetler
Lead Scenic Carpenter

Ada Karamanyan
Production and Artistic Office Manager

Eric Koch
Technical Director

Robert A. “Max” Langley
Master Sound Engineer

Sally Mellis
Wardrobe Master

Alyssa Montgomery
Director of Production

Nick Murel
Associate Technical Director

James Nichols
Master Stage Carpenter

A G Quinn
Scenic Crafts Artisan

Jeff Scott
Scenic Charge Artist

Jason Tribby
Master Scenic Carpenter

Christine Tschirgi
Interim Costume Shop Manager

Will Widick
Prop Shop Manager

Cedric Wright
Master Props Artisan

Brandon Yamashita
Master Electrician

ADDITIONAL PRODUCTION STAFF 
FOR THE THIN PLACE
David Baldwin
Scenic Carpenter

Kyle Covert
Scenic Carpenter

Joyce Degenfelder
Hair Stylist

Marcos Everstijn
Scenic Carpenter

Jeanna Gomez
Prop and Costume Crafts Artisan

Sergio Vivas
Scenic Carpenter

K.D. Schill
Draper

Adam Zopfi-Hulse
Scenic Carpenter 

CASTING
David Hsieh
Casting

Margaret Layne
Casting

OPERATIONS
Dave Parmley
AC/R Services
Engineer

York Building Services, Inc
Janitorial Services 
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One of the results of pausing to reexamine our theatre over the past few years has been that ACT has embarked on 

a unique curation process. For the first time ever, we opened the selection of titles for the main stage to a Curation 

Committee lead by artists from the Core Company, leaders from the theatre community, and yours truly. The process was 

an inspiring journey as each artist brought their unique lens and lived experience to the decision-making table.  

“Know your audience” — this is the cardinal rule of the artist. Our first step was to define who our audience is and how 

to best serve them. We think of ACT’s patrons not as a monolith defined by 

anything obvious, but those who share a mindset. People who have a common 

curiosity — curiosity being the action of intellect. We serve those who want to 

be challenged, have a hunger to engage in fresh perspectives, and crave the 

unexpected. 

And so, the charge of the Committee is to curate works that will satisfy your 

craving for the audacious and thought-provoking work that will engage as 

well as entertain. After reading, arguing, and making “passionate speeches” 

about 100 different plays, the Committee chose three to present in our first 

season back. 

The Thin Place held a very special spot in our Committee’s heart. They felt that 

Lucas Hnath’s mind-bending, spellcasting story was an opportunity to bring 

our community together in an unexpected way. In Curation, we envisioned an 

evening of theatre where the audience was brought to the edge of tension, 

all our hearts beating together, feeling that specific rush of pleasure that can 

only be brought on by a good group scare. We humans are united by many 

things, but there is something about a good group scare and the adrenaline spike that follows that is a marvelous and 

unexpected way to create an instant community. In one of the more animated, passionate speeches in favor of this play, a 

Committee member blurted out that we “must do it” and proceeded to read this quote from a review of Hnath’s work:

If Hnath is consistent about anything, it’s that in his plays, sureness is slippery. His characters tend to be caught 
in moments between certainties, and their doubt, even well-founded doubt, is usually destructive. Only fools are 
confident, and Hnath doesn’t write about fools. He writes about people who deeply and conscientiously question 
their beliefs — we should all try to, right? — but who accidentally rip up something valuable as they do so.

The Committee member went on to say that, “The Thin Place is perfect for ACT. It’s adventurous writing, a great story, and 

a thriller for smart people.” The Committee was convinced that this play was for ACT and for you, our audience. Enjoy the 

ride.

Warm regards, 

John Langs

“We humans are 
united by many 

things, but there is 
something about a 

good group scare 
and the adrenaline 

spike that follows 
that is a marvelous 

and unexpected way 
to create an instant 

community.”

A Letter from 
Artistic Director 
JOHN LANGS
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Welcome Back! 

It was joyful welcoming you home this winter. The joy in being able to welcoming you back, is even greater. We have 

learned new ways of making art, new ways of communicating, and new ways of sharing. We have learned to care for one 

another more deeply. We have learned to measure success differently.

To have mounted a world premiere during a global pandemic and a variant 

surge was no small feat. That we are able to be together again means that our 

collective society is moving in the right direction. But, things are not yet back 

to “normal”. As we grapple with a pandemic that lingers, we are acutely aware 

that every night we are able to perform for you is extraordinary. It is the result of 

significant hard work and diligence by our performers, our crew, our staff, and by 

you.  

This month we are thrilled to share with you the West Coast premiere of The Thin Place by Lucas Hnath. It’s a haunting 

tale sure to draw you in and make you question what you think you know, and what you think you don’t know. We return 

at the end of April to close out the season with Sweat, the show we were poised to bring to you in March of 2020.

We hope you are inspired and invigorated by our return to live performances. Reopening our physical doors was a 

turning point, but there is still a long road to recovery ahead for all of us in the cultural sector. As we look towards our 

next season, we will continue to face significant challenges. We anticipate that it will be several years before our industry 

returns to pre-pandemic levels of participation. Nonetheless, ACT stands firmly committed to bringing you the innovative, 

entertaining, and relevant work that is our hallmark.

We appreciate your continued support of ACT’s work. Ticket sales represent less than half of what it takes to make 

the audacious theatre at the intersection of artistic ambition and civic engagement for which ACT is known and loved. 

More than ever, your presence and contributions make a critical difference in ensuring ACT’s vital role in the Seattle arts 

community. Thank you for your enduring support.

Welcome back. We will see you again soon.

Cheers, 

Anita

A Letter from 
Managing Director 
ANITA SHAH

“Every night that we 
are able to perform for 

you is extraordinary.”
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Julie Briskman

CREATING
BOLDLY

You have a brilliant career working with rich 
characters and classical pieces and playwrights, 
like Chekhov, Wilde and Shakespeare. Lucas 
Hnath’s writing is very contemporary. The way 
the play sits on the page is very different. How 
have you interacted with this very modern 
text? How was the experience with The Thin 
Place script in relation to the work you’ve 
encountered in the past?

Yes! That is something you notice right away 
reading this play, the way it’s laid out on the 
page.

As an actor, you always begin with the word. I 
am there to serve the playwright first and 
foremost. The gift Lucas has given us, is an 
insight into his vision for how this play moves. 
With any good play, what happens between the 
lines, is as important as what’s being said, and 
because I had no idea what this play was about 
when I was asked to audition, I was reading 

it truly cold. So, the way he crafts 
the text on the page is not only very 
specific, it also added to the urgency 
of the story, and my being enveloped 
in a sense of WHAT IS HAPPENING?! 
And that is how I felt every time I read 
it. There is an urgency that is wound 
very tight. It was thrilling to read every 
time, and I never felt myself get ahead 
of the story. That is something as 
actors we are often reminded of: don’t let the 
audience get ahead of you. Trust them, they’ll 
keep up. It has to do with the pace and the 
rhythm and the heartbeat of how we’re telling 
the story. The fact that Lucas has created this on 
the page, is fantastic.

Why should audiences see The Thin Place?

Oh! Audiences should see The Thin 
Place because as Linda might say, “They’ll have 
a ruddy good time!”

By Gail A. Benzler

Julie Briskman is no stranger to ACT’s stages and to Seattle audiences. 
The versatile artist returns as Linda in Lucas Hnath’s The Thin Place.

We asked Julie about her role in The Thin Place and much more.

“If I have a hope, 
for any play I’m 

a part of, it’s that 
you are moved 
in some way...”

Julie Briskman and Brandon J. Simmons as 
Arkadina and Treplev in The Seagull. Produced by 
The Seagull Project in partnership with ACTLab.
Photo by Chris Bennion
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Is there something you hope audiences take 
away from the play?

As for what I hope they take away from this play, 
I can’t answer that. As Chekhov said, the role of 
the artist is to ask questions, not to answer them.

We do what we do as actors, and we never know 
what someone will take away on any given night, 
how it might affect or change them. Whether this 
piece will be one that stays with them for a long 
time, or just lingers for the car ride home. If I have 
a hope, for any play I’m a part of, it’s that you 
are moved in some way, that something shifts. 
Maybe you feel altered on a cellular level, or 
maybe that’s the first time you’ve let out a deep 
breath in a really long time. Perhaps your world 
view is rocked, or maybe you had a wonderful 
entertaining night at the theater. To me, it’s all 
good, as long as it’s something.

What do you love most about Linda?

I love how direct Linda is.

I love that she’s from a working-class 
neighborhood in Yorkshire.

I love that the playwright describes her in 
the simplest of terms, which means I can feel 
completely free in what I am bringing to her.

I love that there will be different opinions from 
the audience about who she is.

I love that I am doing this play at ACT with this 
group of artists.

You’ve been on ACT’s stage many times. What 
do you enjoy about ACT? What keeps you 
coming back?

Yes, I have been on ACT’s stages many times, 
and it always feels like home. From my first 
show here in 2002, which was Dirty Blonde, to 

Absurd Person Singular, 
to Enchanted April to The 
Lady with All the Answers 
to The Underpants, to 
The Women, to the Pinter 
Festival and many more, and 
then becoming an ACT Lab 
producing partner with The 
Seagull Project, I have been 
beyond fortunate for the 
opportunities I’ve had here. 
It’s wonderful to come out 
of COVID, and to be back 
at ACT with everyone in 
this building, along with the 
audiences we love so much.

Chocolate or wine?

Well, that’s like asking puppies or kittens to which 
I say BOTH thank you! Also, bunnies.

Finally, how do you feel coming back to the 
building and breathing life into characters in 
front of a live audience?

I have always been so grateful to be an actor, 
and that gratitude is even more pointed now. I 
do not take lightly all that has been done in the 
community and by the theaters themselves to 
stay up and running, to keep existing during such 
a challenging time in all our lives.

It has taken bravery on everyone’s part to 
keep creating, for audiences to come back, for 
believing that what we create together is vital. 
Living without live art for two years reinforced 
how deeply we need to create something bigger 
than ourselves and share the experience of that 
together. To breathe each other’s air.

Here’s to all of us being together again, in the 
same space, and in the words of Chekhov: 
creating boldly, with full consciousness and 
beauty.

“Living without live 
art for two years 

reinforced how deeply 
we need to create 

something bigger than 
ourselves, and share 

the experience of that 
together.”
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CAST

Abigail 
Boucher*
Hilda

Abigail Boucher 
is delighted to be 

making her Seattle 

debut at ACT working on this play. 

Chicago theatre credits include: The 
Language Archive at Piven, All My Sons 

at Court, In the Garden at Lookingglass, 

Betrayal and A Loss of Roses at Raven, 

The Distance at Haven, Old Times and 

Three Sisters at Strawdog, and The 
Sparrow at The House Theatre. Film/TV 

credits include The Family by Luc Besson, 

Operator and Recessive by Logan Kibens, 

Chicago Med and Empire. Abigail is a 

proud AEA and SAG member, a graduate 

of Smith College, and a new mom. She is 

represented by PKA in Los Angeles and 

Big Fish Talent Northwest in Seattle.

Julie Briskman*
Linda

Julie Briskman is 

the Co-Founder and 

Artistic Producer of 

The Seagull Project 

where her roles include Arkadina in The 
Seagull, Olga in The Three Sisters, and 

Ranevskaya in The Cherry Orchard. She 

has played leading roles at all of Seattle’s 

major theaters, most recently (before 

COVID) appearing as Sugar in Tiny 
Beautiful Things, and Vera in Indecent 
at Seattle Rep, and as Mrs. Malaprop 

in The Rivals at Seattle Shakespeare 

Theatre. National credits include: Yale 

Repertory Theater, Berkeley Repertory 

Theatre, Trinity Repertory Company, 

Milwaukee Repertory Theatre, The Old 

Globe, Portland Center Stage, Arizona 

Theater Company, and seven seasons at 

The Guthrie Theater in Minneapolis. Julie 

is a proud recipient of the Lunt-Fontanne 

fellowship, (David Hyde Pierce Master 

Teacher), and was a member of the Ten 

Chimneys invited Master Class with 

Olympia Dukakis, who became her dear 

friend and mentor in all things Chekhov.

Rob Burgess*
Understudy

Rob is a proud NW 

native. He is a lifelong 

student of theatre 

arts, vocal jazz and 

is a graduate of the American Academy 

of Dramatic Arts. Rob’s work has been 

seen (performing/writing) or heard (lyrics/

composer) on many Seattle-area stages 

including: ACT, Seattle Repertory Theatre, 

Seattle Children’s Theatre, The Empty 

Space, Strawberry Theatre Workshop, 

On the Boards, and Seattle Shakespeare. 

Rob directed plays at Lakeside School for 

over 20 years and is a current member 

of The Seagull Project. He loves to travel 

and adores music in its many forms - he 

plays guitar, writes songs, sings and 

dances whenever he is able.

Ray Gonzalez
Jerry

Ray is a founding 

member of New 

Century Theatre 

Company (that had 

a 10 year run in Seattle) and a graduate 

of Cornish College of the Arts (‘97). 

Most recently he portrayed Claudio 

in Strawberry Theatre Workshop’s 

production of Lidia. Other local credits 

include Mark in Fire Season, King 

Claudius in Hamlet, Ian Smithton in The 
Other Place, Kim in Festen, Raul in Back 
Back Back, Brad Youngquist in Orange 
Flower Water, Sir Tobey Belch in Twelfth 
Night and Petruchio in Taming of the 
Shrew, among others. He has worked 

locally at NCTC, Intiman, ACT, Seattle 

Shakespeare Company, Wooden-O, 

Book-It!, Seattle Repertory, Seattle Public 

Theatre, and Bridges International. Ray 

is the proud father of two wonderful 

daughters, Shelby who is a fashion 

designer in New York and Rubyrose who 

is a junior at the University of Florida. 

Huge thank you to Kaleb Kerr.

Alyssa Keene
Understudy

Alyssa Keene’s 

pre-pandemic acting 

credits include: Fanny 

in Howl’s Moving 
Castle (Book-It), Maggie in Yen (ACT), 
Lili in Why We Have a Body (Strawshop), 
and Yvette in Mother Courage (Seattle 
Shakespeare). During the pandemic, she 
wrote and performed (via live broadcast) 
with Macha Theatre Works Resistance: A 
Love Story, her one-woman show about 
her family’s relationship with the French 
Resistance during WWII. Dialect coaching 
credits include: What We Were (Pony 
World Theatre), Austen’s Pride, West Side 
Story (5th Ave); Language Rooms (Pony 
World); Jitterbug Perfume (Café Nordo), 
and over 30 productions at ACT since 
2005. As a voice actor, she can currently 
be heard as the narrator for several 
podcasts, including Opening Doors and 
SoundPages, for which she served as 
a co-producer. During quarantine, she 
voiced the role of Young Vic for the 
radio play podcast The Life and Times of 
Victoria C. Woodhull, Future Presidentess 
with UMO Ensemble.

Alexandra 
Tavares*
Sylvia

Alexandra has been 

seen at ACT in 

Middletown, Rock ’n’ 
Roll and Christmas Carol. She has also 

appeared at Seattle Rep—Constellations 
(nominated for Outstanding Actress), and 

The Great Moment; Ironbound at Seattle 

Public Theatre; Frost/Nixon at Strawberry 

Theatre Workshop, Actors Theatre of 

Louisville; Arizona Theatre Company; 

Intiman Theatre; Medea (nominated 

Outstanding Actress) in Medea at Seattle 

Shakespeare Company; Nina in The 
Seagull, Masha (nominated Outstanding 

Actress) in The Three Sisters and Yelena 

in Uncle Vanya with The Seagull Project. 

She is a co-founder of The Seagull 

Project, has an M.F.A. in acting from 

University of Washington and is a member 

of Actors Equity.

Who’s Who in The Thin Place †ACT Core Company 
*Member of AEA
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CREATIVE

Lucas Hnath
Playwright

Lucas Hnath’s most recent play, Dana 

H., was at the Vineyard Theatre in New 

York. Lucas received a 2017 Tony Award 

nomination for Best Play with A Doll’s 
House, Part 2. Hnath’s other plays include 

Hillary and Clinton, The Thin Place, Red 
Speedo, The Christians, A Public Reading 
of an Unproduced Screenplay About the 
Death of Walt Disney, Isaac’s Eye and 

Death Tax. He has been produced on 

Broadway at the John Golden Theatre 

and Off-Broadway at New York Theatre 

Workshop, Playwrights Horizons, Soho 

Rep and Ensemble Studio Theatre. His 

plays have also premiered at the Humana 

Festival of New Plays, Victory Gardens 

and South Coast Repertory. He is a New 

York Theatre Workshop Usual Suspect, a 

member of Ensemble Studio Theatre and 

an alumnus of New Dramatists. Awards: 

Whiting Award, Guggenheim Fellowship, 

Kesselring Prize, Outer Critics Circle 

Award for Best New Play, Obie Award for 

Playwriting, Steinberg Playwright Award 

and the Windham-Campbell Literary Prize.

Brandon J. Simmons
Director

Brandon J. Simmons makes his ACT 

directorial debut with The Thin Place. 

Previously, he has directed An Octoroon 

at ArtsWest Playhouse, the west coast 

premiere of Benjamin Benne’s Alma at 

Theater Battery, and his own play, Is She 
Dead Yet? (a white comedy) at Annex 

Theatre. Brandon is also an actor, and has 

performed with many theaters in Seattle. 

ACT Lab audiences may remember his 

performances with The Seagull Project 

in The Cherry Orchard (2017), The Three 
Sisters (2015), and The Seagull (2013).

Lex Marcos
Scenic Designer

Lex was born and raised in Manila. He 

studied Painting and Art History at the 

University of the Philippines, Diliman. 

His first significant experience in theatre 

was learning Kabuki and Noh from a 

Japanese Sensei. His exposure to visual 

arts, music, and performance has inspired 

him to pursue a practice in Scenic Design; 

Lex designed sets in Manila for several 

years and joined the MFA program in 

Scenic Design through an invitation from 

the University of Washington School of 

Drama, Design. After finishing the degree 

in 2017, He started designing productions 

in Seattle and other parts of the U.S. 

Cathy Hunt
Costume Designer

Cathy Meacham Hunt is a two-time 

Theatre Puget Sound Design Award 

winner, recipient of the Southeastern 

Theatre Design Award, Los Angeles 

Drama-Logue Award, San Diego Theater 

Critics Circle Award, and was an inaugural 

Theatre Communications Group Design 

Fellow . Cathy has designed costumes for 

over 100 theatre and opera productions. 

Her work has been seen at the Hartford 

Stage, San Diego Repertory Theatre, 

Syracuse Stage, New Victory Theatre, 

Cincinnati Opera, Pittsburg Opera, Seattle 

Opera, 5th Avenue Theatre, The Seattle 

Repertory Theatre, Seattle Children’s 

Theatre, LA Theatre Works, Intiman 

Playhouse, ACT Theatre, Village Theatre, 

Childsplay, and Clarence Brown Theatre. 

Cathy has been a guest lecturer at The 

University of Washington and Cornish 

College of the Arts. She holds an M.F.A. 

in Costume Design from The University of 

California, San Diego. 

Connie Yun
Lighting Designer

Connie Yun has previously been at ACT 

for Skylight. Most recently, local designs 

include the world premiere of Red Riding 
Hood for Seattle Children’s Theatre, 

Disney’s Beauty and the Beast for 5th 

Avenue Theatre, and Don Giovanni for 

Seattle Opera. Other recent designs 

include Lucia di Lammermoor for Madison 

Opera, Tosca for Portland Opera, and 

the world premiere of The Rise and Fall 
of Holly Fudge for Merrimack Repertory 

Theatre. She has also previously 

designed for Seattle Rep, On the Boards, 

Tacoma Opera, Pacific Musicworks, The 

Cabiri, Cornish College, Bellevue College, 

University of Puget Sound, San Francisco 

Conservatory of Music, Kentucky Opera, 

Arizona Opera, Minnesota Opera, and 

Canadian Opera Company. Upcoming 

projects include Madame Butterfly for 

Hawai’i Opera Theatre, The Marriage of 
Figaro for Seattle Opera, A Midsummer 
Night’s Dream for Des Moines Metro 

Opera, L’Orfeo and The Fall of the House 
of Usher for Orpheus PDX.

Matthew Starritt
Sound Designer

Matt Starritt is a Seattle-based, freelance 

sound designer. In Seattle, he has 

designed for ACT, Seattle Repertory 

Theatre, Intiman Theatre, Seattle 

Shakespeare Company, Strawberry 

Theatre Workshop, Book-It Repertory 

Theatre, ArtsWest, Cherdonna, Kitten and 

Lou, New Century Theatre Company, The 

Williams Project, BenDeLaCreme, Waxie 

Moon, zoe | juniper, and Washington 

Ensemble Theatre. Nationally, he has 

designed for Alley Theatre, Berkeley 

Repertory Theatre, Cornerstone Theater 

Company, The Old Globe, South Coast 

Repertory, and the Under the Radar 

Festival at the Public Theatre.  He is the 

sound supervisor at Meany Center for 

the Performing Arts at the University of 

Washington and was a founding member 

of Washington Ensemble Theater.

Erin Bednarz
Sound Designer

Erin (she/her) tells stories through sound, 

music, performance, and production. 

Having previously designed The Year 
of Magical Thinking she is hyped to be 

back at ACT! Erin is Producing Director at 

Washington Ensemble Theatre, founding 

member of Umbrella Project, and 

dramaturg for Cheat Day Collective. Erin 

holds a Gregory Award for Outstanding 

Sound Design and has brought her 

designs to Off-Broadway, regional, and 

collegiate institutions. Press Mentions: 

Wall Street Journal, New York Times. 

Nominations: Drama Desk, Lucille Lortel. 

Residencies: Centrum, Sou’Wester, 2+U 

Studios. Her music can be found on The 
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CW + Alaska Airlines collaboration Band In 
Seattle, for which she holds a RAW Artist 

Award. Off-Broadway: Mac Beth (Red Bull, 

Hunter Theater Project), The Convent 
(Rattlestick). Regional: A Few Good Men 

(Pittsburgh Public), The Dragon Cycle 

(American Repertory Theatre). Love to Glo 

and Gallie. 

Judith Shahn
Dialect and Vocal Coach

Judith Shahn has been coaching at ACT 

theatre for almost 40 years! She has done 

many productions of A Christmas Carol 
and other favorites include: Oslo, Tribes, 

Dracula, Skylight in recent years. Seattle 

Rep, favorites: Road to Mecca, Private 
Lives, View from the Bridge, BO-nita, 

Brothers Size, The Children. At Intiman: 

premiere of Angels in America (both 

productions), The Kentucky Cycle, The 
American Cycle. Other theatres: Seattle 

Children’s Theatre, Seattle Opera, Book-

It, Portland Stage, Oregon Shakespeare 

Festival, Utah Shakespearean Festival, 

Shakespeare & Company. Judith retired 6 

years ago after teaching Voice & Dialects 

at the University of Washington for 26 

years. She is an actor, voice teacher & 

mentor to hundreds of students around 

the world and teaches at the Kristin 

Linklater Voice Centre in Orkney.

Emily A Rollie
Intimacy Director

Emily A. Rollie (PhD, she/her) is a director, 

intimacy choreographer, and associate 

professor of theatre at Central Washington 

University. Emily has directed in venues 

around the country, with emphasis on 

new play development and intersectional 

feminist performance. As an intimacy 

choreographer, she has worked on 

productions such as Stupid F**king Bird, In 
the Next Room, or the vibrator play, These 
Shining Lives, and In the Blood. For five 

years, Emily was the artistic director for 

Independent Actors Theatre (Columbia, 

MO). She is associate faculty for Theatrical 

Intimacy Education (TIE), a founding 

member of the PNW Theatrical Intimacy 

Collective, a member of the SDC (Stage 

Directors & Choreographers Society), and 

a registered yoga instructor who leads 

Yoga for Artists workshops.

Erin B. Zatloka*
Stage Manager

Erin is happy to be back at ACT where 

she last stage managed Steven Dietz’s 

Dracula. She recently finished work at The 

5th Avenue Theatre where she assistant 

stage managed Disney’s Beauty and the 
Beast. Their first show back in two years! 

Other favorites include: Ragtime, Romy 
and Michele’s High School Reunion, Annie, 
and West Side Story (The 5th Avenue 

Theatre). Nothing in her life could happen 

without the support of friends and family. 

Ever grateful for the love she receives 

every day from Greg and Zoey.

Amy Jurkiewicz
Production Assistant

Amy (she/her) is happy to be back at 

ACT after having previously worked 

on A Christmas Carol. Other stage 

management credits include The 

5th Avenue Theatre, Village Theatre 

KIDSTAGE, Seattle Children’s Theatre, and 

Youth Theatre Northwest. Amy also works 

as a Youth Guardian; credits include The 
Winter’s Tale, As You Like It, A Thousand 
Splendid Suns, Well, A Raisin in the Sun 

(Seattle Rep); Mrs. Doubtfire, Annie, 

Ragtime (The 5th Avenue Theatre), among 

others at Seattle Children’s Theatre, 

Seattle Opera, and Book-It Repertory 

Theatre.

Special Thanks: 
Michael Angelo Ledezma

Who’s Who in The Thin Place †ACT Core Company 
*Member of AEA

ACT operates under agreements with 
the following:

This theatre operates under an agreement 
between the League of Resident Theatres and 
Actors’ Equity Association, the Union of Profes-
sional Actors and Stage Managers in the United 
States.

Intimacy Direction for 2021-22 Season provided 
by PNW Theatrical Intimacy  
https://www.pnwtheatricalintimacy.com/.

THE VIDEOTAPING OR MAKING OF ELECTRONIC OR OTHER AUDIO AND/
OR VISUAL RECORDINGS OF THIS PRODUCTION AND DISTRIBUTING 

RECORDINGS OR STREAMS IN ANY MEDIUM, INCLUDING THE INTERNET, 
IS STRICTLY PROHIBITED, A VIOLATION OF THE AUTHOR(S)’S RIGHTS 

AND ACTIONABLE UNDER UNITED STATES COPYRIGHT LAW. FOR MORE 
INFORMATION, PLEASE VISIT: 

https://concordtheatricals.com/resources/protecting-artists
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ACT gratefully recognizes all those who helped us reopen our doors!  
We’re pleased to recognize all donors of $1 and more.  

Thank You and Welcome Home!
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Donald Pogoloff, Matthew & Linda 
Radecki, Barbara & Daniel Radin, 
Ken Ragsdale, Cecilia Paul & Harry 
Reinert, Jean A. Rhodes, Donald & 
Jo Anne Rosen, Marc Rosenshein 
& Judy Soferman, Michelle & 
John Rosenthal, Connie Gould & 
Philip Rudman, Richard Andler & 
Carole Rush, Joe Schwartz, Barry 
& Colleen Scovel, John M. Seidler, 
Kathryn Shields, Don Beaty & Carrie 
Sjaarda, Rose & the late John 
Southall*, Judith Warshal & Wade 
Sowers*, Ronald Spaulding, Susan 
L. Ehlers, Michael J. Sweeney, Norm 
& Lynn Swick, Tammy Talman, 
Nancy & David Thacher, Judith 
Jesiolowski & David Thompson, 
Mark & Arlene Tibergien, Pieter 
& Tjitske Van Der Meulen, Vijay 
& Sita Vashee, Matt Aalfs & Alys 

Weinbaum, Janet Westin & Mike 
McCaw*, Jay & Linda Willenberg, 
George & Colleen Willoughby, Ann 
P. Wyckoff

plAYers  
circle
Anonymous (51), George Abeyta, 
Fahad Abuljedayal, Julie Adams, 
Winnifred & Rollo Adams, Shawn 
Aebi, David Aggerholm & 
Gwendolyn Lundberg, Mary Alberg, 
Kenneth & Marleen Alhadeff, Mary 
Alice & Peter Eisenfeld, Anne 
Allgood & Bill Peria, Margot 
Amestoy, James Nichols & Beth 
Amsbary, Warren & Anne Anderson, 
Aaron Anderson, Connie Anderson & 
Tom Clement, Ed & Kimberly 
Anderson, Michael Anderson, Renate 
& Croil Anderson, Steve Anderson, 
Susan & John Anderson, Virginia 
Anderson, Jane & Brian Andrew, 
Walter & Melinda Andrews, Maegan 
Ashworth, Adel Assaad, Brian F. 
Atwater, John & Mary Aylward, 
Jordan Bailly, Robert Baltz, John & 
Eva Banbury, Kelly Banet, Mark 
Barbieri, Reza Hosseini & Anne 
Barnard, William & Diana Baron, 
Ellen & Aaron Barouh, Beth Barrett, 
Stephen & Kathleen Barrett, Nona 
Battistella, Rick & Orleen Baugh, 
Marge & Dave Baylor, Barbara 
Beach, Julie Beckman & Paul 
Lippert,  Regina & William Bear, 
Sheryl Begoun & Stuart Kaufman, 
Jane & Albert Bender, Tristan Davis 
& Krista Bendig, Marilyn Bennett, 
Chris & Tessa Bennion, Michael 

Bento, Kathy & Eric Berg, Luann & 
Irv Bertram, Karin Besaw, John 
Bianchi & Scott Warrender, Teresa 
Bigelow, Tom Bingman, Dennis 
Birch & Evette Ludman, Erik 
Birkeland, Luther Black, Barbara 
Blair, Rosemary Blakemore, Alex 
Blasich, Ms. Lenora Blauman, 
Kathleen & Rupert Bledsoe, Beth 
Blosten, Nathaniel Blue, Caroline 
Boman, Lars Boman, Mary & Eric 
Bondeson, Janet Bonzon, Cleve & 
Judith Borth, Sean Bowles, Thomas 
Boyd & Ira Martopullo, Kevin Boze 
& Grace Reamer, Tim Brace, Gordon 
A. & Jacklyn Bradley, John 
Bradshaw, Chris Brady, Kristi Branch 
& James Moore, Andrew Brandon, 
Philip Brazil*, Carolyn Brenner, 
David & Joyce Brewster, Savannah 
Bridge, Barry & Patricia Briggs, Tara 
M. Britton, Bob Pennell & Addi 
Brooks, Russell Brooks, Christine M. 
Brown, Dorothy & Dale Brown, 
Judith Brown, Lynn Brown, Dr. 
James & Donna Brudvik, Val 
Brustad, Janet & Mike Bryant, 
Kathryn Bubelis, Lori Buchsbaum, 
Carol & Jonathan Buchter, Julia 
Buck, James Buescher, Julie 
Burgess-Dennis & Alban Dennis, 
Daniel H. Burgoon, Art Burrill, Peter 
Buser, Michael & Lynne Bush, 
Carolyn & Alan Butler, Linda Cable, 
Carolyn Cairns, Justin Camelia, 
Kelsey Camp, Karen M. Campbell, 
Susan C. Campbell, Susan Campbell 
& Mike Gerke, Kate Nagle-
Caraluzzo, Daniel & Charlotte 
Cargill, C. Kent & Sandra Carlson, 
John & Arlene Carpenter, Luther & 
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Frances J. Carr, Ronald & Leila 
Cathcart, Dennis & Aline Caulley, 
Jeannette Chanez, Terrill Chang & 
Jan Faull, Suzanne & Nick Charles, 
Linda & Kevin Cheung, Joy Chik, 
Andrew & Lorna Chin, Deborah 
Christensen, Patricia Cirone, Daniel 
Ciske, Linda Clapham, Clark Family 
Charitable Fund, Cherie Clausen, 
Ken Clay, Fran Clifton, Judy & Bob 
Cline, Jody & Lawrence Clovis, Peter 
McClung, Karen Coates, Carl Bunje 
& Patricia Costello,  Tom & Susan 
Colligan, Roger Collisson, Robert 
Coneybeer, Jamila Conley, Loveday 
Conquest, Maureen & Larry Cooke, 
Gregory Cooper, Steve & Laura 
Corbett, Marilyn Corets, Jan & Bill 
Corriston, Michael & Sheila Cory, 
Kathy Cowles & Brad Chamberlain, 
Chris Harris & Christine Crandall, 
John & Catherine Crowley, William 
Cummings, Brian Curless, Todd & 
Sylvie Currie, Jeffrey Currier, Chris 
Curry, Margaret Curtin & Jim Wilder, 
Pavel Curtis & Kathleen Kells, 
Robert Curtis, Andrea Dahlke & Todd 
Dennett, Andrea Dahlke, Amy 
Damerow, Fiorella & Panfilo 
D’Amore, Alpa Dave, Pamela David, 
Scott & Jennifer Davidson, Bur 
Davis, Emily Davis, Clay & Karen 
Dawson, Tessie Decker, Paul & 
Sandy Dehmer, Dottie Delaney, Ron 
& Jan Delismon, Tara & Adam 
Levin-Delson, Ms. Samantha Deluna 
& Mr. Jesse Bearden, Roxanne J. 
Dempsey, Charley Depew, Kyla 
Deremer, Mary Dickinson, Darrel & 
Nancy Dochow, Sturges Dorrance, 
Richard & Elizabeth Dorrell, Brian 
Downing, Jackie & Benjamin 
Drajpuch, Moon Draper, Darrel 
Dreke, Gary & Manya Drobnack, 
Corynne Drumheller, Pat Dubrow, 
Larayne Olson & Larry Duckert, Ken 
& Julie Duffie, Kathryn Dugaw, 
Phillip Duggan, Isabelle Dumont, 
Patrick & Susan Dunn, Cornelia 
Duryée, In honor of Greg and Jean 
Falls, Dianne Dusault, Catherine 
Dwyer, Richard & Sharon Dykstra, 
Glenn & Bertha Eades, Anne Echols, 
Bruce Eckfeldt & Lisa Dawson, 
Christopher Economakos, Susan & 

Lewis Edelheit, Deborah Edwards, 
Nick Edwards, Tom Edwards, Arlene 
Ehrlich, Shmuel El-Ad & Patricia 
Emmons, Karen Elledge & Gerald 
Ginander, Lynne & Hollie Ellis, 
Maureen Emerson, Philip & Michele 
Erickson, Gary J. Fuller & Randy L. 
Everett, Robert C. Everett, Dean & 
Lisa Falvy, Peter Farnum, Evelyn 
Fenner-Dorrity & Tony Kidd, Sheila 
Smith & Don Ferguson, Nicole 
Ferguson, Teresa Irene Ferguson, 
Tracey Ferriss, Erin Fetridge & Ron 
Darling, Barbara & Tim Fielden, 
Richard, Angela & Ian Finlay, Carol 
Finn, K. Denice Fischer-Fortier & 
James M. Fortier, Stephen Fisher, 
Barry Fishman, Michal Fishman, 
Andy & Debra Fixman, Scott 
Flanary, Rynold & Judge Fleck, 
Corinne Fligner & Mark Wener, 
Robert Foley & David Quinn, Dennis 
S. Folkes, Denise Ford, David 
Fordyce, Ronald Foss, Eric Mattson 
& Carla Fowler, Adrienne Fox, 
Bridget Frey & Devin Parry, Rick 
Freedman, Steven & Nanette 
Fricke, Marilyn Frisch, Richard Frith, 
Nir Froimovici, Ann & Donald 
Frothingham, Micaela Fujita, 
Pamela Fukai, Dot Fuller, Neal 
Gafter, James Gale & Virginia 
McDermott, Maradel Krummel Gale, 
Jean Garber & Clyde Moore, Debra 
Garcia, Gloria Garone, Roger & Kris 
Garratt, Virginia Sickles & C. 
Gatewood, Richard & Mary Beth 
Gemperle, Brock Genereux, Sergey 
Genkin, Dhiya Gerber, Marilyn & 
Joseph Germano, Sonja Gerrard, 
Lisa P. Giangreco, Andrea L. Gibson, 
Renae Gieseke,  Richard & Faye 
Gillett, Bruce & Peggy Gladner, 
Rachel Glauberman, Sara J. Glerum, 
Carol & Tal Godding*, Gary 
Goldbaum & Judith Unger, Carole & 
Bob Goldberg, Nathan Goodman, 
Gail M. Gosselin, Dick & Jan Gram, 
Marilyn Gray, Mariko Green, Lisa 
Greene, Richard K. Greene, Sonja 
Petersen & Ryan Greenland, Karen 
Duffy-Greslo, Drs. Verena & Basil 
Grieco, Sean & Bernadine Griffin, 
Susan Griffith & Drew Fillipo, 
Alexander Grigorovitch & Vera 

Kirichuk, Lisa Emerson & Scott 
Guettinger,  Penelope Guntermann 
& Michael Clifford, Laura Gurley, 
Paul & Sheila Gutowski, Jerry & 
Sue Haas, Linda Haas, Michelle & 
Jerry Hahn, Jack & Maxine Halabe, 
Catherine Hamblet, Sarah Hamrick, 
Lillian, Leonard, & Katie Hansen, 
Bill & Carolyn Haroldson, Erik & Evy 
Haroldson, Marcia Harper, Maribeth 
R. Harper, Gretchen Harrell, Judy 
Wasserheit & Jeff Harris, Gary & 
Susan Harrison, Sharron & David 
Hartman, Shelley & David Hartnett, 
David Hasbrook, Rick & Cindi 
Hasselblad, Phyllis Hatfield, Lisa 
Haug & Amado Shuck, Leanne & 
Rick Hawkins, John Hazen, John & 
Nancy Hazen, Richard & Susan 
Hecht, Nadine Heichel, Catherine 
Hendricks, Jean Henderson, Ronnie 
Henderson, Ross & Kelsey Henry, 
Ross Henry, Paul Heppner, Lindsey 
Heqes, Drew Herbolich & Dena 
Herbolisch, Leslie & Tim Herlich, 
Lloyd Herman & Richard Wilson, 
Daniel Herron, Richard Hesik & 
Barbara Johns, Corey Hesseltine, 
Joan Raymond Hibbs, F. Randall & 
Barbara Hieronymus, Pat Highet, 
Margot & Paul Hightower, Pete & 
Evie Hocson, Kate Hokanson, 
Shawn Holman, John Holt & Susan 
Trainor Holt, Holli Hopkins, Deborah 
Horne, Sarah Horrigan, Stephanie 
Horstmanshof, Carolyn Mary 
Hostetler, Diane Hostetler, Tj Houk, 
Robert Hovden, Cynthia & John 
Howe, Susan & Philip Hubbard, 
Paula Diehr & Frank Hughes, Dr. 
Julie Hungar, Suzanne Hunter, Paul 
C. Hunter, Larry Ice, Lisa Ide, Ichiro 
Ikeda, Susannah Iltis, Ann Imse, 
Michelle Ingalls, Jane Isenberg, 
Dean M. Ishiki, Joel Ivey & Sheyrl 
Murdock, Joel Ivey, Wendy Jackson, 
Jon O. Jacobson, Stu & Sandy M. 
Jacobson, Carol Jaeger, Ph.D, 
Andrew Jaffray, Ann Janes-Waller & 
Fletch Waller, Michael Dryfoos & 
Ilga Jansons, Susan & Fred Jarrett, 
Linda & Ernst Jensen, Lacey 
Johnson, Linda & Ted Johnson, 
Sylvia Johnson & Norman Lundin, 
Ted & Kris Johnson, Dr. Ted & 

Darlene Johnsrude, Margaret 
Johnston, Man M. Jolly, Frank Jones 
& Laura Jones Shapiro, Mary & 
Gifford Jones, Raymond 
Tymas-Jones, Stephanie & Steve 
Jones, Brian J. Jorgensen, Rafael 
Robledo Juarez, Dysa Kafoury, Bob 
Kakiuchi, Joan Kalhorn, Marta & 
Sven Kalve, Stephen Poteet & Anne 
Kao, Ameenah Kaplan, C.R. Kaplan, 
Phoebe Brockman & Marwan 
Kashkoush, Paul Kassen, Kirby 
Kauffman, Mike & Jennifer 
Kavanagh, Jill M Keeney, Kathryn 
Ann Kelly, Neil Kendall, Diane Kendy 
& Michael Nutt, Daniel Kerlee, Omie 
& Laurence Kerr, Lura & David 
Kerschner, Victoria Kill, M.E. Kintzi, 
Barbara Kissinger, Cathy Kitto, Dale 
Klein, Cindy Klettke, Scott Klitzke, 
Jorji & Jason Rich, Weldon Ihrig & 
Susan Knox, Steven Knudsen, 
Agastya & Marianna Kohli, Jennifer 
Kolar & Darin Dix, Allan & Mary 
Kollar, Kevin T. Koreis, Donna Kosch, 
Mary & George Kraft, Fred 
Kreitzberg, Cory Kringlen, Fay & 
Bob Krokower, Cathy Krug & Erik 
Lundberg, Barbara Kruse, Akshay 
Kulkarni, Susan Kunimatsu & Gary 
Epstein, Jill Kurfirst, John Thurlow & 
Lyz Kurnitz-Thurlow, Edie Lackland, 
Sharon & Wayne Lamm, Steve & 
Kathlyn Langs, Alannah & Eric Laret, 
Donald Larsen, Leslie & Inge Larsen, 
Eric Larson, Rev. Ernie Lassman, 
Maggie Law, Rhoda & Thomas 
Lawrence, Craig Davis & Ellen Le 
Vita, Elizabeth Leber & Andrew 
Coveler, John Lee & P.M. 
Weizenbaum, Pm Weizenbaum & 
Jack Lee, Barbara Lees, Emily A. 
Leggio, Martha S. Lester, Eyal Levy 
& Zehava Chen-Levy, Marge Levy, 
Paton Lewis, Bonnie Lewman, 
Jerrold Liebermann, Kathleen & 
Jeffrey Lindenbaum, Peter Lindgren, 
Steven & Anne Lipner, Leah 
Papernick & Eric Lippert, Martha 
Lloyd & Jim Evans, Martha Lloyd, 
Debra & John Loacker, Karen & 
John Loeser, Peter Lohr, Harmony 
Long, Martyn S. Lovell, Greg 
Lowney & Maryanne Snyder, 
Elizabeth B. Luecker, Mark P. Lutz, 

Thomas & Pam Lux, C. Gilbert Lynn, 
Tracy Lynn, Claudette & Gregory 
Ma, Joyce MacDonald, Mary & 
Donald MacFarlane, Elizabeth 
Mader, Dan & Carol Madigan, 
Haleem Mady, Kathleen Maki, Kevin 
Malgesini, Orlando & Laurel 
Manaois, Paul Manheim, Dorothy H. 
Mann, Phd, Helen Mark, Bill & 
Holly Marklyn, Steve Atit Marmer, 
Lora & Parker Mason, Kyoko 
Matsumoto Wright, Barbara & David 
Matthes, Tessa Matthey, Janet 
McAlpin, Gail McCabe, Marcella 
McCaffray, Meredith McClurg & 
Jeffrey Krauss, Catherine & Barry 
McConnell, David & Karen 
McCullough, Karen McHenry, 
Meegan McKiernan & D. Gloger, 
William & Merrie McIvor, James & 
Nancy McMurrer, Nina McNamara, 
Bob & Sue Mecklenburg, Michelle 
& Mike Medrano, Kevin 
Meredith-Jones, Mary Metastasio, 
Sharon Metcalf & Randy Smith, 
John & Anne Mettler, Tami & Joe 
Micheletti, Terry Middaugh, Eugene 
& Donna Mikov, Linda & Peter 
Milgrom, Barbara & Jim Miller, 
David & Penny Miller, Randy Miller, 
Judith & William Miller, Graham 
Mills, Paul Vonckx & Zanny Milo, 
Naomi & Yoshi Minegishi, Cindy 
Minor, Elizabeth Mirante, Henry 
Miyoshi & Susan Woyna, Roger 
Mizumori, Mr. Don Mochel, Fred 
Diamondstone & Mary Monschein, 
Mike & Connie Montgomery, 
Michael Moody & Martha 
Clatterbaugh, Annie Moore, James 
Moore, Terry Moore, Wesley Moore 
& Sandra Walker, Patricia Moroney 
& Mike Wallace, Laurel & Joel 
Morris, Sallie & Lee Morris, Eric & 
Georgia Mosher, Dayle Moss & 
David Brown, Lauren Mikov & John 
Muhic, Robert & Dee Mulford, Delia 
Mulholland, Susan & Edward 
Mulkern, Susan Trapnell & Erik 
Muller, Metassibia Mulugeta, Bill & 
Mary Ann Mundy, Paul & Danielle 
Nacamuli, Jennifer Nagel & John 
Thomas, Claudine Nako, Kirsten 
Nesholm, Tema Nesoff, Jodi 
Neuman, Randall L. Newell, Sarah 
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Newmark, Casey Peel & Daniel 
Nidzgorski, Paul & Linda Niebanck, 
Charles & Eleanor Nolan, Kersitn 
Nolder, Douglas & Nancy Norberg, 
Craig & Deanna Norsen, E. 
MacArthur Noyes, Baird Nuckolls, 
Lydia Nunke, David & Peggy 
Odegard, Ted Ohlswager, Chris & BJ 
Ohlweiler, Mitchell Olejko, Micah 
Olsen, Sandra Olsen, Kristin Olson, 
Regina Olsson, Hal Opperman & 
JoLynn Edwards, Dan Overgaard, 
Melih Ozalp, Larry & Cheryl 
Packwood, Erika Paduano-Karch, 
Sally Palena, James & Larry 
Woods-Palmer, Victor Pappas, Scott 
Carnz & Lance Park, Sally & Richard 
Parks, Susan Pazina, Lenore 
Pearlman, Kathryn Pearson, 
Meredith Perlman, Pamela Perrott, 
Kemp C. Peterson, Ryan Greenland 
& Sonja Peterson, Laurie Pfarr, 
Diana Phelps-Soysal & Serdar 
Soysal,  Barbara Phillips, Dianne 
Pickerill, Diana Pien & Merle Weiss, 
Katie & Bruce Pieper, Sarah 
Pierre-Louis, Sylvia Phipps, Anne Del 
Vecchio & J. Plecher, Robert 
Plotnick, Richard & Barbara 
Polovitch, Philip Porach, John & 
Pamela Powell, Pamela & Gilbert 
Powers, Sue Pozo, Glenn Prestwich, 
Faith Primacio, Jackie & Patti 
Pritchard, Lucy & Herb Pruzan, 
Megan & Greg Pursell, Mathew R. 
Quackenbush, Matthew & Amy 
Ragen, Cameron & Tori Ragen, 
David Ragozin, Raich-Jones 
Charitable Fund, Neave Rake, Ann 
Ramsay-Jenkins, Murray & Wendy 
Raskind, Martin Ratcliff, Kay Ray, 
Rich Redman, Connie Redmond, 
Margo Reich, Herb Reinelt, Shelly 
Reiss, Ken & Pat Remine, Gerald & 
Fay Rene, Julie Renick, Janey 
Repensek, Robert Reynolds, Vishal 
Nigam & Carrie D. Rhodes, 
Christopher & Ginny Rice, Katherine 
Rice, Cynthia S. Richardson, Shawn 
Richardson, Carla Rickerson, Alison 
Riddiford, Susan Ridgley, Annemarie 
Riese & Terry Kisner, Sherry Rind, 
Natasha Rivers, Catherine & 
Thurston Roach, Bruce F. Robertson, 
Jean E. Robertson, Drs. Tom & 

Christine Robertson, Dan & Kathleen 
Robinson, Frank Robinson, Paul 
Rogland, Randy & Willa Rohwer, 
Lynda Rosendahl, Kathy Rovner & 
Tony Conti, Sarah Rudinoff, Pete 
Rush, Randy Rush & Mary Mason, 
Jennifer Cells Russell, Deborah 
Rustin, Rose S. McAvoy, Rachel 
Klevit & Jerret Sale, Werner & Joan 
Samson, Margaret Sandelin, 
Barbara Sando*, Vince & Nadine 
Santo Pietro, Laura Sargent, 
Gian-Carlo & Eulalie Scandiuzzi, 
Paul & Terri Schaake, Joseph & 
Marylee Schaeffer, Sandra Schaffer, 
Howard Schanzer, Carol Scheck, 
Aubrey Scheffel, Terry Scheihing & 
Ben Kramer, Shelley Schermer, 
Sonya Schneider, Betsy & Jason 
Schneier M.D., Justin Schoen, Julie 
Schoenfeld, Duane & Patricia 
Schoeppach, Robert & Deborah 
Schor, Clare Kapitan & Keith 
Schreiber, Mark & Christina 
Schuetz, Alan & Susan Schulkin, 
Steve & Carol Schulte, Evilo 
Schwab, Sandra & Kenneth 
Schwartz, Amy Scofield, Dianne 
Scott, Jeff Scott, Lorrie & Andrew 
Scott, David & Elizabeth Seidel, 
John Seidler, Tor Seidler, Mark & 
Patti Seklemian, Marilyn Sellers, 
Michael C. Shannon, Michael & Jo 
Shapiro, Lynne & Bill Shepherd, 
Teresa Sherwood, Barbara & 
Richard Shikiar, Mary Beth Short Iii, 
Zoa & William Shumway, Sonia 
Siegel Vexler & Paul Vexler, Mimi & 
Martin Siegel, John Siegler & 
Alexandra Read, MD, Margaret 
Sigley, Peter Sill & Marcia Joslyn 
Sill, Judy Silverman, Mathew J. 
Sipes, Brette Sisson, David Sisson, 
Sharyn Skeeter, Peggy O’Neill 
Skinner & John Skinner, Marianna 
Veress Smirnes, Ann Smith, James 
& Laura Smith, Julie & Sam Smith, 
Larry Smith, Marilyn S. Smith, 
Stephen Smith & Carla Granat, 
Linda Snavely, Susan Solomon, 
Allan Sorensen, Jeanne Soule, 
Carrie Sparlin, Elaine Spencer & 
Dennis Forsyth, Carmen Spofford, 
Gail & Robert Stagman, Patricia & 
David Steiner, Barbara Sternoff, 

Phillip Stevens, John & Therese 
Stewart, James Stickman, Kim 
Stindt & Mark Heilala, Karen 
Stockert, Derek Storm & Cynthia 
Gossett, Michael & Priscilla Strand, 
Gary & Becky Streitmatter, Janet & 
Jeffrey Stroebel, Jonathan 
Stutzman, Sonja Sudarevic, Sally 
Sullivan, James Bushyhead & 
Christina Surawicz, Earl & Charlotte 
Sutherland, Jeffrey A. Sutherland, 
Constance Swank, Virginia Sybert, 
Maria Sykes, Jerry & Karen Syrcle, 
Kara K. Taguchi, Amy L. Taricco, 
Jeffrey Taylor & Jeffrey Pittman, 
Kenneth Taylor, William & Patricia 
Taylor, Herbert Tenenbom, Krishna 
& Joanna Thiagarajan, Darryl 
Thomas, Elaine & Arthur Thompson, 
Jeffrey Thorson, Kathy Thull, 
Courtney Thurston, S.W. Thurston, 
Bob Dowdy & Cherry Tinker, Kim & 
Ann Torp-Pedersen, Julie B. 
Trautmann, Christopher & Mary 
Troth, Deborah Trout, Rob Ungaro, 
Janet Upjohn, James Urban, Eugene 
H. Usui, Gaylene Vaden, Menno H. 
Van Wyk, Greg & Debra 
Vandenberg, Gina Vangelos & Jim 
Schneidmiller, Sue & Jim 
VanLeuven, Dirk & Mary Lou Van 
Woerden, Mr. & Mrs. S. Rao 
Varanasi, Christine Vaughan, Olya 
Veselova, Louise & Mark Von 
Walter, Chad & Beth De Vries, Sara 
& Dean Wagner, Robert Waldo, 
Mary & Findlay Wallace, Maureen 
Wallace, Kathleen Walsh, Dr. & Mrs. 
Mike Waring, Andrea & Bob 
Watson, Jeff & Carol Waymack, Fay 
Weaver, Charles & Sally Weems, 
John & Sarah Weinberg, Nicholas 
Hart & Jennifer Weis, Joella Werlin, 
Erin West & Matt Grabowski, Mark 
Whipple, Robin Whipple, Christopher 
White, Mr. Sam Whiting, Michelle 
Whitten, Tracey Wickersham, Mary 
& Donald Wieckowicz, Virginia 
Voorhees Wilcox, Barbara J. 
Williams, Dianne & Douglas Wills, 
Carl Wilson, Donald & Judy Wilson, 
Kathy & Chic Wilson, Kevin Wilson 
& Emily Evans, Richard A. Wilson, 
Richard & Sally Wilson, Richard 
Wilson, Robert Wilson, Scott & 

Shirley Wilson, Karen & Lee 
Wimberly, Michael Winters, Judith 
& Daniel Witmer, Susan Wolcott & 
George Taniwaki, David Wolf & Ann 
Bardacke, Lorraine Wong, Jeannie 
Woodelder, Judith Woods, Susan & 
Douglas Woods, Susan Woods, 
Richard & Barbara Wortley, Kenneth 
Wright, Saundra Willis, Tina Wyrick, 
John Yamin, Kairu Yao, Diane & 
John Yokoyama, In Memory of Leda 
Yolo, Jeremy Youett, Robert Young, 
Amanda Youngblood, Karl & Ellen 
Zahlis, Daniel Zatz, Jerry 
Zimmerman, Marla Zink, Joyce & 
Christian Zobel, Igor Zverev & Yana 
Solovyeva

donors
Anonymous (10), Ajay Advani, Don 
& JoAnne Alderman, Mona 
Al-Haddad & Marc Sellier, May 
Allam, Joan Allen, Patrick Allen, 
Aaron Alor, Teresa G. Amble, Linda 
Anderson, Nicole Anderson, Sandra 
Anderson, Leslie Andrews, Jeanie & 
David Angersbach, Jeanie 
Angersbach, Emily Antezana, 
Louann Apostolopoulos, Rachel 
Apostolos, Barbara Arau, Elizabeth 
Arnold, Connie Aslaksen, Michael 
Atkinson, Amontaine Aurore, Rachel 
Avramenko, Ann Bailey, Ginger A. 
Baldwin, Shawn Banta, Carolyn 
Bardon, Christopher Barker, Janet 
Barnard, Martin Barnes, Ms. Anne L 
Barry, Kara Baskett, Ellen Bates, 
Steve Bauck, Julie Bawden, Shawn 
Baz & Ellen Bezona, Sharon Bebop, 
Debra Beckett, Jennifer Bell, 
Valentina Vitols Bello, Robin Belz, 
Kristopher Benitez, Sherie 
Bernardez, Bonita Biery, Barbara 
Bishop, Diane & Gordon Bissett, 
Marilyn Black, Diane Blake, Mary 
Blanchette, Emily L. Bock, Robert 
Bodkin, Murray Bogue, Barbara 
Bolles, Shane Bondi, Colleen 
Bonniol, Charles Bookman, Steve & 
Christine Bourne, Sarah Bouwman, 
Jessica Bowen, Terrence Boyd, Mary 
Bradley, Thea Marriott Bratt, Mr. 
Michael Breeden, Alan Breen, 
Barbara Brennan, Betsy Bridwell, 

Shawn Brinsfield, Cynthia L. Brown, 
Thomas Brown, Mrs. Deirdre 
Brownlow, William Bruce, Andy 
Buffelen, Rehana Bukhari, Todd 
Bullock, Katherine & Libby Burge, 
Melanie & Rob Burgess, Marilyn 
Anderson-Burt, Alva Butcher, Beth & 
Paul Byer, Emily Byer, David Mc 
Cabe, Lore Calhoun, Nancy 
Callaway, Sharon Carmody & 
Michelle Kaplan, Fred Capestany, 
Beth Carman, Arlene Carpenter, 
Susan Carr & Ralph Levin, Walt & 
Maggie Carr, Matk Cart, Ruben 
Casas, Cheyenne Casebier, Eileen 
Casler, Sarah Cave, Andrea 
Chaddock, Maisy Chan, Kent & 
Barbara Chaplin, Amy Chasanov, 
Chenelle Chase, Julie Chase, 
Samson & Caroline Chen, Victor 
Chudnovsky, Marion Clair, Linda 
Clifton, Benjamin Cline, Claudia 
Coles, Ann Colowick, Lynn Conaway, 
Douglas A. & Mary S. Conrad, Patty 
Cornell, Janice Cornforth, Pauline 
Cotten & Tony Black, Beverly Crum, 
Letitia D. Culchesky, Renata 
Cummings, Terry & Susan Curtis, 
Jerry & Janice Dahl, John Dance, 
Walter G. Davies, Michael & Gale 
Davis, Jane F. Davis, Chas A. 
Delong, Deborah Dennis, Cheri 
Dennison, Steve Deroux, Helen 
Dickson, Lynn Dietrich, Dianne 
Dilling, Jodi Dills, Khanh Doan, Craig 
& Kelley Dobbs, Mike Dooly, Wayne 
Doucette, Katherine Dove, Edwina 
K. Downes, Tammi Doyle, Douglas 
Dragovich, Daniel Drais, Laura 
Drake, Christiane Drapkin, Karen & 
Nancy G. Duncan, Tambra Dugaw, 
Debra Duvoisin, Theresa Westbrook, 
Betty & Nick Dykstra, Amanda 
Ebbert & Kathryn Johnson, Edward 
Echtle, Ross Eckert, Deborah K. 
Edden, Holly Edwards, Virginia 
Edwards, Adel El-Ghazzawy, Alex 
Elia, Ruth & Alvin Eller, Nancy E. 
Ellingham & George Pennell, Phyllis 
Ellis, Shana Emile, Romeo R. James 
Enslow, Mary K. Enter, Randi 
Eseltine, Cindy Etter, Darci & 
William Evidon, Virginia Faller, 
Philippa A. Farrell, Adrienne 
Fermoyle, David Fernandez, Jason 

encorespotlight.com   A-17



& Catherine Filippini, Judy Finn, 
Tanya Firman, Sharon Flynn, Tyler 
Folsom, Karen Jackson Forbes, 
Susan & Bill Fort, Linnea Fossum, 
William Franz, Neal Freeland, 
Sandra L. Fromm, Erin Fry, Kathy L. 
Fuehr, Richard & Dorothy Fuhrman, 
Beverly Fuhs, Nicole M. Furfaro, 
Andrea Gallagher, Sean Gallagher, 
Ms. Nancy Gallup, Mr. Robert 
Galvin, Sally Gee, Amy Gentry, Peter 
& Catherine Gerber, Susan Gibbs, 
Jerry Gilbert, Michaela Goldhaber, 
Jeff Goldschmidt, Tera Gorman, 
Jeffrey Gossett, Agnes Govern, 
Jeannie Eagleson & John Gray, Polly 
Greaves, Kelly & Jeffrey Greene, 
Adam Grimaldi, Claribel Gross, 
Richard Guliuzza, Brad Haeger, Meg 
& David Haggerty, Suzanne E. 
Hahn, Naomi Halfaker, Anne Hallett, 
Nancy J. Halstead, Zaki Hamid, 
John & Marga Rose Hancock, Bryan 
Hanner, Margaret Harada, Lawrence 
& Hylton Hard, Elaine F. Hardin, 
Daniel G. Harmann, Lucas N. 
Harper, David Harrell, Amy Harris, 
Anthony Harris, Linda G. Harris, 
Marjorie Harris, Fran & Duane 
Hartmann, Linda J Hartzell, Susan 
Hauser, Mary Heffernan, Bill & Tracy 
Heins, Carrie Heiser, John Helde, 
Arlene & Doug Hendrix, Jamie 
Herlich McIalwain, Judy K. Herman, 
Nevil & Carol Hermer, Emily 
Heyerdahl, Terri Hiroshima, Alison 
Hirsch, Robin Hjellen, James 
Hodgson, Sigrid Hokanson, Shane 
R. Hope, Greg Marks & Jason 
Hoppe, Candice McCoy & Peter 
Tarczy-Hornoch, Carol & Glenn 
Horton, Angela Bandurka Hoskins, 
June & Thomas Howard, Julie Howe 
& Dennis Shaw, Joseph W. Hryciuk, 
Kathy Hsieh, Audri Hubbard, Tanner 
Humiston, Gwenllian Humphreys, 
Elisabeth Hurley, Larry Hurwitz, 
Janine Huso, Thomas Hyde, Mike & 
Monnie Ironside, Thomas & Christy 
Iversen, Naghmeh Izadi, Cindy 
Jacobs, John & Sheryl Jardine, 
Mark Jenkins, Neeloofar Jenks, 
William Jennings, Frederick Jestrab, 
Martin Johansson, Kim Rookstool & 
Keith Johnsen, Marcy Johnsen, 

Charles Johnson, David B. Johnson, 
Dee Johnson, Katherine Johnson, 
Michael Johnson, Jay Johnston, 
L’eah M. Jones, Rosemary Jones, 
Russ Paul-Jones, Susan Jones & 
Chris Monck, Duane & Erica Jonlin, 
Mindy San Jule, Susan Kalousis, 
Jenna L. Kass, Elaine Keehn, Jodee 
Keller, Polly Kenefick, Michael & 
Jacklyn Kennedy, David Kerlick, 
Sally Keyes, Lydia Kitchel, Charles 
Kitzmiller, Sofie Kline, Kathryn 
Klosky, Michael Knapp, Roswitha 
Kohler, Karen Kois, Morton M. 
Kondracke, Shari Koppel, Donna 
Kristaponis, Jackie Kubu, Debra 
Kunigonis, Greg & Meredith Kurtz, 
Marta J. Kurtz, Joceline 
Hitchcox-Lain, Jennifer Lan, Max 
Langley, Jean Lanz, James Lapan, 
William Larrimore, Kevin, Melissa & 
Kristoffer Larson, Margaret Layne, 
Jo Anne Laz, Judi & Lee Leader, 
Vero Lecocq, Kevin Lee, Waltraut 
Lehmann, Sharon Lengyel, Eldon 
Leuning, Audrey E. Lew, Maggie 
Lewis & Bob Huppe, Katrina Lidnin, 
Danette Lindeman, Craig S. 
Linderoth, Andrea Little, Howard 
Litwak, Jana Swett & Bay Loovis, 
Jennifer Lopez, Christian Love, 
Christine Luboff, Sandra Lucas, 
Robin & Will Ludlam, Gerald E. 
Luiten, Heidemarie Lundblad, Ingrid 
Lynch, Susan Lynette, Jennifer 
MacCormack, Meg & Jake 
Mahoney, Jenn Maile, Connie & 
David Mantel, Diane Ste. Marie, 
Genjo Marinello, Ian D. Marks & 
Margaret A. Marks, Margo Marks, 
Rebecca L. Marley, Matt Marshall, 
Denise Martel, Emily Matthews, 
Ryan Mattix, Jessica & Lyle 
Mattson, Elizabeth Maunz, Scott 
Maxwell, Heidi J. McAllister, Ken & 
Patty McBride, Lisa McCann, 
Stephanie McCarthy, Jane B. 
McConnell, Anna McCune, Emily 
McDade, Kara McDermott, Jason 
McDonald, Gigi McDougall, Anne R. 
McFarland, Martha McKee, Carla 
McLean, Kelly Melton, Tab Melton, 
Tom & Jesse Merryman, Sue 
Metzler, Jane & Bob Brahm, Kristin 
Michaud, Irwin & Iryna Michelman, 

Cheryl H. Middleton, Carolyn Miller, 
Constance Miller, Ginny Miller, 
Virginia Miller, Robert Miller, Ain 
Milner, Patti Mincemoyer, Dean 
Mingo, Raymond Misra, Tiffany 
Moloney, Terry & Cornelia Moore, 
Sally Morgan & Wayne Gorsuch, 
Joel Bradbury & Diane Morrison, 
Julie Morse, Jacqueline Mount, Gary 
D. Mozel, Amanda Mueller, Jamie 
Muir, Summer Rosa-Mullen & 
Michael Mullen, Marsha J. Murray, 
Linda & John Murtfeldt, Tracy & 
Robert Myers, Kathryn Nadeau, 
James Nash, Todd Natsuhara, Brad 
Naybert, Susan J. Naye, Cindy & Ed 
Neff, Maureen Neitz, Kerry & Gwen 
Nicholson, Sheri Nickel, Elizabeth 
Ogle, Margaret Ohashi, Robert & 
Carol Okano, Brian M. Oldfield, 
Susan Oleinik, Marie Olson, Sally & 
James Olson, Theresa Olson, Gilbert 
Ondusko, Leigh Oquendo, Phyllis 
Oster, Darrell Otten & Sharon 
Appelt, Ms. Karen Ozmun, Carly 
Pagano, Sandra & Sam Pailca, 
Gretchen Paletta, Chris & Kenneth 
Panitz, Suzanne Papcun, Sandra 
Pappas, Brooke Parker, Jeanette 
Partington, Joan Patrick, Linda & 
Harlan Patterson, Lois Patterson, 
Tamra Patton, Karen & Scott 
Paulsen, Scott Pearce, Roseann 
Pederson, Virginia Pellegrino, 
Sandra & David Pendleton, Karen & 
Denny Penrose, Meg & Dan Peters, 
Helsa Petersen, Brian Peterson, 
Courtney Peterson, Susan K 
Peterson, Steven Philips, Valerie 
Pickens, Joelle Pierrecharles, 
Thomas Plampin, Christine Plourde, 
Amy Poisson, Edward & Cynthia 
Pollan, Debra & Chad Pralle, David 
Porter, Sheila Preston Comerford, 
John Pribble, Aileen & Glenn 
Pruiksma, James Pugel, Julia A. 
Pusztai, Melanie C. Queponds, Amy 
Radil, Denise Radow, Kristin 
Raffensperger, Marjorie Raleigh & 
Jerry Kimball, Sally Rampersad, 
Travis Rautman, Virgil Rayton, 
Rebecca Redshaw, Roberta Reed, 
Virginia E. Reed, Paula Reeves, 
Margaret Reiber, Michael E. Reif, 
Kate Reinert, Cristine Reynolds, 

Newel S. Rice, Robin Richardson, 
Linda Riggers, Richard Ripley, Betsy 
Rivera, Eileen Rock, Dominic 
Rondini, Rebecca R. Rosenberg, 
Brian Ross, Mr. David Roth, Shawn 
& Richard Roth, Brenda & Stephen 
Rountree, Meera Roy, Peter Rude, 
Dana Rudy, Venetia Runnion, Erika 
Rusch, Angela P. Russell, James & 
Lois Russo, Stephanie Bird & 
Anatoliy Rychkov, Ulrike Rylance, 
Kristin S. Sampson, Ashley Samson, 
Margaret Samson, Steve 
Sandbakken, Cathy & Carl Sander, 
Nina Sanders, Maura Sandrock, 
Meg Savlov, Judy & Andy Scheerer, 
Amy Schlight, Karen Schmidt, 
Winifred Schwartz, Todd Scofield, 
Kevin Scott, Kathleen Scurlock, 
Kathleen J. Sears, Meena 
Selvakumar, Edward Shaffer, 
Patricia Shapiro, Kennedy Sharpe, 
Kyndra Shea, Lorelle Shearer, Tim 
Sheckler, Leland Shenfield, Lillian 
Sherman, Anne Sherwood, Genie & 
Manish Sheth, Julie Shyrock, Larry 
Sides, Miya Cohen-Sieg, Michael 
Sierota, Michelen Silbey, Judith 
Silverman, Jasmine J. Sim, Mika & 
Jennifer Sinanan, Amanda Singer, 
Daniel Sisk, Beverly Slabosky, 
Heather Slye, Joel & Anna-Marie 
Smith, Kyle Smith, Nicholas Smith, 
Mathew Smucker, Mary J. Sobczyk, 
Ruth Solnit, Mani & Karen Soma, 
Janet C. Sorby, Terry Sorum, Linda 
Sovereign, Deepak Kumar & 
Sushmita Srikant, Suzi Steffen, 
Karen Sterkowicz, Andrea Stevens, 
Graham E. Stevenson, Bebeth 
Steudel, Josh Stewart, Steve Stolee, 
Gail M. Stone, Charmaine Stouder, 
Paolo Stracqualurdi, Jason Straw, 
Michele Strelo, Mari Sugiyama, 
Ryan Sullivan, Christine Summers, 
Erin Sutter, Christopher Svara, Tom 
Sweetser, Jesse Swingle, David 
Syck, Bonnie Takasugi & Tom 
Stewart, Corbin Talley, Paul Tanaka 
& Lucy Lauterbach, Nina Tang, 
Pamela Taylor, Dale Tessin, Paula 
Tharp, Myra B. Theriot, Katy 
Thomas, Troy Thomas & Gina Lim, 
Mark Thomason, Anne B. Tiura, 
Christopher Tobler, Laurian Toland, 

Khama-Bassili Tolo, Tanya Treat, 
Eileen Tripp, Stephanie A Twigg, 
Terrance Tyson, Lynne Uyehara, Kay 
Unkroth, Bradley Urban, Victoria 
Van Fleet, Matthew Vanzeipel, 
Arthur Vetter, Lisa Viertel, Oscar E. 
Vilches, Janet Vincent, Vic Vogler, 
Jim & Sharon R Vonasch, Joe Wack, 
Jorie Wackerman, Jennifer Wah, 
Meghan Walker, Jane Wallentine, 
Darren Walsh, Kelly Wamble, 
Thomas Warner, Christine Warren, 
Kathleen Washienko, Susan Waters, 
Andrea Watson, Joseph Weber, 
Clare Hausmann Weiand & William 
Weiand, Daniel Weiner, Lindsay 
Welliver, Rudy Wells, George West, 
Ken & Carol Whitaker, Cherie & 
James Williams, Robert Williamson, 
Dan Willner, Ruth Winston, Jack & 
Mary Wofford, Kiki Wolfkill, Peter 
Wolfram-Aduan & Patricia Wolfram, 
Hannah Won, Wei-Ping Wood, 
Mindy M. Woods, Wendy Woolery 
& Glenn Nielsen, Joan Wortis, Cathy 
Wyatt, Sara Yates, Johnny Yee, 
Larry Yok, Wendy & Joel Yoker, 
Brian Peterson & Mary Zahnle, 
Steven Zakulec, Ellen Zerega

*Falls Legacy Circle Member 

~Deceased

This list reflects donations made July 

2020–January 2022. ACT works 

to maintain our list of donors as 

accurately as possible. We apologize 

for any misspellings or omissions. 

Should you find any, please contact 

us so that we may correct any  

mistakes in future publications. 

Email development@acttheatre.org.

AcT recognizes the importance 
of all donations. Beginning  
July 1, 2022, we will recognize 
all donors in alphabetical 
order in a move to center 
our community and celebrate 
everyone who makes AcT’s 
work possible.
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plATinum circle 
pArTners
ArtsFund
John Graham Foundation
The Shubert Foundation
Trial and Error Productions 
4Culture

Gold circle  
pArTners
The Sherrie & Les Biller Family Foundation
The National Endowment for the Arts (NEA)
The Nesholm Family Foundation
Seattle Office of Arts and Culture

silver circle  
pArTners
Amazon 
ArtsWA – WA States Arts Commission
Boeing
HomeStreet Private Bank
Microsoft
Peg & Rick Young Foundation
Treeline Foundation
Washington Holdings +

Bronze circle  
pArTners
Ameriprise Financial
Badgley Phelps Wealth Management
The Lester & Phyllis Epstein Foundation
Fox Rothschild LLP
The Morgan Fund at Seattle Foundation
Nordstrom
Safeco Insurance Fund
Vulcan +
Wyman Youth Trust

copper circle  
pArTners
Clark Nuber, P.S.
The Commerce Bank of Washington
Goldman Sachs Philanthropy Fund
Horizons Foundation
Sellen

+ indicates in-kind support

currenT pArTners

supporT for cApiTAl iniTiATives

ACT gratefully recognizes the following corporations, foundations, and  
government agencies for their generous support that helped us reopen our doors!  

Thank You and Welcome Home!

InstItutIonal funders

thank you
We would like to recognize and thank everyone who, since March 2020, donated their 

tickets and subscriptions back to ACT Theatre. Releasing the value of your ticket purchase 
to ACT is a great way to support our work through uncertain times and to make sure that 

the lights stay on and the curtain rises again!

encorespotlight.com   A-19



Consider 
making a 
lasting gift 
to ACT!

Visit acttheatre.org for more information or contact us at development@acttheatre.org 
with any questions. Thank you for supporting ACT!

Planned gifts make a tremendous impact! 
They help sustain the daring work you see 
on our stages and are a vote of confidence 
for the future of ACT.  

Contact us today for more information on how to 
make ACT a part of your estate plan and join the 
Falls Legacy Circle. 

Have you already included ACT in your planning? 
Please let us know, we’d love to include you in our  
activities for the Falls Legacy Circle.

FAlls legACy CirCle
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Jamie Lambey and Hersh Powers 
in The Mediocre Beyond at  

The Bonfire Festival.

16-year-old playwright Valentine Wulf is partnering with 
Penguin Productions to bring her darkly humorous play 
featuring a snarky, generationally dysfunctional family to 
the big stage. Wulf’s work, titled Welcome to the Landfill, 
is the first play written by a highschooler to receive a 
full, feature-length production at Penguin Productions. 
The company hopes it will inspire more youth to bring 
forward their work. Shana Bestock, the producing artistic 
director at Penguin Productions, is adamant about the 
value of producing plays from diverse, young voices: 
“Without [them], we are lost.”

“Welcome to 
the Landfill”: 
Dark Comedy 
Meets Youth 
Empowerment

Welcome to the Landfill is laden 
with cynical mundanity, lies and 
disillusionment. The play follows 
a family of estranged half-siblings 
who are reunited following a 
mysterious call about their father’s 
death. Everyone is hiding their own 
secrets, which unfurl during a road 
trip across the Midwest to their 
father’s supposed funeral home. “I 
would say it’s a play about family 
and family dysfunction. It’s a play 
about expectation and unexpected 
consequences, and unexpected 
effects and how we deal with them. 
Which really resonates with us at 
this time, right?” said Bestock.
The ensemble starts off with Jim 

Janson, the grifter mastermind 
behind the elaborate scheme to 
gather his children back together. 
Then comes his oldest son Bernard, 
a tired middle school physical educa-
tion teacher in his late forties (“He’s 
just such a dad,” joked Wulf), and 
his teenaged son Jeremy, onto whom 
Bernard projects his unfulfilled 

ESHA POTHARAJU
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childhood hockey dreams. Jim’s 
second oldest, Elizabeth, is, as 
Wulf put it, “a micro-influencer 
mommy-blogger who posts Keto 
recipes. She calls herself an alpha 
female.” Her daughter Noelle is a 
lonely 10-year-old whose identity is 
consumed by the beauty pageants 
she competes in. She does not have 
much company, save for her pet, Karl 
Barx, who Wulf described as “one 
of those little crusty white dogs.” 
Finally, there is the much younger 

sibling Vitus, who is a 19-year-old 
aspiring breakdancer. “He’s not 
very good,” Wulf sighed. “He’s stuck 
working at a rundown amusement 
park and he plays a character called 
Marnie the Movie Dinosaur because 
they didn’t want the Barney people 
to sue them. So he shows up in his 
mascot costume. He’s just terrible.” 
Much of the play is set in Vitus’s 
crammed car, in which Wulf crafts 
hilariously unexpected interac-
tions that showcase copious family 
secrets. In doing so, she uses her 
play to conduct an exploration on the 
very human motives of her other-
wise cartoonish band of characters. 
The idea of Welcome to the 

Landfill has roots in an uncanny 
speculation made about Wulf’s 
own grandfather. “My dad and his 
siblings haven’t talked to him or C
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“It’s a play about 
expectation 
and unexpected 
consequences, 
and unexpected 
effects and how 
we deal with 
them. Which really 
resonates with us 
at this time, right?”

GO!

From

03/01/2022 03/31/2022

To
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seen him in forever,” she explained. 
“And they just got a call from a 
funeral home one day that he died 
and that they had to send a check to 
pay for it. And my dad was sitting 
there and he goes, ‘This could be 
a scam. Like what if we just send 
them the check, and then we drive 
there—and it’s just an empty lot?’” 
Her father suggested she write a 
play about the strange thought. “So 
I did,” she said, but she also took 
creative license to make it “much 
more.” Within three weeks, Wulf had 
already drafted her vision into a play. 
In the fall of 2021, she was selected 

by Penguin Productions to partici-
pate in a cohort of youth playwrights 
called the Bonfire Collective. Wulf 
brought her play’s script to the very 
first meeting, and her fellow cohort 
members immediately jumped into 
a cold read of the work. “I’d never 
heard the script read aloud before. 
Actually, hearing how it would 
sound onstage really helped it come 
together and it helped me see what 
things I needed to change,” said 
Wulf. She quickly found that the 
community of Bonfire Collective 
writers propelled her story into 
being the best it could be. They would 
ask questions that pushed Wulf to 
rework the script. They would guide 
her to fleshing out her characters 

Playwright of Welcome to the Landfill  
Valentine Wulf. 
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Blue
Feb 26–Mar 12

Bill T. Jones/Arnie Zane 
Company
Mar 24–26

Mitski
Mar 9–10

Lang Lang in Recital
Mar 22

Freestyle Love Supreme
Feb 16–Mar 13

The Band’s Visit
Mar 9–13

encorespotlight.com   11
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Hersh Powers in The Mediocre Beyond at The Bonfire Festival, as part of the Bonefire 
Collective where Welcome to the Landfill was workshopped. 
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into nuclear personas. And most 
importantly, they would provide her 
with a support network to fall back 
on during her creative journey. 
Soon after Wulf completed the 

Bonfire Collective’s programming, 
Penguin Productions reached out 
to her about producing Welcome 
to the Landfill. “It’s so different 
from a lot of shows that youth get 
to perform. There’s no romance, 
there’s no talking about going to 
school,” said Artistic Associate 
Annika Prichard. “It’s really about 
a non-traditional family who gets 
pushed together in this set of really 
weird circumstances. And I think so 
many know what that feels like.” 

Another thing that drew the 
company to the play was the wildly 
different age range of its characters. 
“We shouldn’t just be asking teens 
to play teens. We should allow 
them to expand themselves, and 
this play gives them the oppor-
tunity to do so,” said Bestock.
The Bonfire Collective is only 

one of the completely free theatre 
education programs that Penguin 
Productions offers. Its business 
model intentionally defies that 
of other theatre companies: “We 
wanted to entirely eliminate that pay 
barrier and remove that shame that’s 
associated with needing financial 
aid,” said Bestock. The company 
prioritizes paving an accessible 
gateway to theatre for youth who 
need it the most. One strategy it 
employs is guaranteeing registrees 

challenging and meaningful roles in 
play productions, regardless of prior 
experience. “Theatre is important 
because it centers humanity. So this 
question of ‘Why is making it acces-
sible to youth voice[s] important?’ 
comes down to ‘Because it preserves 
our humanity,’” said Bestock.
While the Bonfire Collective was 

transformative for Wulf’s playwrit-
ing career, she “caught the theatre 
bug” a ways back, in the fifth 
grade. “I started in Youth Theater 
Northwest, which is all the way 
in Mercer Island, so I was pretty 
committed to having my mom drive 
me to shows,” Wulf chuckled. Her 
first role was Caliban, a prominent 
character from the magic-filled 
Shakespearian drama The Tempest. 
At the opening performance, Wulf 
said that “someone’s little grandma 
came up to me and told me that I was 
amazing at acting, and that I should 
never stop. It feels so cliché, but I still 
think of that moment every day.” 
From observing her performance 

scripts, Wulf taught herself how to 
write plays and started taking on 
passion projects in the eighth grade. 
“Gifts can be squandered, gifts can 
be shoved into a corner, or gifts can 
be used,” Bestock said. “Valentine 
is someone who uses her gifts.”
Wulf is committed to creat-

ing togetherness with her play: 
“Theatre is such a collaborative 
medium, and I wanted to see how 
people come together to work on 
this,” Wulf said. “I’m excited about 

this because the director, the cast, 
the set designers might take it 
somewhere that I hadn’t imagined 
at all, and there’s this element 
of surprise to seeing what the 
finished product might look like.”

The show is set to inspire other 
teens who don’t know how to 
take their work to the big stage. 
Penguin Productions has expressed 
its enthusiasm for opening this 
opportunity to teen playwrights. 
“Work created by youth doesn’t 
come second to big plays that you’ve 
heard of before,” said Prichard. 
“They deserve to be on just as big 
of a stage, to have just as much 
attention, and just as much care as 
these really well-known plays.”

Welcome to the Landfill will 
have performances on March 
19 and 20 at Taproot Theatre’s 
Isaac Studio Theatre.  

Esha Potharaju (she/her) is an avid 
arts lover based in Fremont, California. 
She is a firm believer in the importance 
of diversity in the arts. In her free 
time, Esha enjoys writing articles, 
drawing and overanalyzing comics 
and cartoons with her best friend.

This article was written on special assignment 
for Encore Spotlight through the TeenTix 
Press Corps, a program that promotes critical 
thinking, communication and information 
literacy through criticism and journalism 
practice for teens. TeenTix is a youth 
empowerment and arts access nonprofit. 
teentix.org

“Gifts can be 
squandered, gifts 
can be shoved into 
a corner, or gifts can 
be used. Valentine is 
someone who uses 
her gifts.”
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Lang Lang will perform on March 22 at 
Seattle Symphony. 

A Precarious Edge
Museum of Northwest Art
Now through May 15

Christina Quarles
Frye Art Museum
Now through June 5

Packaged Black: 
Derrick Adams and 
Barbara Earl Thomas
Henry Art Gallery
Now through May 1

Teenage Dick
Seattle Rep
March 4–April 3

Disney Princess: The Concert
Seattle Theatre Group
March 6

The Band’s Visit
Broadway at The Paramount
March 8–13

From Vivaldi to Corelli
Seattle Symphony 
March 11–12

The Wailin’ Jennys
Seattle Symphony
March 13

Tchaikovsky Symphony No. 5
Seattle Symphony 
March 17–19

This Girl Laughs, This Girl 
Cries, This Girl Does Nothing
ArtsWest
March 17–April 10

Sharon Isbin
Meany Center for the Performing Arts
March 18

Ragamala: A Journey 
into Hindustani Music
Seattle Symphony 
March 18

Plot Points
Pacific Northwest Ballet
March 18

Starbucks 25th Annual 
Hot Java Cool Jazz
Seattle Theatre Group
March 18

Motown and More
Seattle Men’s Chorus
March 18–19 
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Upcoming Events
Explore a full-season performing arts calendar at places.encorespotlight.com and be sure to sign up for our Newsletter to 
receive upcoming events and news straight to your inbox.

Dance Classical Theatre Visual Art Music Film/Talks/Readings
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The Thin Place
ACT Theatre
March 18–April 10

Our Blue Planet 
Seattle Art Museum
March 18-May 30

Celebrate Asia
Seattle Symphony
March 20

Silent Movie Mondays: 
Women Pioneers in 
Filmmaking: “Shoes”
Seattle Theatre Group
March 21

The Best Summer Ever!
Seattle Children’s Theatre
March 22–April 17

Lang Lang in Recital
Seattle Symphony
March 22

Mrs. Caliban
Book-It Repertory Theatre
March 23–April 17

Bill T. Jones/Arnie 
Zane Company
Meany Center for the Performing Arts
March 24–26

Velocity Presents: El Sueño
Velocity Dance Center
March 25–27

Zakir Hussain—Triveni 
Trio With Kala Ramnath 
and Jayanthi Kumaresh
Seattle Theatre Group
March 26

Alvin Ailey American 
Dance Theater
Seattle Theatre Group
March 26–27

Silent Movie Mondays: 
Women Pioneers in 
Filmmaking: Shorts
Seattle Theatre Group
March 28

Mahler Symphony No. 6
Seattle Symphony 
March 31–April 3

Ghosts 
Seattle Rep
April 1–May 1

Emerson String Quartet
Meany Center for the Performing Arts
April 1

Video Games Live
Tacoma Arts Live
April 2

Silent Movie Mondays: 
“The Ancient Law / 
Das Alte Gesetz”
Seattle Theatre Group
April 4

Don’t Let the Pigeon 
Drive the Bus!
Seattle Children’s Theatre
April 5–May 22

Beautiful: The Carole 
King Musical
Broadway at The Paramount
April 8–10

The Book Club Play
Village Theatre—Everett
April 8–May 1

Ranky Tanky 
Tacoma Arts Live
April 9

Jeremy Denk
Meany Center for the Performing Arts
April 12

Nobuyuki Tsujii in Recital
Seattle Symphony 
April 12

Third Coast Percussion/
Movement Art Is
Meany Center for the Performing Arts
April 14
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Alvin Ailey American 
Dance Theater will 
perform at The 
Paramount Theatre 
March 26–27. 

14   



1	 The Thin Place is coming to ACT Theatre 
(March 18–April 10). This West Coast 
premiere is written by Lucas Hnath who also 
penned which Tony Award-winning play?

A	 A Doll’s House, Part 2
B	 Oslo
C	 Present Laughter
D	 Indecent

2	 Mrs. Caliban tells the story of a woman who 
falls in love with an amphibious man creature 
(Book-It, March 23–April 17). The play’s source 
material fell out of print in the 90s, but was 
reprinted in 2017, the same year that a movie 
sharing a similar plot points became a hit—
which film was this?

A	 Amphibian Man
B	 Swamp Thing
C	 Creature From the Black Lagoon
D	 The Shape of Water

3	 Teenage Dick (Seattle Rep, March 4–April 3) 
is a modern retelling of Shakespeare’s Richard 
III with the titular character reimagined as a 
high school outsider. Richard III is the second 
longest play in Shakespeare’s canon. What is 
the longest?

A	 Cymbeline
B	 Hamlet
C	 Othello
D	 Henry VIII

Intermission Brain Transmission
Why stare at your phone for the hundredth time today when 
you could treat your brain to this scintillating trivia quiz? 
Better yet, send us your answer to the bonus question for 
a chance to win tickets to an upcoming performance. 

BONUS
What excites you most about returning to live performances?

Post your answer on social media and tag @encorespotlight with a picture of 
your Encore program for a chance to win tickets to an upcoming performance! 

4	 The Spitfire Grill is coming back to Taproot 
Theatre (March 23–April 30). It received its 
Seattle premiere at Taproot in what year?

A	 2003
B	 2004
C	 2005
D	 2006

5	 Starbucks Hot Java Cool Jazz is a 
performance presented by Seattle Theatre 
Group on March 18. This celebration is a 
night of music by five of Seattle-area’s high 
school jazz bands. What year is this annual 
performance celebrating?

A	 21
B	 23
C	 25
D	 27
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1) a—This 2017 play 
received eight Tony 
nominations and won 
for Best Performance 
by an Actress in a 
Leading Role in a Play.   
2) d—Guillermo del 
Toro’s film won four 
Academy Awards. 
3) b—Hamlet is the 
longest play by a few 
hundred lines.
4) a—2003  
5) c—25 
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Downtown  
at your doorstep 
With 30+ floor plans and 70+ resident led committees  
and special interest groups on First Hill, you’ll never miss  
a moment from the comfort of home. 

Explore more at horizonhouse.org
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