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Q & A with 

Sarah Rose Davis
The actor on singalong music, “second breakfast” 
and knowing yourself.

BY BRETT HAMIL
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Sarah Rose Davis is an actor and Seattle 
native with a BFA in musical theatre 

from The Boston Conservatory who began 
her career in the Village Theatre’s KIDSTAGE 
program. In 2014 Davis successfully tackled 
Barbra Streisand’s signature role as Fanny 
Brice in Village’s Funny Girl, for which the 
Seattle Times called her “highly appealing.” 
You may have seen Davis at the 5th Avenue 
Theatre as Maggie in A Chorus Line, Frenchy 
in Grease and at least 15 other shows 
there. Most recently, she played the role of 
Rosemary Pilkington in their production of 
How To Succeed in Business Without Really 
Trying. 

What’s the best performance you’ve seen 
lately? 
Come From Away at Seattle Rep. It was 
beyond brilliant. It was captivating, 
intense, humorous, and had me completely 
enthralled. It’s totally my kind of theatrical 
experience, both as an audience member and 
a performer myself. It’s ensemble-driven—the 
whole cast was involved and onstage working 
together almost the entire show. The music 
was new and exhilarating with incredible 
rhythmic movement. The story, about a small 

town in Canada whose population doubled 
overnight when 38 planes were re-routed 
there on September 11th, was intense yet 
surprisingly relatable. 

It was a show about human experience, 
about amazing strangers who were forced 
to work through an incredibly difficult time 
together. I could go on and on about this 
show! I love seeing new and inspiring theater 
in Seattle especially when I have so many 
friends involved in the process! 

The best movie I’ve seen recently was a 
Disney Pixar animated short called Lava. Oh 
man, watch it. Disney tears. 

What’s the best meal in Seattle?
I have to admit I’m not much of a foodie—not 
that I don’t LOVE food. I do, really. I’m just not 
good at finding all the cool places in Seattle 
to eat. I am, however, a huge breakfast person 
and a huge proponent of second breakfast as 
well. Sometimes one breakfast simply is not 
enough. My two favorite breakfast spots are 
The 5 Point Cafe and Brave Horse Tavern. 

I could eat breakfast all day long. My 
boyfriend often makes amazing breakfasts 
as well. He can throw anything into an egg 
scramble and it is delicious.

continued on page 4
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What music gets you pumped up? What do you listen to when 
you’re sad?
I love to listen to music I can sing along to. This usually means a female 
singer or high tenor—I’ve found that if I cannot comfortably sing along 
and belt out the songs, I won’t really get that into it. I love listening to 
an album until I know absolutely every single word. Before my shows 
right now I’ve been listening to Demi Lovato. She’s incredible and her 
range is outrageous. 

I’ve also just barely started to scratch the surface on Lin-Manuel 
Miranda’s new show, Hamilton, and I know how obsessed I’m going to 
be with it shortly. 

If I need some completely calming music when I’m feeling a little 
down, I listen to Carole King’s Tapestry (brilliant), which I belt out with 
joy, or Colbie Caillat’s album Breakthrough.

What’s the most crucial element of any production?
There are a million crucial elements that contribute to a successful 
production: story, casting, direction, production design, acting, etc., 
which is why I would say that communication is the most important 
element for a production to work. Let’s assume that the story is already 
worth telling, which is why someone has decided to theatricalize it. For 
the production to be a success, everyone involved in the process needs 
to be on board in telling the SAME story, whether that be through the 
lights, costumes, sets or character relationships. 

Whenever I am in a really successful production—and of course 
we could have a really long conversation about the definition of a 
successful production—I always attribute that success to awesome 

communication from everyone involved, both on the creative team 
and as part of the cast. For How To Succeed, I felt that our director, 
Bill Berry, was really great at making sure everyone was telling the 
same story and we were all living in the same world from set design to 
costume design and musical direction. Same world, same story. To me 
that is the key.

What’s the most useful thing anyone’s ever taught you about 
working in theatre?
Be yourself and keep learning. Keep learning about the arts and 
about yourself. Theater is an incredibly strange world in which you 
have to know so much about yourself that you can then completely 
lose yourself within a character. I don’t mean hide yourself behind a 
character, because you need the personal connection in order to fully 
transform into this person, but if you don’t understand who you are as a 
human, artist, friend, lover, daughter, etc., it’s impossible to approach a 
character with any sort of authenticity. 

It’s really easy, especially in a musical theatre BFA program, to lose 
yourself in a million suggestions, but ultimately YOU have to decide 
which pieces of advice to follow. I have tattoos and currently have 
blue hair—never thought I could do that in theater with auditions as 
frequent as they are but then I decided: Why not? 

I’ve also been told to never stop learning about your craft. I continue 
to study voice and I push myself to take more dance classes and 
improve my skills. I’m sure I could articulate more clearly, but as I 
understand it now, this is the best way I know how to share the advice 
I’ve been given. I am still learning.  

Sara Rose Davis, continued
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The Realization of Emily Linder  A1

By Richard Strand

http://taproottheatre.com


PRODUCTION

Scott Nolte,  
Producing Artistic 

Director      

Karen Lund,  
Associate Artistic  

Director

THANK YOU TO OUR 
2016 SEASON 
SUPPORTERS

The Realization of Emily Linder is approximately 2 hours and 10 minutes  
including one 15 minute intermission.

The home of Emily Linder in Iowa City, IA

Scene 1: Wednesday evening, August 23rd
Scene 2: Thursday morning, August 24th
Scene 3: Thursday evening, August 24th

Scene 4: Friday morning, August 25th

SETTING

THE REALIZATION OF EMILY LINDER received its world premiere at the New Jersey  
Repertory Company, Long Branch, New Jersey 

SuzAnne Barabas, Artistic Director and Gabor Barabas, Executive Director

(In Order of Appearance)

CAST

Margaret Hall . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Charity Parenzini
Emily Linder . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Laura Kenny
Janet Linder-Martini . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Helen Harvester
Jennifer Lee . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Annelih GH Hamilton

  Director
Scenic Design

       Costume Design     
Lighting Design

Sound Design
Stage Manager

Dramaturg

Nathan Kessler-Jeffrey
Richard Lorig
Sarah Burch Gordon
Roberta Russell
Mark Lund
Shane Unger
Isobel Bradbury

*Member of the Actors’ Equity Association, 
 the Union of Professional Actors and 
 Stage Managers in the United States. 

OPENING NIGHT  
SPONSOR:   

THE UPPER CRUST

*
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I hope you enjoy a crazy evening 
with the Linders. We have certainly 
enjoyed bringing them to life for 
you.

Nathan Kessler-Jeffrey
Director

together, my brothers and I display a noticeable regression in maturity, 
much to the chagrin of our long-suffering wives. These men were the 
boys I played, fought, laughed, studied and adventured with at one time. 
Now they’re adults with children and careers. Throw our parents into the 
mix and every family get-together becomes a mix of laughter, love and 
sibling rivalry.
 
Though the Linder family is different from mine, their story is universal. 
Aging, stubbornness, confidence, comparisons, ability and control are 
part of the life cycle of any family. The Linders’ seemingly rude and 
abrasive manner of dealing with these issues at times leaves me worried 
about the survival of their family bond. Then again, aren’t we often 
hardest on the people we love the most? 

Welcome, friends! I hope you’re ready for an 
evening of comedy, because I feel like we could 
use it. With everything going on in our world, I 
have found the Linder family to be a source of 
laughter and insight.

Families are funny, there’s no doubt about it. For 
me, there’s something simultaneously comforting 
and exasperating about being with people that 
have known me since childhood. Whenever we are 

DIRECTOR’S NOTES

Bainbridge Island, WA
oneicity.com

 TIMING
 IS

EVERYTHING

THEUPPERCRUSTCATERING.COM

206-783-1826

Serving the greater  
Puget Sound area

Full-service catering available for 
 corporate functions, weddings,  

fundraisers, memorials, celebrations,  
and private parties of  all sizes.

We’ll be announcing our 

2017 SEASON 
soon! 

Current subscribers will be  
the first to know next year’s  

line-up of plays!

STAY TUNED!

REFLECTIONS ON 40 YEARS OF TAPROOT THEATRE

1982 - Scott & Pam Nolte  
in The Fourposter  
by Jan de Hartog.

1979-1982: CULTIVATING A COMMUNITY

After three years on the road, Taproot pitched camp at Seattle Pacific University as Artists 
in Residence. TTC staff provided teaching, production and administrative support for SPU, 

and in exchange Taproot received much-needed office and rehearsal space. During their three 
seasons at SPU, TTC produced ten Mainstage shows and continued their essential touring 

programs. They collaborated with SPU faculty and mentored student interns in artistic and 
administrative roles. It was an artistic relationship built on mutual generosity. 

By the end of 1982, Taproot had outgrown the SPU facility and needed more space.  
It was on to the next adventure. To be continued…

Be a part of the next 40 years of hope.
Give today.

Call | 206.529.3647
Email | acaciad@taproottheatre.org 

Visit | taproottheatre.org/donate

The SPU community stepped  
up to encourage these  

young dreamers. 

WHAT WILL YOUR LEGACY BE?

1979 1980 1981 1982
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Writing for Screen and Television program next fall. 
When not trying to remember how to spell the word 
“dramaturgical” on her resume, Isobel can be found 
aggressively clicking “Yes, I’m still watching” on the 
Netflix prompt screen, listening to cast albums on public 
transit, and extolling the excellence of local theatre. 
Taproot, you rock!

SARAH BURCH GORDON (Costume Designer & Shop Manager) 
has designed 60+ shows for Taproot in the past eleven 
years. Regionally, Sarah has also designed for TAG, 
SART, Stage West Theatre, Brick Playhouse and Venture 
Theatre. She was nominated for a 2010 Gregory award. 
Her MFA is from Temple University. Roses and Parsnips 
to CLM.

NATHAN KESSLER-JEFFREY (Director) is grateful to have 
worked on this amazing script with an incredible team of 
artists. Nathan is the Director of Education and Outreach 
at Taproot, directing productions for the Touring 
Company and working with teachers in the Acting Studio. 
Recent directing credits include: Jeeves Intervenes, 
Pretty Fire (Taproot Theatre), A Christmas Carol, The 
Innkeepers’ Christmas, Hark the Harold, and The Mark 
of Immediacy (Taproot Touring), Godspell, and Doubt 
(Driftwood Players), The Ballard Plays (Seattle Play 
Series). Nathan holds an MFA in Directing from MGSA 
at Rutgers University. Thanks to family, friends, and my 
amazing wife, Courtney.

RICHARD LORIG (Scenic Design) is pleased to continue a 
long, creative partnership with Taproot Theatre. Some 
of his previous scenic designs include Best of Enemies, 
Appalachian Christmas Homecoming, Illyria, Smoke 
On The Mountain and All My Sons. He is a freelance 
designer whose recent work includes Legally Blonde at 
Youth Theatre Northwest and Ring of Fire at Centerstage. 
He is also Associate Professor of Theatre and Scenic 
Designer at Seattle Pacific University. With much love to 
Steffanie and Asher!

MARK LUND (Sound Design) has designed over 100 TTC 
shows, including Godspell, Jeeves Intervenes and The 
Explorer’s Club. Other design work includes Seattle 
Shakes, Book-It and award-winning short films. Mark 
is also a voice over actor for Radio/TV, industrials and 
games including voicing Falco Lombardi in the upcoming 
Star Fox Zero for Wii U. Love to Karen, Hannah & Jake.

SCOTT NOLTE (Producing Artistic Director) is a co-
founder and the Producing Artistic Director of Taproot 
Theatre Company. Over the course of 40 years, he’s 
directed plays ranging from The Odyssey to Smoke 
on the Mountain and more recently This Christmas, 
Dracula, Best of Enemies, Appalachian Christmas 
Homecoming, The Fabulous Lipitones, In the Book Of, 
The Matchmaker, The Whipping Man and Gaudy Night 
for Taproot Theatre Company. He has participated in 
several new-play development projects, is past president 
of Theatre Puget Sound and is a member of the Society 
of Stage Directors and Choreographers.

ANNELIH GH HAMILTON (Jennifer Lee) 
makes her mainstage Taproot debut 
with this production! Education: BFA in 
Theatre Performance from Chapman 
University & MFA in Theatre from 
University of Florida; 2009 Taproot 
Education Intern. Regional: The Life 
and Many Deaths of Peter Pan (Seattle 

Fringe Festival); Really Really (ArtsWest Playhouse); 
Welcome to My Secret Lair (Theater Schmeater); 
Sleep is for the Weak III (Theatre Battery); Zombie 
Town (Hippodrome Theatre). Thank you Mama, Papa, 
Joshua, & Walter for your endless love and support. 
#LoveWillRipple

HELEN HARVESTER (Janet Linder-Martini) 
is thrilled to be performing in her 
fourth show at Taproot! She was last 
here in the role of Diana in Diana of 
Dobson’s, and before that as Viola in 
Illyria. Helen’s other recent credits 
include Hedda Tesman in Hedda 
Gabler, Mayella Ewell in To Kill a 

Mockingbird and Maggie the Cat in Cat on a Hot Tin 
Roof, with Olympia’s Harlequin Productions. Helen has 
also performed with Book-It, Theater Schmeater and 
Centerstage, among other area theaters. She holds a 
B.A. in Drama from Vassar College, and an M.A. from the 
Boris Shchukin School in Moscow, Russia.

LAURA KENNY (Emily Linder) is thrilled to 
join Taproot Theatre in their 40th season! 
Laura has appeared at the Seattle 
Rep, ACT, 5th Avenue Theatre, Village 
Theatre, The Old Globe, McCarter, 
Shakespeare Theatre Co. in DC, 
Shakespeare Santa Cruz, Book-It, Seattle 
Shakespeare Company and more. 

On Film and TV she has been seen in Rose Red as Kay 
Waterman, Harry and the Hendersons, A Bit of Bad Luck, 
10 Things I Hate About You, Mad Love, and Northern 
Exposure. She is VP of Actors on the local SAG-AFTRA 
Board and a proud AEA Union Member. For my Dad. 

CHARITY PARENZINI (Margaret Hall) is 
honored to be a part of Emily Linder 
and is excited to be a part of the world 
created by this very talented cast 
and crew. When not on stage Charity 
is home enjoying her greatest works 
of art, her three sons and her ever-
supporting husband and biggest fan, 

Patrick. In addition, she is often focused on educating 
people about the protection and healing of traumatized 
kids in the U.S. through America Unchained.

ISOBEL BRADBURY (Dramaturg) began her work at Taproot 
last summer as a directing intern on Dracula, and 
is thrilled to be returning to the Taproot team! Isobel 
studied Theatre and Literature at Reed College, and is 
currently preparing to move to Los Angeles and pursue 
her MFA through the University of Southern California’s 

THE COMPANY
ROBERTA RUSSELL (Lighting Design) has been designing 
lighting and scenery in the Pacific Northwest area since 
1987. Recent design work includes lighting design for 
Taproot Theatre’s Pretty Fire and Diana of Dobson’s, 
Waiting for Godot for Seattle Shakespeare Co., A Lesson 
From Aloes for Thalia’s Umbrella, and set and lighting 
design for Seattle’s Early Music Guild, presented at the 
Moore Theatre with director Arne Zaslove and director/ 
choreographer Donald Byrd. She is a professor at 
Cornish College of the Arts, and holds an MFA in Theatre 
Design from the University of Washington.

SHANE UNGERS (Stage Manager) previous stage 
management credits include Mrs. Warren’s Profession 
(Seattle Shakespeare Company), Emma (Book-It Rep), 
Bad Jews (Seattle Public Theatre), Taproot Summer 
Studio shows, and The Two Character Play (Civic Rep). 
Shane previously lived in Chicago and worked with 
Lookingglass Theatre, Goodman Theatre, Albany Park 
Theatre Project, and Victory Gardens Theatre. Shane 
received his BFA in Stage Management from Syracuse 
University.

RICHARD STRAND (Playwright) wrote his first play in 1976, 
a one act entitled Harry and Sylvia. That play won two 
national awards, was published by Hunter Press and 
a full-length version of that same play, entitled Clown, 
premiered at Victory Gardens Theater in Chicago. Since 
that time he has had premieres at GeVa Theatre in 
Rochester, New York, Steppenwolf Theatre in Chicago, 
The Cricket Theatre in Minneapolis, Detroit Repertory 
Theatre in Detroit, Rivendell Theatre in Chicago and 
a number of other venues. His plays are published by 
Samuel French, Dramatists Play Service and Applause 
Books. Two of his plays, The Bug and The Death of 
Zukasky, premiered at The Humana Festival at Actors 
Theatre of Louisville. The Bug has been translated 
into German, Italian, Greek, French and Spanish and 
continues to be performed in the United States and in 
Europe. Ten Percent of Molly Snyder, My Simple City 
and The Second-Story Man were written in Iowa City, 
Iowa where Mr. Strand was a member of the University 
of Iowa Playwright’s Workshop. More recently, his plays 
Butler and The Realization of Emily Linder premiered at 
New Jersey Repertory Company. Butler will open off-
Broadway in July of 2016. Mr. Strand currently lives in 
California with his wife, Mary Lynn. He is the chairman of 
the theater department, technical director, and resident 
set designer at Mt. San Antonio College where he teaches 
History of Theater and Playwriting.

NEW JERSEY REPERTORY COMPANY was founded in 1997. 
The theater’s mission is to develop and produce new 
plays and to make a lasting contribution to the American 
stage. In eighteen seasons it has produced over eighty 
world premieres and many of these plays have gone on 
to subsequent productions by other regional theaters 
throughout the U.S.

THE COMPANY

ARTISTIC/PRODUCTION STAFF 

Scott Nolte - Producing Artistic Director 
Karen Lund - Associate Artistic Director 
Mark Lund - Design Director 
Micah Lynn Trapp - Production Stage Manager 
Sarah Burch Gordon - Costume Shop Manager & 
Resident Designer

PATRON SERVICES

Jenny Cross - Patron Services Manager 
Lauren Kelm - House Manager Lead
Acacia Danielson, Alanna Gordon, Kelsey Lopez, Sonja 
Lowe, Cathie Rohrig, Dave Selvig - House Managers
Kristi Matthews - Box Office Manager
Tiffany Hach - Box Office Lead 
Sarah Diener, JD Walker - Box Office Representatives 
Marty Gordon - Custodian 

DEVELOPMENT

Lauren Cooper - Director of Development
Sonja Lowe - Grant Writer & Resident Dramaturg 
Acacia Danielson - Development Assistant 

ADMINISTRATIVE STAFF

Pam Nolte - Community Liaison
Lee Grooms - Finance & Operations Director
Nikki Visel - Marketing Director
Tanya Barber Dugas - Creative Marketing Specialist
Isaiah Custer - Communications & Group Sales 
Manager
Alanna Gordon - Executive Assistant
Josh Krupke - Marketing Associate
Ginny Holladay - Café Manager

EDUCATION & OUTREACH

Nathan Kessler-Jeffrey - Director of Education & 
Outreach 
Shelby Parsons - Associate Director of Education & 
Outreach
Jenny Cross - Resident Teaching Artist

TAPROOT THEATRE STAFF

Register Now for Summer 
Acting Camps!

taproottheatre.org/classes
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Her MFA is from Temple University. Roses and Parsnips 
to CLM.

NATHAN KESSLER-JEFFREY (Director) is grateful to have 
worked on this amazing script with an incredible team of 
artists. Nathan is the Director of Education and Outreach 
at Taproot, directing productions for the Touring 
Company and working with teachers in the Acting Studio. 
Recent directing credits include: Jeeves Intervenes, 
Pretty Fire (Taproot Theatre), A Christmas Carol, The 
Innkeepers’ Christmas, Hark the Harold, and The Mark 
of Immediacy (Taproot Touring), Godspell, and Doubt 
(Driftwood Players), The Ballard Plays (Seattle Play 
Series). Nathan holds an MFA in Directing from MGSA 
at Rutgers University. Thanks to family, friends, and my 
amazing wife, Courtney.

RICHARD LORIG (Scenic Design) is pleased to continue a 
long, creative partnership with Taproot Theatre. Some 
of his previous scenic designs include Best of Enemies, 
Appalachian Christmas Homecoming, Illyria, Smoke 
On The Mountain and All My Sons. He is a freelance 
designer whose recent work includes Legally Blonde at 
Youth Theatre Northwest and Ring of Fire at Centerstage. 
He is also Associate Professor of Theatre and Scenic 
Designer at Seattle Pacific University. With much love to 
Steffanie and Asher!

MARK LUND (Sound Design) has designed over 100 TTC 
shows, including Godspell, Jeeves Intervenes and The 
Explorer’s Club. Other design work includes Seattle 
Shakes, Book-It and award-winning short films. Mark 
is also a voice over actor for Radio/TV, industrials and 
games including voicing Falco Lombardi in the upcoming 
Star Fox Zero for Wii U. Love to Karen, Hannah & Jake.

SCOTT NOLTE (Producing Artistic Director) is a co-
founder and the Producing Artistic Director of Taproot 
Theatre Company. Over the course of 40 years, he’s 
directed plays ranging from The Odyssey to Smoke 
on the Mountain and more recently This Christmas, 
Dracula, Best of Enemies, Appalachian Christmas 
Homecoming, The Fabulous Lipitones, In the Book Of, 
The Matchmaker, The Whipping Man and Gaudy Night 
for Taproot Theatre Company. He has participated in 
several new-play development projects, is past president 
of Theatre Puget Sound and is a member of the Society 
of Stage Directors and Choreographers.

ANNELIH GH HAMILTON (Jennifer Lee) 
makes her mainstage Taproot debut 
with this production! Education: BFA in 
Theatre Performance from Chapman 
University & MFA in Theatre from 
University of Florida; 2009 Taproot 
Education Intern. Regional: The Life 
and Many Deaths of Peter Pan (Seattle 

Fringe Festival); Really Really (ArtsWest Playhouse); 
Welcome to My Secret Lair (Theater Schmeater); 
Sleep is for the Weak III (Theatre Battery); Zombie 
Town (Hippodrome Theatre). Thank you Mama, Papa, 
Joshua, & Walter for your endless love and support. 
#LoveWillRipple

HELEN HARVESTER (Janet Linder-Martini) 
is thrilled to be performing in her 
fourth show at Taproot! She was last 
here in the role of Diana in Diana of 
Dobson’s, and before that as Viola in 
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include Hedda Tesman in Hedda 
Gabler, Mayella Ewell in To Kill a 

Mockingbird and Maggie the Cat in Cat on a Hot Tin 
Roof, with Olympia’s Harlequin Productions. Helen has 
also performed with Book-It, Theater Schmeater and 
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B.A. in Drama from Vassar College, and an M.A. from the 
Boris Shchukin School in Moscow, Russia.

LAURA KENNY (Emily Linder) is thrilled to 
join Taproot Theatre in their 40th season! 
Laura has appeared at the Seattle 
Rep, ACT, 5th Avenue Theatre, Village 
Theatre, The Old Globe, McCarter, 
Shakespeare Theatre Co. in DC, 
Shakespeare Santa Cruz, Book-It, Seattle 
Shakespeare Company and more. 

On Film and TV she has been seen in Rose Red as Kay 
Waterman, Harry and the Hendersons, A Bit of Bad Luck, 
10 Things I Hate About You, Mad Love, and Northern 
Exposure. She is VP of Actors on the local SAG-AFTRA 
Board and a proud AEA Union Member. For my Dad. 

CHARITY PARENZINI (Margaret Hall) is 
honored to be a part of Emily Linder 
and is excited to be a part of the world 
created by this very talented cast 
and crew. When not on stage Charity 
is home enjoying her greatest works 
of art, her three sons and her ever-
supporting husband and biggest fan, 

Patrick. In addition, she is often focused on educating 
people about the protection and healing of traumatized 
kids in the U.S. through America Unchained.

ISOBEL BRADBURY (Dramaturg) began her work at Taproot 
last summer as a directing intern on Dracula, and 
is thrilled to be returning to the Taproot team! Isobel 
studied Theatre and Literature at Reed College, and is 
currently preparing to move to Los Angeles and pursue 
her MFA through the University of Southern California’s 

THE COMPANY
ROBERTA RUSSELL (Lighting Design) has been designing 
lighting and scenery in the Pacific Northwest area since 
1987. Recent design work includes lighting design for 
Taproot Theatre’s Pretty Fire and Diana of Dobson’s, 
Waiting for Godot for Seattle Shakespeare Co., A Lesson 
From Aloes for Thalia’s Umbrella, and set and lighting 
design for Seattle’s Early Music Guild, presented at the 
Moore Theatre with director Arne Zaslove and director/ 
choreographer Donald Byrd. She is a professor at 
Cornish College of the Arts, and holds an MFA in Theatre 
Design from the University of Washington.

SHANE UNGERS (Stage Manager) previous stage 
management credits include Mrs. Warren’s Profession 
(Seattle Shakespeare Company), Emma (Book-It Rep), 
Bad Jews (Seattle Public Theatre), Taproot Summer 
Studio shows, and The Two Character Play (Civic Rep). 
Shane previously lived in Chicago and worked with 
Lookingglass Theatre, Goodman Theatre, Albany Park 
Theatre Project, and Victory Gardens Theatre. Shane 
received his BFA in Stage Management from Syracuse 
University.

RICHARD STRAND (Playwright) wrote his first play in 1976, 
a one act entitled Harry and Sylvia. That play won two 
national awards, was published by Hunter Press and 
a full-length version of that same play, entitled Clown, 
premiered at Victory Gardens Theater in Chicago. Since 
that time he has had premieres at GeVa Theatre in 
Rochester, New York, Steppenwolf Theatre in Chicago, 
The Cricket Theatre in Minneapolis, Detroit Repertory 
Theatre in Detroit, Rivendell Theatre in Chicago and 
a number of other venues. His plays are published by 
Samuel French, Dramatists Play Service and Applause 
Books. Two of his plays, The Bug and The Death of 
Zukasky, premiered at The Humana Festival at Actors 
Theatre of Louisville. The Bug has been translated 
into German, Italian, Greek, French and Spanish and 
continues to be performed in the United States and in 
Europe. Ten Percent of Molly Snyder, My Simple City 
and The Second-Story Man were written in Iowa City, 
Iowa where Mr. Strand was a member of the University 
of Iowa Playwright’s Workshop. More recently, his plays 
Butler and The Realization of Emily Linder premiered at 
New Jersey Repertory Company. Butler will open off-
Broadway in July of 2016. Mr. Strand currently lives in 
California with his wife, Mary Lynn. He is the chairman of 
the theater department, technical director, and resident 
set designer at Mt. San Antonio College where he teaches 
History of Theater and Playwriting.
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The theater’s mission is to develop and produce new 
plays and to make a lasting contribution to the American 
stage. In eighteen seasons it has produced over eighty 
world premieres and many of these plays have gone on 
to subsequent productions by other regional theaters 
throughout the U.S.

THE COMPANY
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Scott Nolte - Producing Artistic Director 
Karen Lund - Associate Artistic Director 
Mark Lund - Design Director 
Micah Lynn Trapp - Production Stage Manager 
Sarah Burch Gordon - Costume Shop Manager & 
Resident Designer

PATRON SERVICES

Jenny Cross - Patron Services Manager 
Lauren Kelm - House Manager Lead
Acacia Danielson, Alanna Gordon, Kelsey Lopez, Sonja 
Lowe, Cathie Rohrig, Dave Selvig - House Managers
Kristi Matthews - Box Office Manager
Tiffany Hach - Box Office Lead 
Sarah Diener, JD Walker - Box Office Representatives 
Marty Gordon - Custodian 

DEVELOPMENT

Lauren Cooper - Director of Development
Sonja Lowe - Grant Writer & Resident Dramaturg 
Acacia Danielson - Development Assistant 

ADMINISTRATIVE STAFF

Pam Nolte - Community Liaison
Lee Grooms - Finance & Operations Director
Nikki Visel - Marketing Director
Tanya Barber Dugas - Creative Marketing Specialist
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FROM THE DRAMATURG
TRADING PLACES
by Isobel Bradbury

WHERE TASTE TAKES CENTER STAGE
Located adjacent to  
Taproot Theatre  
Open 11-8 on performance nights
Open 11-6 on non-performance nights 
seattlestagedoorcafe.com

Pre-order your intermission
drinks and snacks before  

the show begins and it will  
be waiting for you when  
you come into the cafe.

When I was younger, the people who raised me were my pillars of stability. While everything around me changed—
homes, schools, friends, fashions—I trusted my parents would be there to care for me without fail. Somewhere down 
the line their unwavering presence in my life made them seem like something more than human. Perhaps it occurred 
when they first “magically” banished pain with a kiss on top of a band aid, or the first time they knew exactly what 
flavor of ice cream would soothe an adolescent broken heart. However it happened, at some point I began to believe 
that they would always be greater than me: stronger, wiser and more resilient.

I’m not alone here. For many of us, believing our parents could weather any storm gave us the strength to face down 
many of our own youthful tempests. But as we grow up, these points of view change. So what do we do when the 
inevitable happens and we’re forced to accept that our parents are not infallible demi-gods who will surely outlive us? 
In particular, what do we do when the parent/child roles shift and we find ourselves caring for our parents as they 
approach the end of their lives? The National Alliance for Caregiving estimates that more than 65 million people in 
the United States (29% of the population) are providing care for 
chronically ill, disabled or elderly family members during any 

How does our relationship 
change when I’m caring for 
the person who’s always 
cared for me?

given year.1 This means the responsibility of caring for an aging 
parent is already or will someday be a reality for many of us.

When I set out to research this show, I combed through dozens 
of posts on forums and webpages designed to help guide people 
through this very situation. What I found were people asking two 
types of questions. The first type was practical: How do I help 
my elderly parent shower? How do I find a homecare provider 
whom I trust? What is power of attorney? The second type was 
more relational and all of them could be traced back to a larger 
question:  How does our relationship change when I’m caring for the person who’s always cared for me? This role 
reversal presents a unique challenge to a parent/child relationship: many parents may be reluctant to accept care from 
their children, and many children are uncomfortable offering it. An aging parent and their adult children often find 
themselves in situations where different values seem to come into conflict; the parent’s denial of a physical or mental 
limitation versus the child’s concern, the desire for independence versus the need for help, or the importance of 
privacy versus the need to “check up on things.” 

The Realization of Emily Linder tells the story of a family in the midst of grappling with the realities of parent/child role 
reversal. The Linder family deals with all of the questions above—both practical and relational. As you watch the show, 
you’ll see them manage this stage in their family journey with humor, frustration, kindness, angst, generosity, further 
angst, intelligence and some moments of truly admirable grace (followed by more frustration and quite a bit more 
angst). While they struggle through challenges that many of us find all too familiar, they also laugh and love with an 
enthusiasm that we’re invited to share.

1 “Caregiver Statistics.” Caregiver Statistics. Caregiver Action Network. Web. 13 Apr. 2016. <http://caregiveraction.org/resources/caregiver-statistics>

FOOD & DRINK 

Covered coffee, hot tea and 
bottled water from concessions 
are allowed in the theatre. 

No food or alcohol is permitted 
in the auditorium. 

Please dispose of your cups and 
water bottles after the show. 
Snacks from concessions can be 
enjoyed in the lobby. 

DRAMATURG DISPLAY 

Visit the upper lobby to view 
a display with additional 
information relating to the 
current production.

ASSISTED LISTENING DEVICES

Patrons desiring  
an assisted listening  
device may request  
one from the House  
Manager.

LOST & FOUND 

If you have lost an item, check 
with the Box Office in person or 
by phone at 206.781.9707. If 
you find a lost item, please give 
it to the House Manager or Box 
Office staff.  Unclaimed lost & 
found items may be donated to 
a thrift store at the discretion of 
management.

HELPFUL INFORMATION

Sorry, no prop, set or costume 
donations accepted at this time

PROP & SE T  DONATIONS

www.systemsixbookkeeping.com 
206-851-4330   

Providing business owners peace of mind  
through strategic bookkeeping and accounting solutions.

Pleased to be partnering with Taproot Theatre 

VIDEO AND/OR AUDIO RECORDING  
OF THIS PERFORMANCE BY  

ANY MEANS WHATSOEVER IS  
STRICTLY PROHIBITED.

PRODUCTION STAFF

Baylie Heims - Assistant Stage Manager
Sam Vance - Properties Master

Preston Albertine - French Language Consultant

COSTUME STAFF

Audrey Herold - Dresser 
Amethyst Beach - Stitcher

Petrina Murphy - Costume Shop Intern 

SCENIC, LIGHTING, SOUND STAFF

Kristi Matthews - Master Electrician 
Alex Marne Smith - Light Board Operator

Martin Sisk - Sound Board Operator
Tim Samland - Scenic Carpenter

Daniel Cole, Alex Grennan, Mary Heffernan,  
Alex Marne Smith - Electrics Crew

THE RE ALIZ ATION OF  EMILY  L INDER STAFF

BOARD OF  DIRECTORS
OFFICERS

Peter Morrill, Chair 
Larry Bjork, Chair Emeritus

Steve Thomas, Vice Chair
Rob Zawoysky, Secretary
Alyssa Petrie, Treasurer

MEMBERS
Anne Ball
Mark Bullard
Jude Hubbell
Dr. George Scranton 
Dan Voetmann
Scott Nolte (non-voting) 
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homes, schools, friends, fashions—I trusted my parents would be there to care for me without fail. Somewhere down 
the line their unwavering presence in my life made them seem like something more than human. Perhaps it occurred 
when they first “magically” banished pain with a kiss on top of a band aid, or the first time they knew exactly what 
flavor of ice cream would soothe an adolescent broken heart. However it happened, at some point I began to believe 
that they would always be greater than me: stronger, wiser and more resilient.

I’m not alone here. For many of us, believing our parents could weather any storm gave us the strength to face down 
many of our own youthful tempests. But as we grow up, these points of view change. So what do we do when the 
inevitable happens and we’re forced to accept that our parents are not infallible demi-gods who will surely outlive us? 
In particular, what do we do when the parent/child roles shift and we find ourselves caring for our parents as they 
approach the end of their lives? The National Alliance for Caregiving estimates that more than 65 million people in 
the United States (29% of the population) are providing care for 
chronically ill, disabled or elderly family members during any 

How does our relationship 
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cared for me?

given year.1 This means the responsibility of caring for an aging 
parent is already or will someday be a reality for many of us.

When I set out to research this show, I combed through dozens 
of posts on forums and webpages designed to help guide people 
through this very situation. What I found were people asking two 
types of questions. The first type was practical: How do I help 
my elderly parent shower? How do I find a homecare provider 
whom I trust? What is power of attorney? The second type was 
more relational and all of them could be traced back to a larger 
question:  How does our relationship change when I’m caring for the person who’s always cared for me? This role 
reversal presents a unique challenge to a parent/child relationship: many parents may be reluctant to accept care from 
their children, and many children are uncomfortable offering it. An aging parent and their adult children often find 
themselves in situations where different values seem to come into conflict; the parent’s denial of a physical or mental 
limitation versus the child’s concern, the desire for independence versus the need for help, or the importance of 
privacy versus the need to “check up on things.” 

The Realization of Emily Linder tells the story of a family in the midst of grappling with the realities of parent/child role 
reversal. The Linder family deals with all of the questions above—both practical and relational. As you watch the show, 
you’ll see them manage this stage in their family journey with humor, frustration, kindness, angst, generosity, further 
angst, intelligence and some moments of truly admirable grace (followed by more frustration and quite a bit more 
angst). While they struggle through challenges that many of us find all too familiar, they also laugh and love with an 
enthusiasm that we’re invited to share.

1 “Caregiver Statistics.” Caregiver Statistics. Caregiver Action Network. Web. 13 Apr. 2016. <http://caregiveraction.org/resources/caregiver-statistics>
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Taproot Theatre Company 
is a professional, non-
profit theatre with a 

multifaceted production 
program. Founded in 1976, 

TTC serves the Pacific 
Northwest with touring 
productions, Mainstage 
Theatre productions and 

the Acting Studio. Taproot 
is a member of Theatre 
Communications Group 

(TCG), Theatre Puget Sound 
(TPS) and the Phinney 

Neighborhood Association. 

Taproot Theatre 
Company creates 

theatre experiences 
to brighten the spirit, 

engage the mind 
and deepen the 

understanding of the 
world around us while 
inspiring imagination, 
conversation and hope.

Mailing Address: 
PO Box 30946

Seattle, Washington  
98113-0946 

Administrative Offices: 
206.781.9705 

Fax: 206.297.6882 

Box Office: 
206.781.9707 

box@taproottheatre.org

www.taproottheatre.org
www.facebook.com/

taproottheatre
twitter: @taproottheatre
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Strander ∙ Craig Strausz ∙ Jordan & Megan Swanson ∙ Sharon Swift & Sreng Ly Lim ∙ Michael & Laura Thomason ∙ Robert & Gina Thorstenson ∙ Suzanne Townsend ∙ 
Curtis Urban ∙ Gretchen Van Dyk ∙ Janet G. West ∙ Isabelle Woodward ∙ Glen & Eilene Zachry ∙ Anonymous (2) 

Taproot Theatre gratefully acknowledges the following donors, whose generous support allows the company to 
continue its commitment to creating theatre experiences that inspire imagination, conversation, and hope. This 
list reflects gifts made between February 1, 2015 and March 29, 2016. While space limitations prevent us from 
including every donor, we are pleased to present a more extensive list on the front wall of our lower lobby. If you 
have any questions or would like more information about making a tax-deductible gift to Taproot Theatre (a 501c3 
organization), please contact Acacia Danielson at 206.529.3647 or acaciad@taproottheatre.org.

$2,500 - $4,999
Ballard Industrial ∙ Fales Foundation Trust ∙ 
Hagen, Kurth, Perman ∙ Kelly Foundation of 
Washington ∙ Nisqually Indian Tribe ∙ Tulalip 

Tribes Charitable Fund ∙ University Lions 
Club ∙ Verity Credit Union

$1,000 - $2,499
Component Products Corp. ∙ Destination 

Marketing ∙ McEachern Charitable Trust ∙ On 
Eagle`s Wings Foundation ∙ Puyallup Tribe of 

Indians ∙ St. John`s Lodge

$500-$999
Cline Jewlers ∙  

Magnolia United Church of Christ

INSTITUTIONAL DONORS
$10,000 +

$5,000 - $9,999

Moccasin Lake  
Foundation

Fredric Sjoholm,Trustee,  
Margery M. Jones Trust

Anonymous (3)

 Intermec  
Foundation  Anonymous (2)
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Q & A with 

R. Hamilton 
Wright
“There has to be a 
surplus of joy at the 
end for it to be a really 
significant experience.”

BY BRETT HAMIL

R. Hamilton Wright is a Seattle actor and 
playwright who’s been in more than 130 
productions over 35 years of working in 
theatre. Most recently, he appeared in Seattle 
Shakespeare’s Mother Courage and Her 
Children, Seattle Rep’s Who’s Afraid of Virginia 
Woolf and ACT’s Vanya, Sonia, Masha and 
Spike. 

His play, Sherlock Holmes and the American 
Problem, receives its world premiere at the 
Rep in April, directed by Allison Narver. He’s 
also been chosen as a member of ACT’s new 
Core Company, serving as an ambassador 
and regular contributor to their productions 
throughout the coming year.

Wright—his friends call him Bob—lives in 
a little brick house in North Seattle with his 
wife, the playwright and master baker Katie 
Forgette. 

What’s the best performance you’ve seen 
lately?
Whenever my dear wife, confronted by four 
day’s growth of beard on my sorry face, says, 
“I love you.” It is beautifully delivered and 
there are endless little variations in how she 
delivers this simple phrase. It is magic.
I always buy it.

What’s the best meal in Seattle?
In the winter, when the water gets cold, I love 
the oysters at The Walrus and the Carpenter. 
They are delicious—if you like oysters—and 
they make it possible for us to order the 
maple bread pudding for dessert, which is 
magnificent. 

We live not far from Holman Road and 
we both grew up in Seattle so whether we 
need it or not we eat at Dick’s once a month. 
When I was ten or eleven, I could get a 
hamburger, cheeseburger, fries and a shake 
for about a dollar. I get the same meal today.

What music gets you pumped up? What 
do you listen to when you’re sad?
I don’t listen to music to get excited. I don’t 
listen to music if I’m doing anything else. I 
really don’t listen to much music, actually, 
which sounds like I’m admitting to being 
an alien but it is true. I listen to The Beatles 
when I am in the car. Sometimes Django 
Reinhardt.

What’s the most crucial element of any 
production?
A good play. Good actors. The text is 
important but the really crucial thing is the 
cast. Talent is critical but everyone has to 
want to work really hard and there has to be 
a surplus of joy at the end for it to be a really 
significant experience. 

What’s the most useful thing anyone’s 
ever taught you about working in 
theatre?
Woody Allen has said that 80% of success  
is showing up. I learned a long time ago 
from older and wiser and far more talented 
men and women that you need to arrive  
at rehearsal on time and ready to work. 
Ready to talk, but more importantly, ready 
to listen.  P
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6850 Woodlawn Ave NE
Seattle, WA 98115

206-517-2110  
villagecove@hearthstone.org

www.villagecove.org

Life Plan Community 
at Green Lake

Independent, Assisted, Memory
and Skilled Living Options

6720 E Green Lake Way N
Seattle, WA 98103

206-517-2213  
sgregory@hearthstone.org

www.hearthstone.org

http://hearthstone.org
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As spring turns the corner into 
summer, theatre houses conclude 
the season with a bang, from 
award-winning modern musicals 
to celebrated adaptations to world 
premieres.

Stupid F*cking Bird
April 8–May 8
This sort-of adaptation of The Seagull 
grapples with familiar Chekhovian 
themes around the role of theatre and the 
ossification of culture. Written by Aaron 
Posner, the LA Weekly called it “the best 
Chekhov adaptation in two decades.”
ACT Theatre

Sherlock Holmes and the American 
Problem
April 22–May 22
In this world premiere by Seattle actor/
playwright R. Hamilton Wright, the Victorian 
sleuth brings his powers of deduction to the 
American Wild West of 1887. Directed by 
Allison Narver.
Seattle Repertory Theatre

Billy Elliott
May 12–July 3
This charming musical tells the story of a boy 
who dreams of dancing ballet, set against 
the conflict and poverty of a Northern 
England miners’ strike in in the mid-80s. 
Based on the hit movie and featuring music 
by Elton John, it won ten Tony Awards 
and has been called “best musical of the 
decade.” 
Village Theatre Issaquah

American Stories
June 3–12
This program brings together folk, jazz and 
classical in a selection of work from three of 
the world’s greatest choreographers. Jerome 
Robbins’s Fancy Free set to the music of 
Leonard Bernstein, George Balanchine’s 
Square Dance and Twyla Tharp’s Waiting at 
the Station featuring the music of recently 
departed jazz great Allen Toussaint.
Pacific Northwest Ballet

6   ENCORE STAGES

Living here means being surrounded by the best the 

city has to offer. Dine at a nearby restaurant, cruise  

Pike Place Market, catch a show at one of the city’s 

many arts venues, or simply take part in Mirabella’s 

busy activities calendar. No matter what you choose, 

you’ll experience vibrant urban living at its finest.

Call today for a tour and find out how  

you can retire in the middle of it all.

(206) 254-1441
retirement.org/mirabellaseattle

116 Fairview Avenue North

Seattle, WA 98109

Only at  
Mirabella Seattle

Mirabella Seattle is a Pacific Retirement Services Community. Equal Housing Opportunity. 

http://retirement.org/mirabellaseattle
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Recently I was shocked to read the story of an 
Italian actor who accidentally hung himself 
during an immersive performance in Pisa. After 
reciting a monologue from Frank Wedekind’s 
Spring Awakening in a courtyard in front of just 
one audience member, Raphael Schumacher 
placed his head in a noose and an apparent 
malfunction rendered him asphyxiated. 
A second spectator arrived, noticed that 
something had gone wrong and rushed to help 
Schumacher, but it was too late. Doctors later 
declared him brain dead.

Sheer horror sent me scrambling to debunk 
the story. It seemed too awful to be true, but 
several reputable news sources confirmed it. 
The worst possible thing had occurred. 

One likes to think of the performance space 
as an inviolable microcosm, a zone where the 
most terrible things that can happen are a 
flubbed line, a missed sound cue, a critically 
panned production. Death—the actual kind, 
not the theatrical facsimile—doesn’t enter into 
the equation. But here the “fifth wall” had been 
breached. 

I couldn’t stop thinking about Schumacher: 
his last conscious moments, the shock of the 
onlookers, the heartbreak of his loved ones. 
Driven by morbid curiosity, I jumped on Google 
and started looking for other instances of mid-
performance fatality.

Death onstage bears its own strange poetry; 
the literal embodiment of the old trope, “He 
died doing what he loved.” The circumstances 
of each stage death—and there are many—stand 
out variously as ironic, or eerily appropriate, 
or even slapstick; consider the great Molière’s 
death in 1673 by violent coughing fit while 
playing the lead in his own play, Le Malade 
imaginaire (The Hypochondriac). In 1888 
the British bass-baritone Frederick Federici 
succumbed to a heart attack after singing the 
last note of the opera Faust in the role of the 
demon Mephistopheles as he was descending 
through a trap door to the Underworld.

The comedian Redd Foxx, known for faking 
heart attacks as Fred Sanford on Sanford and 
Son, died of an actual heart attack in 1991 
during the filming of his new sitcom, and the 
cast assumed he was clowning on his signature 
role. In 1986, an actor named Edith Webster 
died at the close of her death scene in the play 
The Drunkard after singing the song “Please 

Don’t Talk About Me When I’m Gone” and 
slumping to the floor, dead, as indicated in the 
script. 

In a cemetery on Capitol Hill lies the final 
resting place of Brandon Lee, who became one 
of the most notorious modern on-set fatalities 
when a gun malfunctioned during the filming 
of the movie The Crow. 

My macabre search turned up another Seattle 
connection to death-in-performance I hadn’t 
known about. In 1985, the Japanese butoh 
troupe Sankai Juku came to town for the first 
stop on their tour, in which they opened their 
residency with a unique public performance. 
The piece, entitled “Jomon Sho” (“Homage to 
Prehistory”), consisted of dancers suspended 
from ropes mounted to the top of the Mutual 
Life Building in Pioneer Square. Over the course 
of a half hour they were to gradually unfurl 
themselves while being lowered to the earth. 
One of the ropes broke, sending Yoshiyuku 
Takada plummeting to the sidewalk below. He 
was pronounced dead at Harborview Medical 
Center later that afternoon. 

Video footage still exists of that horrific 
event, recorded from Japanese news footage, 
but I wouldn’t recommend watching it. The 
camera cheapens and flattens the existential 
shock of that tragedy, somehow robs it of its 
solemnity. It’s disturbing to consider that now, 
in the age of the ever-present smartphone, the 
possibility of a public death not recorded on 
digital device becomes ever more remote. Some 
things you just don’t need to see.

Sankai Juku cancelled the rest of that tour, 
but they chose Seattle as the first US stop on 
their tour the following year. Decades later, 
they’re still at it; they performed here last 
October. 

It’s difficult to imagine what it would take to 
return to the stage after witnessing the death 
of a colleague, impossible to consider what’s 
going on in the minds of Raphael Schumacher’s 
fellow company members right now. Perhaps 
they’re feeling the frivolity of theatre in the face 
of mortality, the taunting absurdity of dying 
over made-up diversions. But viewed another 
way, is there any greater symbol of the victory of  
art over death than the willingness to continue 
creating when confronted with such loss? As 
we mourn the departure of artists great and 
unknown, the show must go on.  

Breaking the Fifth Wall: Dying 
While Performing
BY BRETT HAMIL
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godzillabar.com    
@heytanakasan  

2121 6th Ave.  
Seattle, WA     

206.812.8412

GODZILLA ACTION FIGURES!  
HANDMADE DUMPLINGS!  

SAKE SLUSHIES!
A lively Asian inspired hang out. 
GodzillaBar offers a casual, fun 

space for groups, families, or the 
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 and a menu designed for  
snacking or going all out.

Think of it as your neighborhood 
joint right in the heart of  

the Denny Regrade.
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