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Encore Stages is an Encore Arts 
Program that features stories about 
our local arts community side-by-side 
with information about performances. 
Encore Arts Programs are publications 
of Encore Media Group. We also publish 
City Arts, the monthly arts & culture 
magazine, and specialty publications, 
including the Offical Seattle Pride Guide 
and the SIFF Guide and Catalog. Learn 
more at encoremediagroup.com
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Performer at La Cocina, photo courtesy of La Sala.

La Sala was formed to coalesce and mobilize the diasporic Latinx arts 
community of the region by highlighting the mosaic of Latino heritage. 

We recently sat down with Vanessa Villalobos, a board 
member of La Sala, to discuss why the arts are important 
to the Latinx community, how the Presidential election 
may change Latinx arts and how you can help the 
organization. 

What does La Sala do?

We work to build capacity for Latino 
artists and have the long-term vision of 
making space for Latinx artists. Over 
ten years, La Sala has evolved into 
a significant cultural incubator and 
community resource that produces an 
average of three to five art presentations, 
trainings, social mixers, arts education 
and civic engagement ventures annually. 
From small salons, that bring focused 
information to groups of 10 to 20 artists, 
to multi-dimensional productions that 
encompass multiple workshops and 
events. 

Why is an organization like La Sala 
important?

In King County, few organizations are 
dedicated to serving the needs of our 
growing Latino population and fewer 
still utilize art as an advancement tool 
to bring people together to appreciate, 
envision, and co-create the future. 
After ten years, our organization can 
see the fruit of our labor. Artists at 
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various stages of development have 
jumped into curatorial roles, ensembles, 
ventured into self-production, created 
pop-up venues, and are now applying 
and receiving public funds to produce 
annual seasons. It is essential that the 
public know we exist, but also for them 
to see the powerful extent of our reach. 

What are your favorite memories in 
regards to La Sala?

Over the summer, our La Cocina exhibit 
used the notion of cooking as a creative 
metaphor for the development of 
new artistic work. In our kitchen, we 
commissioned cooks, or “cocineros,” 
to create one week of programming 
focused around their designated 
discipline, whether it be theatre, dance, 
literary, performance art or visual art. 

Do you have an example or two?

Xavier Lopez Jr.’s teddy bear 
performance was something very 
unique, abstract at times, masterful 
in timing dark humor with a touch of 
childish play … there is a climaxing 
moment when an oversized, life-sized 
bear gives in to his desire to consume, 
and hoard his favorite cereal mix, and 
there is a non-stop pouring of cereal 
over his nose, neck, chest and body …
then come the milk cartons to top of the 
cereal that has visually just consumed 
the teddy bear, the slow, splashing pour 

Artist at La Cocina, photo courtsey of La Sala.

of milk on the bear’s body gave the 
spectator a shocking moment of “What 
just happened?”

Another moment was during Peruvian 
artist Monica Rojas’ collaborative dance 
theatre piece entitled Me Gritaron 
Negra/They Screamed Black At Me. The 
title comes from the notorious Afro-
Peruvian female poet Victoria Santa 
Cruz. During the audience interaction 
section of the work Venezuelen modern 
dancer, Milvia Pacheco, brilliantly 
recounted an audience member’s 
reflection on the topic of cultural 
appropriation and racist speech, using 
improvisational dance techniques to 
contrast and compare the sentiments 
expressed by the woman in the 
audience. The air was thick, the small 
room was packed, only the sounds of 
Oaxacan Mexican waving fans could 
be heard, while you couldn’t help 
but notice that for this woman, the 
artist’s physical poetry was hitting 
something deep within her, perhaps 
even with a healing element with this 
acknowledgement work, that the 
significance of the dance now weighed 
heavier with symbolism. 

This sort of “space,” is what La Sala 
masterfully creates, even when there is 
no space, or no official home for La Sala.

Why are the arts important, and 
particularly to Latinx community?

Art is part of our community culture, 
period. It is how we dress, how we 
work, how we throw a party, the way we 
celebrate our dead, our political voice 
… it is an extension of our physical body 
and spiritual being. Today more than 
anything, art will be a point of relief, 
release, a vehicle in which to engage 
others in with political discourse … art 
is what balances and fulfills that part of 
us that gets suppressed throughout the 
day professionally, where maintaining 
the status-quo is sometimes more a 
question about survival. 

Talking about the Latinx political voice, 
do you think the election changed (or 
will change) the local Latinx artistic 
community? In what ways? 

The election has put everything 
personal at stake for Latino artists. As a 
multicultural Brown community, we live 
with the tensions across the spectrum 
of hate-based Trump-ism. As artists, our 
lives and art express the pain, ecstasy, 
passion, vulgarity, anger and love we 
feel. Knowing our people will be divided 
due to aggressive deportation tactics, 
bigotry and anti-gay cultural influence, 
aside from the economic abuse Trump’s 
administration threatens, hits us at Vanessa Villalobos, La Sala Board Member
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the core of who we are, what we carry 
—our ancestral legacy—and how we 
create. Artists are our culture keepers, 
our unity cheerleaders, our greatest 
agitators, that help us digest and 
process the American experience of 
not belonging, and we know we will be 
pitted against our neighbors because of 
lifestyle and social-economic-gender-
power identities.

I believe that at this tormented, 
ridiculous political point in time, the 
Trump presidency will help our Brown 
communities band tighter together, 
it will help us weave purpose with 
resources together with the goal of 
building a stronger force to protect the 
beauty, rights and progress we have 
made under the Obama administration. 
The presidency challenges our Latino 
community with action. The result of 
the elections is really nothing more 
than a megaphone calling us to step 
it up and use our common bonds of 
culture, unity, art and advocacy to not 
accept hate-filled agendas, speech and 
process at the local level. La Sala, as a 
power collective, is ready to partner, to 
build, to support and to lift up the gifted 
artists that contribute to our city’s 
allure daily.

How can someone get involved in the 
organization?

People can friend us on Facebook, to 
learn about coming events and about 
our 2017 season. We also have many 
volunteer opportunities. <

Art is part of our 
community culture, 
period… it is an 
extension of our 
physical body and 
spiritual being.
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Image The Migration Series, Panel 3: From every southern town migrants left by the hundreds to travel north. (detail), 1940–41, 
Jacob Lawrence, American, 1917–2000, casein tempera on hardboard, 12 x 18 in., Acquired 1942, The Phillips Collection, Washington, 
D.C., © 2016 The Jacob and Gwendolyn Knight Lawrence Foundation, Seattle / Artists Rights Society (ARS), New York.

View Lawrence’s masterwork depicting the exodus of 
African Americans from the rural South to the industrial 
North. All 60 paintings will be shown on the West Coast 
for the first time in two decades.

The exhibition is made possible thanks to the generous loan of the entire series from The Museum of Modern Art, 
New York, and The Phillips Collection, Washington, D.C.

Major support for this exhibition is provided by Matthew P. Bergman.

Special thanks to the Jacob and Gwendolyn Lawrence Foundation 
for its support of this exhibition.

Presenting Sponsor
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Dear Friends:

Happy New Year, and welcome back to Meany Center. 

This is a very exciting time for us. Not only are we 
presenting public performances by the artists you’ve 
come to see tonight, we are also deeply engaged in 
facilitating exciting research “behind the scenes.”

For example, JACK Quartet, who will be performing 
on the International Chamber Music Series, is 
also in residence at Meany Center as part of the 
UW’s  interdisciplinary Mellon Creative Fellowship 
Initiative. Even as they focus on their own creative 
process, JACK is also collaborating with faculty from 
the School of Music and the Center for Digital Arts 
and Experimental Media (DXARTS) to explore how 
the brain and the body work together in music  
and art performance. 

During their two-week visit to campus in October, 
the Quartet was hooked up to a portable EEG to see 
their brains “on music”—both while listening and 
while playing. Might these new brain and nervous 
system sensing methodologies one day work as 
“extensions” to a musician’s practice with traditional 
instruments and voice? 

That’s just one of many questions being examined 
through several Mellon Creative Fellowships in music, 
dance and drama. Perhaps one day you’ll see some of 
the answers on our stage.

In the meantime, enjoy the performance tonight— 
we are so happy to have you here with us.

Gratefully yours,

Michelle Witt 
Executive & Artistic Director

WELCOME to 
MEANY CENT E R
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JACK QUARTETProgram Notes

Morton Feldman (1926-1987)
Structures (1951)
Duration: 7 minutes

One of the most remarkable pieces is 
“Structures for String Quartet” (1951). 
It is a classical string quartet without 
sonata development, without serial 
development in general without benefit 
of clergy. Like Emily Dickinson’s best 
poems, it does not seem to be what it 
is until all questions of “seeming” have 
disappeared in its own projection. Its 
form reveals itself after its meaning 
is revealed, as Dickinson’s passion 
ignores her dazzling technique. As with 
several other Feldman pieces, if you 
cannot hear “Structures”, I doubt that 
studying the score would be a help, 
though it is a thoroughly notated field 
of dynamic incident, whose vertical 
elements are linked through some sort 
of shy contrapuntal stimulation of great 
delicacy and tautness. 
—Frank O’Hara  
 
(excerpted from: Morton Feldman 
Essays: edited by Walter Zimmermann, 
beginners press, Cologne 1985)

Ruth Crawford Seeger (1901-1953)
String Quartet (1931) 
Duration: 12 minutes

Ruth Crawford (who married her 
composition teacher Charles Seeger in 
November 1931, shortly after writing 
this quartet) was among the most 
daring and accomplished American 
avant garde composers. She wrote 
music in which a lot happens all at once, 
on every possible level. She exercised 
strict control over all aspects of the 
music, rhythm and tone color, as well 
as the individual notes of the melodic 
lines, creating music of extraordinary 
dramatic tension. This quartet is often 
considered her masterpiece.

The quartet, a 12-minute work is fully as 
concentrated and advanced as any work 
for a similarly sized ensemble produced 
by Anton Webern, Schoenberg's most 
radical disciple. The texture throughout 
favors lines that are highly independent 

taking all her career time. She did not 
return to the path indicated by this 
great quartet again until 1952, by which 
time she was already fatally stricken 
with cancer.  — Joseph Stevenson

Julia Wolfe (b. 1958)
Early that Summer (1993)
Duration: 12 minutes

“While living in Amsterdam [in 1992] I 
began Early that Summer. I was reading 
a book about U.S. political history 
and the author kept introducing small 
incidents with phrases like ''Early 
that summer...'' The incidents would 
eventually snowball into major political 
crises or events. I realized that the 
music I was writing was exactly like this 
— that I was creating a constant state 
of anticipation and forward build. Early 
that Summer was written for the Lark 
Quartet. I asked them to play it the way 
they play Beethoven. They are so clear 
and strong, full of fire and aggression.”
— Julia Wolfe

Commissioner:  MTC Lila Wallace/
Readers Digest Consortium Program
Premiere: The Lark Quartet, The 
Kitchen, New York City, 30 May 1993

Iannis Xenakis (1922-2001)
Tetora (1990)
Duration: 14 minutes

By 1990, Xenakis was approaching 70 
years of age, and the ill health that 
would plague him until his death in 2001 
was already upon him. Nonetheless, 
this was a remarkably prolific period: 
between 1989-1991 he completed 
14 works. Among these is Tetora, 
composed in 1990, again for the Arditti 
String Quartet. While the gap of seven 
years between Tetras and Tetora seems 
short compared to the gap between 
ST/4 and Tetras, we should note that in 
1986 Xenakis had also composed Akea, 
for string quartet and piano. Clearly, the 
quartet was a genre he was becoming 
increasingly interested in! While Tetora 
also means “four” as does Tetras, it is a 
very different work. For one thing, there 

from each other. The first movement, 
Rubato assai, has the kind of wide, 
arching intervals that are a part of the 
Webern-Schoenberg style, perhaps not 
surprising since Crawford wrote the 
quartet in Berlin during her Guggenheim 
Fellowship year of 1930-1931. The way 
the movement increases in energy by 
piling up on itself, so to speak, is typical 
of Crawford's music and sets the work 
apart from its European models.

The second movement, Leggiero (lightly), 
is canonic, with imitative entrances 
cast in distinct registers; the lines of 
the music are often linked from one 
instrument to the next like a chain. The 
third movement is a remarkable study 
in what Crawford called "dissonant 
dynamics." Each of the four instruments 
has its own independent rise and fall 
in loudness on different held notes. 
The assertion of one particular note 
transfers the listener's attention to it, so 
the melody emerges note by note from 
an ever-shifting cloud of dissonance. 
Later, Crawford would attempt to make 
this effect even clearer to the audience 
by arranging this movement as an 
Andante for string orchestra, trusting 
that the conductor would control these 
emerging melodies even better than 
individual string players could.

The Allegro finale features hard-edged 
playing at the frog of the bow by the 
first violin, juxtaposed with fast unison 
or doubled answers by the other 
strings, posing a tricky problem in 
dynamic balance for the performers. 
As the movement progresses, the three 
lower strings adopt the material and 
manner of the violin, and vice versa, by 
stages, then return via the same path to 
the texture of the beginning. It's a bold 
concept, brilliantly executed.

This quartet represented both the high 
point of Crawford's career as an avant-
garde composer and a premature end 
to it. The Seegers became Communists, 
necessarily involved in the "proletarian 
music movement." Crawford Seeger's 
music veered sharply in that direction 
with the couple's subsequent 
pioneering work in American folk song 
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isn’t a single instance of glissando in the 
entire score, to that point a hallmark 
of the Xenakis string sound. The steely 
non-vibrato sonority is still fundamental 
to the sonorities of the piece, but gone 
is the exhilarating virtuosity of Tetras. 
Instead, Tetora is a more reflective 
score, one that particularly explores 
the continuum between timbre and 
pitch. Over several years, Xenakis 
had been drawing on ordered pitch 
collections that he called “sieves” 
(one might compare this concept to 
“mode” or “scale”). These sieves differ 
from traditional pitch collections in 
that the intervallic configurations that 
characterize them do not repeat at the 
octave (as the major scale does, or the 
dorian mode). As a result, melodic and 
harmonic elements derived from such 
a sieve produce different intervals 
(and different harmonic or melodic 
qualities, thereby) depending on 
register or transposition.  

Xenakis draws us into this resonant 
soundworld right from the start, 
as the first violin intones a rather 
solemn melody, with each note of the 
phrase quietly sustained by the other 
instruments. The accompaniment 
gradually pulls apart from the melody, 
but the supporting harmonies are all 
drawn from the same pitch sieve. This 
unifies the texture while the unique 
intervallic characteristics of the sieve 
provide for variety and harmonic-
timbral color. Xenakis does not stick to 
the same sieve throughout Tetora, but 
much of the piece is in fact based on the 
one heard at the beginning, including 
transpositions. Melody is given great 
prominence in Tetora, but the music 
resembles Schubert or Mozart not at 
all. The music sounds at once modern 
and ancient. The melodies are usually 
limited in register and are not shaped 
into expressive contours as one would 
find in Classical-Romantic music. 
The lack of vibrato also lends a non-
traditional edge to the sonorities. 

Along with melodies, and their 
harmonizations, Xenakis makes great 
play in Tetora of register (often pitting 
high sonorities against low ones) and 

contrapuntal texture (solo passages, 
two parts, four parts, two against two, 
etc.). In addition, he gives prominence, 
later in the piece (notably at the end), to 
chordal textures that cycle rhythmically 
in unpredictable ways around a fixed 
set of harmonies. The result in such 
passages is a sense of stasis on the 
global scale with constant movement on 
the local scale. The rhythmic patterns 
in these passages are also limited but 
unpredictable. One is reminded of 
chaos theory (a scientific development 
Xenakis was very much aware of), 
where the controlling conditions are 
known, but the detailed unfolding 
of the system behavior is not. While 
Tetora eschews overt virtuosity, it is 
nonetheless extremely challenging to 
perform, particularly in the balance 
and intonation. If one comes to the 
piece without preconception of what 
a Xenakis piece should sound like, the 
music is beguiling and richly hued, again 
in a way that is utterly original.  
   — James Harley

Derek Bermel (b. 1967)
Intonations (2016) 
Duration: 20 minutes

"Intonations is my first multi-movement 
quartet, inspired in part by the novel 
The Invisible Man by Ralph Ellison. Each 
movement explores a distinct quality 
of the human voice, from the breath  
of harmonica blues to a gospel singer's 
melodic thread to vocal cadences in 
hip hop.

It has been a great joy to collaborate 
with the JACK Quartet for several years, 
both as performer and composer. I'm 
grateful to Clement So at the 92nd 
Street Y and to Ellen Highstein at the 
Tanglewood Music Center for helping 
bring this new composition to life."
— Derek Bermel

Commissioner: The 92nd Street Y
Premiere: May 23, 2016 by  
JACK Quartet at the 92nd Street Y 
as part of the opening concert of  
the 2016 NY PHIL BIENNIAL.

Opera Workshop: 
Mozart Scenes
Artists-in-residence Stephen Stubbs and Cyndia 
Sieden lead students from the vocal performance 
program in scenes from Mozart’s operas.

7:30 pm   Meany Studio Theater

JAN
26

UW Symphony and Seattle Symphony:
Side by Side
Ludovic Morlot and David Alexander Rahbee 
conduct works by Beethoven, Shostakovich, 
Berlioz, Copland, and Gershwin.

7:30 pm   Meany Theater

JAN
14

MORE AT:  WWW.MUSIC.WASHINGTON.EDU           
ArtsUW TICKET OFFICE:  206.543.4880 

FEB
2

SCHOLARSHIP CHAMBER GROUP
Evergreen Trio
Trio members Vijay Chalasani, viola; Natalie 
Ham, flute; and Lauren Wessels, harp 
present their debut UW program.
7:30 pm  Brechemin Auditorium

EAP 1_3 V template.indd   1 12/9/16   11:46 AM

     encoreartsseattle.com   A-5

http://www.music.washington.edu


Deemed "superheroes of the new music 
world" (Boston Globe), the JACK Quartet 
is "the go-to quartet for contemporary 
music, tying impeccable musicianship to 
intellectual ferocity and a take-no-prisoners 
sense of commitment." (Washington Post) 
"They are a musical vehicle of choice to  
the next great composers who walk  
among us." (Toronto Star)

The recipient of Lincoln Center's Martin 
E. Segal Award, New Music USA's 
Trailblazer Award, and the CMA/ASCAP 
Award for Adventurous Programming, 
JACK has performed to critical acclaim 
at Carnegie Hall (USA), Lincoln Center 

JACK QUARTETAbout the Artists

(USA), Miller Theatre (USA), Wigmore Hall 
(United Kingdom), Muziekgebouw aan 't 
IJ (Netherlands), IRCAM (France), Kölner 
Philharmonie (Germany), the Lucerne 
Festival (Switzerland), La Biennale di Venezia 
(Italy), Suntory Hall (Japan), Bali Arts Festival 
(Indonesia), Festival Internacional Cervatino 
(Mexico) and Teatro Colón (Argentina).

Comprising violinists Christopher Otto 
and Austin Wulliman, violist John Pickford 
Richards and cellist Jay Campbell, JACK 
is focused on new work, leading them 
to collaborate with composers John 
Luther Adams, Chaya Czernowin, Simon 
Steen-Andersen, Caroline Shaw, Helmut 

Lachenmann, Steve Reich, Matthias 
Pintscher and John Zorn. Upcoming and 
recent premieres include works by Derek 
Bermel, Cenk Ergün, Roger Reynolds, Toby 
Twining, and Georg Friedrich Haas.

JACK operates as a nonprofit organization 
dedicated to the performance, 
commissioning, and spread of new string 
quartet music. 

Dedicated to education, the Quartet spends 
two weeks each summer teaching at 
New Music on the Point, a contemporary 
chamber music festival in Vermont for 
young performers and composers. JACK 
has a long-standing relationships with the 
University of Iowa String Quartet Residency 
Program, where they teach and collaborate 
with students each fall, and the Boston 
University Center for New Music, where 
they visit each semester. Additionally, the 
quartet makes regular visits to schools 
including Columbia University, Harvard 
University, New York University, Princeton 
University, Stanford University and the 
University of Washington.

A GALA IN SUPPORT OF  

MEANY CENTER ARTISTIC AND  

EDUCATIONAL PROGRAMMING.

FOR MORE INFORMATION: 

MLAZZARO@UW.EDU  

206-685-2819
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L O U I S  L O R T I E

FRÉDÉRIC CHOPIN  Études, Op. 10
(1810-1849)         No. 1 in C Major / No. 2 in A minor / 
          No. 3 in E Major / No. 4 in C-sharp minor / 
          No. 5 in G-flat Major / No. 6 in E-flat minor / 
          No. 7 in C Major / No. 8 in F Major / 
          No. 9 in F minor / No. 10 in A-flat Major /
          No. 11 in E-flat Major / No. 12 in C minor

FRÉDÉRIC CHOPIN   Études, Op. 25
         No. 1 in A-flat Major / No. 2 in F minor / 
         No. 3 in F Major / No. 4 in A minor / 
         No. 5 in E minor / No. 6 in G-sharp minor / 
         No. 7 in C-sharp minor / No. 8 in D-flat Major /
         No. 9 in G-flat Major / No. 10 in b minor / 
         No. 11 in A minor / No. 12 in C minor

INTERMISSION

FRÉDÉRIC CHOPIN   Préludes, Op. 28
         No. 1 in C Major / No. 2 in A Minor / 
         No. 3 in G Major / No. 4 in E Minor / 
         No. 5 in D Major / No. 6 in B Minor / 
         No. 7 in A Major / No. 8 in F-Sharp Minor / 
         No. 9 in E Major / No. 10 in C-Sharp Minor / 
         No. 11 in B Major / No. 12 in G-Sharp Minor / 
         No. 13 in F-Sharp Major / No. 14 in E-Flat Minor /  
         No. 15 in D-Flat Major / No. 16 in B-Flat Minor /  
         No. 17 in A-Flat Major / No. 18 in F Minor / 
         No. 19 in E-Flat Major / No. 20 in C Minor / 
         No. 21 in B-Flat Major / No. 22 in G Minor /

          No. 23 in F Major / No. 24 in D Minor

Louis Lortie appears by arrangement with Seldy Cramer Artists. 
His recordings are available on the Chandos and Decca/London Labels

JANUARY 11, 2017 | 7:30 P.M.

SUPPORT COMES FROM

PRESIDENT'S PIANO SERIES 
GENEROUSLY SPONSORED BY  
ERIC & MARGARET ROTHCHILD

MEDIA SPONSOR

Meany Center thanks the 

following Signature Sponsors for 

underwriting this evening's program 

Nancy D. Alvord

Katharyn Alvord Gerlich 

Randy Apsel

Linda Armstrong

Tom Bayley

Heidi Charleson

Gail Erickson and Phil Lanum

Lynn and Brian Grant Family

The Hokanson Family

Dr. Martin Greene and Kathleen Wright

Sally Schaake Kincaid

Matthew and Christina Krashan

Hans and Kristin Mandt

Bill and Meg Morgan

Mina B. Person

Don and Toni Rupchock

David and Marcie Stone

Donald and Gloria Swisher

Mark and Amy Worthington

ROLAND M. TRAFTON  
ENDOWMENT FUND
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LOUIS LORTIEProgram Notes

Frédéric Chopin (1810–1849)
 
Taking full advantage of the rapid 
modernization of the piano in the first 
several decades of the 19th century, 
Frédéric Chopin brought Italian bel 
canto melody and tone production to 
the keyboard, no mean feat with a Rube 
Goldberg mechanism pieced together 
with 30,000 parts of metal, wood and 
adhesives. Like virtually everyone else 
at the time, Chopin adored the music of 
Bellini and his violin-playing counterpart, 
Paganini, transferring the legato 
potentialities of the human voice and the 
violin to the keyboard. Not until Debussy 
do we encounter a composer who so 
fully extended the piano’s range of color 
and timbre.

If Chopin borrowed from the Italians, he 
had scant use for most of his musical 
contemporaries. His pantheon of great 
composers included Bach and Mozart, 
both of whom he played to calm himself 
before recitals. He was profoundly 
respectful but wary of Beethoven’s titanic 
utterances, and loathed the piano music of 
Schumann. Beneath the ardor and at times 
perfumed romanticism of Chopin, lies a 
true classicist’s economy and chasteness. 
The filigree in a Chopin melodic line is 
always intrinsic to the musical meaning 
and never serves mere display. A slow and 
painstaking craftsman, he polished and 
honed each piece to jewelled precision, 
yet never lost the sense of apparent 
spontaneity that courses through his 
music. Almost every piano piece he wrote 
has remained part of the core repertoire.

Though weakened by tuberculosis (his 
dynamic range was considerably flexible 
limited at its loudest to only mezzo-forte), 
this meticulous craftsman of piano music 
gave careful attention to gauntlet of 
pitfalls and challenges that every pianist 
must face. To help pianists perfect their 
techniques he composed two sets of 
études (literally “studies”) that are brilliant 
in their technical/pedagogic aspects and 
artistically rewarding in their range of 
expression and contrasts in sonority. 
Between 1829 and 1933 Chopin wrote 
the Op. 10 Études, dedicating them to 
Franz Liszt. The second set, Op. 25, dates 
from 1837; Chopin dedicated it to Marie 

abhorred. Still, one must admit that the 
galloping style of the short piece could 
easily lead to such a descriptive title.  

Marked Agitato, No.4 in A Minor is a study 
in staccato and legato passagework. At 
times Chopin requires the top note in the 
right hand to be held while the remaining 
fingers in the same hand are to be played 
staccato. Syncopation defines much of the 
piece, though it ends lento and pianissimo 
with both hands playing together.

Shifting to the key of E Minor, the fifth 
Étude is impelled initially by jaunty, jabbing 
dotted figuration before calming down 
for a lyrical mid-section with rippling right 
hand arpeggios and a rising, then falling, 
singing theme in the left hand. After 
returning to the “A” section he ends after  
a quirkily energetic mini-episode.

The sixth etude, in G-sharp minor, is a 
well-known study in sequences of rapidly 
trilling—and thrilling— thirds, a challenge 
and inspiration to pianists wanting/
needing to achieve great independence  
of the fingers. 

No. 7, in C-sharp Minor, is a veritable 
mini-drama often called the “Cello Étude” 
because of a lovely left-hand theme that 
emerges from a recitative-like opening 
passage. A complementary tune in 
the right hand enters into a friendly 
conversation with the first theme.

As in No. 6, Étude No. 8 in D-flat Major 
flows by in parallel motion, this time in 
sixths in the right hand while its southpaw 
counterpart has to contend with parallel 
thirds, sixths and other intervals. One 
of the challenges herein is maintaining 
smooth and even scales and arpeggios 
throughout the piece, which is a virtual 
exercise in perpetual motion.

The short G-flat Major etude, No. 9 in 
the Op. 25 set, bears the tacked-on title 
“Butterfly,” no doubt the result of the 
delicate nature of its much-repeated 
guiding figuration. As is often the case 
in much of Chopin’s music, a central 
crescendo provides stormy contrast. 

The tenth etude is a study in rapid legato 
octaves that tests the stretch-ability of 

d’Agoult, mistress of Franz Liszt. It has 
been said that Liszt sight-read the Études 
at full tempo!

Études, Op. 10 (1829–1833) 

The opening C major Étude unfolds as 
a series of arpeggios that look easy but 
require large hands or, at least, the ability 
to produce a seamless arc up and down 
the keyboard. Skipping to the Étude in E 
major No. 3 we encounter a short piece 
that flows with tenderness courtesy of 
a lyrical theme that some argue is the 
most beautiful melody Chopin ever 
dreamed up. Its rambunctious middle 
section stands in high relief to the main 
tune. Of the 12 Études in the Op. 10 
collection, numbers 1, 2 and 4 are often 
considered the most challenging and, 
in fact, not included in the repertoire 
of some major pianists. The Étude in 
F Minor, the ninth of the set, proceeds 
with a fitful melody generated by short 
energy-inducing figures in the bass clef. 
Anxious obsessive repeated notes dot 
the landscape in this study designed to 
promote flexibility in the left hand. No. 
12, the “Revolutionary” Étude is by far the 
most popular of this set. Its roiling passion 
taps into Chopin’s fervent love of Poland, 
occasionally recalling the zeal of some of 
his polonaises.

Études, Op. 25 (1832-1836)
 
A contemporary admirer of Chopin, fellow 
composer Robert Schumann likened 
the first Op. 25 Étude in A-Flat to an 
“Aeolian harp,” writing “throughout all the 
harmonies one always heard in great tones 
a wondrous melody. After the Étude a 
feeling came over one as of having seen in 
a dream a beatific picture which when half-
awake one would gladly recall.” 

The second etude from this set, cast in 
F minor, is a delicate finger study as well 
as an example of polyrhythms. Eighth 
note triplets in the right hand glitter over 
quarter note triplets below. 

No. 3 in F Major bears the nickname  
“The Horseman” or “The Knight,” which  
the composer is reported to have 
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pianists with small hands. More than 
what is implied elsewhere in the set this 
etude clearly shows a three-part formal 
arrangement. In 2/2 time, the initial 
section is paced at Allegro; the second 
part, in triple meter, posits a major-key 
alternate to the tonic key of B minor; the 
finale episode returns to the opening 
meter and minor key.

The penultimate Étude in A Minor opens 
with a quiet introduction before the 
main thematic idea manifests itself in 
an energetic and demanding series of 
cascading 16th-notes and an upward 
jumping figure for the left hand in C Major. 
After a brief development, the piece ends 
with a bold fortissimo coda. Throughout 
the piece Chopin demonstrates a keen 
sense of good polyphonic writing, no doubt 
a reflection of his undying admiration for 
the music of J.S. Bach.

Étude No. 12 in C Minor flows by in a 
series of rising and falling arpeggios. 
Here, too, the spirit of Bach makes an 
appearance in the opening bars whose 
harmonies recall the second prelude in 
Book I of The Well-Tempered Clavier.

For both performer and listener, the joy 
of all of Chopin’s Études is that while fully 
satisfying the pedagogical aims of the 
genre, they are unequivocally musical 
works, filled with drama, pathos and 
undiluted beauty. 

Preludes, Op. 28 (1838-1839) 

What is a prelude? Common sense would 
suggest that it’s a piece that precedes or 
introduces another musical work. In its 
earliest incarnations in the late 16th/early 
17th century English virginal music, the 
“praeludium” served as a rudimentary 
opening movement to dance-based suites. 
Yet it is to Bach we turn when we first think 
of preludes, specifically the two volumes 
of his Well-Tempered Clavier. In each set, 
a prelude (and connected fugue) is cast 
in a different key, so caste in order to 
demonstrate the superiority of “tempered 
tuning.” There is no “prelude form;” even in 
Bach’s usage, the prelude functioned as a 
character piece, albeit one tied inextricably 
to its contrapuntal mate.

When Chopin fled the pressures of 
Parisian society in 1838 for the presumed 
bliss of Majorca (where, as it turned out, 
unseasonably rainy weather hastened 
the tubercular condition that shortened 
his life), he took with him a well-worn 
copy of The Well-Tempered Clavier. The 
fruit of that Majorca visit was a set of 
24 preludes without fugues. Ranging in 
duration from scarcely half-a-minute to 
five minutes or longer, these “detached” 
preludes introduce no other works save 
the next prelude. The odd-numbered 
preludes are laid out in a circle of fifths 
beginning with C Major; the even-
numbered works are in the relative minor 
of each odd-numbered (major-key) piece. 
This scheme was musically considered 
in terms of continuous performance, in 
contrast to Bach’s mechanical sequence 
(C, C Minor, D-flat, C-sharp Minor, D, etc.), 
which was chose to prove the viability of 
tempered tuning.

Chopin invested these short works with 
concentrations of emotion and sensation 
resulting in an astonishing breadth 
of color, mood and passion. In their 
brevity the preludes distill the essence 
of Chopin’s richly expressive inner life, 
fashioned with the chaste economy of his 
models, Bach and Mozart.

The set opens with the C Major prelude, its 
rapid scale-work in the right hand roving 
nervously over punctuated rhythmic 
jabs in the left hand. The A Minor piece 
is audaciously chromatic and filled 
with disquieting mystery; it still sounds 
remarkably modern in its harmonies. 
Lightly rippling filigree provides an airy 
foundation in the G Major prelude over 
which floats a beguiling melody. The one 
in E Minor is in every beginning student’s 
repertoire, yet its technical simplicity 
only enhances its deep sadness. This 
brief, touching prelude was performed at 
Chopin’s funeral service. The remaining 
preludes further demonstrate the 
composer’s unrivalled gift for conveying 
feeling and pianistic color with immediacy 
and a sense of spontaneity, which belie the 
painstaking and constant finessing of each 
piece that eventually emerged with jewel-
like precision and completeness.

© 2017 Steven Lowe
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LOUIS LORTIEAbout the Artists

The highly-esteemed French Canadian 
pianist Louis Lortie has extended his 
interpretative voice across a broad range of 
repertoire rather than choosing to specialize 
in one particular style. 

He has recently performed with the 
Chicago Symphony, Sydney Symphony, 
Royal Philharmonic, Boston Symphony 
and Warsaw Philharmonic; both the Dallas 
Symphony and Hong Kong Philharmonic 
with conductor Jaap Van Zweden; and toured 
with the Leipzig Gewanhaus, the  

La Scala Orchestra and Beethoven Orchester 
Bonn. Engagements this season include 
the Philadelphia Orchestra, the Montreal 
Symphony (where he will perform the rarely 
heard Vaughn Williams Piano Concerto), 
OSESP Sao Paulo, Berlin, Adelaide Symphony 
and WASO Perth, and recitals at London’s 
Wigmore, in Aldeburgh, Raiding Liszt Festival 
and Sao Paulo (performing the complete 
Annees de Pelerinage), and Chopin recitals 
in Toronto, Ottawa, Atlanta, Montreal, 
Vancouver, Seattle, La Jolla, Berlin, Bonn, 
Rheingau and Florence.

Louis Lortie has been named Artist in 
Residence of the Shanghai Symphony for 
the 2017-2018 season, which will involve 
three different residency periods, plus a tour 
including performances in Tibet.
Mr. Lortie has performed with the world’s 
leading conductors, including Riccardo 
Chailly, Jaap Van Zweden, Kurt Masur, Seiji 
Ozawa, Charles Dutoit, Neeme Järvi, Sir 
Andrew Davis, Emmanuel Krivine, Sir Mark 
Elder, Andres Orozco-Estrada, Yannick Nezet-
Seguin and Osmo Vänskä. He also makes 
play/conducting engagements with great 
orchestras world-wide.

He has made more than 45 recordings 
for the Chandos label, covering repertoire 
from Mozart to Stravinsky, including a set 
of the complete Beethoven sonatas and 
the complete Liszt Annees de Pelerinage, 
which was named one of the ten best 
recordings of 2012 by the New Yorker 
Magazine. His recording of the Lutosławski 
Piano Concerto with Edward Gardner and 
the BBC Symphony received high praise, 
as did a recent Chopin recording (he is 
recording all of Chopin’s solo piano music 
for Chandos), which was named one of the 
best recordings of the year by the New York 
Times. Recently released recordings are 
Chopin Waltzes (“This is Chopin playing of 
sublime genius” — Fanfare Magazine), Saint 
Saëns’ Africa, Wedding Cake, and Carnival 
of the Animals with Neeme Jarvi and the 
Bergen Philharmonic, and Rachmaninov’s 
complete works for two pianos with Helene 
Mercier. Future recordings are Poulenc 
works for piano and orchestra with the 
BBC Philharmonic, Faure piano works, and 
Scriabin piano works. For the Onyx label, he 
has recorded two highly-acclaimed CDs with 
violinist Augustin Dumay.

In October, 2016, Louis Lortie became the 
new Master in Residence at The Queen 
Elisabeth Music Chapel of Brussels, following 
Maria João Pires, who carried that title for 
four years. Mr. Lortie studied in Montreal 
with Yvonne Hubert (a pupil of the legendary 
Alfred Cortot), in Vienna with Beethoven 
specialist Dieter Weber, and subsequently 
with Schnabel disciple Leon Fleisher. In 1984, 
he won First Prize in the Busoni Competition 
and was also prizewinner at the Leeds 
Competition. He has lived in Berlin since 
1997 and also resides in Canada and Italy.

CS 030816 outpatient 1_3s.pdf
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E S C H E R  Q U A R T E T
FEBRUARY 1, 2017 | 7:30 P.M.

BEETHOVEN  Quartet in E-flat Major, Op. 127
(1770–1827)          Maestoso – Allegro
           Adagio, ma non troppo e molto cantabile
           Scherzando vivace
                  Finale

INTERMISSION

WEBERN  Five Pieces for Quartet, Op. 5  
(1883–1945)          Heftig bewegt
           Sehr langsam
                      Sehr bewegT
           Sehr langsam
                    In zarter bewegung

DEBUSSY  Quartet in G Minor, Op. 10 
(1862-1919)          Animé et très décidé
           Assez vif et bien rhythmé
           Andantino, doucement expressif
           Très modéré—Très mouvementé et avec passion

ADAM BARNETT-HART, VIOLIN
AARON BOYD, VIOLIN

PIERRE LAPOINTE, VIOLA
BROOK SPELTZ, CELLO

Meany Center thanks the

following Signature Sponsors for 

underwriting this evening's program 

Nancy D. Alvord

Katharyn Alvord Gerlich

Warren and Anne Anderson

Linda Armstrong

Stephen and Sylvia Burges

Gail Erickson and Phil Lanum

Lynn and Brian Grant Family

Dr. Martin Greene and Kathleen Wright

Matthew and Christina Krashan

Hans and Kristin Mandt

Cecilia Paul and Harry Reinert

Mina B. Person

Don and Toni Rupchock

Eric and Margaret Rothchild

David and Marcie Stone

Gregory Wallace and Craig Sheppard
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COMES FROM
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String Quartet in E-flat Major,  
Op. 127 (1825)
Ludwig Van Beethoven (1770–1827)

Beethoven’s 16 quartets fall 
conveniently into the three periods 
many commentators use to define his 
life’s work. The six Op. 18 quartets, 
completed in 1800, demonstrated the 
young composer’s absorption and 
mastery of models inherited from 
Haydn and Mozart. His three Op. 59 
"Razoumovsky" and single Op. 74 "Harp" 
quartet—bolder, more explorative and 
personality-assertive—capture the 
essence of his middle period. The Op. 
95 "Serioso"quartet of 1810 is the last 
of this genre until the mid-1820s and 
conveys the ardor of the middle period 
while hinting at the sublimities and 
future-mindedness of the final quartets. 

The five “late” quartets and Grosse 
Fuge (the original finale to his Op. 130 
quartet) all date from 1824-26 and 
show Beethoven at his most reflective, 
experimental, rhythmically quirky and 
harmonically novel. This was music that 
puzzled many performers and listeners 
at the time. Its strangeness was long 
attributed to his deafness; Tchaikovsky 
thought him mad, yet in our own time 
an appreciation for their depth and 
strikingly “modern” tone bears out 
Beethoven’s admonition that this was, 
indeed, music for another time.

The Quartet in E-flat, Op. 127, was 
one of three commissioned by Prince 
Nikolai Galitzin, a Russian noble and 
amateur cellist. Beethoven began work 
on it in May 1824 and completed it the 
following February. Unlike Opp. 130, 131 
and 132, the Op. 127 quartet (and his 
final work in this genre, Op. 135) is laid 
out in the traditional four-movement 
schema. The E-flat quartet opens with a 
slow Maestoso introduction comprised 
of richly textured homophonic chords 
heavily accented and is followed by a 
quicker sequence of themes marked 
teneramente (“tenderly”). The solemn 
introductory chords reappear twice 
during the movement, separated by 
music of contrasting linearity and higher 
voltage. Though not called such, the 

Webern studied formally with 
Schoenberg for four years beginning 
in 1904, though kept in touch with his 
mentor and eventually embraced the 
12-tone technique in 1924 with his Three 
Sacred Folksongs, Op. 17, and thereafter 
composed only in the new manner. 
Because of its brevity and its intentional 
avoidance of repetition (long regarded 
as a basic ingredient in music—the 
yin to the yang of newness), people 
have been confounded by Webern’s 
pointillistic musical excursions. A cellist 
declined to perform his String Trio in 
1938, dismissing the work as “not music, 
but mathematics.” (Haven’t we all heard 
Bach’s magnificent fugues described 
similarly, or worse, e.g., “sewing machine 
counterpoint”?) After Webern’s studies 
with Schoenberg ended he began writing 
in a style that embraced atonality, that 
is, music not in a specific key.

In 1909, Webern composed Five 
Movements for String Quartet, whose 
very title gave the composer conniptions. 
Because he didn’t consider the five 
constituent entities as consistently 
unified as a quartet “should be,” he 
considered the rubric “Five Pieces,” 
but rejected that alternative as too 
unrelated,” ultimately settling on “Five 
Movements…” The acknowledged 
impetus for the spare chamber work was 
the death of the composer’s mother in 
1906, which he admitted to his erstwhile 
mentor Schoenberg, adding that her 
passing profoundly affected him for the 
rest of life (sadly ended in 1945 when 
shot by an American soldier when the 
musician stepped outside for a smoke). 

The opening Heftig bewegt (“Vehement, 
agitated”), though dissonant and 
(typically) concise, is a compressed 
sonata-allegro movement based on a 
two-note theme formed by that most 
dissonant of intervals, a minor-ninth. 
(Note that a contemporary of Schubert 
faulted that composer’s use of a minor-
ninth in the fearful shriek of the young 
boy in the famous song Die Erlkönig.) 
The movement’s exposition, lasting but 
13 measures ends with three abrasive 
strokes played col legno (striking the 
strings with the bow’s wood). A brief 

Adagio second movement is a set of five 
variations based on two themes notable 
for their noble simplicity. 

The Scherzando vivace is at great remove 
from the rarified beauty of the sublime 
Adagio. Here Beethoven revels in the 
earthly delights of propulsive rhythms 
and dazzling instrumental virtuosity. 
The Finale bears no tempo indication 
but calls for speed and deftness of 
execution. Rhythmically active and often 
light in mood, the music sails forward, yet 
curiously ends with a coda that is paced 
far slower than the rest of movement. 
Even so, the concluding moments 
suggest a positive mood, perhaps a 
personal celebration of the composer’s 
return to the world of quartet-writing.

Five Pieces for Quartet, Op. 5 (1909)
Anton Webern (1883–1945)

Along with Alban Berg, Anton von Webern 
(he dropped the “von” when Germany 
became a republic following World War I) 
spread the gospel of dodecaphony (the 
so-called “12-tone technique”) invented 
by Arnold Schoenberg. Schoenberg 
remained close to his expressionistic 
origins, his music always anxious and 
angst-ridden, even when returning to 
the chromatic tonality of some of his 
late works (e.g., the String Trio of 1945). 
Berg showed that tone rows could still 
suggest tonality and a range of feelings 
essentially Romantic in nature (e.g., his 
Violin Concerto of 1935). 

Webern, more than his two confreres, 
ultimately rejected the near past, i.e., 
post-Wagnerian late Romantic harmony 
and sumptuousness. Instead, he 
established an economical, subtle and 
distinctly original style of composition. 
Other than his earliest works—strongly 
Mahlerian in tone, timbre and narrative 
quality—he became a master of the 
epigram, an advocate of extreme 
terseness in music. After his death, a new 
generation of composers ascribed to him 
the concept of “total serialism,” in which 
all musical elements—rhythm, dynamics, 
etc., not just pitch—are organized 
according to rigorous serial principles.

ESCHER QUARTETProgram Notes
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development section is launched by 
rapid pizzicatos.

The ensuing Sehr langsam (“Very slow”), 
consisting of a total of 13 bars, begins 
with slowly evolving chords supporting 
a grieving melodic line that meanders 
between the first violin, viola and  
second violin.  

The following Sehr beweGt (“Very 
agitated”), launched by rapid plucked 
notes attacked by pungent chords, 
clocks in at a mere half-minute or so, 
functioning as a ferocious and maximally 
tart scherzo.  

Equally terse, the fourth movement 
reuses the Sehr langsam tempo indication. 
It begins with a fluttering in the high 
strings and is countered by rumbling 
lower in the overall tessitura. A series of 
plucked low notes contrasts with more 
stratospheric etching with lots of aural 
space between the two extremes. 

The concluding and longest movement, 
In zarter Bewegung (“In tender motion”), 
draws theme fragments from the 
previous music until the piece ebbs into 
the approaching silence of death.

String Quartet in G Minor (1893)
Claude Debussy (1862–1919)

In 1889 Debussy (any many other French 
composers and artists) attended the 
1889 Paris Exhibition. This event turned 
out to help inspire Debussy to embrace 
non-Western musical ideas as a way of 
breaking away from three centuries of 
tonally based minor and major scales. 
Four years later he composed his only 
String Quartet, Op. 10, a year before 
the premiere of his early “signature” 
piece Prélude l’après-midi d’un faune. The 
Quartet, in fact, includes the phrase “in 
G minor,” the only one of his works that 
carries by a specified key signature and 
an opus number. 

Some early critics complained about the 
work: a doubting French commentator 
noted in 1902: “Rhythm, melody, tonality, 
these are three things unknown to 

Monsieur Debussy and deliberately 
disdained by him. His music is vague, 
floating, without color and without 
shape, without movement and without 
life. …What a collection of dissonances, 
sevenths and ninths, ascending with 
energy, even disjunct intervals! No, 
decidedly, I will never agree with these 
anarchists of music!" 

Debussy had his supporters, of course, 
including composer Paul Dukas, who 
opined: “Everything is clear and concisely 
drawn, although the form is exceedingly 
free. The melodic essence of the work 
is concentrated, but of rich flavor… The 
harmony itself, although greatly daring, 
is never rough or hard. Debussy takes 
particular delight in successions of rich 
chords that are dissonant without being 
crude, and more harmonious in their 
complexity than any consonances could 
be; over them his melody proceeds as on 
a sumptuous, skillfully designed carpet of 
strange coloring that contains no violent 
or discordant tints.” 

The Quartet draws all of its thematic 
material from the principal subject 
announced at the beginning of the 
opening Animé et très decide. The theme 
is cast in Phrygian mode—essentially a 
descending scale from e to e an octave 
lower using only the equivalent of 
the white keys of a piano. (Like many 
composers of the past century-plus, 
Debussy sought further release from 
the dominance of the minor and major 
scales through the employment of the 
older Church modes.) The theme sounds 
somewhat harsh initially and engenders 
considerable energy through complex 
rhythms and sheer vehemence. 

The ensuing Assez vif et bien rythmé 
functions as a traditional scherzo and 
employs a dazzling array of rhythmic 
and coloristic devices to greatly expand 
the harmonies and sonorities of his day. 
Here in particular he established what 
soon became termed “Impressionism” in 
music. Strongly accented pizzicato chords 
are immediately countered by a quirky 
motive from the viola. A profusion of 
sudden sforzandos adds to the energy 
and chip-on-shoulder challenge Debussy 

was throwing into the gantlet. The 
plucked notes may have been inspired 
by Javanese gamelan, which had so 
intrigued him when he attended the 1889 
Paris Exhibition, though he most likely 
knew Tchaikovsky’s use of pizzicato in the 
Russian composer’s Fourth Symphony. 

Debussy placed the slow movement— 
Andantino, doucement expressif—as 
third in the sequence (as Ravel did 
in his solitary quartet). Here too one 
hears pizzicatos to underline the 
rhythm, though they are more internally 
derived. The luxuriant romance of this 
music reminds us that Debussy was 
by no means an anti-Romantic; he was 
specifically anti-Wagnerian and anti-
German. Many of his works are signed 
“Claude Debussy, musicien français.”

Debussy expressed a strong dislike for 
what he perceived as the academicism 
of German music, yet the finale of the 
Quartet, marked Très modéré—Très 
mouvementé et avec passion, belies his 
assessment; here he actually includes 
a rare fugal passage, introduced by 
the cello, that transforms the first 
movement’s main theme. As the music 
progresses it grows increasingly quick 
as new thematic variants leap into the 
fray. A coda that recalls the very opening 
music of the Quartet ties up matters.

© 2017 Steven Lowe
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ESCHER QUARTETAbout the Artists

The Escher String Quartet has received 
acclaim for its profound musical insight 
and rare tonal beauty. A former BBC New 
Generation Artist, the Quartet has performed 
at the BBC Proms at Cadogan Hall and is 
a regular guest at Wigmore Hall. Based in 
New York, the ensemble serves as Season 
Artists of The Chamber Music Society of 
Lincoln Center, where it not only presented 
the complete Zemlinsky Quartets Cycle in a 
concert streamed live from the Rose Studio, 
but was also one of five quartets chosen to 
collaborate in a complete presentation of 
Beethoven’s string quartets. This season, the 
Quartet is invited to tour China with CMS. 

Known for their wide stylistic interests, the 
Escher Quartet has collaborated with jazz 
saxophonist Joshua Redman, vocalist Kurt 
Elling, legendary Latin artist Paquito D'Rivera, 
and tours regularly with Grammy award 
winning guitarist Jason Vieaux. The Escher 
Quartet has made recent European debuts 
with the Amsterdam Concertgebouw, Berlin 
Konzerthaus, London’s Kings Place, Slovenian 
Philharmonic Hall and Auditorium du Louvre. 
The group has also appeared at festivals 
such as Heidelberg Spring Festival, Dublin’s 
Great Music in Irish Houses, Risør Chamber 
Music Festival in Norway, Hong Kong 
International Chamber Music Festival and 
Perth International Arts Festival in Australia.

The current season sees a return to the Tel 
Aviv Museum of Art and subsequent tour 
of Israel, a return to Les Grands Interprètes 
series in Geneva and three UK tours, including 
Wigmore Hall. The Escher Quartet also 
continues to flourish in America, performing 
in New York’s Alice Tully Hall, the Kennedy 
Center in Washington DC and the Ravinia and 
Caramoor festivals. In 2014, the quartet gave 
a highly praised debut at Chamber Music San 
Francisco and in 2015 presented a Schubert 
Quartets focus at Music@Menlo in California, 
where it returns in the current season.

Currently String Quartet in Residence at 
Southern Methodist University in Dallas, Texas, 
the quartet fervently supports the education of 
young musicians and has given masterclasses 
at Royal Academy of Music in London and 
Campos do Jordão Music Festival in Brazil.

Volumes I and II of the complete Mendelssohn 
Quartets, released on the BIS label in 2015, 
were received with the highest critical acclaim. 
The Mendelssohn series is concluded this 
season with the release of Volume III. The 
Quartet has also recorded the complete 
Zemlinsky String Quartets in two volumes, 
released on the Naxos label in 2013 and 2014 
respectively, to accolades including five stars 
in the Guardian with “Classical CD of the Year”, 
a Recommendation in The Strad, “Recording of 
the Month” on MusicWeb International and a 
nomination for a BBC Music Magazine Award.

The Escher Quartet takes its name from 
Dutch graphic artist M.C. Escher, inspired 
by Escher’s method of interplay between 
individual components working together  
to form a whole.

Within months of its inception in 2005,  
the ensemble came to the attention of key 
musical figures worldwide. Championed by 
the Emerson Quartet, the Escher Quartet 
was invited by both Pinchas Zukerman and 
Itzhak Perlman to be Quartet in Residence at 
each artist's respective summer festival. The 
Quartet has since collaborated with artists 
including David Finckel, Leon Fleischer, Wu 
Han, Lynn Harrell, Cho Liang Lin, Joshua 
Bell, Paul Watkins, and David Shifrin. In 
2013, the Quartet became one of the very 
few chamber ensembles to be awarded the 
prestigious Avery Fisher Career Grant.

CRISTINA
VALDÉS

FACULTY PIANO RECITAL

Wed. February 8, 2017
7:30 pm  Meany Theater

ArtsUW TICKET OFFICE
206.543.4880
WWW.MUSIC.WASHINGTON.EDU

Sourced
Artist-in-residence performs Program 
Notes, by faculty composer Richard 
Karpen; Tombeau de Rameau, by 
faculty composer Joël-François 
Durand; Petites esquisses d'oiseaux, 
by Olivier Messiaen; and Shimmer, 
Tree/In Memoriam Jonathan Harvey, 
by Kotoka Suzuki.
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MEDIA SPONSOR

K O D O : D A D A N
FEBRUARY 3-4, 2017 | 8 P.M.

Meany Center thanks the

following Signature Sponsors for 

underwriting this evening's program

Sharon Gantz Bloome

PART I

Toudoufuu 
Tomohiro Mitome, 2009

Kaden
Tamasaburo Bando, 2012

Color 
Masayuki Sakamoto, 2009

Biei
Tomohiro Mitome, 1999

Tomoe
Kodo, 2003

INTERMISSION

PART II

Ajara
Mitsuru Ishizuka, 2006

Phobos
Kenta Nakagome, 2009

Mute
Yosuke Oda, 2013

Kusawake
Yuta Sumiyoshi, 2013

Kei Kei
Yuta Sumiyoshi, 2012

Dan
Kodo, arr. Tamasaburo Bando, 2014

ARTISTIC DIRECTOR
Tamasaburo Bando

PERFORMERS
Masayuki Sakamoto / Yosuke Kusa / Yuta Sumiyoshi / Jun Jidai /

Shunichiro Kamiya / Ryoma Tsurumi / Kengo Watanabe / 
Ryotaro Leo Ikenaga / Reo Kitabayashi / Hayato Otsuka / Issei Kohira / 

Masayasu Maeda / Koji Miyagi / Kodai Yoshida

STAFF
Technical Director: Martin Lechner / Lighting Designer: Kenichi Mashiko (S.L.S.)

Stage Manager: Takeshi Arai / Company Manager: Yui Kawamoto
Assistant Company Manager: Shingo Kawamura

Assistant Manager: Donnie Keeton

SEASON SUPPORT 
COMES FROM
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DADAN
Simultaneously raw and refined, the 
performance piece DADAN features only 
KODO’s young male performers. Simply 
meaning “drumming men” in Japanese, 
DADAN was designed by Tamasaburo 
Bando, and is unique among KODO 
performances in its absence of singing, 
dancing, flutes and female performers. 
Instead, this production uses taiko 
drums of all shapes and sizes, as well 
as other forms of percussion. This 
piece has continued to evolve on stage 
to this day, gaining new power and 
dynamism with each performance. The 
climax of DADAN features a succession 
of compelling solos. With each new 
drummer’s relentless and rhythmic 
pounding of the hirado o-daiko (big 
low drum),the reverberations build to 
soul-stirring heights. These solos then 
crescendo into a round of rousing 
ensemble pieces, completely immersing 
the audience in sound as they watch the 
taiko, and its musical possibilities, soar 
to new levels. One could say that this 

performance tests the limits of a player’s 
physical, technical, psychological and 
spiritual abilities, all at the same time. 

DADAN saw its world premiere in Tokyo 
during September 2009, and the success 
of this initial run led to its foreign debut 
at Théâtre du Châtelet in Paris, France, 
with four sold-out performances in 
2012. Following such success abroad, 
DADAN toured across Japan in 2012 
and was showcased twice at the “Earth 
Celebration” annual international 
performing arts festival on Sado Island. 
Tours in Spain and France followed 
during 2014, and then in October 2015, 
DADAN was performed in Hong Kong 
— a first in Asia outside of Japan. The 
South American debut took place in 
March of 2016 in Brazil, and the 2017 
DADAN performances will be part of 
its first North American tour, and will 
be presented as a part of KODO’s 35th 
Anniversary celebrations.

KODOProgram Notes

A Message from Tamasaburo Bando, 
DADAN Artistic Director

In order to create DADAN, I started 
rehearsals with the performers in the 
summer of 2007. At that time we had no 
idea that that we would create a piece 
like this. If a group of men who just 
wanted to strike the drums would gather 
and practice intensely, a performance 
would come out of that energy. So we 
told ourselves. As for the name of the 
piece, we didn’t have any assurance 
that we could complete it in the future. 
But fortunately, in 2009 we were able to 
create this work called DADAN, and show 
it to the public. The word DADAN is written 
with the kanji characters "打男" that 
literally mean “men drumming,” but at 
the same time we tried to come up with a 
name which would put across the sense 
of drumming when written in roman 
letters, would feel dynamic, and be easy 
for people around the world to say. 

DADAN performances have been held 
almost every year since its premiere in 
2009, both in Japan and abroad. The 
production's foreign debut in 2012 at 
Paris' Théâtre du Châtelet was a great 
success, followed by further sell-out 
performances in Spain, France, Hong 
Kong, and Brazil. At last, we have the 
opportunity to share DADAN in the  
U.S. for the first time.

For DADAN’s U.S. tour, I would like to 
express my gratitude to the sponsors 
who made this possible. I hope to be 
able to continue to create even better 
performances in the future. I will be very 
happy if you enjoy our performance.

MORE AT:  WWW.MUSIC.WASHINGTON.EDU         UW ARTS TICKET OFFICE:  206.543.4880 

FRI FEB. 10, 2017
MEANY STUDIO THEATER

An evening of contemporary art music; works by 
Robert Erickson, Julia Wolfe,  and Stuart Dempster

Solaris Vocal Ensemble & Seattle Modern Orchestra 
G i s e l l e  W y e r s ,  d i r e c t o r        Julia Tai,  Jeremy Jolley,  co-directors
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KODOAbout the Artists

Tamasaburo Bando
Tamasaburo Bando is a leading Kabuki 
actor, and the most popular and 
celebrated onnagata (actor specializing 
in female roles) currently on stage. His 
profound aesthetic sense has been 
demonstrated across numerous platforms 
as he received high acclaim for his many 
artistic endeavors. His stage direction of 
productions such as Romeo & Juliet and 
Kaijin Besso garnered accolades, while as 
a movie director he demonstrated his 
artistic prowess in the films Gekashitsu, 
Yume no Onna, and Tenshu Monogatari, 
which caused a splash in the arts world. 
In 2012, Bando was invited to become the 
artistic director of the KODO ensemble, 
a position that he upheld until 2016. In 
September 2012, he was recognized as an 
Important Intangible Cultural Property 
Holder ("Living National Treasure") in 
Japan. In 2013 he was decorated with the 
highest honor of France's Order of Arts 
and Letters, Commander.

KODO
Exploring the limitless possibilities of 
the traditional Japanese drum, the taiko, 
KODO is forging new directions for a 
vibrant living art form. The vibrations 
created by the drummers not only reach 
the ears of the audience, they move 
listeners on a visceral level. In Japanese, 
the word "Kodo" holds a double meaning. 
It can be translated as "heartbeat," the 
primal source of all rhythm. If read in 
a different context however, KODO 
can also mean "children of the drum," 
which reflects the group’s desire to play 
the drums with the simple heart of a 
child. Since the group’s debut at the 
Berlin Festival in 1981, Kodo has given 
around 5,800 performances in over 45 
countries on five continents. This figure 

includes 3,900 performances under 
the "One Earth" banner, a theme that 
embodies KODO's desire to transcend 
language and cultural boundaries, all 
while reminding their audiences of the 
common bonds we all share as human 
beings. The ensemble also participates 
in a wide range of projects and events, 
which includes headlining major 
international festivals, contributing 
to motion picture soundtracks, and 
collaborating with a wide variety of 
global performing arts leaders.

Tamasaburo Bando & KODO
The first KODO performance directed by 
Tamasaburo Bando was held in 2003. 
Titled “KODO One Earth Tour Special,” the 
production was crafted over the course of 
two years with Bando making five visits to 
Sado Island for rehearsals. The year 2006 
marked the first on-stage collaboration 
between Bando and KODO with 
“Amaterasu,” a musical dance play based 
on a famous Japanese myth. Featuring 
Bando as the sun goddess Amaterasu 
and KODO as the gods of the story, this 
performance will be remembered as a 
catalyst for KODO to break new ground 
in taiko expression. It has continued 
to receive high acclaim in its encore 
performances in 2007, and then in 
updated performances in 2013 and 2015. 

Under Bando's direction, five distinct 
"KODO One Earth Tour" productions 
have been created to date. "Legend" 
(2012) and "Mystery" (2013) both 
toured throughout Japan, North 
America and Europe. The following 
two productions, "Eternity" (2014) and 
"Chaos" (2015), were comprised entirely 
of new compositions, each presenting 
a new and diverse set of challenges 

for the group, including unfamiliar 
instrumentation and a fusion within 
the ensemble. These two works toured 
exclusively throughout Japan. Then in 
August 2016, Bando's fifth production 
as artistic director, "Spiral," premiered 
as one of the three unique KODO 35th 
Anniversary Commemorative Concerts 
at Suntory Hall in Tokyo, Japan.

The cutting-edge Bando and KODO 
collaboration DADAN remains an 
ever-evolving production that boldly 
portrays the essence of drumming. 
First premiering in Japan in 2009, it 
made its foreign debut in Europe in 
2012 and continues to deliver pulsating 
performances that have received 
acclaim to date across Japan, Spain, 
France, Hong Kong and Brazil. In 2017, 
DADAN will make its North American 
debut with a two-month, multi-city 
tour that will be followed by summer 
performances in Europe.
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FOOD & BEVERAGE IN MEANY HALL  
Food and beverage stations are located in 
the main lobby and downstairs at the Gallery 
Café on the east side of the lower lobby. 
The stations are open one hour prior to the 
performances and at intermission. 
 
RESTROOMS 
Restrooms are located on the lower  
and upper lobby levels. 
 
LATE ARRIVAL 
Unless noted otherwise, all World Dance 
and World Music evening performances 
begin at 8pm. Special Event, Piano, and 
Chamber Music Series events begin at 
7:30pm. Out of respect for the artists  
and seated patrons, late seating may  
be limited. Late arrivals will be escorted 
into the theater at appropriate intervals,  
to be determined by the artists and  
theater personnel.  
 
CELL PHONES, CAMERAS & OTHER 
ELECTRONIC DEVICES 
Please turn off these devices before 
performances. Because of contractual 
obligations with our artists, the use of 
photographic recording equipment is 
prohibited. Flash cameras can be disruptive 
and dangerous to some artists. 
 
LOST AND FOUND 
Contact the House Manager immediately 
following the performance or contact the 
Meany Hall House Manager's office at 
bnancy@uw.edu or 206-543-2010. 
 
EVACUATION 
In case of fire or other emergency, please 
follow the instructions of our ushers, who 
are trained to assist you. To ensure your 
safety, please familiarize yourself with  
the exit routes nearest your seat.

 
 
 

ADMISSION OF CHILDREN 
Children five years of age or older 
are welcome at all Meany Center 
performances. A ticket is required  
for admission. 
 
WHEELCHAIR SEATING 
Wheelchair locations and seating for 
patrons with disabilities are available. 
Requests for accommodation should  
be made when purchasing tickets. 
 
SMOKING POLICY 
Smoking is not permitted on the University 
of Washington campus. 
 
INFRARED HEARING DEVICES 
Meany Hall (main stage) is equipped with 
an infrared hearing system. Headsets are 
available at no charge. Please speak with 
an usher. A driver's license or credit card is 
required as collateral. 
 
FRAGRANCES 
In consideration of patrons with scent 
allergies, please refrain from wearing 
perfume, cologne or scented lotions  
to a performance. 
 
CANCELLATIONS 
Due to unforeseen circumstances, we 
sometimes have to cancel or postpone 
performances. All programs, dates and artists 
are subject to change. 
 
PARKING OPTIONS 
Limited, underground paid parking is 
available in the Central Plaza Parking Garage, 
located underneath Meany Hall. There 
are also several surface lots and on-street 
parking within walking distance of Meany 
 
TAXI SERVICE 
For Yellow Cab use only. To arrange door-
to-door service, provide this Meany Hall 
address: 4140 George Washington Lane. 

 

MEANY CENTER ART EXHIBIT 
Visit the Meany Center Art Exhibit in the 
Lower Lobby for an installation of work 
by students in the UW School of Art + 
Art History + Design, including Ballo 
Conservatio: Dance Conservation. 
 
TAPESTRIES DISPLAYED ON STAGE 
The artwork on display on stage during Piano 
and Chamber Music events are tapestries 
woven by Danish artist Charlotte Schrøder. 
 
MEANY CENTER ADDRESS & 
CONTACT INFORMATION
Meany Center for the Performing Arts 
University of Washington,  
Box 351150 
Seattle, WA 98195-1150 
Phone: 206-543-4882  /  Fax: 206-685-2759 
meanycenter.org

ArtsUW Ticket Office 
1313 NE 41st Street 
Seattle, WA 98105 
Ph: 206-543-4880  |  Toll-free: 800-859-5342 
Fax: 206-685-4141 
Email: ticket@uw.edu 
Office Hours: Mon-Fri, 11 AM – 6 PM

Meany Hall Box Office 
The Meany Hall Box Office opens one hour 
before the performance and is located in 
Meany Hall's main entrance.

YOUR GUIDE TO MEANY CENTER EVENTS
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PRODUCER’S CIRCLE  
($25,000+)

Nancy D. Alvord

Katharyn Alvord Gerlich

Glenn Kawasaki, Ph.D.

Hans and Kristin Mandt 

Cecilia Paul and Harry Reinert

Mina B. Person

DIRECTOR’S CIRCLE  
(between $10,000 and $24,999) 

Linda and Tom Allen

Linda Armstrong

Gail Erickson and Phil Lanum

Lynn and Brian Grant Family

Hugues Hoppe and Sashi Raghupathy

Catherine and David Hughes

Sally Schaake Kincaid

Marcella D. McCaffray

Eric and Margaret Rothchild

Maryanne Tagney and David Jones

Ellen Wallach and Thomas Darden

SERIES BENEFACTOR 
(between $5,000 and $9,999)

Warren and Anne Anderson

Sharon Gantz Bloome

Stephen and Sylvia Burges

Manisha and Devindra Chainani

Heidi Charleson

Michelle and Matthew Galvin

Hellmut and Marcy Golde

Yumi Iwasaki and Anoop Gupta

Matthew and Christina Krashan

Bill and Meg Morgan

Chelsey Owen and Robert Harris

Lois H. Rathvon

Blue and Jeff Resnick

Don and Toni Rupchock

Joseph Saitta

Dave and Marcie Stone

Donald and Gloria Swisher

Richard Szeliski and Lyn McCoy

Gregory Wallace and Craig Sheppard 

George Wilson and Claire McClenny

Jeannette M. Wing

Mark and Amy Worthington

Dr. Martin Greene and Kathleen Wright

EVENT SPONSOR 
(between $2,500 and $4,999)

Randy Apsel

Tom Bayley

Sven and Melinda Bitners

Cathryn Booth-LaForce and W. Kenneth LaForce

Britt East and Scott VanGerpen

Davis Fox and Rosemary Coleman

Arthur and Leah Grossman

Elizabeth Hebert 

In memory of Gene Hokanson

Bernita Jackson

Kurt Kolb

Karen Koon and Brad Edwards

Ladies Musical Club, Inc.

Judy Pigott

Evelyn Simpson

Donna and Joshua Taylor

Michelle Witt and Hans Hoffmeister

DISTINGUISHED PATRON 
(between $1,000 and $2,499)

Joan Affleck-Smith and Nepier Smith

Kenneth and Marleen Alhadeff

Stephen Alley and Amy Scott

Jillian Barron and Jonas Simonis

Cynthia and Christopher Bayley

Mel Belding and Kathy Brostoff

Luther Black and Christina Wright

William D. Bollig

Kalman Brauner and Amy Carlson

Virginia Burdette and Gary Wieder

William Calvin and Katherine Graubard

Robert and Janitta Carithers

Eric and Susan Carlson

Thomas Clement

Consuelo and Gary Corbett

Leonard Costello and Patricia McKenzie

Richard Cuthbert and Cheryl Redd-Cuthbert

Anita and Jack Dingrani

Susan and Lewis Edelheit

Dr. Melvin and Nanette Freeman

Bill and Ruth Gerberding

William Gleason

Torsten and Daniela Grabs

Kyra Hokanson Gray

Carolyn and Gerald Grinstein

Betz Halloran

Wolfram and Linda Hansis

Hylton and Lawrence Hard 

Michael Heltsley

Ernest and Elaine Henley

Susan Herring and Norman Wolf

Erica Hilario

Paul and Alice Hill

Peter Hoffmeister and Meghan Barry

Mary and Emily Hudspeth 

John and Annick Impert

Ilga Jansons and Michael Dryfoos

Otis and Beverly Kelly

Susan Knox and Weldon Ihrig

Leander Lauffer and Patricia Oquendo

Corrinne Martin and Gary Horsfall

Barbara Martyn

Tomilynn and Dean McManus

Tom McQuaid, in memory of Bill Gerberding

Christopher and Mary Meek

Craig Miller and Rebecca Norton

Margaret Dora Morrison

John O’Connell and Joyce Latino

Jerry Parks and Bonny O’Connor

John O’Leary

Richard and Sally Parks

Alice Portz and Brad Smith

Tina and Chip Ragen

Eric Schlegel and Mary Stout

Jeff and Kimberly Seely

David Skar and Kathleen Lindberg

Sigmund and Ann Snelson

Carrie Ann Sparlin

Ethel and Bob Story

Summit Law Group, PLLC 

Dale Sylvain and Thomas Conlon

Thomas and Doris Taylor

Lorraine Toly

Case van Rij

Ernest Vogel and Barbara Billings

Edward and Patricia Wagner

PATRON 
(between $500 and $999)

Anonymous

Gretchen and Basil Anex

Jean-Loup and Diane Baer

Cristi Benefield

Heida Brenneke and George Gilman

Paul Brown and Amy Harris

Dave and Debbie Buck

Kevin Burnside and Rachel Schopen

Many thanks to the following donors whose generous support make our programs possible:

This listing includes donors ($50 and above) to Meany Center for the Performing Arts from July 1, 2015 to June 30, 2016. To change your program 

listing or correct an error, please call us at 206-685-2819. Contributions to Meany Center are tax-deductible to the extent allowed by law.  

To make a gift or for more information on donor benefits, please call 206-685-2819 or visit meanycenter.org/donate

Italics denotes membership in Meany Society

FRIENDS OF MEANY CENTER
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Leo Butzel and Roberta Reaber

Rita Calabro

Wimsey J. N. Cherrington

Jill Conner

Margaret Crastnopol and Charles Purcell

Suzanne Dewitt and Ari Steinberg

Toby Diamond

Jeanne Dryfoos

Luis Fernando and Isabel Maria Esteban

Thomas Faber and Laura Townsend Faber

Gary Fuller and Randy Everett

Janet Geier and Peter Seitel

Sergey Genkin

Susan and Richard Hall

Steven Haney

Larry Harris and Betty Azar

Phyllis Hatfield

Steve and Sarah Hauschka

Kara D. Hefley

Peter Hiatt and Ronald Hunden

Tuck Hoo 

Bronwen Houck

Randy and Gwen Houser

Michael Hunter

Melanie Ito and Charles Wilkinson

Paul Kassen

Deborah Katz

David Kimelman and Karen Butner

Kelly Kleemeier and Dave Dickson

Frank and JoAnna Lau

Michael Linenberger and Sallie Dacey

May and Wah Lui

Tomilynn and Dean McManus

Ramona Memmer and Lester Goldstein

John and Gail Mensher

Stephen Metzler and Almudena de Llaguno

Linda and Peter Milgrom

Susan P. Mitchell

Kevin Murphy and Karen Freeman

James and Pamela Murray

Erika J. Nesholm

Eugene and Martha Nester

Anne and Bill Nolan

Amanda Overly

Ron Pederson and Jeff Sakuma

John Rochford and Nick Utzinger

Dick Roth and Charlene Curtiss

Werner and Joan Samson

Cathy Sarkowsky

Dolores Gill Schoenmakers

Michael Scupine and Kim Gittere-Abson

Edward Sheets and Ronda Skubi

Marcia Sohns and Mark Levy

Clark Sorensen and Susan Way

Peter Tarczy-Hornoch and Candice McCoy

Mark Taylor

Manijeh Vail

Josephus Van Schagen and Marjon Floris

Bob and Andrea Watson

Eugene Webb and Marilyn Domoto Webb

Joella Werlin

Stephen and Debra Wescott

John V. Worthington

Wright Piano Studio Students

Ying Gi Yong

Igor Zverev and Yana Solovyeva

GREAT PERFORMER

(between $250 and $499)

Kay and John Allen

Stuart Allen and Sunny Liu

Charles Alpers and Ingrid Peterson

Anonymous

Joseph Ashley

Lisa Baldwin and John Cragoe

Joanna and David Beitel

Robert Bergman

Laura Bertin and Mark Williams

Dennis Birch and Evette Ludman

James and Edith Bloomfield

Holly Boone and Pat Braus

Katherine Bourbonais and Donald Ramsey

Lorraine and Harry Bruce

Elizabeth Cantrell

Harry and Sue Chan

Daniel and Sandra Ciske

Cherie Claire

Leonard and Else Cobb

Leroy and Marybeth Dart

Kenneth Dayton

Arlene B. Ehrlich

Pamela Fink and Michael Bevan

Mark Firmani

Susan Fischer

Albert Fisk and Judith Harris

Emily Fitch

Gerald Folland

Stuart Fountain and Tom Highsmith

William and Lindy Gaylord

Susan and Russell Goedde

Laurie Griffith

Tim Groggel and Annette Strand

Susan Hert and William Levering III

David B. Johnson

Michael and Nancy Kappelman

Aaron Katz and Kate Dougherty

Philip and Marcia Killien

Connie and Gus Kravas

Eli Livne and Esther Karson

Dennis Lund and Martha Taylor

Jeffrey and Barbara Mandula

William and Holly Marklyn

Robin L. McCabe

Mary Mikkelsen

M. Lynn Morgan

Trisha and Eric Muller

Rik Muroya

William and Rosemary Newell

Margarete Noe

Mark Novak and Katrin Pustilnik

Wendy and Murray Raskind

Jason Reuer

Tom Robinson and Joan Wellman

Bette Round

Janet and John Rusin

Robert and Doris Schaefer

Bob and Robin Stacey

Thomas Standaert

Edgar and Gail Steinitz

David and Barbara Thomas

Diana and Richard Thompson

Gayle and Jack Thompson

Jerry and Ernalee Thonn

Mary Toy

Stephen Toy and Jennifer Anttila

Michelle and Stephen Turnovsky

Pieter and Tjitske Van der Meulen

Vanessa Villalobos

Valerie and Eugenia Vinyar

James and Judith Wagonfeld

Osamu Yamamoto

Lee and Barbara Yates

KEY PLAYER

(between $100 and $249)

Anonymous / Ann Adam / Laila Adams / James Adcock and 

Anne Otten / Kathryn Alexandra / Frank and Nola Allen / 

Dick Ammerman / Lauralyn Andrews / Timothy D. and G. 

Anthony Barrick / Marianne Beirne / Mike and Marie Bender 

/ G. Carter Bentley and Lynda Emel / Robin Bentley / Andrew 

Bertino-Reibstein / David Bird / Beverly Bodansky / Helen 

Bodkin / Michael Bolasina / Gene Brenowitz and Karen 

Domino / Joyce and David Brewster / Carl Brodkin / Dianne 

Calkins / Carol and Henry Cannon III / Frances Carr / Robert 

Catton / Pamela and Robert Center / Robert and Molly 

Cleland / Libby Cohen / R. Bruce and Mary Louise Colwell / 

Karen Conoley and Arthur Verharen / Jan and Bill Corriston / 

Kathy Cowles and Bradford Chamberlain / Karen and Philip 

Craven / Jean Crill / Gavin Cullen and David Jamieson / Judy 

Cushman and Robert Quick / John Darrah and Elizabeth 

Dickerman Darrah / The de Soto Family / Janice DeCosmo 

and David Butterfield / Dr. Barbara DeCoster / Theodore 

Dietz / Susan Dittmann / Ann Dittmar / Susan and David 

Dolacky / David Doody and Michael Erickson / Nancy Dorn 

/ Laurie Ann and C. Bert Dudley / Elizabeth Duffell / Cliff 

Eastman / Sheila Edwards-Lange and Kip Lange / Ian Einman 

/ Lynne and Hollie Ellis / Penelope and Stephen Ellis / Jean 

Burch Falls / Alan and Jane Fantel / Polly and Eric Feigl / 

Jacqueline Forbes and / Douglas Bleckner / Julie and Steven 

Friedman / Lucille Friedman / William Friedman / Susan and 

Albert Fuchs / Kai Fujita / Melissa Fulton / Sarah Skye Gilbert 

/ George Gilman / J. David Godwin and Virginia Reeves / 

Joan and Steven Goldblatt / Jennifer and Henry Gordon / 

Catherine Gorman / Gene Graham / Virginie Grange / Alieu 

Ann and Natasha Greaves / Nancy and Earl Grout / David 

Grossman and Cezanne Garcia / Evette and Robert Hackman 

/ Emile Haddad / Katherine Hanson and Michael Schick / 

Mary Beth Hasselquist / John and Geraldine Hay / Dandan 

He / Kathryn Heafield and Guy Sattler / Peter Herford / 

Lori Hess and Benjamin Miller / Janet Hesslein and Murl 

Sanders / David Hewitt and Marcia Wagoner / Alan and Judy 

Hodson / Ellen Hofmann / Roy Linwood Hughes / Ron Hull / 

Margaret Hunt / Patricia Hynes / Thomas Jacka / Grace Jao / 

Robert C. Jenkins / Linda and Christopher Johnson / Robert 

Johnson and Heather Erdmann / Larry and Roberta Jordan 

/ Julie Kageler / H. David Kaplan / George and Mary Kenny / 
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Christian and Patricia Killien / Jean Kincaid and David Koewler 

/ Leslie Kincaid / Divya Krishnana / James and Elaine Klansnic 

/ Adam Kline and Genie Middaugh / Nancy and John Kloster 

/ Mark and Joan Klyn / Glen Kriekenbeck / Laurence and 

Rosalie Lang / Inge and Leslie Larsen / Eric Larson and Teresa 

Bigelow / Tammara and Brian Leighton / Benjamin Lerner / 

Peter LeVeque / Max Lieblich / Marilyn Stone Lytle / Douglas 

MacDonald and Lynda Mapes / Ross and Lisa Macfarlane / 

Daniel Mageau / Sara Magee / Heinz and Ingeborg Maine / 

John and Katharina Maloof / Dubravka and Danko Martincic 

/ Michael and Nancy Matesky / Tessa Matthey and Peter 

Durkee / Lila May / Roland Mayer / Donna McCampbell / 

Mary V. McGuire / Robert and Catherine McKee / Douglas 

McLaren and Irene Yamamoto / Susan L. McNabb / Renate 

McVittie / Barbara and James Miller / Reza and Carol 

Moinpour / Raymond Monnat and Christine Disteche / 

David Morris / Anne Morrison / Christine Moss / Pamela A. 

Mullens / Susan Mulvihill and James Liverman / Teri Mumme 

/ John Nemanich and Ellendee Pepper / Betty Ngan and 

Tom Mailhot / Marianne and Albert Nijenhuis / Dawna Nipp 

/ David Norman / Beatrice Nowogroski / Nenita Odesa / 

Martin Oiye and Susan Nakagawa / William and Sherry 

Owen / Cathy Palmer / Elizabeth Park / Nichole Parr / Gerald 

Paulukonis / Florence Peterschmidt / Karen Peterson / James 

Phelps / Sandra Piscitello / Mary-Alice Pomputius and Walter 

Smith / Susan Porterfield / Lincoln and Mayumi Potter / 

Jocelyn Raish and Robert Toren / Dennis Reichenbach / Matt 

Reichert / Carrie Richard / Carla Rickerson / Suzuko and 

Edward Riewe / Paula Riggert / Chet Robachinski / Norita 

Robbins / Neil Roberts and Bonnie Worthington-Roberts / 

Pacita Roberts / Cassy Robinson-Cohen / Randy Rohwer / 

Robert Romeo / Gail Sailer / Jennifer Salk and David Ehrich 

/ Laura Sargent / Joachim Schneider and Jolene Vrchota 

/ Charles Schooler / Janet Schweiger  / Jean Schweitzer / 

Charyl and Earl Sedlik / Norman Hollingshead / Mark and 

Patti Seklemian / Robbie Sherman, / M.D. and Charles 

Meconis / Beverly Simpson / Roger Simpson and Jeffrey 

Cantrell / John Sindorf and Mary / Ann Bolte / Virginia Sly / 

Mani and Karen Soma / Sarah Stanley and Dale Rogerson 

/ Allyn and Douglas Stevens / Christopher and Heidi Stolte 

/ Derek Storm and Cynthia Gossett / Carol Swayne and 

Guy Hollingbury / Renata Tatman and Pablo Schugurensky 

/ Thomas Taylor / Mark Teitelbaum / Sue Thomas / Mary 

Anne Thorbeck / Barbara Trenary / Dorene and Dennis Tully 

/ Phyllis Van Orden / Yvonne and Bruno Vogele / Patricia 

Wahl and Dean Wingfield / Lenore Waldron / Michael Wall / 

Martha Walton / Margaret Watson / Taylene Watson / Larry 

and Lucy Weinberg / Richard and Ann Weiner / Barbara 

Weinstein / Leah Wener-Fligner / Bruce and Christine White 

/ John and Margaret Williams / Judy and Raymond Williams 

/ Karin Williams / April and Brian Williamson / Barbara 

and Grant Winther / Carolyn Wood / Evgueni and Tatiana 

Zabokritski / Shirley Zaic and Eric Johnson / Robert Zauper / 

Lawrence Zeidman and Linda Tatta / Maxine Zemko

FRIEND

(between $50 and $99)

Anonymous  / Michelle Acosta / Cynthia Adams / Claudia and 

Thomas Allan / Michael and Elizabeth Anderson / Daemond 

Arrindell / Kam Au and Yuen Chan / Ruth and Mark Balter / 

Elisabeth Beaber / Elaine Brighton / Zbigniew Butor  / Linda 

and Peter Capell / Gwyneth and Chris Casazza / Paul and 

Christine Carr / Phyllis and Alan Caswell / Michael and Mary 

Gayle Charlesworth / John Clarkson and Elizabeth Gilchrist 

/ Jayne Coe / Brian Cole / Carol Cole and Andrew Groom / 

Monica C. Connors / Merrilee G. Conway and Jay Young / 

Anne and George Counts / Barbara Courtney / Peter and 

Beatrice Crane / Gary Crispin / Christopher Curry / Rachel 

Demotts / Melisa Doss / Laura and William Downing / 

Donna and Robert Dughi / Richard Eide / Patricia Emmons 

and Shmuel El-Ad / Ivone and Oren Etzioni / Susan Ewens / 

Giselle Falkenberg and Rockwell Moulton / James Fesalbon 

and Edward Francis Darr II / Judith Gillum Fihn and Stephan 

D. Fihn / Susan Carol Fisher / Susan Fitch / Naoko Forderer 

/ Judith Frey and Flick Broughton / Anne Futterman / Daniel 

Gamelin / Anne and David Gilbert / Nathaniel Gilbert / Katya 

Giritsky / Sara Glerum / Sarah Goldenkranz / Nancy Green 

/ Andrew Gross and Shira Wilson / Shuko Hashimoto / Ian 

Hellen and Paula Cerni / Robin Hendricks / Judith Herrigel / 

Carol R. Hershman / Jim Hessler / Nancy Hevly / Alistair Hirst 

/ Sibyl James / Natarajan Janarthanan and Ponni Rajagopal / 

Janice Javier / Linda Kent and James Corson / Kyle Kinoshita 

/ Lee Klastorin / Jurgen and Lynn Klausenburger / William 

Koenig / Calvin and Margaret Konzak / Daniel and Sandra 

Kraus / Pamela Lampkin and Robert Zipkin / Bruce Landon 

and Atsuko Osawa-Landon / Kathryn Lew and Dennis 

Apland  / Barbara Lewis / James and June Lindsey / Wendy 

Marlowe / William and Judith Matchett / Brian McHenry 

/ Teresa McIntyre / Michael and Noor McMann / Sharon 

Metcalf and Randall Smith / Eric Michelman and Patricia 

Shanley / Marilyn Milberger / Jocelyn and Mike Miller / 

Sheree Miller and Benjamin Greer / Michael Morris / John 

Mosher / Harold and Susan Mozer / George and Ellen 

Naden / Isaac and Lensey Namioka / Kara Niedner / Barbara 

O’Steen and R. Howard Mitchell / Sharon Overman / Colette 

Posse / Nicole Quinones / James and Ruth Raisis / Michael 

Ramey / Mechthild Rast / William Reed and Nancy Worden 

/ Meryl Retallack / Cody Ring-Rissler / Sam and Josie Roskin 

/ Ellen Roth and Dan Roach / David and JoAnne Rudo / 

Craig Schieber / Stephen and Loretta Schuler / Juanita and 

Warren Segura / Herbert and Elaine Selipsky  / Giles and 

Sue Shepherd / Danny Shih / Ann and Christopher Smit / 

Carol Smith / Hank and Dorothy Stephens / Evelyn Sterne 

/ Kristin Strout / Mark Sullivan / Mark Thomas / W. Michael 

Thompson  / Gertrud Tobiason / Emily Transue / Frits van 

Oppen / John Vistica / Gail and John Wasberg / Christine 

Westergaard / David Wine / Becky Woodworth

This listing includes donors ($50 and above) to Meany Center 

for the Performing Arts from July 1, 2015 to June 30, 2016. 

To change your program listing or correct an error, please 

call us at 206-685-2819. Contributions to Meany Center are 

tax-deductible to the extent allowed by law. To make a gift or 

for more information on donor benefits, please call 206-685-

2819 or visit meanycenter.org/donate.

MATCHING GIFTS

Adobe Systems, Inc. / ArtsFund / AT&T Foundation / 

The Boeing Company / City of Seattle / East West Bank 

/ Google, Inc. / IBM Corporation / Intel Corporation / 

Merck Company Foundation / Microsoft Corporation / 

Nintendo of America, Inc. / Puget Sound Energy / Shell 

Oil Company / State of Washington / T-Mobile USA, Inc. / 

U.S. Bank / Wells Fargo, LLC

Italics denotes membership in Meany Society

 “If I have seen a little 
further, it is only 
by standing on the 
shoulders of Giants."
 — Bernard of Chartres

From Haydn to Mozart to 

Beethoven to the Beatles, each 

generation owes its progress to 

the ones that came before.  

You, too, can be a giant. 

Consider a gift  to the 

Meany Center through your will, 

trust or retirement plan, and help 

future generations of artists and 

arts lovers see a little further by 

standing on your shoulders.

Contact:

Cristi Benefield, Director of 

Philanthropy, Meany Center

206-616-6296

cristi@uw.edu 

meanycenter.org/donate
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We would like to thank the following individuals for supporting the future of Meany Center through planned gifts and contributions to our endowment: 

This listing includes endowment founders and endowment donors from July 1, 2015 to June 30, 2016. For more information on how to make a gift through 

your will or trust, or to name Meany Center for the Performing Arts as a beneficiary of your retirement plan or insurance policy, please call 206-685-1001  

or 800-284-3679 or visit www.uwfoundation.org/giftplanning.

Planned Gifts

Anonymous

Linda and Tom Allen

Ellsworth and Nancy Alvord

Wimsey J.N. Cherrington

Consuelo and Gary Corbett

Bill and Ruth Gerberding

Matthew and Christina Krashan

Margaret Dora Morrison

Mina B. Person

Lois Rathvon

Dave and Marcie Stone

Donald and Gloria Swisher

Lee and Judy Talner

Ellen J. Wallach

 

Arts AL!VE Student Fund for 

Exploring the Performing Arts 

Susan Knox and Weldon Ihrig*

Renata Tatman and Pablo Schugurensky

Meany Center Programming Endowment

Windsor R. Utley* †

Nancy and Eddie Cooper Endowed Fund

for Music in Schools

Lucille Friedman

Dave and Marcie Stone*, in memory of 

Mina Fleisher

Elaine and Ernest Henley Endowment 

for Classical Music

Ernest and Elaine Henley*

Catherine and David Hughes Asian 

Programming Endowment

Catherine and David Hughes*

Yumi Iwasaki 

Anoop Gupta

Live Music for World Dance 

Series Endowment

Andrew Bertino-Reibstein

Ioana Butoi

Linda and Peter Capell

Chris Casazza

Gwyneth Casazza

Wimsey J.N. Cherrington

Brian Cole

Peter and Beatrice Crane

Gary Crispin

Rachel Demotts

Susan Dittmann

Paulette Elster

Kai Fujita

Virginie Grange

Dandan He

Jim Hessler

Alistair Hirst

Dobrila Istocki

Bernita Jackson

Janice Javier

Lorie Jones

Ralph Lusher

Kara Niedner

Sergio Ortega-Trujano

Nichole Parr

Pascal Picat

Cecilia M. Paul and Harry F. Reinert*

Matt Reichert

Cody Ring-Rissler

Nubia Rojas-Blas

Judy See

Danny Shih

Daniel Skaggs

Jonathan Srsen

Christopher and Heidi Stolte

Richard and Ann Weiner

Raymond and Judy Williams

George Wilson and Claire McClenny

Vivika Stamolis 

Jacoline Stewart 

Douglas and Joan Stewart 

Robby Thoms 

Wayne Thurman 

Larry Todd 

Marina Toropov 

Anh Tran 

Raymond and Judy Williams 

Grant and Barbara Winther 

Katherine M. Wurfel 

Robert Zauper

Meany Center Education Endowment 

Kalman Brauner and Amy Carlson

Ernest and Elaine Henley*

Julie Kageler

Matthew and Christina Krashan*

J. Pierre and Felice Loebel*

Lee and Judy Talner*

Matt Krashan Endowed Fund for 

Artistic and Educational Excellence 

in the Performing Arts

Jill Hanley Conner

(multiple founders)

* Endowment Founder

† Deceased

ENDOWMENT & PLANNED GIFTS
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$100,000 AND ABOVE

The Andrew W. Mellon Foundation

$25,000 AND ABOVE

The Boeing Company  /  Classical KING FM 98.1*  /  Doris Duke 

Charitable Foundation / National Endowment for the Arts  / 

Nesholm Family Foundation

$10,000 - $24,999

4Culture  /  ArtsFund  /  Microsoft  /  New England Foundation 

for the Arts  /  Seattle Office of Arts & Culture

UP TO $9,999

Banner Bank / East West Bank / KEXP 90.3 FM*  /  KUOW 94.9 

FM*  /  Ladies Musical Club  /  Peg and Rick Young Foundation 

/ U.S. Bank  /  Washington State Arts Commission / Western 

States Arts Federation

Join an impressive roster of companies of all sizes that support Meany Center, its mission, and its performances. Sponsors receive significant 

recognition throughout the season and an array of benefits catered to your organization's goals. For more information, please contact the  

Meany Center Philanthropy Department at (206) 221-1287.

We are deeply grateful to the following corporations, foundations and government agencies whose generous support make our programs possible:

BUSINESS CIRCLE SPONSORS

Agua Verde Cafe and Paddle Club  /  Classical Wines from Spain  /  

College Inn Pub  /  Hotel Deca*  /  Finnriver Farm & Cidery*  /  Fran's 

Chocolates* / Macrina Bakery*  /  Madres Kitchen* / Pagliacci*  /  

North City Bistro*  /  Theo Chocolate*  /  Tom Douglas Restaurants*  

/  University Inn*  /  Watertown Hotel*

COMMUNITY PARTNERS

Arts Impact  /  ArtsUW  /  Department of Near Eastern Languages 

and Civilization  /  Henry Art Gallery  /  Ladies Musical Club  /  

Langston Hughes Performing  Arts Institute / Seattle Art Museum  

/  Seattle Asian Art Museum  /  Seattle Collaborative Orchestra  

/  Seattle Music Partners  Seattle Public Schools / UW Alumni 

Association  /  UW Dance Program  /  UW Intellectual House  /   

UW Libraries  /  UW Residential Life Program / UW School of Drama  

/  UW School of Music  /  Velocity Dance Center

* Denotes full or partial gift in kind.

MEANY CENTER SEASON SPONSORS
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Michelle Witt, Executive and Artistic Director  

Rita Calabro, Managing Director

Scott Coil, Director of Finance and Administration

James Fesalbon, Fiscal Specialist 

Yevgeniy Gofman, Accountant

Laura McKee, Tessitura Administrator 

Gretchen Shantz, IT Administrator

Cristi Benefield, Director of Philanthropy 

Marie Lazzaro, Annual Giving and Events Manager 

Alix Wilber, Grants and Communications Manager 

Lauren Zawacki, Philanthropy Assistant

Elizabeth C. Duffell, Director of Artistic Engagement

Robert Babs, Education Assistant 

Giuliana Conti, Education Assistant 

Katherine Kruger, Dance Engagement Intern 

Kaeline Kine, Artist Engagement Coordinator

Jyana Browne, Creative Fellowships Coordinator

Teri Mumme, Director of Marketing and Communications 

Jill Becker, Assistant Director of Marketing and Communications

Rob Noland, Graphics Production & Content Coordinator 

Kate Dugdale, Audience Development Assistant 

Son Bui, Marketing Assistant

Arthur Grossman, Phil Lanum, Photographers

Tom Burke, Technical Director 

Brian Engel, Lighting Supervisor 

Juniper Shuey, Stage Manager 

Matt Stearns, Sound Engineer 

Doug Meier, Studio Theatre Stage Technician

Nancy Hautala, Audience Services Manager 

Tom Highsmith, Lead House Manager 

Sean Luscombe, House Manager 

Becky Plant, House Manager 

Daniel Kaseberg, Assistant House Manager 

Annie Morro, Assistant House Manager 

Chris Lindsey, Concessions Lead 

Kaitlyn Havenner, Barista 

Zico Deng, Concessions Assistant

Rosa Alvarez, Director of Patron Services 

Liz Wong, Assistant Director of Patron Services 

Katrina Deininger, Patron Services Associate 

Keeli Erb, Patron Services Associate  

Patrick Walrath, Patron Services Associate 

Cathy Wright, Patron Services Associate  

 

Patron Services Assistants 

Jasmine An 

Jason Cutler 

Leanna Keith 

Kendra Stricklin 

Abbey Willman 

Angela Yun

Lead Ushers 

Jamee Adams

Hayden Campbell 

Ushers 

Andy Abel

Reiane Abuda

Altaire Anderson

Sophie Baker

Danielle Blevens

Laura Freeman

Eli Gallagher

Duncan Greeley

Natalie Harrington

Lindsey Mizell

Shanay Mohamed

Payal Muni

Daniel Salka

Evelyn Seo

Leah Stoller

Ellie Strigen

Ashley Techavimol

Evan Ulman

 

Catering by

MEANY CENTER & ARTSUW TICKET OFFICE STAFF
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Production of Mariela in the Desert, photo by Michael Brunk.

Latino Theatre Projects is a Seattle-based professional theatre 
company that seeks to inform, enlighten, and engage audiences 
through presentation of thought-provoking literature—what LTP  
terms “useful theatre” or “Teatro Útil.” 

We recently sat down with Fernando Luna, LTP’s 
Producing Artistic Director, to discuss the local Latinx 
artistic community, good memories and future hopes.

Tell me about Latino Theatre Projects.

Founded in 2011, the primary purpose 
of Latino Theatre Projects is to produce 
plays from Latin America and the 
Caribbean presenting diverse cultural 
worlds that allow theater audiences 
to more fully understand the Latino 
experience in the twenty-first century. 

Latino is a heterogeneous term that 
includes the diversity of all Spanish-
speaking and indigenous cultures 
existing in the US from Mexico, the 
Caribbean, Spain, Central and Latin 
America, and the complexities which 
arise from the intersections of these 
cultures with non-Latino cultures. To 
that end, we strive to illuminate those 
rich and tense intersections.

Dialogue
Encore Stages in conversation
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What are the stumbling blocks of 
Latinx artists?

Like much of the country, the Seattle-
area has a rapidly expanding Latino 
population. However, outside of 
folkloric art and works that feature less 
than positive images of Latinos—the 
incarcerated, barrio gangs, struggling 
immigrants—there are few artistic 
works presented that feature a more 
positive perspective on Latino culture. 
We strive to break through those 
barriers to present rich and varied 
Latino experiences, both through 
established plays and original pieces 
created to illuminate the true Latino 
culture in all its diversity both in and 
outside of the U.S.

Why did you found LTP?

I am the co-founder of LTP. I come from 
a professional theatrical background 
in my native Mexico. After emigrating 
to the U.S., I took a different life and 
professional course through social work 
and other community-based services. 
However, the pull of the theatre, artistic 
expression and pride in my identity as a 
Latino never dissipated.

In 2010, I began networking with 
other Latino theatre artists in hope of 
creating a foothold in the local scene 
for serious Latino art. In 2011, I saw an 
opportunity to create a production of 
a provocative Mexican play, Mujeres 

de Arena/Women of Sand, with student 
leaders at the UW La Raza Center. The 
energy and excitement generated by 
that production led to the establishment 
of Latino Theatre Projects as an ongoing, 
active organization. Along with my 
creative collaborator Robert Harkins, 
with very limited resources, I developed 
our mission and embarked on building a 
presence for the kind of work that we do.

Do you work with other organizations to 
help get Latino arts further enmeshed in 
the community? 

It is a hallmark of our work to partner 
with other artists and organizations to 
fulfill our mission of helping Latinos 
find a voice to share their identity and 
culture. For example, we joined with 
Para Los Niños and Burien Parks to 
create a free educational program of 
theatre arts and storytelling for low-
income, elementary school students in 
Burien. Our work on this program was 
featured in a news story on the local 
Spanish-language television station and 
that story was picked up by the national 
Univision network. 

This past summer, we partnered with La 
Sala, a local collective of Latino artists, 
to stage a multi-disciplinary “pop-up” of 
Latino arts in Pioneer Square. The pop-
up, titled La Cocina, demonstrated the 
rich cross-section of Latino art being 
created in Seattle. 

Anna in the Tropics at Burien Actors Theatre. Producing Director Fernando Luna at 
center, in the hat. Photo courtesy of Latino Theatre Projects.

ec4arts.org 
425.275.9595
410FOURTHAVE.N. 
EDMONDSWA98020

THE PIRATES OF PENZANCE
Saturday, March 11, 2017
7:30 pm | $44–$69
Join the New York Gilbert 
& Sullivan Players’ band of 
swashbuckling buccaneers, 
bumbling British bobbies, 
frolicsome Victorian maidens, 
and the delightfully dotty “model of a modern 
Major-General” for a rollicking romp over the 
rocky coast of Cornwall. 

NIYAZ featuring AZAM ALI
Friday, March 17, 2017
7:30 pm | $14–$44
Niyaz has created a 21st 
century global trance tradition, 
seamlessly blending poetry 
and folk songs from their 
native Iran and surrounding 
countries. Niyaz will perform with an electric/
acoustic quintet and feature a classically-trained 
whirling dervish.

LILA DOWNS
Thursday, March 30, 2017
7:30 pm | $34–$69
Lila’s music and vocal 
artistry has many influences, 
including the folk and 
ranchera music of Mexico 
and South America and 
American folk, jazz, blues, and hip-hop. Many of 
her lyrics focus on issues relating to social justice, 
and often tell the stories of the workers who 
migrate from rural Mexico to work in the U.S.

EAP 1_6 V template.indd   1 12/7/16   10:10 AM

TICKETS AT 
BOOK-IT.ORG
206-216-0833

EXTENDED T
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BEGINS FEB 9

A THEATRICAL CULINARY COLLABORATION 
WITH CAFÉ NORDO IN PIONEER SQUARE

Encore+CityArts_MVF_1-6pgvert_120716.indd   1 12/7/2016   3:01:30 PM
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In November, we collaborated with 
classically trained Latino artists to 
stage the 2016 Encanto music program 
at the Moore Theater. This concert 
combined mariachi, boleros, opera, 
and symphonic music for the first time 
in the region and possibly the nation. 
The concert was headlined by tenor 
José Iñiquez and featured the Mariachi 
Huenachi, the Ballard Civic Symphony, 
and Latino instrumental soloists.

What would you want the Seattle 
community at-large to know about the 
local Latino arts community?

I work to present the richness of Latino 
culture in this region to the community 
at large. Our work is a statement of 
visibility and validation of our rich 
stories and our humanity. We strive 
to create intersections where we can 
connect and develop understanding 
across different narratives. 

We take audiences beyond piñatas and 
margaritas to places where they see 
the positive contribution of Latinos to 
the world. We put a realistic face on 
who we are. Latino Theater Projects 
has a committed artistic vision of 
portraying positive role models that 
dignify and represent the high values 
of our community and the places we 
came from.

Our work is a 
statement of 
visibility and 
validation of our 
rich stories and our 
humanity.
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SEASON SPONSOR: SEATTLE OPERA GUILD  
PRODUCTION SPONSORS: SEATTLE OPERA FOUNDATION,  
CITY OF SEATTLE OFFICE OF ARTS & CULTURE, KREIELSHEIMER ENDOWMENT FUND

CAPTIVATING DRAMA
Recently awakened to true love, sheltered 
Katya longs to be free of her dreary 
arranged marriage and dominating mother-
in-law. Can her fragile world survive when 
pent-up passions finally burst forth? 
Janáček, a contemporary of Puccini, takes 
inspiration from Slavic folk songs to weave 
a dreamlike story of isolation, longing, 
and provincial oppression. Don’t miss this 
Seattle Opera premiere.

A New Seattle Opera Production
In Czech with English subtitles.
Evenings 7:30 PM
Sunday Matinee 2:00 PM

Featuring the Seattle Opera
Chorus and members of  
Seattle Symphony Orchestra.

FEB. 25-MAR. 11
MCCAW HALL
206.389.7676
SEATTLEOPERA.ORG/KATYA
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What are some forthcoming events or 
performances that you’re excited about?

We are very busy right now. From March 
16 through April 8, we will be producing 
the play 26 Miles by Pulitzer Prize-
winner Quiara Alegría Hudes. The play 
will be presented at West of Lenin in 
Fremont. 

In 26 Miles, Olivia has been estranged 
from her Cuban-American mother for 
eight years, involuntarily torn apart 
by a nasty custody dispute. When she 
finds herself alone, scared and violently 
throwing up, she calls her mother 
who impetuously kidnaps the 15-year-
old and takes her on a road trip to 
Yellowstone. In the process, we get to 
know this beautiful and broken family 
and the ways each of them has been 
loved and wounded.

We are very excited about the 
accomplished actors and designers that 
are helping to create this beautiful story. 
The play is directed by one of Seattle’s 
leading stage directors, Julie Beckman, 
who has crafted a string of highly 
acclaimed, popular shows.

What are some of your favorite 
memories of being a part of the Latino 
Theatre Projects?

It’s hard to choose just a couple. This 
has been an exciting and personally 
enriching five years. 

Certainly, an early highlight was 
working with five Latino immigrants 
to write and perform their own 
expressions of their experience of 
leaving their home country and having 
to establish new roots. The result, titled 
Voces y Raices/Voices and Roots, was 
performed as the keynote of a statewide 
summit of 350 Latino leaders.

In 2012, we partnered with Burien 
Actors Theatre to create a production 
of the Pulitzer-winning Anna in the 
Tropics by Cuban playwright Nilo Cruz. 
This production featured what had 
to be the most multi-cultural cast in 
Greater Seattle. We had nine actors of 
eight different nationalities, races, and 
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Mirabella Seattle is a Pacific 
Retirement Services Community. 

Equal housing opportunity. 

Live well.
At Mirabella Seattle, our goal is for 

you to live better longer. With our 

premium fitness and aquatic centers, 

complete with spa-style activities and 

amenities, plus our countless wellness 

classes, staying active and engaged 

has never been easier.

Let go of age. Embrace healthy. Retire 

at Mirabella.

206-254-1441 
retirement.org/mirabellaseattle

season sponsor

seattlerep.org  |  206.443.2222
MARCH 17 - APRIL 15

dIReCted by MARyA SeA KAMINSKI
by SARAH bURGESS
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ethnicities. I was proud to be a part of 
this cast. We truly formed an extended 
family that still gets together and shares 
their collective love all these years later.

Last spring, I was honored to direct 
a production of Mariela in the Desert 
by noted Mexican playwright Karen 
Zacarias at Theatre Off Jackson. This 
beautiful and moving production 
brought in sell-out audiences. 

What can our readers do to help your 
organization?

Well, first and foremost, we hope people 
will come see our upcoming production 
of 26 Miles at West of Lenin. It promises 
to be another powerful, thought-
provoking experience for our theater-
goers. 

And, of course, there is always the 
need for financial support. It is an 
inescapable fact that making quality 
theatre takes a lot of money. We are 
fortunate to have built a base to help 
us continue to tell important Latino 
stories, but there are never enough 
contributors. We hope people who 
care about a rich and diverse arts 
community in Seattle will join us 
in enriching their appreciation and 
experience of Latino culture.<

We take audiences 
beyond piñatas 
and margaritas to 
places where they 
see the positive 
contribution of 
Latinos to the 
world.
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1-Off Productions is a theatre 
company invested in producing 
multilingual works to underserved 
Seattle communities

We recently sat down 
with Ana Maria Campoy, 
a bilingual teaching artist 
for many Seattle theatres, 
and Tina Polzin, who has 
worked as a producer for 
the Intiman Festival. We 
discussed their coming 
bilingual production of 
Proof, how politics will 
affect Latinx art and what 
you can do to help. 

How did 1-Off Productions get started? 
What’s your mission?

Polzin: I approached Ana Maria when 
I was submitting grants for Blood 
Wedding and she happened to also be 
submitting for Proof. We decided [to 
start a company] to help each other 
produce since our missions of equal 
representation onstage and bringing 
theater to those without easy access 
were aligned. 

Why is an organization like 1-Off 
Production important?

Campoy: I really appreciate 1-Off 
Production as a place where we can talk 
about how we can create equity on stage 
and in the audience and then actually 
implement our ideas. With Proof, I was 
drawn to how Catherine and Claire, 
appear to speak different languages, 
which lead me to draw parallels with 
bilingual families. Our stories and how 
we communicate to each other are not 
performed on Seattle stages. 

Polzin: 1-Off Production brings plays 
to the people. We are working to have 
the people we bring theater to equally 
represented onstage. We examine how 
modern and classical text can be made 
even richer through the layering of 
another language. 

Why did you choose to produce Proof?

Polzin: The idea behind the Spanish 
being another layer in the complex 
relationship of this father and daughter 
and the use of language to explore and 
illustrate his decline struck a chord with 
me. The play brings about important 
questions about how women are 

treated in the sciences, how we view 
mental illness and now a look at first 
generation Americans—the added 
pressure that is on them to succeed 
when their parents often sacrificed 
so much for them to be here. I think 
it’s important that all people see 
themselves represented onstage and 
to open these conversations in diverse 
communities. 

Campoy: When you communicate 
between two languages regularly, it is 
hard and tragic to see someone who 
lives in two worlds suddenly lose one 
half of it. Setting Proof within a bilingual 
family gave me a window into that 
experience unlike it had before. 

Talking about the Latinx political voice, 
do you think the election changed the 
local Latinx artistic community? 

Campoy: Oh yes, it will impact us and, 
I believe, further galvanize us to get 
organized, keep working, and demand 
space—on stages, in classrooms as 
teaching artists, or as administrators 
and producers of our art form. I think 
we are going to get louder. I think we are 
going to get bolder. I think we are going 
to give less fucks and go for it. Latinx 
stories are American stories. We have 
been a part it for a long time. 

How can someone get involved in the 
organization?

Campoy: So many ways! Donate, 
volunteer at a show, help us canvas 
before events and or calling local 
organizations to make them aware of us 
and our performances, and of course, 
come! <

Dialogue
Encore Stages in conversation

Ana Maria Campoy Tina Polzin
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1) Book-It Repertory Theatre is 
presenting A Moveable Feast in 
conjunction with Café Nordo. The 
ticket comes with a 4-course meal 
and an appetizer. About Ernest 
Hemingway’s time in Paris in the 
1920s, when was A Moveable Feast  
first published?

a) 1924
b) 1944
c) 1954
d) 1964

2) Company Wayne McGregor comes 
to the Moore Theatre in January 
with the production Atamos. Where 
does McGregor originate from?

a) Canada
b) England
c) Wales
d) United States

3) Taproot Theatre is presenting 
the comedy Room Service. After 
it debuted in 1937, RKO Pictures 
bought the rights to use as a movie 
starring who? 

a) Marx Brothers
b) Charlie Chaplin
c) Abbott and Costello
d) Laurel and Hardy

ANSWERS  1) D – 1964. It was published posthumously. Hemingway died in 1961 in Ketchum, Idaho.  2) B – England. McGregor has created work for the San Francisco Ballet, Paris Opera 
Ballet  and many other organizations. 3) A – Marx Brothers. Also starring a young Lucille Ball, the movie ultimately recorded a $330,000 loss. 4) B – Henry VI trilogy. Produced in partnership 
with the upstart crow collective, it’s an all-female ensemble. 5) C – United States. The dance originated in the 1990s at African-American sororities and fraternities.

4) Seattle Shakespeare Company’s Bring Down 
the House is a new epic two-part adaptation 
of what Shakespeare play?

a) Macbeth
b) Henry VI trilogy
c) Hamlet
d) The Tempest

5) Performing in February at Meany Hall will 
be Step Afrika!. It is the first professional 
company dedicated to stepping. Where did 
the dance form originate?

a) Ghana
b) South Africa
c) United States
d) Morocco

Step Afrika!, photo courtesy of Wikimedia Commons.

Intermission 
Brain Transmission
Are you waiting for the curtain to rise? Or, perhaps, you’ve just returned your seat before the second act 
and have a few minutes to spare? Treat your brain to this scintillating TRIVIA QUIZ!

Email us the answer to the last question and have a chance to win tickets to a show! 

Bonus Question
What was the last arts 
performance you attended 
that you liked best and 
why?

Email your response to 
production@encoremediagroup.
com with Trivia Quiz in the 
subject line.
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