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Pacific Northwest Ballet
company dancers in the snow
scene from George Balanchine’s
The Nutcracker in 2018.

The Anatomy of a Holiday Show
by DANIELLE MOHLMAN

ANGELA STERLING

As we settle into shorter days, performing arts
organizations across Seattle are finding ways to bring
joy to the region’s lengthening nights. And, much like
the twinkling lights that decorate the downtown retail
district, these arts organizations are doing this by
bringing holiday cheer to audiences all month long.

When I sat down to speak with
A Christmas Carol Director Kelly
Kitchens in September, she was
already in the holiday mood.
After directing Christmastown
at Seattle Public Theater for the
last four years and The Santaland
Diaries before that, prepping for
a Christmas show before fall
officially starts, feels natural.
“For me, this is when you actually start thinking about the

holidays,” Kitchens said. “It’s the
most wonderful time of the year.”
Kitchens stepped away from her
co-artistic director role at Seattle
Public Theater just after Labor
Day in order to pursue a full slate
of freelance directing opportunities, both in Seattle and nationally. Directing A Christmas Carol
at A Contemporary Theatre (ACT)
is the first directing opportunity
in this new phase of her career.

“I’m excited about not just joining the Christmas Carol family of
the humans in the room and the
production team and all of this, but
the family at ACT has been so—”
Kitchens corrected herself, “the
staff. I call them family because it
feels so warm and open. They’ve
just thrown their doors and arms
open to me and have been generous with their time and with
their expertise around the story.
Because it is such a tradition.”
After directing at nearly every
theatre in town, A Christmas Carol
marks Kitchens’ first time directing at ACT. So it’s great to hear
that the experience has been a
wonderful one thus far. “I can’t
describe how welcoming that place
is,” Kitchens said. “And when I
have an idea, the way we walk
through what that means and
encorespotlight.com
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how to make it work. I’m excited
about that level of collaboration.
I’m having the time of my life.”
Midway through our conversation, Kitchens pulled out a facsimile
of the original A Christmas Carol
manuscript from 1843, bound,
fittingly, in a holly red cover.
“I’m fascinated with the source
material,” Kitchens said.
And then she showed me the
dedication: “My own, and only,
MS of the Book. Charles Dickens.”
When Charles Dickens set out
to write A Christmas Carol, he was
an artist in desperate need of a
paycheck. And yet, as Kitchens
read sections of the preface out
loud, haunting phrases kept jumping out. “This ghostly little book.”
“This ghost of an idea.” And yet
that “little” ghost story went on
to become one of the most wellknown Christmas stories of the
western world, one whose social
commentary continues to resonate.
“I totally understand Mrs.
Cratchit’s point of view,” Kitchens
said. “When you see your sweet
4

child failing. And I also think about
how many children Mrs. Cratchit
buried already. They have no health
care. They’re struggling. And it’s
not because they’re not working
hard. And I think about whatever
the Christmas goose is for people
right next door to me. There are
people who are going to be h
 ungry
and cold. And some of them will
be working hard and working
long hours. And that’s because
of systems that are in place.”
Kitchens reflected on what a
wonderful tradition A Christmas
Carol is for so many Seattle
families—especially for those
who choose to make this show
their Christmas gift to each other.
“I’m delighted to be part of that
tradition,” Kitchens said. “It’s an
honor and a responsibility to tell
this story, and to do it justice.”
As Seattle Men’s Chorus Conductor
and Artistic Director Paul Caldwell
gears up for his fourth holiday
concert with the chorus, what he’s
most looking forward to is the

audience. “Seattle audiences are
kind of rabid fans,” Caldwell said.
“They bring a level of excitement
to the concert hall that most cities
reserve for the sports arena.”
One of his favorite memories
comes from last year’s holiday
concert. The Village People had
released a Christmas album earlier
that year, and the Seattle Men’s
Chorus (SMC) was excited to perform holiday music that intersected
with their LGBTQAI+ mission.
“They rewrote all of their big hits
with Christmas words,” Caldwell
explained. “So, ‘YMCA’ became
‘NOEL.’ And I got the audience on
their feet and they were dancing
in the aisle the whole time. There
was just no way to not be absolutely
thrilled with what was happening
because the audience was just
so energetic and so excited.”
‘Tis the Season is being billed as a
“naughty and nice” holiday tradition and Caldwell is thrilled that
the Seattle Men’s Chorus has the
opportunity to do both in the same
concert. “It’s ravishing and heart

CHRIS BENNION

Keiko Green and Brandon
O’Neill in ACT’s 2017
production of A Christmas
Carol.
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melting and everything you would
expect from a men’s chorus of 250
people singing together,” Caldwell
said. “It’s just gorgeous. And that’s
the nice part. The naughty part
is there’s always a lot of fun and
frivolity. There’s this Ella Fitzgerald
song we’re doing called ‘Santa
Claus Got Stuck in my Chimney.’
It’s nothing but absolute fun.”
Caldwell also hinted at all 250
members of the chorus dressing
up as fruitcake. “We don’t take
ourselves completely seriously,”
he said.
And as we talked through the
music that SMC is performing
this year, Caldwell drew special
attention to their Hanukkah selections. This year, the chorus will
be performing songs that Woody
Guthrie wrote in collaboration with
his mother-in-law, the Yiddish poet
Aliza Greenblatt, in order to teach
his children about their Jewish
heritage and culture. Despite the
festive Hanukkah subject matter,
the songs are very much rooted
in the folk music tradition.
“It almost slaps you in the face,
the juxtaposition of the style and
the content of the text,” Caldwell
said. “It’s a real treasure and I’m
really proud to put it on the stage.
6

It is a Jewish didactic work and it
is also in the style of clogging and
square dancing. It ends up being
not one or the other, but both. I
don’t know if everyone will particularly get it, but the performers
know it’s there and we treasure it
because it’s rich in its history.”
And it’s intersectional, which
is part of what makes SMC such
a wonderful part of our arts
community.
When I sat down to speak with
Pacific Northwest Ballet Artistic
Director Peter Boal about George
Balanchine’s The Nutcracker, the first
memory that popped into his mind
was running into a family in the
Seattle Center garage at 7:15 p.m.
before a 7:30 p.m. curtain. They
stopped him to tell him how much
they loved The Nutcracker. Boal
was confused; the show hadn’t
yet begun. “And they said, ‘Oh no,
we went to the matinee,’” Boal
remembers. “‘We’ve just been in
the lobby the whole time.’ They
were done at four o’clock and they
spent three hours in the lobby.
But I think people just love it.”
For Boal, watching his audiences
get swept up in the e
 xperience
of attending the ballet, taking

Christmas card photos in the
lobby and reveling in the decorations, is a beautiful form of
entertainment in itself.
In a way, The Nutcracker is Boal’s
way of bringing a personal holiday
tradition to the city of Seattle.
Boal’s first professional role was
dancing in The Nutcracker party
scene as a young boy, alongside
the dancer responsible for restaging George Balanchine’s choreography for Pacific Northwest
Ballet (PNB), Judith Fugate.
“We did the Sugar Plum Fairy
and the Cavalier together for many
years at the New York City Ballet,”
Boal said. “It’s funny. When we
started staging the pas de deux [for
PNB], there were little places where
I would nudge her forward and pull
up on a hand and she was like ‘Oh, I
forgot that. I forgot how much that
helps me with my next step.’ And it
was really fun. We were two, more
than middle-aged people, standing
in the rehearsal room, remembering how we used to dance.”
Fugate lives in Las Vegas now,
but as we talked on the phone, I
felt like I’d been transported to
that same rehearsal room. “Peter
and I have been good friends for
a very long time, so any time he

JOHN PAI

The Seattle Men’s Chorus
performing a holiday
show.

“Seattle audiences
are kind of rabid
fans. They bring a
level of excitement to
the concert hall that
most cities reserve
for the sports arena.”
—Paul Caldwell

invites me to Seattle to work with
the company, I always say yes,”
Fugate said. “You know, at the
time, many of the young boys in
The Nutcracker were played by young
girls. So I distinctly remember the
fact that there happened to be an
actual young boy playing my son.
And I remember the man who took
care of the men’s wardrobe—his
name was Ducky—bringing Peter
Boal to the stage before the performance and saying ‘Here’s yours,
Judy. She’ll take care of you the
rest of the way.’ And sure enough,
many years later, here we are.”
Fugate was 17 years old, in her
first year dancing as a company
member of the New York City
Ballet. Boal was nine years old.
It’s a ballet that’s lived with
Fugate for most of her life, starting
with her first performance as Clara
at eight years old. And while The
Nutcracker, and her time dancing
with George Balanchine, who she
affectionately calls “Mr. B,” continues to be a large part of her life,
Fugate is always thinking about her
audience, “It can be a child’s first
introduction to live theatre—or
even the ballet itself. And many
adults choose to go to The Nutcracker
to see if they even like ballet. The

THE MAN BEHIND A LEGEND
What if you could realize one last dream before
you die? While the body of tormented bebop
innovator Charlie “Yardbird” Parker lies
unidentified in a New York City morgue, his ghost
travels back to the heyday of Birdland, the jazz
club named after him. As he struggles to
complete his final masterpiece, the legendary
saxophonist revisits the demons, inspirations,
and women who have fueled and hindered his
creative genius.

SEATTLEOPERA.ORG/YARDBIRD
TICKETS START AT JUST $35

WEST COAST PREMIERE!
In English with English subtitles.
Evenings 7:30 PM
Sundays 2:00 PM
Featuring members of Seattle
Symphony Orchestra.

MCCAW HALL
206.389.7676
2019/20 SEASON SPONSOR:
IN MEMORY OF KARYL WINN
PRODUCTION SPONSORS:
TAGNEY JONES FAMILY FUND AT
SEATTLE FOUNDATION, OFFICE OF
ARTS & CULTURE | SEATTLE
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Elise Hueffed, with Pacific
Northwest Ballet School students
in George Balanchine’s The
Nutcracker in 2018.
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energy of the auditorium is very
unique. It’s maybe one chance
in the year that a family actually
has an outing together. It’s a very
special occasion. Not to mention,
it’s also the holiday season, which
already adds to the excitement.”
And with so many e
 ntertainment
options out there—live music,
theatre and streaming services
at home, just to name a few—
the fact that so many audience
members actively make the
decision to see The Nutcracker
each year is something that
Boal never takes for granted.
“The process starts long before
they get to the theatre,” Boal said.
“Whatever they choose to wear,
what time they’re leaving the
house, where they’re eating—the
whole thing. And at the end of the
day, we’re asking people to pay
an amount you can’t ignore, for
tickets. It’s a high ticket price for
many people. But that person I
met in the garage at 7:15 p.m. after
a matinee—they didn’t question
what they had invested. They got a
whole day, and it was going to stick
with them for a long, long time.”

And it’s those audience experiences that make it all worthwhile.
A Christmas Carol runs November 29 to
December 28 at ACT Theatre. Tickets are
available online (acttheatre.org) or by calling
the box office at 206.292.7676.
The Seattle Men’s Chorus’ concert
‘Tis the Season runs November 30 to
December 22 at Benaroya Hall, the Rialto
Theater in Tacoma and the Everett Civic
Auditorium. Tickets are available online
(seattlechoruses.org) or by calling the box
office at 206.388.1400.
George Balanchine’s The Nutcracker runs
November 29 to December 28 at the Pacific
Northwest Ballet. Tickets are available online
(pnb.org) or by calling the box office at
206.441.2424.

Danielle Mohlman is a Seattle-based
playwright and arts journalist. She’s a
frequent contributor to Encore, where
she’s written about everything from
the intersection of sports and theatre
to the landscape of sensory-friendly
performances. Danielle’s work can
also be found in American Theatre,
The Dramatist and on the Quirk
Books blog. daniellemohlman.com

LINDSAY THOMAS

At the
show
or
on the
go

Dear Friends,
Theatre and literature have the power to change lives
and transform communities.
30 years ago, Book-It began as a small but passionate group
of Seattle artists on Capitol Hill, driven to change the way people
connect to literature. This collective, led by Founding Co-Artistic
directors Jane Jones and Myra Platt, began adapting stories to the
stage with an eye towards simplicity, sensitivity, and preserving the
unique tone and texture of each author’s voice. They performed
across town in living rooms and basements, and before long,
they began to draw a crowd.
After a decade of rough-and-tumble producing, Book-It made a home
in the Center Theatre and began growing into the Seattle institution
we know and love today. Jane, Myra, and the hundreds of artists who
have become members of our Book-It family over the years have
transformed this empty stage into a vast array of rich and beloved
literary worlds, from Austen’s Pemberley to Stevenson’s Treasure Island,
from Tralfamadore to Trachimbrod to Howl’s castle, roaming the
land of Ingary.
Now, Jane and Myra are moving on, and Book-It itself will be
undergoing a transformation. Your support this holiday season will
help us continue to tell meaningful and essential stories—including
our own. If you are able, help us get to the next chapter of Book-It by
donating today! Visit us at our website or use the envelope in your
program to donate. And from all of us at Book-It, we hope you enjoy
Howl’s Moving Castle.
Sincerely,

Jeannine Clarke
Director of Development

Myra Platt
(Founding Co-Artistic
Director Emeritus)

30

TH

A Note from the Adapter/Director

Myra Platt

T

wo years ago, I added Diana Wynne Jones to a list of my
personal literary champions. A list that includes such writers as
Dorothy Parker, Maya Angelou, Isabel Allende, Ann Patchett, and
Edna Ferber. While Howl’s Moving Castle, a youthful chapter book
about wizards and magical feats, may not be considered by some to
hold the literary weight of the aforementioned, Diana Wynne Jones
is a fierce competitor in a mostly all-male league of fantasy writers.
She was an individualist, a dissenter, a rebel—a female maverick—with
a sharp sense of humor and an incredible imagination. And she dared
to write a story (in the 1980s) about an old woman who saves the day,
in a world of reckless, selfish, fearmongering, power-hungry entities.

ANNIVERSARY GALA :

THE BIGWIG BLOWOUT
Get your wigs ready for
a dazzling celebration of
Jane’s and Myra’s 30 years
with Book-It!

This story whirls around a young girl, a talented artist, but one who is
afraid to put herself out in the world, due to unwritten rules of cultural
expectations, and justifiably so because the world outside seems
absolutely terrifying. And then, being cursed by a malicious spell, she
has all the more reason to hide. But instead of letting this misfortune
entrap her, she considers the potential fate of others, embraces her
impossible transformation and finds the courage to step outside. In so
doing, she discovers possibility requires action and she learns the
power in her own words.
The opportunity to revisit this story with the inimitable Justin Huertas,
along with the amazing Steven Tran and Elisa Money, has been a musical
dream. It was clear that in bringing back this show, Diana Wynne Jones’
story does not want to stay in one place. That rather like Howl’s castle, our
interpretation—the script, the score, the design—would want to pick up
and move to a new place, to reinvent itself while holding its original shape.

SATURDAY
MARCH 21, 2020

Meanwhile, I feel like I put on a pair of seven-league boots and
Zip! Zip! Zip! here I am in my final year as founding co-artistic director.
Bringing back this musical, with this beautiful, immensely gifted team of
theatre artists, has been the perfect culmination of thirty years chasing
literary magic.

Block 41

I am blessed beyond words that Book-It has been my theatrical
playground. I am indebted to every artist I had the honor to work with and
for every patron who has crossed our threshold. Book-It audiences are the
best theatre-going audiences I know. Thank you for reading and believing
in this company for thirty years. Keep on reading and believing for thirty
more! Because supporting this company’s art and mission is supporting
the possibility of our lives.
A-2

BOOK-IT REPERTORY THEATRE

6:30 – 10:30pm
115 Bell St, Seattle
Tickets:
book-it.org/events/gala
matthews@book-it.org
206-428-6202

by

DIANA WYNNE JONES

adapted & directed by
music & lyrics by

MYRA PL ATT

JUSTIN HUERTAS

musical arrangements & orchestrations by

STEVEN TRAN

CAST
(in alphabetical order)

Andi Alhadeff*
Nicholas Japaul Bernard
Randall Scott Carpenter
Varinique “V” Davis
Adam Fontana*
Rachel Guyer-Mafune
Alyssa Keene
Fawn Ledesma
Tyler Rogers

Witch Of The Waste/Ensemble
Howl
Michael Fisher/Ensemble
Martha Hatter/Ensemble
Calcifer/Ensemble
Sophie Hatter
Fanny Hatter/Ensemble
Lettie Hatter/Ensemble
Percival/Ensemble

MUSICIANS
Elisa Money
Bruce Carpenter
Andrew Pang

Conductor/Keyboard/Guitar
Flute/Clarinet/Oboe/Bassoon
Violin/Viola/Keyboard 2

STAGE MANAGERS
Cathy Fazio
Michelle Chesley
Leila Cheung

Stage Manager
Assistant Stage Manager
Production Assistant

ARTISTIC TEAM
Elisa Money
Jimmy Shields
Christopher Mumaw
Andrew D. Smith
Jocelyne Fowler
Dave Pascal
Robin Macartney
Andrea Kovich
Gin Hammond
Adem Hayyu

Music Director
Choreographer
Scenic Designer
Lighting Designer
Costume Designer
Sound Designer
Properties Designer
Dramaturg
Dialect Coach
Assistant Lighting Designer

* Member of Actor’s Equity Association, the Union of Professional Actors and Stage Managers in the United States

HOWL’S MOVING CASTLE was developed at Village Theatre in Issaquah, WA. Robb Hunt, Executive Producer; Steve Tomkins, Artistic Director.
encorespotlight.com
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MUSICAL NUMBERS
Jane Jones

ACT I

Founder & Co-Founding
Artistic Director

What Is This Place ............................................Company, Martha, Fanny, Lettie, Sophie

Kayti Barnett-O’Brien
Managing Director

The Mushroom Bonnet / Poor Jane Farrier ................... Sophie, Fanny, Lettie, Company
A Different Person .............................................................................................. Sophie
Cake .............................................................................................Martha, Lettie, Sophie
The Witch of the Waste ........................................................ Sophie, Witch of the Waste
Wherever I’m Going ........................................................................... Sophie, Company

Myra Platt

Under a Spell ........................................................................................ Calcifer, Sophie

Co-Founding Artistic
Director, Emeritus

Lettie Loves Me .................................................................................................Michael

Season Support

Hyacinths .............................................................................................................. Howl
Act I Finale ..................................................................................................... Company

There will be one 15-minute intermission between acts.

ACT II
What Is This Place ............................................................... Sophie, Michael, Company
That Boy Is Going Bad ..................................................................... Mrs. Pentstemmon
The Witch of the Waste (Reprise) ......................................... Witch of the Waste, Sophie
Everything I Do ...................................................................................................... Howl
All Her Life ......................................................................................................... Sophie
I Was Told To Stay .................................................................................. Percival, Lettie
Mister Smith ........................................................................................................ Fanny
I Talk Life............................................................................................ Sophie, Company
Finale ........................................................................................Sophie, Howl, Company

Note: Howl’s Moving Castle is a new musical in development. Song titles are subject to change.

Additional generous support is provided by numerous
local businesses, family foundations, and hundreds of
individuals. Many thanks to all our supporters.
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DRAMATURGY
A LOOK INSIDE
By Dramaturg Andrea Kovich
Things to Note (in the order of their occurrence in the script)
INGARY—Based on the descriptions in the book, in the fairytale
land of Ingary, Market Chipping is a town near the hills and
Chipping Valley, Kingsbury, is the capitol and home of the royal
family. Porthaven is a less prosperous seaside port town near
Porthaven marsh. Folding Valley and Upper Folding are the
countryside. In the southwest corner of Ingary is the Waste (see
below for description of the Waste). The neighboring countries are
High Norland, Strangia, and the Sultanates of Rashpuht. During the
story, tensions between Strangia and Ingary are escalating and war
is imminent. The climate of Ingary appears to be similar to England.
SEVEN LEAGUE BOOTS—an element of European folklore, they
are used as a magical means of transportation that allows the wearer
to travel seven leagues in one stride (about 21 miles).

Seven League Boots

CLOAKS OF INVISIBILITY—also an element from folklore,
mythology, and fairytales, this magical garment renders whatever it
covers invisible. It is commonly used by a hero in fulfilling a quest.
Particularly used in Welsh and Germanic folklore, the idea may have
originated in the invisibility cap found in ancient Greek myths.
WASTE—the vast wasteland at the edge of Ingary, where no one
dares to venture. The Witch was exiled to the Waste 50 years
before the beginning of the story. The Waste is described in the
book as an extremely hot, arid desert of clay-yellow sand that is
littered with rocks, dismal grey bushes, and forbidding mountains.
Wizard Suliman (or, the Prince in our version) grows a garden on
the border of the Waste that Howl and Sophie later come to use.
BLUEBEARD—This French folktale was made famous by Charles
Perrault, but there is also a version in Grimms’ Fairy Tales. In the
tale, Bluebeard is a wealthy nobleman who marries several times,
and after each time his wife mysteriously vanishes; and he remarries.
Before leaving on a trip, he gives his final wife the keys to the castle
but forbids her to enter one chamber. Overcome with curiosity, she
enters the room and discovers the bloody corpses of Bluebeard’s
previous wives. In the end, she manages to escape the fate of her
predecessors, and her brothers kill Bluebeard. The reference to
Bluebeard is often used to indicate a man who appears charming
but hides a nefarious secret. However, the tale was originally meant
to be a warning against feminine curiosity.

A 19th century illustration depicting Bluebeard, his wife, and the keys.

MAY DAY—May 1st, a traditional spring holiday welcoming the
change in seasons and celebrating the fertility of springtime.
Originally an ancient northern-hemisphere spring festival, in pagan
cultures, May Day was the first day of summer. That meant that the
summer solstice (which at that time was June 25th) was Midsummer.
Traditional May Day celebrations included dancing, singing, and
cake. Later secular versions in Europe and North America include
dancing around the maypole and crowning the Queen of May.
Festivities usually began with the maypole being brought into the
village from the woods (larger towns had a permanent maypole),
where it was then decorated with streamers and ribbons. Other
traditions include Morris dancing (an English folk dance), the giving
of “may baskets” (baskets of sweets or flowers), and the gathering of
greenery and flowers for decorations.
FIRE DEMON—a malevolent supernatural being found in folklore,
mythology, occultism, and religion. Usually considered harmful,
demons have been depicted in various ways ranging from mischief
makers to powerful destructive forces. In Western occultism,
demons are regarded as a spiritual entity that can be conjured and
controlled. However, they were not always seen as evil.
CARIAD—the Welsh word for love, or ‘darling.’

Maypole celebration

encorespotlight.com
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DRAMATURGY (cont.)

relationship between magic and imagination.
As she explained it:

Diana Wynne Jones

Exploring the Writing of Diana
Wynne Jones

T

he vast majority of Jones’s work is more
properly classified as speculative fiction—a
term that refers to fiction that combines fantasy
with the speculative question “What if?” This
generative question leads to the creation of
complex, imaginative plots that are reminiscent of
the domino effect, where each action sets off an
event that sets off another event.

Jones believed that an author’s aim in writing for
children should be to write an experience. As she
described it: “[b]efore writing a book for children,
I tell myself this: you are trying to give children an
experience they can accept and enjoy. You may
also offer help, advice, and information, but this
is no use without mutual understanding. What
you are primarily offering is your book as an
experience… An experience is an action combined
with the thoughts or sensations of the person
performing it.” She infused the experience she
created with humor and the delightful quirks of her
extraordinary imagination. Her work explored the
A-6
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It took me years to understand that all the matters dealt
with in fairy tales or myths (magic) and the deeper workings
of the imagination are both functions of the right lobe of
one’s brain, and therefore are capable of reinforcing one
another. This seems to be true whether you are simply
speculating about what happens if you stumble while
wearing seven-league boots, or conducting your protagonist
through a journey of the spirit to the underworld. The magic
leads to the exercise of the imagination and the imagination
supplies further meaning to the apparently magic events.
At its simplest, magic can be considered as a metaphor,
or as functioning in the same way as a metaphor.

Acutely aware of the great responsibility of a
children’s author in potentially influencing the
formation of young minds, she understood the
intellectual function of fantasy. In her work, magic
created distance from a problem (like secret fears
or racial difference) that allowed one to examine
it and find a solution. In this way, the problem
becomes exciting rather than painful and the
imagination can grapple with it better. This does
not mean that her work is really social commentary
in disguise, or allegorical, but that there is a
realistic underpinning. In an interview completed
shortly before her death, Jones emphatically
stated that her books are not about growing up
or “coming to terms with it.”
Multiple worlds, mythological/fairytale themes,
and the heroic ideal are common aspects of Jones’
work. Prompted by the instability of her own
childhood, her multiple worlds demonstrate the
endless possibilities of an unstable world. In other
books she wrote, Diana Wynne Jones explained
her concept of the formation of multiple worlds
as occurring when some large event in history
happens (such as a catastrophic event, like a war).
This results in two things that can’t exist together,
so the world splits and the two parts develop
differently, each independent of the events that are
happening in the other world. The multiple worlds
serve many purposes in her books, including

contributing to the illustration of character, such
as when the protagonist must discover his or
her inner courage to deal with the unexpected.
Multiple worlds can also be used as a device to
show an unfamiliar perspective, question identity,
and help express other common themes, like
alienation and empowerment.
The basis for the organizational structure of her
fantasy worlds comes from a significant portion
in her childhood when her family was evacuated
to a village in East Anglica. The family occupied a
conference center there where the grounds were
divided into three sections. The first section was the
immediate yard outside the main house, where the
nitty-gritty business of life occurred. This was
the everyday, realistic realm that she described
as a “place of ordinary Life and Death.” Beyond
that was a brick-walled formal garden that was
the more magical, imaginative place where stories
start. This was the place where “you moved among
imaginary friends and into the formal patterns
of fantasy, the place where stories get made or
adapted and most of the quieter fun or lunacy
happened.” Further beyond that was another
garden—the more fantastical, truly magical place.
In her view: “This [place] always seems to me the
seat of the mystery and the beauty that should be,
if possible, at the heart of every story. It stands for
the old tales and the life-enhancing magics that
ought to be there, too. And no idea for a book
ever seems to me good enough if it doesn’t have
something of this at the heart of it. But it has to
have the other two places in it as well. You can’t
exist—or write—purely on this strange and
elevated plane.”
Jones adds to these worlds mythological/fairytale
themes that express timeless principles and values,
providing both wisdom and a stability to counter
the unstable world. The mythological combines
with the heroic ideal, as the hero’s journey becomes
a journey of self-discovery. Recognizing one’s own
abilities and inner strength is a common theme

in Jones’ work and is often an important part of a
hero’s development. In this way, the hero’s journey
becomes a process of progress and growth as
they discover powers within themselves and strive
to understand their own identity. Jones strongly
believed that children needed heroes to provide
guidance. But she also felt that this need was not
exclusive to children:
As a teenager or young adult, your emotions may be
at an even higher pitch, but the onset of the additional
emotions to do with sex sort of scramble the other
feelings and you become a frantic muddle for a while.
This is when people need a hero to follow. Everyone that
age has a fierce pride and doesn’t want to be a failure,
and a hero gives you this sense of something other and
better, so that you can keep your head above the frantic
muddle. What you look for is a sort of blueprint of
how to manage.

Using the endless possibilities of multiple worlds,
a foundation of mythological tales that express
timeless principles, and heroic protagonists to
follow, Jones created exciting and dynamic stories
with characters that the reader could identify with. ■
encorespotlight.com
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30 Years of Great Literature on Stage
Next up in our 2019–2020 Season

book-it.org | 206.216.0833 | boxoffice@book-it.org

The Turn of the Screw

The Story of Edgar Sawtelle

By Henry James
Adapted by Rachel Atkins
Directed by Carol Roscoe

By David Wroblewski
Adapted by Jane Jones & Kevin McKeon
Directed by Jane Jones

February 12 - March 8

June 3 – 28

It’s time for a tale of love and ghosts and delicious
dreadfulness. When ghastly specters try to possess two
young children, only their governess perceives the threat.
And only you can decide what is real.

Something’s rotten in the state of Wisconsin. Edgar and his beloved
dogs are the only ones who know the horrible truth about his father’s death,
but he can’t find a way to tell his story. This achingly beautiful retelling of a
Shakespearean tragedy is sure to move and haunt you.

It isn’t too late to get all
the benefits of subscribing—

4 tickets for $165

buy a FLEX PASS today!

Enjoy discounted tickets, no fees, and unlimited exchanges
to any show in our 2019-2020 season, at any time.*
* Subject to availability

Bring the joy of literature and the wonder of theatre
to your school, community group, or event

Oct–Dec, 2019

MY NAME IS CELIA

ME LLAMO CELIA

The Life of Celia Cruz

La vida de Celia Cruz

By/por Monica Brown
Illustrated by/illustrado por Rafael López

Celebrate the life and music of the Queen of Salsa, Celia Cruz.
It’s a story that’ll make you feel like dancing!
Bilingual performance in English and Spanish.

Jan–Mar, 2020

CROWN: An Ode to the Fresh Cut
By Derrick Barnes
Illustrated by Gordon C. James

Join us at the barbershop, where young black boys learn the
endless possibilities of a fresh cut and a dope imagination.
book-it.org | 206.428.6266 | education@book-it.org
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BIOS
THE CAST (in alphabetical order)

Andi Alhadeff
(Witch of the Waste/
Ensemble)

Andi Alhadeff is thrilled to join this incredibly
imaginative and engaging show for her Book-It debut!
Off-Off-Off-Broadway—Prospect Theater Company:
Jasper In Deadland (Persephone); The Caveat: 3
Andy Warhols (Warhol 2). Regional theatre—The 5th
Avenue Theatre: Ragtime (Emma Goldman), Grease
(ChaCha), Jasper in Deadland (Persephone), RENT
(Joanne), Oliver!, and The Sound of Music. ACT
Theatre: Bad Apples (Debbie) and Urinetown (Soupy
Sue). Seattle Rep: Indecent (Chana). The Village
Theatre: Writing Kevin Taylor (Julia) and Afterwords
(Kali). So much love and gratitude to friends and
family. You can find some of Andi’s original music at:
andialhadeff.bandcamp.com/releases and follow her
outfit adventures on instagram @andialhadeff.

Randall Scott
Carpenter
(Michael Fisher/
Ensemble)

Randall Scott Carpenter returns to the Book-It stage,
having created the role of “Michael” in the original
company of HMC in 2017! Now a NYC-based actor,
Randall recently made his Off-Broadway debut in
Bare: A Pop Opera as “Matthew Lloyd.” Other notable
credits include: “Tobias Ragg” in Sweeney Todd (Best
of DFW Theatre Award: Best Performance), “Bobby”
in American Buffalo, and “Jamie Bennett” in Listening
Glass (original company). Caro Mio! Vote!
@randscottcarp.

Varinique “V”
Davis
(Martha Hatter/
Ensemble)

Adam Fontana
(Calcifer/
Ensemble)

Adam Fontana is so happy to be with Book-It, telling
this magical story. He’s had various stage roles in
New York, and regionally, but this will be his first
appearance as a fire demon. This show is about
seeing and accepting people as they truly are, which
seems important in a time when being different is
synonymous with being wrong. He was last seen in
Bulrusher (Intiman). If you’re interested, you can
find his resume online at www.adamfontana.com.
Thank you, Shawna and Myra, for the invitation to
play. And thanks, Mrs. F, for being the protector
of his heart.

Rachel GuyerMafune
(Sophie Hatter)

Nicholas Japaul
Bernard
(Howl)

Nicholas Japaul Bernard is a native of Rochester
New York and is (insert overused adjective in the preterit
tense like “excited” or “ecstatic”) to make his Book-It
debut with Howl’s Moving Castle. Having lived in Seattle
for over two years now, Nicholas has been blessed to
perform on many Seattle stages. Past roles include
Hedwig in Hedwig and the Angry Inch (Artswest),
JaKeith in Rock of Ages (The 5th Ave), Citizen 3 in
Citizen: An American Lyric (Sound Theatre Company),
Davey Battle in Take Me Out (Strawberry Theatre
Workshop), and Mitch Mahoney in The 25th Annual
Putnam County Spelling Bee (Village Theatre). A Black,
gay, disabled, and irreverent (as you may have guessed)
artist, Nicholas hopes to take up as much space in the
theatre world as possible and make space for other
marginalized artists.

Varinique “V” Davis is an artist living in Seattle.
She studied at the National Theatre Institute at the
Eugene O’Neill Theatre Center and is a recipient
of the Miranda Family Scholarship. She graduated
from Eastern Washington University with a BA in
Communication Studies, Public Relations, Journalism,
and Theatre. Varinique made her Seattle theatre
debut in Office Hour (Artswest). She made her most
recent theatrical appearance as Celia in the Public
Works production of As You Like It (Seattle Rep),
following SALTY (ReAct Theatre). She thanks her
mom and grandmother for their love and guidance.
Varinique also thanks Sara, Myra, Dan, and her
collaborators for this incredible opportunity. Follow her
on Instagram: @515davis.

Rachel Guyer-Mafune is stoked to be back at Book-It!
She is an ACT Core Company member, a member of
Washington Ensemble Theatre, and a 2016 graduate
of Cornish College of the Arts. Past credits include:
The Wolves, A Christmas Carol (ACT); Feathers and
Teeth, Teh Internet is Serious Business (Washington
Ensemble Theatre); The Last World Octopus Wresting
Champion, M. Butterfly (ArtsWest); How I Learned
to Drive, Prelude to a Kiss (Strawberry Theatre
Workshop); and A Winter’s Tale (Seattle Shakespeare
Company). Catch her as Cressida in Seattle
Shakespeare’s production of Troilus and Cressida
this coming March.

encorespotlight.com
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Alyssa Keene
(Fanny Hatter/
Ensemble)

Alyssa Keene is a Seattle-based actor, dialect coach,
and teaching artist and is pleased to return to the Book-It
stage for the first time since 2003, having last appeared
as an elf in the inaugural production of Red Ranger
Came Calling. Recent acting credits include Maggie in
Yen (ACT/ Kenyan Directing Fellowship), Mrs. Lovett in
Sweeney Todd (Reboot), Lili in Why We Have a Body
(Strawshop), Mary Hatch Bailey in It’s a Wonderful
Life (The 14/48 Projects), Yvette in Mother Courage
(Seattle Shakespeare Co.), and Ginny in Humble Boy
(Seattle Public). Recent dialect coaching projects
include Austen’s Pride, West Side Story, and Ragtime
(5th Ave Theater); Language Rooms (Pony World);
Jitterbug Perfume (Café Nordo); and A Christmas Carol
(ACT). Alyssa has been a faculty member at Seattle Film
Institute, Seattle Children’s Theatre, Seattle University,
Wedgwood Drama Studio, and Cornish College of the
Arts and is a voice coach, teaching artist, and podcast
producer at Jack Straw Cultural Center.

Fawn Ledesma
(Lettie Hatter/
Ensemble)

Tyler Rogers
(Percival/
Ensemble)

Tyler Rogers is a Cornish College of the Arts alum
with a BFA in Theatre, who was featured earlier this
year in the world premiere production of The Last
World Octopus Wrestling Champion at Artswest.
He most recently appeared as Gus in Theatre22’s
production of White by James Ijames. @tyler253.
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Leila Cheung (Production Assistant) is thrilled to be
working on her first Book-It production. Previous
work includes productions at ArtWest and Broadway
Bound Children’s Theater. Thanks to the entire BookIt team and her family.

THE ARTISTIC TEAM

Cathy Fazio (Stage Manager) graduated in May
2018, with an MFA in stage management, from the
University of Illinois at Urbana-Champaign. Recent
stage manager credits include Il Re Pastore with the
San Francisco Opera Merola Program and a Jessica
Lang Dance Residency at the Krannert Center for the
Performing Arts. Since moving to Seattle, she has
stage managed productions with the Youth Opera
project at Seattle Opera, Seattle Shakespeare
Company, West of Lenin, and Intiman Theatre.

Myra Platt (Adapter/Director/Co-founding Artistic
Director Emeritus) has helped produce over 90
world-premiere mainstage productions and over 30
education touring productions. Most recently she
adapted and directed Behold the Dreamers, Howl’s
Moving Castle (2017), and The Brothers K: Parts I
and II, and she directed The Amazing Adventures of
Kavalier & Clay (2014 Gregory Award for Outstanding
Production and The Seattle Times Footlight Award).
Past credits include the following: ADAPTING and
DIRECTING: The Brothers K: Parts I and II, Little Bee,
The Financial Lives of the Poets, The River Why, Night
Flight (an operetta with music by Joshua Kohl), Red
Ranger Came Calling (a musical with Edd Key), The
House of the Spirits, Giant, Plainsong, Cowboys Are
My Weakness, I Know Why the Caged Bird Sings
(2002 original production), Roman Fever, and A
Child’s Christmas in Wales. DIRECTING: The Amazing
Adventures of Kavalier & Clay; Persuasion; Cry, the
Beloved Country; and Sweet Thursday. ADAPTING:
I Know Why the Caged Bird Sings (2017 with Malika
Oyetimein), The Art of Racing in the Rain, and
Owen Meany’s Christmas Pageant (with Jane Jones).
PERFORMING: Prairie Nocturne, The Beautiful Things
that Heaven Bears, The Awakening (West Garland Los
Angeles Award), and Howards End. Outside of Book-It,
Myra has performed at Seattle Repertory Theatre,
Intiman, New City Theatre, and Mark Taper Forum,
among others. She originated the role of Candy Kendall
in The Cider House Rules, Parts I and II, directed by
Jane Jones and Tom Hulce. In 2010, Myra, and Jane
Jones received a Paul G. Allen Family Foundation
Anniversary grant and the 2010 Women of Influence
from Puget Sound Business Journal. In 2008, Myra
and Jane (and Book-It) were honored to be named by
The Seattle Times as one of seven Unsung Heroes and
Uncommon Genius for their 20-year contribution to life
in the Puget Sound Region.

Michelle Chesley (Assistant Stage Manager) recently
moved to Seattle from San Francisco. An avid reader,
she is thrilled to be working with Book-It Repertory
Theatre. Recent credits include Roan @ the Gates
(Central Works), Jack and the Beanstalk (Orlando
Shakes), Hamlet (Orlando Shakes), The Mystery of

Justin Huertas (Music & Lyrics) is an award-winning
playwright, composer-lyricist, and actor. His original
musical, Lizard Boy, premiered at Seattle Rep (4
Gregory Awards, Seattle Times Footlight Award), toured
to San Diego’s Diversionary Theatre (Craig Noel Award),
and had two staged readings at Playwrights Horizons.

THE MUSICIANS
Bruce Carpenter (Flute/Clarinet/Oboe/Bassoon) has
been an active woodwind player for 40 years. He has
played in 42 countries with various touring music
groups. Locally, he has played for off-Broadway tours
of Aladdin, Annie, Chorus Line, and Sweet Charity,
with Molly Ringwold. When not performing, he’s
teaching 37 private students each week. Much love
to husband, Paul, for all his support and inspiration!
Andrew Pang (Violin/Viola/Keyboard 2) is a local
professional musician that has loved musical theatre
for a number of years. He is classically trained in
violin, viola, and piano, and private teaches those
instruments as well as composes for various local
projects. He spends his free time watching dramas
and anime with his cat, Ellie.

THE STAGE MANAGERS

Fawn Ledesma joyfully makes her Book-It debut
with one of her favorite stories. Fawn grew up
watching Hayao Miyazaki’s magical anime films,
including Howl’s Moving Castle. Getting the chance
to work on a musical stage version adapted from the
book has been a dream! Fawn holds a BFA in Acting
(Cornish College) and an MFA in Classical Theatre
(Shakespeare Theatre Company’s Academy for
Classical Acting). Some credits include Shakespeare
Theatre Company’s Academy for Classical Acting
(Hermia in A Midsummer Night’s Dream). Regional:
ACT (A Christmas Carol), Seattle Children’s Theatre
(Dick Whittington and his Cat), Village Theatre
(Annie Get Your Gun; Great Wall), and Intiman
(Romeo and Juliet).

Irma Vep (Orlando Shakes), In the Heights (Orlando
Shakes), and The Laramie Project (Left Coast
Theatre Company). When she’s not in rehearsal,
you can usually find Michelle reading, baking,
or cross stitching.

Justin’s most recent musical, The Last World Octopus
Wrestling Champion, premiered at ArtsWest in June.
His thus-far untitled series of Seattle-set modernmyth musicals continues next Spring, with the worldpremiere production of Lydia and the Troll (co-created
and directed by Ameenah Kaplan) at Seattle Rep.
Justin also continues to develop several new works,
including The Lamplighter with co-authors Sara
Porkalob and Kirsten deLohr Helland. Acting credits
include The 25th Annual Putnam County Spelling
Bee at Village Theatre and Tiny Beautiful Things at
Seattle Rep. Social media: “Justin Writes Musicals.”
Steven Tran (Musical Arrangements/Orchestrations)
is a is a multi-hyphenated theatre-maker. He served
as the associate music director for Howl’s Moving
Castle in 2017 and is excited to return this year as
the arranger/orchestrator! Steven created additional
music, arrangements, and orchestrations for
The Last World Octopus Wrestling Champion at
ArtsWest and composed the music for The White
Snake (ReAct) and Romeo and Juliet (Wooden O).
Steven has music directed for productions at The
5th Avenue, Seattle Rep, Village Theatre, SMT, and
A Sensible Theatre Company; and he has appeared
onstage with Seattle Shakespeare Company and
Taproot Theatre. Steven’s autobiographical, actormusician solo show, The Sonata Years, was recently
workshopped as part of Seattle Rep’s The Other Season.
Steven is an alumnus of Princeton University, where
he studied Computer Science and Theatre. @snk_tran.
Elisa Money (Music Director/Conductor/Keyboard/
Guitar) is a songwriter and musician from Vancouver,
Canada. She has performed at 54 Below, Village
Theatre, The Commodore Ballroom, Seattle
Musical Theatre, and played for The 5th Avenue
Theatre. She has worked on new musicals at
The Arsht Center in Florida; California; New York;
Pennsylvania; Vancouver; and Seattle. Select credits:
Hart Island (Village, Asst. MD), Shout Sister Shout
(Seattle Rep, Copyist), Rosie the Riveter (5th
Avenue AMT, MD), Mamma Mia (Seattle Musical
Theatre, Conductor/Keyboard). Original music:
The Seed EP and Canadia, PA. www.elisamoney.com
@elisamoneymusic.
Jimmy Shields (Choreographer) is a performing
and teaching artist from the Pierce County area. He
has always known the arts was his calling and has
never set his sights on anything else! Recent theatre
credits include Hairspray with Village Theatre
(Gilbert/Co-Choreographer), Legally Blonde with
Showtunes Theatre Company (Choreographer),
Matilda with Village Theatre (Ensemble/Associate
Choreographer), and the West-coast premiere of
Polkadots: The Cool Kids Musical with Tacoma
Musical Playhouse (Director/Choreographer). Jimmy
has BIG plans for the performing arts world and
can’t wait to take you all along for the ride!

Christopher Mumaw (Scenic Designer) is a freelance
theater artist based in Seattle. He received his MFA
from the University of Washington and his BFA from
Wright State University. Scenic design credits include
Behold the Dreamers, I Know Why The Caged Bird
Sings, Treasure Island, The Brothers K, The Dog of
the South, and The Amazing Adventures of Kavalier
& Clay (Book-It); Great Expectations (Portland
Center Stage); Hedwig and the Angry Inch, Lady
Day at Emersons Bar and Grill, Little Women, and
Judy’s Scary Little Christmas (ArtsWest); Grease
(The 5th Avenue Theatre); Il Trovatore, The Combat,
(Seattle Opera); Heart Mountain and The Rape of
Lucretia (Vespertine Opera Theater); Newsies, The
Noteworthy Life of Howard Barnes (Village Theatre);
The Passage, String, Cubamor (Village Originals BETA
Series); School of Rock: the Musical (Village Theatre
KIDSTAGE); The Magic Flute (Pacific Music Works),
SPRAWL (Washington Ensemble Theatre), and The
Last Five Years (Cornish College of the Arts).
Andrew D. Smith (Lighting Designer) is a Seattlebased lighting designer, most recently lighting
Everything Is Illuminated. National work includes:
Arizona Theatre Company (Native Gardens), Indiana
Repertory Theatre (The Diary of Anne Frank),
Cornerstone Theatre Company, Flint Youth Theatre,
Horizon Theater Company, Cincinnati Shakespeare
Company, Roust Theater, and Cardinal Stage
Company. Seattle work has been seen at Seattle
Rep, Seattle Children’s Theatre, Seattle Shakespeare
Company, New Century Theatre Company,
Washington Ensemble, Azeotrope, Strawberry
Theatre Workshop, Seattle Public Theater, Theater
Off Jackson, ArtsWest, On The Boards, Velocity
Dance Center, and Broadway Performance Hall.
Andrew holds a BA from Duke University and an
MFA from the University of Washington, where he
currently teaches.
Jocelyne Fowler (Costume Designer) has designed
for Book-It (Jane Eyre, Treasure Island, Emma,
Pride and Prejudice, Frankenstein, Anna Karenina,
Hotel on the Corner of Bitter and Sweet), Seattle
Shakespeare Company (Arms and the Man,
Timon of Athens, Mrs. Warren’s Profession, Titus
Andronicus, Richard II), Taproot Theatre (Arsenic
and Old Lace, Lady Windermere’s Fan, A Civil War
Christmas), Harlequin Productions, Seattle Musical
Theatre, Vashon Opera, Youth Theatre Northwest,
SecondStory Repertory, Bellevue College, Overlake
School, and others. She is the recipient for the 2016
Gregory Award in Outstanding Costume Design.
Dave Pascal (Sound Designer) has designed sound
for theatres in Seattle and around the U.S. As a
bassist, he performs with The Love Markets, Carrie
Clark and the Lonesome Lovers, Show Brazil, and
The Jazz Police. He frequently performs in the pit at
The 5th Avenue Theatre, as a session musician, and
as backing for national touring acts. Dave has many
album credits as a producer and engineer. His work

as a composer, producer, sound designer, and music
director includes Emmy-winning TV projects and
award-winning educational multi-media.
Robin Macartney (Properties Designer) is a
freelance set and props designer who has been
fortunate to work with a large number of the theatre
companies in Seattle. She is the resident set designer
at Theatre Off Jackson, as well as the scene shop
supervisor for the University of Puget Sound’s Theatre
Department. This is her fifth show with Book-It.
Andrea Kovich (Dramaturg) is a Seattle-based
dramaturg, writer, and member of LMDA (Literary
Managers and Dramaturgs of the Americas). She
self-identifies as a disabled artist and is passionate
about collaborating with traditionally marginalized
voices to promote diversity and inclusion. Production
dramaturgy credits include: Frankenstein, Howl’s
Moving Castle (2017), and My Ántonia (Book-It),
Persuasion and Baskerville (Taproot Theatre Company),
and The Rules of Charity and peeling (Sound Theatre
Company). Other projects include curating a staged
reading series focused on Deaf and Disabled playwrights
for Sound Theatre Company and developing new
plays with Umbrella Project and The Scratch.
Gin Hammond (Dialect Coach) is a Harvard
University/Moscow Art Theatre grad and a certified
Associate Teacher of Fitzmaurice Voicework™.
Hammond teaches voice, voice-over, public
speaking, and dialect coaching, and can be heard
on commercials, audiobooks, radio plays, and a
variety of video games including BattleTech, DotA
2, State of Decay 1 & 2, Aion, and Halo 3 ODST.
Around town she has performed at ACT, Seattle
Children’s Theatre, Book-It, Washington Ensemble
Theater, and various Sandbox Artists Collective
productions. Last spring, she had the great pleasure
of performing the 28-character solo show, Returning
the Bones, with Book-It. Hammond has also been
a dialect and vocal coach for ACT, 5th Ave. Theatre,
Seattle Rep, Book-It, Taproot, Seattle Children’s
Theatre, Village Theatre, and films; and was the
director and dialect coach for the video game, PostHuman W.A.R., and has begun working in the fields
of motion capture and volumetric video.
Adem Hayyu (Assistant Lighting Designer) is a
Seattle-based lighting designer, who is a recent
graduate of Franklin High School and a first-year
performance production student at Cornish College
of the Arts. He is also an alumnus of Intiman’s
STARFISH Project. The majority of Adem’s time
is spent on learning and understanding the many
ways to perfect the artistic craft of lighting design,
both creatively and technically. Recent selected
ALD credits are 9 to 5: The Musical (Twelfth Night
Productions) and Elephant’s Graveyard (Penguin
Productions). Adem is honored and grateful to BookIt for giving him the chance to work alongside this
wonderful team.
encorespotlight.com
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SPECIAL THANKS

BOOK-IT REP
Jane Jones (Founder, Founding Co-Artistic Director) is
the founder and founding co-artistic director of Book-It
Repertory Theatre, with Myra Platt. In her 30 years
of staging literature, she has performed, adapted, and
directed works by such literary giants as Charles Dickens,
Eudora Welty, Edith Wharton, Kurt Vonnegut Jr., Pam
Houston, Raymond Carver, Frank O’Connor, Jim Lynch,
Ernest Hemingway, Colette, Amy Bloom, John Irving,
John Steinbeck, Daphne du Maurier, and Jane Austen.
A veteran actress of 35 years, she has played leading
roles in many of America’s most prominent regional
theatres. She co-directed, with Tom Hulce, at Seattle
Repertory Theatre, Peter Parnell’s adaptation of John
Irving’s The Cider House Rules, Parts I and II, which
enjoyed successful runs in Seattle, at the Mark Taper
Forum in Los Angeles (Ovation Award, best director), and
in New York (Drama Desk Nomination, best director).
Jane’s most recent directing credits include Native
Gardens at Arizona Theatre Company and American
Junkie and Retuning the Bones at Book-It. With Portland
Center Stage she directed Cyrano, Twelfth Night
(Drammy awards, Best Direction and Production) and
Book-It’s adaptations of Great Expectations and Pride and
Prejudice. For Book-It, her credits include The Maltese
Falcon, A Moveable Feast, What We Talk About When
We Talk About Love, The Dog of the South, Adventures
of Huckleberry Finn: Uncensored, Truth Like the Sun,
The House of Mirth, The Highest Tide, Travels with
Charley, Pride and Prejudice, Howard’s End,
In a Shallow Grave, The Awakening, Owen Meany’s
Christmas Pageant, A Tale of Two Cities, and The Cider
House Rules, Parts I and II, winner of the 2010 and
2011 Gregory Awards for Outstanding Production.
In 2008, she, Myra Platt, and Book-It were honored
to be named by The Seattle Times among seven
Unsung Heroes and Uncommon Genius for their
20-year contribution to life in the Puget Sound region.
She is a recipient of the 2009 Women’s University Club
of Seattle Brava Award, a 2010 Women of Influence
award from Puget Sound Business Journal, and the Paul
G. Allen Family Foundation’s 20th Anniversary Founders
Grant, and was a finalist for the American Union for
Stage Directors and Choreographers Foundation’s 2012
Zelda Fichandler Award.

Seattle Center
Kayti Barnett-O’Brien (Managing Director) has
been with Book-It since 2015, first serving as general
manager (2015-2017) and managing director
(2017-present). She looks forward to ushering
Book-It into its next chapter through new strategic
planning and equity initiatives. Kayti was previously the
managing director at New Century Theatre Company,
and a former board member for Theatre Puget Sound.
Kayti is a member of the Leadership for Social Change
cohort with artEquity and holds an MFA in Arts
Leadership from Seattle University.
Josh Aaseng (Associate Artistic Director) joined
Book-It in 2010 as the education associate, then
served as literary manager for five years. Book-It
credits include directing and adapting Everything is
Illuminated and Slaughterhouse-Five; directing and
co-adapting (with Daemond Arrindell) Welcome to
Braggsville; and directing Jesus’ Son and Where the
Mountain Meets the Moon. As a consulting director
on Frank Boyd’s The Holler Sessions, he has worked
at On the Boards and ACT in Seattle, the Noorderzon
Performing Arts Festival in the Netherlands, PS
122 COIL Festival in New York, and the Guthrie
Theater. Josh’s work has been recognized with two
Seattle Times Footlight Awards, as well as Seattle
Theater Writers Critics’ Circle awards for excellence
in playwriting and direction. Josh is a member of the
Lincoln Center Theater Directors Lab and a graduate
of New York University’s Tisch School of the Arts.

Theatre Puget Sound

AFFILIATIONS

This theatre operates under an agreement
with AEA, the union of professional actors
and stage managers in the United States.
Actos Equity Association (AEA), founded in
1913, represents more than 49,000 actors
and stage managers in the United States.

United Scenic Artists Local USA 829 of the
IATSE is the union representing Lighting and
Sound Designers in the live performance.
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DONOR LIST
PARTNERS CIRCLE—$5,000+

BECOME A PRODUCER
You can bring a book to our stage! By becoming
a Producer, you earn exclusive access and
recognition during the production process of a
mainstage show. Learn more by contacting us
at development@book-it.org.

(This list reflects gifts received October 1,
2018 – September 30, 2019)

ADVOCATES CIRCLE— $100,000 +
The Sage Foundation

LITERARY LEGENDS CIRCLE—
$50,000 +
The True-Brown Foundation
Mary Pigott
Shirley & Dave Urdal

LITERARY CHAMPIONS CIRCLE—
$25,000 +
Grousemont Foundation
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vehicles to ensure their support of Book-It will live on
and inspire future generations.
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Lynne Reynolds
Colleen & Brad Stangeland
Melinda & Danny Wheetman

To learn more about joining the Epilogue Society
and planned giving options at Book-It Repertory
Theatre, please contact Sally Brunette, Director of
Development, 206.428.6258 or sallyb@book-it.org.
Book-It makes every attempt to be
accurate with our acknowledgments. Please contact
Development Assistant Annika Bennett at annikab@
book-it.org with any changes or corrections.
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A nonprofit organization dedicated to transforming great literature into great theatre
through simple and sensitive production and to inspiring its audiences to read.
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For Kathryn Van Meter,
‘Corduroy’ is a Beautiful
Gift for Audiences of
All Ages

Director of
Corduroy
Kathryn
Van Meter.

by DANIELLE MOHLMAN

If you’re an avid theatregoer, chances are you’ve seen
Kathryn Van Meter’s work, either on stage or off. She’s
an accomplished actor who, last season alone, played
Judy in The Curious Incident of the Dog in the Night-Time
at Village Theatre and originated the role of Liz in Fire
Season at Seattle Public Theater.

KEVIN CLARK

She’s an incredible choreographer
with credits on the stage and
the screen. (The choreography
in Netflix’s Thirteen Reasons
Why—that’s her.) And she’s a
prolific director, making her Seattle
Children’s Theatre directing debut
with Corduroy this winter. We
spoke before the start of rehearsals
about what it means to bring
this childhood favorite to life.

Danielle Mohlman: For so
many folks, there’s a childhood
association with Corduroy—either
they remember it from their own
childhood or they’ve shared this
book with a child in their life. Can
you talk to me about what it means

to direct the play Corduroy? Why
this play now?
Kathryn Van Meter: Yes, yes.
Or as my friend said the other
day “Why this bear now?” Which
I really love. I’ve worked off and
on at the Seattle Children’s Theatre
for the last several decades,
primarily as a choreographer.
And when Courtney Sale [SCT’s
artistic director] approached me
about doing this project I said,
“The bear?!” This book is 50 years
old and I deeply remember both
Corduroy and A Pocket for Corduroy
as a huge part of my childhood. I
just loved both books tremendously.
And to take something that we have

a great love of and put it in front
of a multigenerational audience
feels like such an unbelievable gift.
Especially around the holidays.
The play really expands on
what is happening at Lisa and
her mom’s house. So the book
pretty much deals with Corduroy
trying to find his buttons—and
the d
 elicious spectacular mess
he makes along the way. And
the play adaptation also shows
side by side what Lisa is doing to
convince her mom to let her get
Corduroy. She is going through
her evening trying to figure out
new and exciting ways to get an
advance on her allowance. And
they’re both just making these
spectacular messes along the
way as they strive for their goal.
They both have these beautiful
versions of the hero’s journey.
And I particularly get really
excited when I see actual mess
being made in the theatre. I think
messes are really exciting.
encorespotlight.com
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I deeply remember both
Corduroy and A Pocket
for Corduroy . . . And
to take something that
we have a great love
of and put it in front
of a multigenerational
audience feels like such
an unbelievable gift.
Especially around the
holidays.
—Kathryn Van Meter

Yeah! And I think that’s really
fun. So the piece is two distinct
feels. One of them is just pants
wettingly funny slapstick—old
school clown physical comedy.
And then underlying all of that is
this beautiful, touching, tender
story of how we are awakened
when we meet a new friend.
And how that awakens a part
of us we didn’t know was there.
And the ability to have both of
those things side by side in a
production is really exciting.

I noticed that this show is being
advertised for ages three and up.
What excites you about directing
with this young audience in mind?
Young audiences are the most
honest audience you can perform
for. If they love it, they’ll tell you.
If they don’t love it, they’ll tell
you. And so there’s something
about that immediacy that is
so exciting to make theatre for.
You know that giggle where they
10

laugh so hard they can’t breathe?
This show is that kind of fun.
And it’s a tricky time that we’re
in. And the opportunity to be in
communion with our community
and create that kind of laughter
feels really exciting. And the
most wonderful thing about
theatre for young audiences, no
matter what age you are, when
you step inside that theatre you
give yourself permission to be
a younger version of you. And I
think there’s a softening that can
happen in an extraordinary way.

And for some audience members,
this might be their first live theatre
experience.
And that’s a tremendous honor
and responsibility. You know,
one of my first mentors many,
many years ago was giving an
opening night speech to the cast
and he said, “Every time you
perform, you’ve got to remember
that somebody in that audience—
if not more than one—really
sacrificed something to be there.”
They chose to do that. And I
think the o
 pportunity to ignite

the imagination and delight of
kids in particular, to give them
the opportunity to see things
transform in front of them, feels
like a beautiful gift to give.
And there’s something that really
does charge a cast to see and hear
really young people in the audience.
And part of that is because the
reactions are so audible and immediate. It’s different from playing to
an audience of adults who are polite
or exhausted. For so many reasons,
we think that adults are content
to be quieter at performances.
But the gift of the sounds that
the kids make is pretty exciting.

Before I let you go, I have to ask.
Do you have a favorite holiday
tradition?
I do! So, in the 80s, my parents
recorded A Muppet Family Christmas
and a Sesame Street Christmas
special on our VCR. And a couple
of years ago, my sister-in-law
converted it to DVD, so now I
watch that every Christmas.
And the great thing about it is it
still has all the commercials.

SEATTLE CHILDREN’S THEATRE

And messes that feel like messes.
Like, real messes. Not staged
messes.

I was just going to ask what those
commercials were like.
There’s a lot of OshKosh B’gosh.
There’s a lot of Doublemint gum,
with all the twins. And there’s a
lot of (sings) “I’ve got that M&M
feelin’.” It’s pretty great. That is
my holiday tradition. Muppet Family
Christmas—with the commercials.
Corduroy will play at Seattle Children’s Theatre
November 21–December 29. Tickets are
available online at www.sct.org.

Danielle Mohlman is a Seattle-based
playwright and arts journalist. She’s a
frequent contributor to Encore, where
she’s written about everything from
the intersection of sports and theatre
to the landscape of sensory-friendly
performances. Danielle’s work can
also be found in American Theatre,
The Dramatist and on the Quirk
Books blog. daniellemohlman.com
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Intermission Brain Transmission
Why stare at your phone for the hundredth time today when
you could treat your brain to this scintillating trivia quiz.
Better yet, send us your answer to the bonus question for
a chance to win tickets to an upcoming performance.

The Bishop’s Wife: A Live Radio Play can be seen at Taproot Theatre beginning
November 27 through December 28. This is an adaptation of a 1947 film, which
itself was based on a novel. In the film, David Niven and Cary Grant play a bishop
and guardian angel. Who stars in the title role?
A
B
C
D

2

At ACT Theatre, A Christmas Carol will be performed November 29 through
December 28, as it is every year. This beloved adaptation was written by a legend
of Seattle theatre and founder of ACT. Whom is it?
A
B
C
D

3

Gregory Falls
Arne Zaslove
Stephen Dietz
Daniel Sullivan

November 29 through December 29, Howl’s Moving Castle will play at Book-It
Repertory Theatre. This musical features Rachel Guyer-Mafune as heroine Sophie
Hatter. Who played this character during the premiere run of this show in 2017?
A
B
C
D

4

Loretta Young
Deborah Kerr
Anne Sheridan
Betsy Drake

Keiko Green
Jasmine Jean Sim
Sara Porkalob
Christine Marie Brown

December 12–14 at Meany Center, UW Creative Research Fellow Daniel
Alexander Jones will perform the new musical Black Light, starring his alter-ego,
Jomama Jones. A theatrical powerhouse, Jones is a proponent and practitioner
of what esoteric movement?
A
B
C
D

Theosophy
Afromysticism
Rolfing
Dialectical meditation

BONUS
What was the last arts performance you
attended that you liked best and why?
Email your answer with “Trivia Quiz” in the subject line
to: production@encoremediagroup.com or post your
answer to social media and tag @encorespotlight.
12

1—A Loretta Young. She went
on to win the 1948 Academy
Award for Best Actress for
her work in The Farmer’s
Daughter. 2—A Gregory Falls.
The Gregory Awards, the most
significant technical, artistic and
community-focused awards
in the region, were named for
him. 3—C Sara Porkalob. The
Seattle-based theatre artist’s
trilogy of plays, the Dragon Cycle,
has won three Gregory Awards
and two Elliot Norton Awards.
4—B Afromysticism. From UW’s
web page about Jones’ work:
“Rooted in civic, practical and
esoteric processes, ideas of
Afromysticism engage a holistic
approach to art making geared
toward creating emancipatory
and transformative experiences.”

1
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Carrie Compere is
Ready to Channel
Sister Rosetta Tharpe
in ‘Shout Sister Shout!’
Actor Carrie Compere who will play Rosetta
Tharpe in Shout Sister Shout!

by DANIELLE MOHLMAN

When I spoke with actress Carrie Compere mere days
before Shout Sister Shout! rehearsals were scheduled to
begin at Seattle Rep, her excitement surrounding Sister
Rosetta Tharpe and this play was palpable.

Danielle Mohlman: I’ll admit that
I didn’t learn about Sister Rosetta
Tharpe until probably two years ago
when the book that Shout Sister
Shout! is based on started making
the rounds again. I was like “Who’s
this? I need to know more!”

Carrie Compere: Yeah and it’s so
cool because the first time I ever
heard about Rosetta Tharpe—the
very first time I ever heard her
name mentioned—I happened to be
on my first tour that I was in. And
we were in Memphis and went to
go visit Graceland. And there was
a man there with a small group of
people—I don’t know if they were
his family or if he was giving a
tour or what. And he sounded like
he was from Great Britain. He was
the one who mentioned her! And
he was talking about how Elvis had
been influenced by Sister Rosetta.
And the way he talked about her,
he was so excited, and I was just
like, “Oh this woman must have
been something else.” You know?
Because that was the very first time
I’d ever heard about her. And to now

know who she really was and what
she did for music is really amazing.

Yeah. And one thing I find really
fascinating, the more I learn about
her and the more she comes up in
these pop culture conversations, is
the fact that her queerness was left
out of the conversation for a very
long time.
And the play has tones of that, but
it’s not overt. And I think that—
now, I don’t know—but I think
that’s just out of respect for how
Rosetta handled it in her own life.
She never really talked about it in a
public forum. Behind closed doors,
when she was in areas where she
felt comfortable, that was something she felt free to display. But
in the script, they do touch on her
encorespotlight.com
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“I think the thing that I’m most
excited about, is for people to hear
about who she was,” Compere said,
adding that Tharpe’s contribution
to rock and roll wasn’t just m
 usical,
it was cultural as well. “That this
beautiful black woman from the
middle of nowhere influenced so
much of what we hear today—I’m
just glad her name is going to
start to ring out there, you know?”
And as we continued to discuss
The Godmother of Rock ‘N’ Roll,
that excitement only grew.

“That this beautiful black woman from the middle
of nowhere influenced so much of what we hear
today—I’m just glad her name is going to start to
ring out there, you know?”
—Carrie Compere

relationship with Marie Knight and
how they loved each other beyond
the sisterly way. But they build it in
a way that’s respectful to Rosetta.

And it’s wonderful to hear you
portray it that way—in respect
to her and the way she lived her
life. Because it was a completely
different time and it wasn’t safe to
be public about sexuality—not in
that way.
Absolutely. And she was a woman
who came from not only American
culture where it was such a
taboo [in the 1930s and 1940s]
but also in the church culture.

Do you have a favorite Sister
Rosetta Tharpe song? Maybe
one you’re excited to dig into in
rehearsal?
I don’t know if I have a favorite. I
love “Up Above My Head” and the
words are so simple. “Up above
my head, I hear music in the air.”
I think the reason why I love it
so much is because I’ve watched
her perform it over and over and
over again. I’ve been watching
videos of her and—I’m going to
get emotional right now—but once
she’s singing it, you know that
she’s talking about something
14

more than just these lyrics. She’s
just so rooted and grounded in
gospel music—and in the message
that she wanted to bring to the
world. She’s a woman of faith. And
I am as well. And it resonates so
deeply with me, you know? And
it’s an upbeat song. (Sings) “Up
above my head / I hear music in
the air / And I really do believe /
There’s a Heaven somewhere.”
And you know she believes that.
And she’s singing it and she’s
playing her guitar and she’s
sweating—and she’s giving
everything. You know, in the
book Shout, Sister, Shout!—and I’m
paraphrasing this—one of her
friends said there’s a difference
between just singing the song and
having a relationship with the
words you’re singing about. And
that’s who Rosetta was. It went
so far beyond just the music.

Do you have a favorite moment from
the play that you’re really looking
forward to digging into in the
rehearsal room?
Oh man. Right now I’m learning
the electric guitar and acoustic
guitar. Because that’s how she
established herself in rock and
roll, with her picking. I am excited

and terrified to really dig into the
actual play. And I feel completely
supported by our creative team and
our music department. But before
this experience, I had never played
guitar before in my life. So, for me,
this was something that on the
onset looked insurmountable. So,
it’s just been me spending time
with the guitar. Sometimes I will
literally just strap the guitar on my
shoulder and just walk around the
house—just really trying to develop
a relationship with this instrument.
Because for Rosetta it wasn’t
just her instrument. It was an
extension of who she was. And
sometimes when she wasn’t being
confident—when she wasn’t
speaking—you could see the way
she was holding the guitar, as if she
was speaking through the guitar.
She was using the guitar to express
what she was trying to say, or to
support what she was saying. And
Rosetta! Oh my god, her speed?
Her tempo? It’s otherworldly. It’s
amazing what this woman did.
Shout Sister Shout! runs November 8 to
December 22 at Seattle Rep. Tickets are
available at seattlerep.org or by calling
206.443.2222.

Danielle Mohlman i s a Seattle-based
playwright and arts journalist. She’s a
frequent contributor to Encore, where
she’s written about everything from
the i ntersection of sports and theatre
to the landscape of sensory-friendly
performances. Danielle’s work can also
be found in American Theatre, The
Dramatist and on the Quirk Books blog.
www.daniellemohlman.com
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Cast of Mark Morris Dance
Group’s The Hard Nut.

Upcoming Events
Explore a full-season performing arts calendar at encorespotlight.com.

Corduroy

’Tis the Season

November 21–December 29
Seattle Children’s Theatre

November 30–December 14
Seattle Men’s Chorus

Howl’s Moving Castle

Holiday Pops

November 27–December 29
Book-It Repertory Theatre

December 6–8
Seattle Symphony

The Bishop’s Wife

The Hard Nut

November 27–December 28
Taproot Theatre Company

December 6–15
Broadway at The Paramount

A Christmas Carol

Jonathan Biss: Celebrating
Beethoven Part 2

November 29–December 28
ACT Theatre

JULIETA CERVANTES

George Balanchine’s
The Nutcracker®

December 11
Meany Center for the Performing Arts

Taylor Mac: Hoilday Sauce

November 29–December 28
Pacific Northwest Ballet

December 19–20
Seattle Theatre Group

Cirque Dreams Holidaze

A Christmas Carol

November 30
Tacoma Arts Live

December 21
Tacoma Arts Live

Seattle Rock Orchestra:
Led Zeppelin I & II

New Year’s Eve Meow Meow

November 30
Seattle Theatre Group

TAP.
PARK.
SAVE.
Find cheap and plentiful parking
this season in Pioneer Square,
the Waterfront or Retail Core at
DowntownSeattleParking.com.
There are thousands of spaces
near all of the holiday fun. Spots
are as low as $3/hour or a flat
$7 rate, evenings and weekends.
Bookmark the site today!

DowntownSeattleParking.com

December 31
Seattle Symphony
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