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More than 3.5 million Americans live with 
autism spectrum disorder. We spoke with five 
performing arts organizations in the Seattle area 
who are committed to providing sensory-friendly 
performances that welcome all families, including 
those whose children have autism and other 
sensory sensitive disabilities. 

Being an audience member is powerful. 
Going to the symphony can connect 
you with a piece of music that feels 
like it was made for you. Surrounding 
yourself with opera can feel like 
communion with the soul. And that 
perfect piece of theatre will make 
you forget that you weren’t right on 
that stage with them. But too often, 
the performing arts are created for a 
very specific audience—an audience 
without sensory sensitive disabilities 
like autism spectrum disorder. That’s 
where sensory-friendly performances 
come in. 

According to the Autism Society of 
Washington, more than 3.5 million 

Sensory-Friendly Performances 
in Seattle—and Beyond!

(left to right) Christian Roe and Ashley Byam in The Velveteen Rabbit at SCT. Photo by Angela Sterling.
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Americans live with autism 
spectrum disorder. Sensory-friendly 
performances are spaces created with 
autistic audiences—often children—
in mind. Adjustments are made to 
productions, including sound levels, 
house lights and any strobe or other 
lighting elements that might be 
directed toward audience members. 
Designations are also often made to 
the seating arrangement inside the 
venue. Certain areas of the theatre 
are designated as quiet areas, while 
others allow talking amongst friends 
and family members. Audiences are 
free to walk around the theatre or even 
leave the space—all in the service of 
creating a performing arts experience 
that addresses each audience member’s 
needs.

Taproot Theatre, Village Theatre, 
Seattle Symphony and Seattle 
Children’s Theatre (SCT) all include 
sensory-friendly performances in their 
programming. The national tour of 

The Lion King even included a sensory-
friendly performance at The Paramount 
Theatre earlier this year. 

“I think it’s important to be clear that 
the goal is not to change the art and 
the performance,” said Tracy Jirikowic, 
PhD, OTR/L, associate professor in the 
Division of Occupational Therapy at 
the University of Washington. Jirikowic 
has been researching sensory-friendly 
performances with her colleague 
Caroline Umeda, PhD, OTR/L, an 
assistant professor at Dominican 
University of California. Together, 
they’ve worked with performing arts 
organizations to implement sensory-
friendly performances in their seasons, 
with the goal of creating inclusive 
spaces for audiences with and without 
disabilities. 

“Research thus far indicates that 
families desire an inclusive experience,” 
Umeda said, “not a ‘special’ experience 
that isolates individuals with 

disabilities or specific diagnoses from 
the rest of society.”

In 2014, Jirikowic attended the Sensory 
Friendly Summit in Washington, D.C., 
along with two Seattle Children’s 
Theatre staff members. She stated that, 
“this summit—and the collective group 
of people working on these initiatives 
nationally and internationally—
inspired Seattle Children’s Theatre.” 

Umeda, who at the time was a PhD 
student at UW, led SCT’s first sensory-
friendly performance during the run of 
Goodnight Moon in March 2015. 

“For many families who attended it was 
their first time bringing their child to 
a play,” Umeda said. “Several parents 
expressed surprise at how much their 
child enjoyed and connected with the 
play and how much they got out of 
coming.” 

Spencer Wolfe in The Very Hungry Caterpillar Show at SCT. Photo by Elise Bakketun. 
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SCT has benefitted greatly from 
Jirikowic and Umeda’s expertise. 
Not only does the theatre provide 
sensory-friendly performances for 
every production in their season, they 
also provide a Story Book, introducing 
autistic children to the building itself 
with topics such as “The Lobby” and 
“Entering the Theatre.” The section 
entitled “My Seat” includes this 
comforting piece of knowledge: “My 
seat will always be next to my family. 
I might have my family on one side of 
me and a person I don’t know on the 
other side of me.”

“One of the reasons I was drawn to 
Seattle Children’s Theatre was its 
commitment to making an inclusive 
space for all young people in our 
region,” said Artistic Director Courtney 
Sale. When she started at SCT in 2016, 
the theatre offered sensory-friendly 
performances for three of the season’s 
six productions. The next year, they 
were included in all six. 

“Attending a sensory-friendly show is 
one of the most rewarding aspects of 
my job,” Sale shared. “After the sensory-
friendly performance of Stellaluna, a 
mother approached me and shared that 
this offering truly allowed her daughter 
to be herself. They felt welcome to 
verbalize and process the show in a way 
that might not be encouraged with a 
predominately neurotypical audience.”

But even with all the joy that comes 
from sensory-friendly performances, 
that space presents its own challenges. 
Umeda flagged marketing as one of the 
key challenges. Visibility is growing, 
but there are still many audience 
members who aren’t aware sensory-
friendly performances are an option 
for them. Another key challenge is 
a lack of financial resources at the   
non-profit level. 

“Organizations invested in these 
inclusion and equity initiatives need 
financial support to both get these 
programs off the ground and make 

Bizet’s thrilling story of deadly obsession 
seduces with an amazing array of instantly 
recognizable melodies and masterful arias 
beloved around the globe. An ordinary soldier 
becomes mesmerized by a beguiling factory girl 
with a plan. Will either of them manage to 
foresee the tragic ending of their high-stakes 
game? Don’t miss this grand new production 
featuring lavish scenery, traditional costumes, 
and Bizet’s perpetually appealing score.

SEATTLEOPERA.ORG/CARMEN

New Production
In French with English 
subtitles.
Evenings 7:30 PM
Sundays 2:00 PM

Featuring the Seattle 
Opera Chorus and 
members of Seattle 
Symphony Orchestra.

MCCAW HALL
206.389.7676

IMPRESSIVE. ICONIC. IRRESISTIBLE. 

2018/19 SEASON SPONSOR: LENORE M. HANAUER

PRODUCTION SPONSORS: BARBARA STEPHANUS, SEATTLE OFFICE OF ARTS & CULTURE,  
JAY S. WAKEFIELD AND SUSANNE M. WAKEFIELD, Ph. D.
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them sustainable over time,” Umeda 
said. “In order to make sensory-friendly 
programs a reality for non-profit arts 
organizations, a funding stream is 
necessary.”

Taproot Theatre began offering 
sensory-friendly performances of 
A Charlie Brown Christmas in 2015, 
after actor Sarah Ware shared her 
own experiences of creating sensory-
friendly performances in graduate 
school with Associate Artistic Director 
Karen Lund. And they have continued 
ever since. 

“After one particular performance, a 
parent told me what a joy it was for 
them to be able to enjoy theatre as 
a family in an atmosphere tailored 
to their needs,” Ware shared. “It’s 
really a privilege to be able to serve 
people in this way. Theatre is for 
everyone—and everyone should have 
the opportunity to enjoy the art form. 
Sensory-friendly performances afford 
people the opportunity to be included 
in a world that often feels exclusive 
and out of touch with their needs as 
a family.”

In addition to many of the sound 
and lighting adjustments already 
mentioned, sensory-friendly 
performances at Taproot begin with a 
live announcement from the actors. 

“They introduce themselves and let it 
be known they’re all friends putting on 
a play together,” Lund explained. “So, if 
they say mean words in the play, they 
aren’t really mad at each other. They 
also remind the audience it’s okay to 
laugh and just have fun.”

Village Theatre began offering sensory-
friendly performances through 
their Pied Piper series for youth and 
families during their 2012-13 season. 
Through the generosity of The Mark 
and Vickie Fund of the Nysether Family 
Foundation, Village Theatre is able to 
offer sensory-friendly performances 
free of charge. 

Sarah Ware and Brad Walker in Taproot 
Theatre’s 2017 production of A Charlie 
Brown Christmas. Photo by Erik Stuhaug.

Emmanuel Elpenord in The Very Hungry 
Caterpillar Show at SCT. Photo by Elise 
Bakketun. 

Sarah Diener, Maya Burton, Arika Matoba, Coulson Bingham, Julee Felts and Brad 
Walker in Taproot Theatre’s 2018 production of A Charlie Brown Christmas. Photo by 
Erik Stuhaug.
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Edgar Arceneaux: 
Library of Black Lies
NOV 17, 2018 –JUN 2, 2019

HENRY ART GALLERY HENRYART.ORG

Edgar Arceneaux. Library of Black Lies [detail]. 2016. 
Wood, mirrored glass, mylar, newspaper, hard-bound 
books, sugar crystals, lighting fixtures, audio component. 
Photo: Jonathan Vanderweit.

Business, meet box office.
Encore connects your business to arts patrons 
wherever they are.

To learn what Encore can do for your business, 
visit encoremediagroup.com.

400 N 43rd St. Seattle, WA. 98103
¿ 

206-633-4775

LIGHTHOUSEROASTERS.COM

Wholesale and Retail Sales
¿ 

Roasting fine coffees since 1993

General Manager Erica Weir shared 
that during those first few seasons of 
sensory-friendly performances, Village 
Theatre put a lot of stress on themselves 
to deliver the perfect experience for 
those audiences. 

“What we started to realize through 
talking to families,” Weir said, “was 
that the most important and valuable 
thing was for the kids and their families 
to feel welcome and accepted, and that 
no apologies were needed.” 

Weir elaborated, explaining that 
every audience member has different 
needs. Some need to sit still, taking 
in every detail, while others need 
to use electronic devices, fidgets 
or headphones in order to feel 
comfortable. Some children need to 
be able to walk around during the 
performance and others leave before 
the performance is over. And every 
experience is accepted and welcome. 

In 2015, Seattle Symphony began 
exploring ways to make their family 
programming more inclusive to 
neuro-diverse children. A board 
member connected the Symphony 
with the University of Washington 
Autism Center and, soon after, the 
Symphony partnered with Seattle 
Pacific University’s Music Therapy 
Program and Music Works Northwest. 
These partners provided the Seattle 
Symphony with the resources 
required to develop sensory-friendly 
programming as part of their season. 

“The best part of the Sensory Friendly 
Concerts is seeing families and 
children able to experience a concert 
in a comfortable space where they 
do not have to worry if their child is 
going to make too much noise or be 
singled out for acting strangely,” said 
Collaborative Learning Manager Amy 
Heald. “What I love most is how the 
children and families feel comfortable 
to experience the concert however is 
best for them. It’s always incredibly 
rewarding to watch how the children 
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get more comfortable and confident 
throughout the concert experience. 
Many are dancing and singing by the 
end. The dream is for all families to feel 
welcomed and comfortable attending 
any family program at the Symphony,” 
Heald said, “no matter what needs their 
child may have.”

Seattle Theatre Group experienced 
their first ever sensory-friendly 
performance earlier this year with 
the national tour of The Lion King. 

“Seattle Theatre Group has been 
receiving a number of emails and 
thank you letters from audience 
members expressing their most sincere 
gratitude,” said Associate Director of 
Education Marisol Sánchez Best. “I’ve 
read a number of letters that have 
stated that this show was the first 
show they’ve attended as a family. As 
a parent, this is hard to hear because 
everyone should be allowed to enjoy 
a night out as a family in a judgement 
free environment.”

Sánchez Best hopes that this will be 
the first of many sensory-friendly 
performances at the organization. 

“Seattle Theatre Group is the people’s 
theatre,” Sánchez Best said, “and we are 
committed to continuing this work for 
years to come.”

And a commitment to inclusive, 
welcoming performing arts experiences 
for audience members with autism 
spectrum disorder is a commitment we 
can all get behind. ■

Danielle Mohlman  is a nationally produced 
feminist playwright and arts journalist 
based in Seattle. Her play Nexus is among 
the 2015 Honorable Mentions on The Kilroys 
list. She is an alumnus of the inaugural class 
of Playwrights’ Arena at Arena Stage and the 
2018 Umbrella Project Writers Group.  
www.daniellemohlman.com
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Welcome to Meany Center
Dear Friends:

Thinking about the artists we are presenting 
this month, I am once again reminded of how 
fortunate we are to live in a time and place 
where, in the space of just a few weeks, it’s 
possible to experience Cuba's African rhythms 
and Santería culture; three remarkable elegies 
performed by one of the world’s preeminent 
string quartets; a French choreographer’s 
interpretation of an ancient Chinese legend; 
and a legendary pianist revisiting his debut 
New York recital.

The arts are, above all, a means of lifting us 
out of ourselves and accessing our deepest 
emotions in ways that spark complex feelings, 
self-reflection and a sense of connection. In 
fact, neuroscientists have done studies on 
what happens in our brains when we watch a 
performance with others — impacts include 
activation of the “mirror-neuron” system, 
making us aware of the reactions of others 
and amplifying our own, and even mimicking 

the movements we see on stage in our own 
motor system so that, when a dancer leaps, 
we, too, empathetically soar with them.

So as you watch tonight’s performance, you 
are performing as well — singing, dancing, 
playing along with the artists you have come 
to see — and the emotions you experience 
at a series of jumps or a mournful adagio are 
amplified by the emotions of those around 
you. We are all connected.

Enjoy!

Michelle Witt  
Executive and Artistic Director 
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MEDIA PARTNER

EMERSON STRING QUARTET
March 6 | 7:30 p.m.

International Chamber Music

MEDIA PARTNER

Eugene Drucker, violin

Philip Setzer, violin

Lawrence Dutton, viola

Paul Watkins, cello

PROGRAM | ELEGIAC
In this new program, the Emerson String Quartet explores three famous quartets 
written as elegies: Barber's Adagio, probably the most famous elegy ever 
written; Britten's third quartet and fi nal work, completed on his death bed; and 
Beethoven's Opus 59, No.1, with its themes of mourning and resurrection. 

BARBER             Adagio for Strings
(1910–1981)

 

BRITTEN   String Quartet No. 3 in G Major, Op. 94
(1913–1976)           Duets. With moderate movement
         Ostinato. Very fast
         Solo. Very calm
         Burlesque. Fast — con fuoco
         Recitative and Passacaglia (La Serenissima). Slow

   INTERMISSION

BEETHOVEN   String Quartet No. 7 in F Major, Op. 59, No. 1, "Rasumovsky"
(1770–1827)          Allegro
         Allegretto vivace e sempre scherzando 
         Adagio molto e mesto 
         Thème Russe: Allegro 

Emerson String Quartet appears by arrangement with IMG Artists, 

LLC, 7 West 54thStreet, New York, NY 10019.  212-994-3500
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EMERSON STRING QUARTET | About the Artist

he Emerson String Quartet 
has maintained its stature as 
one of the world’s premier 

chamber music ensembles for more 
than four decades. The quartet 
has made more than 30 acclaimed 
recordings and has been honored 
with nine Grammys (including two 
for Best Classical Album), three 
Gramophone Awards, the Avery 
Fisher Prize and Musical America’s 
“Ensemble of the Year.” The Emerson 
frequently collaborates with some of 
today’s most esteemed composers 
to premiere new works, keeping 
the string quartet art form alive and 
relevant. They have partnered in 
performance with stellar soloists 
including Reneé Fleming, Barbara 
Hannigan, Evgeny Kissin, Emanuel Ax 
and Yefi m Bronfman, to name a few.

During the 2018-19 season, the 
Emerson continues to perform 
as the quartet in residence at 
the Smithsonian Institution in 
Washington, D.C., for its 40th season 
and returns to perform with the 
Chamber Music Society of Lincoln 
Center. The group’s North American 
appearances include a performance 

at New York’s Alice Tully Hall and 
performances in Denver, Vancouver, 
Seattle, Houston, Indianapolis, 
Detroit, the Yale School of Music 
and University of Georgia, among 
others. The quartet will embark on 
two European tours, performing 
in major venues in the United 
Kingdom, Germany, France, Italy 
and Spain. During the summer of 
2019, the Emerson will perform at 
the Tanglewood, Ravinia and Aspen 
Music Festivals.

Other North American highlights 
include subsequent performances 
of Shostakovich and The Black 
Monk: A Russian Fantasy, the new 
theatrical production co-created 
by the acclaimed theater director 
James Glossman and the Quartet’s 
violinist, Philip Setzer. The music/
theater hybrid, co-commissioned 
by the Great Lakes Chamber Music 
Festival, Princeton University and 
Tanglewood Music Festival, has 
been presented at the Ravinia 
Music Festival, Wolf Trap and in 
Seoul, South Korea. In spring 2019, 
the quartet will reprise this work 

at Stony Brook University and the 
Orange County Performing Arts 
Center. In a bold intersection of 
chamber music and theater starring 
David Strathairn/Len Cariou and 
Jay O. Sanders/Sean Astin with the 
Emerson String Quartet, audiences 
witness the trials of Dmitri 
Shostakovich’s 40-year obsessive 
quest to create an opera based on 
Anton Chekhov’s mystical tale, The 
Black Monk.

The Emerson’s extensive recordings 
range from Bach to Harbison, and 
include the complete string quartets 
of Beethoven, Mendelssohn, 
Brahms, Bartok, Webern and 
Shostakovich, as well as multi-CD 
sets of the major works of Haydn, 
Mozart, Schubert and Dvorak. 
The ensemble has also recorded 
music by Tchaikovsky, Smetana, 
Debussy, Ravel, Barber and Ives. In 
April 2017, the Emerson released 
its latest album, Chaconnes and 
Fantasias: Music of Britten and 
Purcell, the fi rst CD issue on the 
new label, Decca Gold. The Quartet 
has commissioned and performed 

Photo: Lisa-Marie Mazzucco
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new works from composers such 
as Thomas Adés, Kaija Saariaho, 
Wolfgang Rihm, Mark-Anthony 
Turnage and Edgar Meyer.

Formed in 1976 and based in New 
York City, the Emerson was one of 
the first quartets whose violinists 
alternated in the first chair position. 
The quartet, which took its name 
from the American poet and 
philosopher Ralph Waldo Emerson, 
balances busy performing careers 
with a commitment to teaching and 
serves as Quartet-in-Residence at 
Stony Brook University. In 2013, 
cellist Paul Watkins, a distinguished 
soloist, award-wining conductor 
and devoted chamber musician, 
joined the original members of the 
Emerson Quartet. The reconfigured 
group has been praised by critics 
and fans alike around the world. 

In spring 2016, full-time Stony 
Brook faculty members Philip 
Setzer and Lawrence Dutton 
received the honor of Distinguished 
Professor, and part-time faculty 
members Eugene Drucker and Paul 
Watkins were awarded the title of 
Honorary Distinguished Professor. 
The Emerson had previously 
received honorary doctorates 
from Middlebury College, the 
College of Wooster, Bard College 
and the University of Hartford. 
In January 2015, the Quartet 
received the Richard J. Bogomolny 
National Service Award, Chamber 
Music America’s highest honor, in 
recognition of its significant and 
lasting contribution to the chamber 
music field with his wife, violinist 
Elizabeth Lim-Dutton and their 
three sons Luke, Jesse and Samuel.

Violinist Eugene Drucker, a 
founding member of the Emerson 
String Quartet, is also an active 
soloist. He has appeared with 
the orchestras of Montreal, 
Brussels, Antwerp, Liege, Hartford, 
Richmond, Omaha and Jerusalem, 
as well as with the American 
Symphony Orchestra and Aspen 
Chamber Symphony. A graduate 
of Columbia University and the 

Juilliard School, where he studied 
with Oscar Shumsky, Mr. Drucker 
was concertmaster of the Juilliard 
Orchestra, with which he appeared 
as soloist several times. He made 
his New York debut as a Concert 
Artists Guild winner in the fall of 
1976, after having won prizes at 
the Montreal Competition and the 
Queen Elisabeth Competition in 
Brussels. Mr. Drucker has recorded 
the complete unaccompanied 
works of Bach, reissued by 
Parnassus Records, and the 
complete sonatas and duos of 
Bartók for Biddulph Recordings. His 
novel, The Savior, was published by 
Simon & Schuster in 2007, and has 
appeared in a German translation 
called Wintersonate, published by 
Osburg Verlag in Berlin. Having 
served on the faculty of Stony 
Brook University since 2002, Mr. 
Drucker was recently named an 
Honorary Distinguished Professor 
by the State University of New York. 
His compositional debut, a setting 
of four sonnets by Shakespeare, 
was premiered by baritone 
Andrew Nolen and the Escher 
String Quartet at Stony Brook in 
2008; the songs have appeared as 
part of a 2-CD release called Stony 
Brook Soundings, issued by Bridge 
Recordings in the spring of 2010. 
More recent compositions include 
Madness and the Death of Ophelia 
for female speaker/singer and 
string quartet. Eugene Drucker lives 
in New York with his wife, cellist 
Roberta Cooper, and their son 
Julian. 

Violinist Philip Setzer, a founding 
member of the Emerson String 
Quartet, was born in Cleveland, 
Ohio, and began studying violin 
at the age of five with his parents, 
both former violinists in the 
Cleveland Orchestra. He continued 
his studies with Josef Gingold and 
Rafael Druian, and later at the 
Juilliard School with Oscar Shumsky. 
In 1967, Mr. Setzer won second 
prize at the Marjorie Merriweather 
Post Competition in Washington, 
DC, and in 1976 received a Bronze 

Medal at the Queen Elisabeth 
International Competition in 
Brussels. He has appeared with 
the National Symphony, Aspen 
Chamber Symphony, the Memphis, 
New Mexico, Puerto Rico, Omaha 
and Anchorage Symphonies, and on 
several occasions with the Cleveland 
Orchestra. In April of 1989, Mr. Setzer 
premiered Paul Epstein’s Matinee 
Concerto. This piece, dedicated to 
and written for Mr. Setzer, has since 
been performed by him in Hartford, 
New York, Cleveland, Boston and 
Aspen. Currently serving as the 
Distinguished Professor of Violin 
and Chamber Music at SUNY Stony 
Brook and Visiting Faculty of the 
Cleveland Institute of Music, Mr. 
Setzer has given master classes at 
schools around the world, including 
The Curtis Institute, London’s Royal 
Academy of Music, and the San 
Francisco Conservatory. Mr. Setzer 
has also been a regular faculty 
member of the Isaac Stern Chamber 
Music Workshops at Carnegie Hall 
and the Jerusalem Music Center, and 
his article about those workshops 
appeared in The New York Times on 
the occasion of Isaac Stern's 80th 
birthday celebration.

A versatile musician with innovative 
vision and dedication to keep the 
art form of the string quartet alive 
and relevant, Mr. Setzer is the 
mastermind behind the Emerson’s 
two highly praised collaborative 
theater productions. The Noise 
of Time, premiered at Lincoln 
Center in 2001 and directed by 
Simon McBurney, is a multi-
media production about the life 
of Shostakovich and has been 
performed over 60 times throughout 
the world. In 2016, Mr. Setzer 
teamed up with writer-director 
James Glossman and co-created 
the Emerson’s latest music/theater 
project, Shostakovich and the Black 
Monk: A Russian Fantasy.  Premiered 
at the Great Lakes Chamber Music 
Festival, Black Monk has been 
performed at the Tanglewood 
Music Festival, Princeton University, 
Wolf Trap and Ravinia Festival. Mr. 
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Setzer has also been touring and 
recording the piano trio repertoire 
with David Finckel and Wu Han.

Violist Lawrence Dutton has 
collaborated with many of the 
world’s great performing artists, 
including Isaac Stern, Mstislav 
Rostropovich, Oscar Shumsky, 
Leon Fleisher, Sir Paul McCartney, 
Renee Fleming, Sir James Galway, 
Andre Previn, Menahem Pressler, 
Walter Trampler, Rudolf Firkusny, 
Emanuel Ax, Yefi m Bronfman, 
Lynn Harrell, Joseph Kalichstein, 
Misha Dichter, Jan DeGaetani, 
Edgar Meyer, Joshua Bell and 
Elmar Oliveira, among others. He 
has also performed as guest artist 
with numerous chamber music 
ensembles such as the Juilliard 
and Guarneri Quartets, the Beaux 
Arts Trio and the Kalichstein-
Laredo-Robinson Trio. Since 2001, 
Mr. Dutton has been the Artistic 
Advisor of the Hoch Chamber 
Music Series, presenting three 
concerts at Concordia College 
in Bronxville, NY. He has been 
featured on three albums with 
the Grammy-winning jazz bassist 
John Patitucci on the Concord Jazz 
label, and with the Beaux Arts Trio 
recorded the Shostakovich Piano 
Quintet, Op. 57, and the Fauré 
G minor Piano Quartet, Op. 45, 
on the Philips label.  His Aspen 
Music Festival recording with Jan 
DeGaetani for Bridge records was 
nominated for a Grammy award. 
Mr. Dutton has appeared as 
soloist with many American and 
European orchestras including 
those of Germany, Belgium, New 
York, New Jersey, Connecticut, 
Colorado and Virginia, among 
others. He has also appeared as 
guest artist at the music festivals 
of Aspen, Santa Fe, Ravinia, La 
Jolla, the Heifetz Institute, the 
Great Mountains Festival in Korea, 
Chamber Music Northwest, the 
Rome Chamber Music Festival 
and the Great Lakes Festival. 
With the late Isaac Stern, he 
collaborated in the International 

Chamber Music Encounters both 
at Carnegie Hall and in Jerusalem. 
Currently Distinguished Professor 
of Viola and Chamber Music at 
Stony Brook University and at the 
Robert McDuffi  e School for Strings 
at Mercer University in Georgia, 
Mr. Dutton began violin studies 
with Margaret Pardee and on viola 
with Francis Tursi at the Eastman 
School. He earned his Bachelors 
and Masters degrees at the Juilliard 
School, where he studied with Lillian 
Fuchs, and has received Honorary 
Doctorates from Middlebury 
College in Vermont, The College 
of Wooster in Ohio, Bard College 
in New York and The Hartt School 
of Music in Connecticut. Most 
recently, Mr. Dutton and the other 
members of the Emerson Quartet 
were presented the 2015 Richard J. 
Bogomolny National Service Award 
from Chamber Music America and 
were recipients of the Avery Fisher 
Award in 2004. They were also 
inducted into the American Classical 
Music Hall of Fame in 2010 and 
were Musical America’s Ensemble 
of the year for 2000. Mr. Dutton 
resides in Bronxville, NY with his 
wife, violinist Elizabeth Lim-Dutton 
and their three sons, Luke, Jesse and 
Samuel. 

Acclaimed for his inspirational 
performances and eloquent 
musicianship, cellist Paul Watkins 
enjoys a distinguished career as 
concerto soloist, chamber musician 
and conductor. Born in 1970, 
he studied with William Pleeth, 
Melissa Phelps and Johannes 
Goritzki, and at the age of 20 
was appointed Principal Cellist 
of the BBC Symphony Orchestra. 
During his solo career he has 
collaborated with world renowned 
conductors including Sakari Oramo, 
Gianandrea Noseda, Sir Mark 
Elder, Andris Nelsons, Sir Andrew 
Davis and Sir Charles Mackerras. 
He performs regularly with all 
the major British orchestras and 
others further afi eld, including the 
Norwegian Radio, Royal Flemish 

Philharmonic, Melbourne Symphony 
and Queensland Orchestras. He 
has also made eight concerto 
appearances at the BBC Proms, 
most recently with the BBC National 
Orchestra of Wales in the world 
premiere of the cello concerto 
composed for him by his brother, 
Huw Watkins, and premiered 
(and was the dedicatee of) Mark-
Anthony Turnage’s cello concerto. 
Highlights of recent seasons 
include concerto appearances 
with the Hong Kong Philharmonic, 
Bournemouth Symphony, and 
the BBC Symphony, and his US 
concerto debut with the Colorado 
Symphony. A dedicated chamber 
musician, Watkins was a member 
of the Nash Ensemble from 1997 
to 2013, and joined the Emerson 
String Quartet in May 2013. He is a 
regular guest artist at the Chamber 
Music Society of Lincoln Center 
in New York and Music@Menlo, 
and in 2014 he was appointed 
Artistic Director of the Great Lakes 
Chamber Music Festival in Detroit. 
Watkins also maintains a busy 
career as a conductor and, since 
winning the 2002 Leeds Conducting 
Competition, has conducted all 
the major British orchestras. 
Further afi eld he has conducted 
the Royal Flemish Philharmonic, 
Vienna Chamber Orchestra, Prague 
Symphony, Ensemble Orchestral 
de Paris, Tampere Philharmonic, 
Netherlands Radio Chamber 
Philharmonic and the Melbourne 
Symphony, Queensland and Tokyo 
Metropolitan Symphony Orchestras. 
Paul Watkins is an exclusive 
recording artist with Chandos 
Records and his recent releases 
include Britten’s Cello Symphony, 
the Delius, Elgar, Lutoslawski and 
Walton cello concertos, and discs 
of British and American music for 
cello and piano with Huw Watkins. 
His fi rst recording as a conductor, of 
the Berg and Britten violin concertos 
with Daniel Hope, received a 
Grammy® nomination.
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Adagio for Strings (1936) 
SAMUEL BARBER 

Although not a child prodigy in the 
sense of a Mozart or Mendelssohn, 
Samuel Barber began composing in 
his youth. His abundant musicality 
was nurtured by his aunt, the famous 
contralto Louise Homer, who taught 
the boy to sing at a tender age. 
In 1936, still a young man, Barber 
composed his String Quartet, Op. 11. 
Though he could always use disso-
nance when it served his purpose, he 
more typically employed a neo-Ro-
mantic tonal vocabulary.

The quartet’s second movement 
proved to be a beloved example of 
Barber’s gift for expressive harmony 
and irresistible beauty. This Adagio — 
most familiar in its string orchestra 
arrangement for Arturo Toscanini 
— is laid out in arch form. The basic 
fl owing and elegiac main theme 
slowly moves through the diff erent 
string instruments, beginning with 
the violins before a downward shift 
into the violas ‘realm. The work’s 
expansive central section entrusts 
the theme to the cellos, then builds 
to a powerful fortissimo climax in the 
high regions of the string ensemble’s 
range, followed immediately by dead 
silence — which greatly intensifi es 
the dramatic impact of the climax. A 
series of wrenchingly sad chords pro-
vides a transition to the fi nal section 
where the opening theme is heard. 
The aff ecting conclusion uses the fi rst 
fi ve notes of the melody, holding the 
fi nal note over a moment of silence 
followed by an accompanying fi gure 
that ebbs away to nothingness.

In its string orchestra version, the 
Adagio has served to commemorate 
tragic occasions ever since, includ-
ing the funerals of Franklin Delano 
Roosevelt, Prince Rainier of Monaco, 
as well as the ceremony at the site 
of the World Trade Center following 
the catastrophic events of Septem-
ber 11, 2001. The overall sonority of 
the orchestral expansion in no way 
diminishes the haunting power of the 
original quartet. 

String Quartet No. 3 (1975)
BENJAMIN BRITTEN 

With the death of Henry Purcell in 
1695, England went into the import 
business for the next two centuries. 
Yes, there were English composers 
(Arne, Avison and the largely un-
known but admirable Capel Bond 
in the 18th century, and Stanford 
and Parry in the 19th), but the most 
notable in that profession were such 
beloved outsiders as Handel (who 
lived there) plus Haydn and Mendels-
sohn (who made periodic visits). As 
the 20th century approached, a new 
generation came forward to put En-
glish composition back on the map, 
a process led by Elgar and Vaughan 
Williams and carried forward by Ben-
jamin Britten. 

Though his operas and other vocal 
music, plus several orchestral and 
choral works, have solidly sustained 
his posthumous reputation, Britten 
was no stranger to chamber music. 
His third and fi nal string quartet, 
composed in 1975, only a year 
before his death, is a fi tting farewell 
to his life’s canon. Composed for the 
Amadeus Quartet, the work is laid 
out in fi ve movements, all in A–B–A 
(song format). Before settling on the 
nomenclature as a quartet, Britten 
considered calling it a divertimento 
in reference to is kaleidoscopic tone 
colors and contrasts.

Composer Robert Saxton noted, 
“I heard the String Quartet No. 3 
played at Tanglewood when I was 
teaching there in 1986, and it was 
a moving experience to witness a 
tough American modern music audi-
ence stunned into silence at the end, 
before they felt able to applaud. I 
think when you’ve got somebody de-
livering the goods like that ten years 
after his death, to a hardened new 
music American audience, you’ve got 
to be very careful criticizing him.” 

The opening Duets. With moderate 
movement demonstrates the range 
of expressive possibilities of paired 
instruments. To achieve that end, 

Britten put a lifetime of growing 
technical expertise into a rich array 
of varying rhythms, intimate con-
nections between the instruments, 
and an emotive world on contrast-
ing mood states that embrace 
aggressive encounter and quiet 
dancelike episodes. The overall so-
nority includes both strummed and 
bowed chords.

The following Ostinato. Very fast is 
cast in altered C major, using an 
augmented 4th (F# rather than 
F natural), essentially the Lydian 
mode. A musical fi gure recurs 
throughout, almost suggestive of a 
Baroque passacaglia or chaconne — 
used by the composer in his 1945 
opera Peter Grimes and elsewhere. 
The music herein drives the pro-
ceedings with urgency leavened 
by periodic silences, providing a 
lyrical central episode that allows 
the ostinato theme to lurk in the 
background. The music rises to 
a powerful, even frightful, climax 
before retreating to near silence as 
the movement draws to a close.

Listed as Solo. Very calm, the third 
movement focuses on the fi rst 
violin, an eerie and sparsely colored 
sonic landscape. Almost alone in 
its high-mountain atmosphere, it 
is only sparingly accompanied by 
another instrument. In the central 
B-section, a shaft of what seems 
like blinding light illumines the 
trajectory. 
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The penultimate Burlesque. Fast — con 
fuoco brings us down to earth with a 
parodistic vengeance, as if to recoil 
from the Heaven-like aspirations of 
the previous movement’s central 
episode. The outer sections would do 
Mahler proud, fi lled as they are with 
lampoons on life and music. 

The concluding Recitative and Passaca-
glia (La Serenissimo). Slow revisits the 
world of the aforementioned Baroque 
form. “La Serenissimo” refers to Ven-
ice and specifi cally to Britten’s fi nal 
opera Death in Venice, from which he 
appropriated several themes. Note 
that the composer was living in Venice 
when he conceived of this movement. 
Again, drawing on Baroque prac-
tice — Britten left fi ne recordings of 
Bach’s “Brandenburg” Concertos and 
an English-language version of the St. 
John Passion — he employs a “walking 
bass” to suggest the tolling of bells he 
heard from the apartment in which 
he was ensconced. No question, the 
mood conveys a sense of sadness 
and an end-of-life meditation and 
acceptance. The movement ends on 
an unresolved forte chord that many 
listeners understood and were deeply 
touched by the “question” of death 
and its uncertainty, an existential 
issue faced by humans dealing with 
their mortality. Just weeks before he 
died, Britten heard a private run-
through before the quartet’s premiere 
by the Amadeus Quartet.

String Quartet No. 7 in F Major, Op. 
59, No. 1, “Rasumovsky” (1808)
LUDWIG VAN BEETHOVEN 

Six years after completing his set of 
Op. 18 string quartets, Beethoven’s 
life became increasingly fraught. He 
had become painfully aware of his 
increasing deafness, had considered 
and rejected suicide, and had decided 
to express his struggle to overcome 
adversity through his music. The 
“Eroica” Symphony, his sole opera 
Fidelio, and his Fourth Piano Concerto 
birthed during this period, spoke to 
increasing conceptual boldness and 
poetic response to challenge.

In 1805, the Russian ambassador to 
the Imperial Court in Vienna, Count 
Andreas Rasumovsky, commissioned 
the Op. 59 quartets for performance 
in a lavish palace being built for him 
in Vienna. He wanted Beethoven to in-
corporate Russian themes in all three 
works but the composer obliged only 
in the fi nale of No. 1 and in the scher-
zo of No. 2. 

Compared to the positive response 
accorded the Op. 18 set, the Op. 
59 pieces received especially harsh 
criticism. Beethoven’s friend and 
colleague Carl Czerny reported that 
“When [fi rst violinist] Schuppanzigh 
fi rst played the quartet in F, they 
laughed and were convinced Beetho-
ven was playing a joke and that it was 
not the quartet that had been prom-
ised.” And when violinist Felix Radicati 
said to the composer, “Surely you do 
not consider this music,” Beethoven 
famously replied, “Not for you but for 
a later age.”

The fi rst Op. 59 Quartet conveys a 
symphonic breadth quite startling 
by 18th-century norms. A noble, 
even serene theme opens the Allegro 
fi rst movement. The cello starts the 
expansive melody in its low register 
before passing it to the fi rst violin, 
while the remaining two strings urge 
the music forward with quick repeat-
ed chords. A second theme, lyrical 
and less animated, complements the 
initial motive. More themes tumble 
into the rich structure before the be-
ginning of the extensive development 
that houses a brilliant fugal middle 
section. It is a mark of Beethoven’s 
genius that the many variants on the 
opening theme maintain their individ-
uality. Episodes that lie on the cusp of 
Romantic-era lyricism are played off  
against other sections that anticipate 
the spare and experimental nature of 
the late quartets.

Moving to the subdominant key of 
B-fl at, the cello by itself initiates the 
Allegretto vivace e sempre scherzando 
with a long, quirky theme consisted 
of a single tone played staccato 15 

times before being answered by 
an equally odd arpeggiated tune 
from the second violin. A good dose 
of humor and parody informs this 
scherzo-like movement that boasts 
two trios. Dance-like themes alter-
nate with lyrical asides, all the while 
making room for unexpected stops 
and starts. No doubt Beethoven’s 
contemporaries would have been 
puzzled by such “tomfoolery.”

All vestiges of off -kilter humor are 
swept aside in the Adagio molto e 
mesto in F minor. In Beethoven’s 
sketches for the piece he noted, “A 
weeping willow or acacia tree upon 
my brother’s grave,” a reference to 
the memory of his fi rst brother Lud-
wig who died before the composer, 
or as some have opined, a veiled 
disapproving comment on Casper 
Carl’s marriage to Johanna Reiss, 
whom Beethoven horribly maltreat-
ed following her husband’s death. 
The prevailing mood is especially 
despairing, even hopeless. Haunting 
melodies encounter harsh disso-
nances, adding anger to pathos. 
Two themes fashioned by widely 
separated intervals provide the ma-
terial for the movement, which ends 
with a series of brilliant runs by the 
fi rst violin.

For the fi nale, Theme Russe: Allegro, 
Beethoven used a slow minor-key 
theme from a collection of Russian 
folksongs, greatly altering it by put-
ting it in the major and essentially 
doubling the pace. The dance-like 
rhythm of this tune is soon followed 
by a subsidiary theme courtesy of 
the second violin. Perhaps to ac-
commodate the Count’s request, the 
theme is heard late in the movement 
in its original Adagio ma non troppo 
tempo, fl owing over sweetly fl owing 
harmonies. Being a last movement, 
however, a brilliant fl ourish brings 
the quartet to bold close. 

© 2019 Steven Lowe
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ADDITIONAL SUPPORT COMES FROM 

Linda & Tom Allen
Estate of Ellsworth C. Alvord  †
Nancy D. Alvord  †
Katharyn Alvord Gerlich
Randy Apsel
Ariel Fund
Ana Mari Cauce & Susan Joslyn
Delaney & Justin Dechant
Britt East & Scott VanGerpen
Gail Erickson & Phil Lanum
Ira & Courtney Gerlich
Lynn & Brian Grant Family
Matthew & Christina Krashan
Jeff rey Lehman & Katrina Russell
Craig Miller & Rebecca Norton
Chelsey Owen & Robert Harris
Estate of Mina Person  †
Estate of Carmel Hennessy Pope †
Joseph Rothberg & Susan Corwin
Eric & Margaret Rothchild
Richard Szeliski & Lyn McCoy

MEDIA PARTNER

DAYMÉ AROCENA 
March 16 | 8 p.m.

World Music & Theater

Daymé Arocena, vocals

Jorge Luis Lagarza, piano

Rafael Aldama, bass

Marcos Morales, drums

The program will be announced from the stage.

There will be no intermission.

SEASON SUPPORT COMES FROM
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   orn and raised in Havana, 
Daymé Arocena draws 
inspiration from the 

intertwining musical legacies of 
her native Cuba. Approaching jazz, 
soul and classical infl uences with 
an innate sense of rhythm, she 
is carrying the fl ame for a new 
generation of Cuban musicians. 
Emerging from a culture where 
hybrids and amalgamations are the 
norm, Daymé embraces that reality. 
At a time when Cuba’s borders are 
set to become more open, she is 
an outward-looking artist fi nding 
new musical connections. More 
importantly, she’s doing it with an 
understanding of where she comes 
from. “We don't have this native 
culture,” Daymé explains. “We don't 
have indigenous people, like Maya 
or Quechua. They made a country 
with people from everywhere — 
that’s what makes Cuban culture so 
diff erent.” 

In Cuba, cultures have been combined 
from the very beginning. Two of its 
central, interrelated practices — 
Santería and rumba — 

are perfect examples of contrasting 
European and Yoruban infl uences; 
Santería is a religion combining 
Yoruban mythology and Catholic 
saints, while the rumba — the bedrock 
of Afro-Cuban music — is built on a 
clave rhythm with connections to Sub-
Saharan traditions. 

Daymé grew up with the day-to-
day schooling in folkloric music 
common to most Cuban households. 
At regular, intimate get-togethers, 
celebrating the island’s Santería 
religion, dancing and singing were 
the mainstays — a combination 
that helped her see deep-rooted 
traditions in a wider musical context. 
It’s a childhood typical of a country 
where children grow up readily 
exposed to the island’s numerous, 
particular rhythms.

Accepted at age 9 into one of the 
country’s prestigious music schools, 
she studied choir directing rooted 
in Western classical tradition. Her 
conservatory training was combined 
with an upbringing grounded in 
Cuba’s own musical foundations. 
Daymé’s talent was noticed at 
a young age after winning the 
prestigious Marti y el Arte award in 
2007. She became a principal singer 
with the big band Los Primos at age 
14, and nods of approval followed 
from Wynton Marsalis and Canadian 
saxophonist Jane Bunnett. 

On meeting François Renié, 
Communications Director at Havana 
Club and director of the Havana 
Cultura initiative — a platform for 
contemporary Cuban creativity 
driven by Havana Club rum, which 
co-produced an album series with 
Brownswood Recordings — Daymé 
was invited to sing on the fi rst 
of those albums. It was during 
Brownswood label boss Gilles 
Peterson’s fi rst visit to Cuba that 
Daymé improvised a head-turning 
rumba show. The Havana Cultura 
Mix: The Soundclash! album was the 
beginning of her work with Peterson 
and the Havana Cultura platform.  

Her debut CD, Nueva Era, followed 
in 2015. She accompanied Peterson 

in his journey through rumba 
culture for the expansive Havana 
Club Rumba Sessions project, 
which produced a feature-length 
documentary along with an album, 
including her distinctive vocals, of 
rumba re-imaginings. An EP of cover 
versions, titled One Takes, was also 
released in early 2016.  

The reception to her music 
has spurred a whirlwind of 
opportunities: she shared an 
impromptu live performance with 
Roy Ayers and Brazilian superstar 
Ed Motta at the Worldwide Festival, 
jumped on stage with Miguel 
Atwood-Ferguson at his triumphant 
Suite for Ma Dukes show at the 
Barbican, and rang the opening bell 
of the New York Stock Exchange 
with a delegation from Women of 
the World. She has played shows 
from L.A. to Tokyo, charming 
audiences with her mesmerizing 
vocal range and earthy sense of 
humor. 

None of this has distracted Daymé 
from a deep sense of seriousness 
about her art form. Born of a 
uniquely musical culture, she 
strives to forge a cohesive musical 
language from Cuba’s distinct 
musical dialects. With her home 
country’s rich musical traditions 
serving as her second album’s 
springboard, Daymé released 
Cubafonía in early 2017, considered 
to be her fi rst “proper” album. Given 
free rein to work with her choice 
of Cuba’s best musicians, this was 
to be her fi rst big statement as an 
artist. She called on Cuba’s diff erent 
musical styles as the basis for each 
of Cubafonía’s tracks, combined with 
outside infl uences from her world 
travels of the previous two years. 
With her interconnected vision 
of Cuban music, Cubafonía draws 
inspiration from the Caribbean 
island’s diff erent rhythms and 
styles — from Guantanamo’s fast-
paced changüí, to the ever-present 
guaguancó and ‘70s-style ballada. 
Daymé looks forward to releasing a 
new album in 2019. 

Photo: Guerra Bianchini
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EMANUEL AX
April 2 | 7:30 p.m.

President's Piano

ADDITIONAL SUPPORT COMES FROM 

Estate of Ellsworth C. Alvord †
Nancy D. Alvord †
Katharyn Alvord Gerlich
Warren & Anne Anderson
Randy Apsel
Ariel Fund
Sven & Melinda Bitners
Stephen & Sylvia Burges
Ana Mari Cauce & Susan Joslyn
Delaney & Justin Dechant
Britt East & Scott VanGerpen
Gail Erickson & Phil Lanum
Ira & Courtney Gerlich
Lynn & Brian Grant Family
M. Elizabeth Halloran
Sally Schaake Kincaid
Matthew & Christina Krashan
Jeff rey Lehman & Katrina Russell
Hans & Kristin Mandt
Craig Miller & Rebecca Norton
Bill & Meg Morgan
Chelsey Owen & Robert Harris
Seema Pareek & Gurdeep Pall
Estate of Mina Person †
Estate of Carmel Hennessy Pope †
Eric & Margaret Rothchild
Don & Toni Rupchock
David & Marcie Stone
Donald & Gloria Swisher
Estate of Barbara Weinstein †

MEANY CENTER THANKS THE 
FOLLOWING SIGNATURE SPONSORS
The Hokanson Family

BRAHMS            Rhapsodies, Op. 79
(1833–1897)          No. 1 in B minor, Agitato
         No. 2 in G minor, Molto passionato, ma non troppo allegro

G. BENJAMIN  Piano Figures
(b. 1960)          

SCHUMANN  Fantasiestücke, Op. 12
(1810–1856)           Des Abends
         Aufschwung
         Warum?
         Grillen
         In der Nacht
         Fabel
         Traumes Wirren
         Ende vom Lied

   INTERMISSION

RAVEL   Valses noble et sentimentales
(1875–1937)         Modéré—très franc
          Assez lent—avec une expression intense
          Modéré
          Assez animé
          Presque lent—dans un sentiment intime
          Vif
          Moin vif
          Épilogue: lent

CHOPIN   Nocturne in B Major, Op. 62, No.1
(1810–1849)

   Mazurkas, Op. 50
         No. 1 in G major
         No. 2 in A-fl at major
         No. 3 in C-sharp minor

   Andante spianato et grande polonaise brillante 
   in E-fl at Major, Op.22

Emanuel Ax is a Sony Classical exclusive recording artist.
Opus 3 Artists | 470 Park Avenue South, 9th Floor North, New York, NY 10016 | Opus3artists.com

MEDIA PARTNERMEDIA PARTNER

SEASON SUPPORT COMES FROM

President's Piano Series 
generously sponsored by
ERIC & MARGARET ROTHCHILD
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orn in modern day Lvov, 
Poland, Emanuel Ax moved 
to Winnipeg, Canada, with 

his family when he was a young boy. 
His studies at the Juilliard School 
were supported by the sponsorship 
of the Epstein Scholarship Program 
of the Boys Clubs of America, and 
he subsequently won the Young 
Concert Artists Award. Additionally, he 
attended Columbia University where 
he majored in French. Mr. Ax made his 
New York debut in the Young Concert 
Artists Series, and captured public 
attention in 1974 when he won the 
fi rst Arthur Rubinstein International 
Piano Competition in Tel Aviv. In 1975 
he won the Michaels Award of Young 
Concert Artists, followed four years 
later by the coveted Avery Fisher Prize. 

In partnership with colleagues 
Leonidas Kavakos and Yo-Yo Ma, he 
began this season with concerts in 
Vienna, Paris and London, with the 
trios of Brahms, recently released 
by SONY Classical. In the U.S., he 
returns to the orchestras in Cleveland, 
Chicago, New York, Philadelphia, San 
Francisco, Los Angeles, Minneapolis, 
Washington, Detroit, Pittsburgh, 
Nashville and Portland, OR, and to 
Carnegie Hall for a recital to conclude 
the season. In Europe he can be heard 
in Munich, Amsterdam, Berlin, Rome, 

Vienna, London, and on tour with the 
Budapest Festival Orchestra in Italy.

Always a committed exponent 
of contemporary composers, 
with works written for him by 
John Adams, Christopher Rouse, 
Krzysztof Penderecki, Bright Sheng 
and Melinda Wagner already in his 
repertoire, most recently he has 
added HK Gruber’s Piano Concerto 
and Samuel Adams’ Impromptus.

A Sony Classical exclusive recording 
artist since 1987, recent releases 
include Mendelssohn Trios with Yo-
Yo Ma and Itzhak Perlman, Strauss’ 
Enoch Arden narrated by Patrick 
Stewart, and discs of two-piano 
music by Brahms and Rachmaninoff  
with Yefi m Bronfman. In 2015, 
Deutche Grammophon released a 
duo recording with Mr. Perlman of 
sonatas by Faure and Strauss. Mr. 
Ax has received Grammy Awards for 
the second and third volumes of his 
cycle of Haydn’s piano sonatas. He 
has also made a series of Grammy-
winning recordings with cellist 
Yo-Yo Ma of the Beethoven and 
Brahms sonatas for cello and piano. 
His other recordings include the 
concertos of Liszt and Schoenberg, 
three solo Brahms albums, an 
album of tangos by Astor Piazzolla, 

and the premiere recording of 
John Adams’ Century Rolls with the 
Cleveland Orchestra for Nonesuch. 
In the 2004-05 season, Mr. Ax also 
contributed to an International EMMY 
Award-winning BBC documentary 
commemorating the Holocaust that 
aired on the 60th anniversary of the 
liberation of Auschwitz. In 2013, Mr. 
Ax’s recording, Variations, received 
the Echo Klassik Award for Solo 
Recording of the Year (19th century 
music/piano).

A frequent and committed partner 
for chamber music, he has worked 
regularly with such artists as Young 
Uck Kim, Cho-Liang Lin, Yo-Yo Ma, 
Edgar Meyer, Peter Serkin, Jaime 
Laredo and the late Isaac Stern. 

Mr. Ax resides in New York City 
with his wife, pianist Yoko Nozaki. 
They have two children together, 
Joseph and Sarah. He is a Fellow 
of the American Academy of Arts 
and Sciences and holds honorary 
doctorates of music from Skidmore 
College, Yale University and Columbia 
University. For more information 
about Mr. Ax’s career, please visit 
www.EmanuelAx.com.
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Rhapsodies, Op. 79 (1879)
JOHANNES BRAHMS 

The two Rhapsodies, Op. 79 were 
among works Brahms composed 
while on a summer visit to 
Pörtschach, Austria. He dedicated 
them to his friend Elisabeth von 
Herzogenberg, a good composer 
in her own right. She persuaded 
Brahms to change the title from 
“Klavierstücke” (piano pieces) to 
“Rhapsodies.” Both pieces surge 
with passionate energy balanced 
by less volatile lyrical sections, 
with implicit, rather than explicit, 
forcefulness. Here, as elsewhere in 
his canon, Brahms controls his inner 
torment-tinged passion with the 
inherent constraint of classical form.

His dear friend, Dr. Theodor 
Billroth, opined that the Rhapsodies 
reminded him of the “young, 
heaven-storming Johannes,” an 
opinion easily understood in view 
of the tempestuous emotional pitch 
of the music. 

The fi rst Rhapsody, in B minor, is a 
rondo marked Agitato, which opens 
with a rising/falling main theme 
morphing into fragments that work 
as virtually new thematic ideas. True 
to the spirit of German romanticism, 
Brahms frequently alternates 
between phrases that shift between 
major and minor harmony (a 
practice well-used later by Mahler). 

The ensuing G minor Rhapsody, 
Molto passionato, ma non troppo 
allegro, can be parsed as a compact 
sonata movement with repeated 
exposition, extensive development 
section and a full recapitulation. The 
upwardly reaching main theme is 
galvanized by forceful prodding from 
the lower left-hand register. A quieter 
section draws from fragments of the 
opening, probing and yet implicitly 
powerful. After the music quietens in 
a seeming close, he ends the piece 
on two strong chords.

Piano Figures (2004)
GEORGE BENJAMIN 

London-born George Benjamin 
began composing at age 7. By his 
mid-teens, he was already studying 

at the Paris Conservatory with 
Olivier Messiaen (composition) and 
with the mystical ornithological 
composer’s wife, Yvonne Loriod 
(piano). Messiaen is reported to 
have described the young man as 
his favorite student. By his early 
20s, Benjamin had established 
a reputation for meticulous 
craftsmanship, employing a musical 
vocabulary thoroughly grounded in 
the expanded tonal harmony which 
has informed his musical language 
and inspiration. A fi ne pianist and 
equally adept conductor, he made 
his operatic debut in 1999 with 
Debussy’s myth-based and haunting 
Pelléas et Melisande in Brussels, and 
has led premieres by the likes of 
Wolfgang Rihm, Unsuk Chin and 
György Ligeti.

Of his 2004 Piano Figures, Benjamin 
noted that the 10-part Piano Figures 
was conceived for the hands 
of young pianists: "Most of the 
movements are not technically 
challenging, though a few do 
require a degree of virtuosity,” 
adding that “at all times, however, 
my desire was to state ideas and 
capture moods in the most direct 
and economic way possible. Piano 
Figures was commissioned by 
Philharmonie Luxembourg, and the 
fi rst performance was given there 
by my friend Pierre-Laurent Aimard 
on May 18, 2006.”

The short pieces that constitute 
Piano Figures create pristine 
sonorities unifi ed by crystalline 
harmony and a penchant for 
pointillistic utterance. Chaste but 
sharp repeated chords, rapid scalar 
fi gures and delicate harmonies 
vie for their place in Benjamin’s 
sonic orbit, with oblique references 
not only toward Messaien, but 
further back to Debussy’s piano 
Études, creating a nuanced balance 
between the 20th Century concept 
of the piano as a percussion 
instrument with fi nely etched 
melodic fragments free from jarring 
energy. Benjamin drew musical 
materials from Piano Figures for his 
slightly later orchestral score, Dance 
Figures. Memories of Debussy have 
remained with him since hearing 

L’Après-Midi d’un Faune in the very fi rst 
orchestral concert he attended and 
"feeling the temperature in the room 
seeming to rise mysteriously through 
the infl uence of Debussy’s magical 
sound world.”

Fantasiestücke, Op. 12 (1837)
ROBERT SCHUMANN 

Robert Schumann ruined his right 
hand while still a young man, 
eff ectively ending a promising career 
as a concert pianist. Rather than 
withdraw from music, he shifted 
his focus into composition. Most 
of his solo piano music dates from 
the 1830s, including Fantasiestücke, 
inspired by the mythical conductor 
from the book, Fantasiestücke in 
Callot’s Manner, written in 1814 by 
E.T.A. Hoff man. Schumann dedicated 
the eight-section work to the talented 
Scottish pianist Anna Robena Laidlaw 
(1819–1901) with whom he had a 
short but intense fl irtation.  

The work opens with the intimate 
Des Abends (“In the Evening”), an 
introductory nod to Eusebius; 
Schumann described it as a “gentle 
picture of dusk.” At far remove 
from the pensive opening number, 
Aufschwung (“Soaring”) limns a 
passionate portrait in energetic 
6/8 time of Florestan’s heightened 
emotional expressiveness. In Warum? 
(“Why?), Eusebius ponders Florestan’s 
preceding “over the top” venting. 
The brief episode ends gently and 
without clear resolve — the perfect 
manifestation of Schumann’s 
ruminative nature.

The title page of the fourth piece, 
Grillen (“Whims”), is marked Mit 
Humor; the quirky and quixotic triple 
meter piece clearly evokes Florestan’s 
(and Schumann’s) many eccentricities. 
In the ensuing In der Nacht (“In the 
Night”), Florestan joins with his alter 
ego in merging passion with nocturnal 
introspection. 

A slow number comes next: Fabel 
(“Fable”). Cast in C major, here too the 
two characters co-exist — Florestan’s 
exuberance and Eusebius’ serenity. 
The penultimate number, Traumes 
Wirren (“Dream’s Confusions”) is 
marked Äusserst lebhaft (“extremely 
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lively”) and has been aptly described 
as a struggle between the composer’s 
dreams and passions. 

Fantasiestücke draws to a close with 
Ende vom Lied (“End of the Song”) 
and carries the instruction Mit gutem 
Humor. Schumann — again opposing 
and uniting his inner confl icts — 
described this movement as a 
combination of wedding bells and 
funeral bells. As if to resolve all that has 
gone before, the piece concludes with 
a quiet and evocative chordal coda.

Valses nobles et sentimentales 
(1911)
MAURICE RAVEL 

Ravel loved faraway places and 
times, be they real or fantasy. One 
of his obsessions was the waltz, and 
his tribute to this once-scandalous 
dance include his multi-hued (with 
perhaps surprisingly dark moments) 
orchestral tour de force La Valse 
(begun before World War I and 
fi nished shortly thereafter) and 
his 1911 eight-movement suite, 
Valses nobles et sentimentales. Ravel 
borrowed the title from Schubert’s 
epithets for his own Ländler, that 
rustic version of the waltz that 
inspired Bruckner and Mahler 
so tellingly. 

Despite appropriating Schubert’s 
words for their title, Ravel’s “noble 
and sentimental waltzes” are not, 
except for the fi rst and seventh, 
especially Viennese in their strongly 
accented rhythms. A distinct 
melancholy permeates this suite, 
deepened by the subtlety and 
textural delicacy of the music. Unlike 
the overtly sensuous Boléro, these 
valses reveal their emotions with 
reticence. At the fi rst performance, 
many members of the audience — 
which had been kept in the dark 
about who authored the music — 
guessed that the composer was Erik 
Satie, not an unwise choice given 
the elliptical nature of the music. Yet 
there is something unmistakably 
darker in these pieces than one 
would typically fi nd in the enigmatic 
Satie, especially the achingly sad 
melody of the second waltz. Ravel 

eventually arranged these eight 
sophisticated miniatures into a ballet 
titled Adélaïde, ou le langage des fl eurs 
(“Adelaide, or the language of the 
fl owers”).

Nocturne in B Major, Op. 62,
No. 1 (1846)

Mazurkas, Op. 50 (1841-42)

Andante spianato and grand 
polonaise brillante (1831–35)
FREDERIC CHOPIN 

Though invented by the gifted Irish 
composer and pianist John Field 
(1782–1837), it was Chopin who 
elevated the nocturne to its highest 
level of artistry. It was a form Chopin 
returned to often throughout 
his life, beginning with the three 
charming Opus 9 pieces through 
the 19th Nocturne, Op. 72 and two 
posthumous examples. Perhaps 
out of jealousy or simply because of 
an intensely diff erent esthetic, Field 
regarded Chopin’s nocturnes as 
“sickroom talent.” 

One of his last works, the Nocturne in 
B Major, Op. 62, No. 1 demonstrates 
Chopin’s growing interest in and 
mastery of counterpoint. (He loved 
the music of Bach above virtually all 
other composers save Mozart.) A few 
chords announce the opening of the 
piece, followed by a simple tune sung 
sotto voce. Seldom content to stay 
within the confi nes of a sweet melody, 
Chopin raises his pianistic voice in 
a stentorian and dramatic shout to 
the heavens. The spirit of Bachian 
counterpoint is heard in both the left-
hand accompaniment and elsewhere, 
in a case of “Bach meets opera,” 
refl ecting Chopin’s love for bel canto 
and his Baroque forebear. As befi ts 
a nocturnal state of mind, the work 
ends with a dreamy coda.

The mazurka (mazurek in Polish) is 
an old, stylized Polish dance in triple-
meter that diff ers from the waltz in 
its heavily accented second or third 
beat. (The waltz, of course, is basically 
tapped out as “OOM-pah-pah.”) Like 
American jazz and blues, there is a 
great deal of freedom in timing when 
playing mazurkas. The American 

music critic James Huneker (1857–
1921) advised: “If you wish to play 
Chopin, play him in curve...The Chopin 
rubato is rhythm liberated from its 
scholastic bonds.” This bit of sagacity 
applies especially to the mazurka.

Chopin obviously loved the mazurka; 
why else would he have composed 
nearly fi ve dozen throughout his life? 
In 1841-42, he composed the set of 
three Op. 50 mazurkas. The fi rst, in G 
major, opens with a fl ourish before 
moving forward in a mix of unforced 
energy and nostalgic recollections 
of Polish folk music. No. 2, in A-fl at 
major, begins quietly and proceeds 
as if dancing in undisturbed reverie, 
though the middle section adds a 
bit of implicit energy. The third, in 
C-sharp minor, is the longest and 
most emotionally rich of the set. 
A tender introduction leads to a 
dramatic dance-like section. Moments 
of touching pathos intensify feeling, 
enhanced by contrasts of mood, 
rhythm and, toward the end, a brief 
sequence of chromatic harmony. This 
veritable miniature tone poem ends 
with terse emphatic chords. 

The Andante spianato and grand 
polonaise began as a marriage of 
convenience. In 1830-31, Chopin 
wrote the Polonaise as a work for 
piano with rudimentary orchestral 
accompaniment (much the same 
can be said of his two actual piano 
concertos). Three years later he 
penned the Andante spianato. In 
1835 he glued them together and 
performed the resultant hybrid at his 
last public appearance in Paris. The 
Andante begins with a brief rippling 
fi gure before the slowly ascending 
romantic main theme appears. The 
music, refl ective and youthfully 
indulgent, recalls the composer’s early 
nocturnes in its sweet melancholy. 
The aptly named grand polonaise 
sails forward under the power of the 
familiar propulsive polonaise rhythm. 
Unlike his more mature polonaises, 
this early essay seems less driven 
by patriotic reminiscence than by 
youthful bravura. 

© 2019 Steven Lowe
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ADDITIONAL SUPPORT COMES FROM 

Linda & Tom Allen
Estate of Ellsworth C. Alvord †
Nancy D. Alvord †
Katharyn Alvord Gerlich
Randy Apsel
Ariel Fund
Stephen & Sylvia Burges
William Calvin & Katherine Graubard
Ana Mari Cauce & Susan Joslyn
Delaney & Justin Dechant
Britt East & Scott VanGerpen
Gail Erickson & Phil Lanum
Ira & Courtney Gerlich
Lynn & Brian Grant Family
M. Elizabeth Halloran
Glenn Kawasaki, Ph.D.
Matthew & Christina Krashan
Jeff rey Lehman & Katrina Russell
Marcella D. McCaff ray
Craig Miller & Rebecca Norton
Chelsey Owen & Robert Harris
Cecilia Paul & Harry Reinert
Estate of Mina Person †
Estate of Carmel Hennessy Pope †
Lois Rathvon
Estate of Fern Rogow †
Eric & Margaret Rothchild
Joseph Saitta
Richard Szeliski & Lyn McCoy
Ellen Wallach & Thomas Darden

YOUTH MATINEE SUPPORT

BALLET PRELJOCAJ
LA FRESQUE
FROM THE TRADITIONAL CHINESE TALE “THE PAINTING ON THE WALL” 

April 4–6 | 8 p.m.

World Dance

Choreography  Angelin Preljocaj
Music  Nicolas Godin, with the collaboration of 

Vincent Taurelle for some music tracks
Costumes  Azzedine Alaïa
Set Design and Video  Constance Guisset Studio
Lighting  Éric Soyer
Assistant, Deputy to the Artistic Direction  Youri Aharon Van den Bosch
Rehearsal Assistant  Cécile Médour
Choreologist  Dany Lévêque
Masks Creation  Michèle Belobradic
Scenery Construction  Atelier du petit chantier
Technical Director  Luc Corazza
General Production and Sound Manager  Martin Lecarme
Lighting Manager  Pierre Lafanechere
Stage Manager  Mario Domingos
Stagehand  Juliette Corazza
Wardrobe Manager  Nina Langhammer

DANCERS
Déborah Casamatta | Margaux Coucharrière | Verity Jacobsen
Kelvin Mak Cheuk Hung | Tommaso Marchignoli | Simon Ripert
Fran Sanchez | Redi Shtylla | Anna Tatarova | Cecilia Torres Morillo

La Fresque is a production of Ballet Preljocaj. It is a co-production with the Grand Théâtre de Provence, Maison 
des Arts de Créteil, Théâtre de la Ville — Paris / Chaillot — Théâtre national de la danse, Scène Nationale d’Albi, 
National Taichung Theater (Taïwan).

Performed in memory of Cléo Thiberge Edrom.

The Ballet Preljocaj, National Choreographic Centre is subsidised by the Ministry of Culture and Communication  
DRAC PACA, Region Sud Provence-Alpes-Côte d’Azur, Bouches-du-Rhône Department, Aix-Marseille Provence 
Metropolis / Aix Regional Territory, City of Aix-en-Provence, supported by Groupe Partouche — Casino 
Municipal d’Aix-Thermal, individuals and company sponsors, and private partners.

Exclusive Management for Ballet Preljocaj: OPUS 3 ARTISTS

470 Park Avenue South, 9th Floor North, New York, NY 10016 | www.opus3artists.com

World Dance Series 
generously sponsored by
GLENN KAWASAKI

SEASON SUPPORT COMES FROM
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Did the Prince of 
Liechtenstein, when he 
acquired a canvas dating 
from the 16th century, 
believe that, if he looked 
at it assiduously, his 
imagination would acquire 
the power to teleport his 
body to Cranach’s Venus?

Might there be a secret 
passage that allows us to 
access the essence of a 
picture that fascinates us?

Did Francis I, one day in 
Ambroise, search for the 
path that would lead him  
to Mona Lisa? 
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The Painting on the Wall, inspired by the famous eponymous Chinese 
story, tells us about this journey into another dimension where the 
picture becomes a place of transcendence and physical being enters 
into a relationship with the picture.

This question of the picture is at the heart of our investigation. It also 
evokes Plato’s cave and its shadows, which question our existence.

The ballet seeks to explore the mysterious relations between 
representation and reality, sites at which the dance creates the bonds 
that link the fixed image and movement, instantaneityand duration,  
the live and the inert. 

This metaphor running through the Chinese tale raises the question  
of representation in our civilization. It speaks to us of the place of art  
in today’s society.

— Angelin Preljocaj

nce upon a time, there were two travelers, one called Chu 
and the other Meng. On a rainy, windy day, they arrived at 
a small temple. In this peaceful place where the silence was 

disrupted only by squalls of rain, a hermit who lived there invited the 
two travelers to look at a magnificent fresco painted on a temple wall. 
The fresco showed a group of girls in a copse of parasol pines. One 
of them was picking flowers. She was smiling sweetly, her lips were 
as bright as the flesh of cherries, and her eyes were bright. Chu was 
fascinated by her long, loose dark hair, the symbol of young girls and 
single women. He stared at the girl so intensely for such a long time 
that he felt as if he was floating in the air and was transported inside 
the painting. The adventure lasted for several years, years of idyll and 
happiness, until one day some warriors chased Chu out of the world 
of the fresco. When he returned to the real world, his friend Meng had 
only been looking for him for a few minutes. The two friends looked at 
the fresco. The girl was still there, but her hair was now in a magnificent 
chignon, the symbol of married women.

Photo: Jean-Claude Carbonne
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GiveBIG is back! 
MAY 8, 2019

I give.

You give.

We give, 
together.

Nonprofit Registration for the area’s largest day of online giving is open at

GiveBIG2019.org
SPONSORS

http://givebig2019.org


BALLET PRELJOCAJ | About the Artist

reated in 1985 in 
Champigny-sur-Marne, 
the Ballet Preljocaj has 

been based in Aix-en-Provence, 
South of France, since 1996. 
Since founding his company, 
now composed of 24 dancers, 
Angelin Preljocaj has created 
52 choreographic works, 
ranging from solo to larger 
formations. The Ballet performs 
approximately 110 dates per 
year on tour, in France and 
abroad.

In addition to its repertory 
performances, the Ballet 
Preljocaj has been expanding 
its local activities in order to 
share its passion for dance with 
the broader public with public 
rehearsals and workshops 
— all means of viewing and 
understanding dance from 
different perspectives.

Since 2006, the Ballet Preljocaj 
has called the Pavillon Noir, 
designed by the architect 
Rudy Ricciotti, its home. 

Performances are programmed 
year-round, featuring Angelin 
Preljocaj’s creations and 
performances from invited 
companies.

ARTISTIC STAFF

Angelin Preljocaj (Artistic 
Director and Choreographer) was 
born in Paris, France and began 
studying classical ballet before 
turning to contemporary dance, 
which he studied with Karin 
Waehner, Zena Rommett, Merce 
Cunningham and later, with Viola 
Farber and Quentin Rouillier. He 
then joined Dominique Bagouet 
before founding his own company 
in December 1985. He works 
regularly with other artists, 
including Enki Bilal, Goran Vejvoda, 
Air, Granular Synthesis, Fabrice 
Hyber, Karlheinz Stockhausen, Jean 
Paul Gaultier, Laurent Mauvignier, 
Natacha Atlas and Azzedine Alaïa. 
His productions are now part 
of the repertoire of companies 
around the world, many of 

which also commission original 
productions from him, including 
New York City Ballet, La Scala of 
Milan, Staatsoper Berlin and Paris 
Opera Ballet. He has also directed 
and collaborated on several films 
of his own choreographic work. 
Preljocaj has received numerous 
awards, including the Benois de la 
Danse in 1995, a Bessie Award in 
1997, les Victoires de la Musique in 
1997, a Globe de Cristal for Snow 
White in 2009 and the Samuel H. 
Scripps/American Dance Festival 
Award in 2014.

After Nicolas Godin (Music) 
made seven albums as half of 
celebrated musical duo Air, his first 
solo album, Contrepoint, reached 
back in time to move further 
forward. Four years in the making, 
Contrepoint is a dazzling recording 
that conjoins Godin’s habitual 
musical fusions — drawn from 
modern pop, film soundtracks, 
and retrospective pop (soft rock, 
exotica, ‘80s Eurodance, Yé-yé) — 
with the classical forms of Johann 

Photo: Jean-Claude Carbonne
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Sebastian Bach. In 2003, Godin 
created Angelin Preljocaj’s music 
spectacle Near Life Experience in 
conjunction with Air.

A graduate of the Beaux-Arts in 
Tunis, Azzedine Alaïa (Costumes) 
came to Paris in the 1950s 
and met Louise de Vilmorin, 
Simone Zehrfuss and Arletty. 
He has worked for Cécile de 
Rothschild, Claudette Colbert 
and Greta Garbo. In the 1980s, 
he presented his first ready-
to-wear collection and opened 
his first store. He designed the 
famous dress of Jessye Norman 
for the Bicentenary of the French 
Revolution and dedicated a dress 
to Tina Turner. Alaïa has become 
the spokesperson for modernity 
in tradition, elevating women 
with skillful cutting and unusual 
combinations of fabric.

After studying at the ESSEC 
Business School, Institute of 

Political Science in Paris and 
spending a year in the Tokyo 
parliament, Constance Guisset 
(Stage Design) graduated from 
the Ecole Nationale Supérieure 
de Création Industrielle before 
establishing her own studio. 
She has won several prestigious 
awards, including the Grand Prix 
du Design from the City of Paris, 
the Public Prize at the Design 
Parade festival in Hyères in 2008, 
the Audi Talent Award in 2010 
and the best stage design award 
at Designer’s Days in 2011. She 
has created for Louis Vuitton and 
Christian Dior Parfums.

After studying ephemeral 
architectures at the École Boulle, 
Éric Soyer (Lighting) has designed 
stage sets and lighting for many 
directors and choreographers. He 
worked with the writer-director 
Joël Pommerat in 1997, who 
has worked on the creation of a 

repertoire of twenty repeated 
shows by the Louis Brouillard 
company. Soyer has been 
responsible for ten projects since 
2006 with Hermès. His activities 
extend from street art to music 
and contemporary opera. He 
received the French journalistic 
critic prize for his work in 2008 
and 2012.

DANCERS

Verity Jacobsen was born in 
Sydney, Australia, in 1987. She 
studied at the New Zealand 
School of Dance and graduated 
with a National Diploma in Dance 
Performance. She has worked 
with Daniel Belton, Dean Walsh, 
Vicki Van Hout, Fiona Malone and 
Malia Johnson, as well as with 
Good Company Arts and with the 
Royal New Zealand Ballet as a 
movement coach. She has toured 
with Empire of the Sun and 
danced in The Nights by Angelin 
Preljocaj. She joined the Ballet 
Preljocaj in 2015.

Redi Shtylla was born in Albania 
in 1994. He joined the Albanian 
National Ballet School in 2004 
and danced with the Albanian 
Opera Ballet. After spending 
time in Athens in 2012, he joined 
the Rosella Hightower Superior 
Dance School in Cannes in 2013. 
He has danced for Jiří Kylián, 
Jean-Christophe Maillot, Davide 
Bombana, Hervé Koubi, Jean-
Claude Gallotta and Jean-Charles 
Gil. He joined the Ballet Preljocaj 
in 2015.

Cecilia Torres Morillo was 
born in Spain in 1990. She began 
studying classical dance at the 
Conservatory of Córdoba. In 
2008, she joined the Andaluz 
Dance Center, led by Blanca Li, 
and specialized in contemporary 
dance. In 2010, she joined the 
Company La Imperdible. In 2011, 
she entered the Conservatoire 
of Madrid and worked with the 
Company CaraBdanza. She joined 
the Ballet Preljocaj in 2013.
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CRAIG 
SHEPPARD
Piano

FRI. APRIL 12, 2019
GERLICH THEATER 7:30 PM

TICKETS: $20 ($10 STUDENTS/SENIORS)

WWW.MUSIC.WASHINGTON.EDU -  206.543.4880

Haydn: Sonata #33 in C minor
Schumann: Bunteblätter, Opus 99
Chopin: The Four Ballades
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Anna Tatarova was born in 
Russia in 1986. She was awarded 
a Tatiana Galtseva High School 
Diploma with highest honors 
from the Moscow Dance School. 
She joined the Bolshoi Theatre 
in 2003. Trained by Svetlana 
Adyrkhaeva, she danced in 
many Bolshoi ballets, including 
Coppélia, Giselle and Cinderella. 
In 2009, she worked with Angelin 
Preljocaj while at the Bolshoi 
Theatre; she joined the Ballet 
Preljocaj in 2011.

Margaux Coucharrière was 
born in France in 1988. She 
studied classical dance in 
Biarritz. In 2008, she entered 
Epsedanse, a professional 
training center in Montpellier, 
and worked with choreographers 
such as Gil Roman, Isabelle 
Sissmann, Bruno Agati, Claude 
Brumachon and Benjamin 
Lamarche. She joined the Ballet 
Preljocaj in 2009.

Simon Ripert was born in 
France in 1988. He trained at 
the National Ballet School of 
Marseille from 2001 to 2006. He 
then joined the Conservatoire 
National Supérieur of Lyon and 
the Lyon Jeune Ballet in 2008. 
From 2009 to 2012, he danced 
with the Ballet de Chemnitz 
under the direction of Lode 
Devos. In 2013, he created his 
own dance and art festival in the 
Lubéron region. He joined the 
Ballet Preljocaj in 2013.

Fran Sanchez was born in Spain 
in 1988. He began studying jazz 
dance in 2004 in Madrid; he 
also attended ballet classes at 
the Victor Ullate Dance Center 
for two years. He then worked 
with Juan Carlos Santamaria’s 
company, Santamaria Compañia 
de Danza, for two years, in 
addition to working with Thomas 
Noone’s company, Thomas 
Noone Dance, for the piece 
Bound. He joined the Ballet 
Preljocaj in 2009.

Déborah Casamatta was born in 
1985. She joined the Jeune Ballet 
Corse in 1998, and in 2001, she 
joined Ballet Studio Colette Armand. 
She continued her training at 
Epsedanse Montpellier. She works 
with different companies, including 
Ccandance, Anne Marie Porras, La 
Licorne and La Parenthèse. In 2010, 
she created the Doublefil Company. 
She joined the G.U.I.D. in 2007, in 
addition to participating in the tours 
of the Ballet Preljocaj.

Kelvin Mak Cheuk Hung studied 
at the Hong Kong Academy 
for Performing Arts, where he 
completed the Gifted Young Dance 
Program and received several 
scholarships. He participated in 
various local and overseas dance 
competitions before joining City 
Contemporary Dance Company 
(CCDC) in 2013. He received the 
Hong Kong Dance Award in 2017 
and was also nominated for this 
award in 2016 for his performance 
in Soledad.

Tommaso Marchignoli was born 
in Italy in 1998. He trained at the 
Rosella Hightower School of Dance 
in Cannes, studying both classical 
and contemporary dance. At the 
age of 15, he entered the Staatliche 
Ballettschule Berlin, from which he 
graduated in 2017. He has worked 
with Marco Goecke, Paolo Mangiola, 
Catarina Carvallho and Jose Agudo. 
He joined the Ballet Preljocaj in 
2018.

ARTISTIC ASSISTANTS

After studying at the Ecole Jacques 
Sausin in Brussels, Youri Aharon 
Van den Bosch (Assistant Deputy 
to the Artistic Direction) began his 
career as a professional dancer. 
He holds a State Diploma as Dance 
Professor. He has directed classes 
for professionals (to prepare for 
the State Diploma), workshops, and 
classes for amateurs, as well as 
many projects to promote dance 
awareness in schools. In September 
1999, he joined the Ballet Preljocaj, 

Modern Music Ensemble
Cristina Valdés, director
Arnold Schoenberg: Pierrot Lunaire, Op. 21. 
Tickets: $10
7:30 pm   Gerlich Theater (formerly Meany Theater)

ETHNOMUSICOLOGY VISITING ARTIST
Amarilys Rios: Bomba Music & Dance
The master drummer is joined
by her UW students and special guests.
7:30 pm   Brechemin Auditorium

Seattle Symphony with
 UW Music Faculty 
Ludovic Morlot and David Alexander Rahbee 
conduct members of Seattle Symphony and 
School of Music faculty.
7:30 pm   Gerlich Theater (formerly Meany Theater)

MAR
15

MAR
7

MORE AT:  WWW.MUSIC.WASHINGTON.EDU           
ArtsUW TICKET OFFICE:  206.543.4880 

MAR
14
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assisting Angelin Preljocaj. He 
has been the deputy to the 
artistic direction since 2005. He 
is also a visiting professor at the 
International Dance Academy 
of Biarritz and is a practicing 
somatopath in Poyet method 
osteopathy.

Cécile Médour (Rehearsal 
Assistant) graduated from 
the National Conservatory of 
Music and Dance of Paris in 
2010. She also holds the State 
Diploma in Jazz Dance. Trained 
as a dancer for Raza Hammadi, 
she first joined the Krefeld Und 
Mönchengladbach Theater in 
Germany in 2012 as a dancer. She 
then worked as a choreographic 
assistant and coach for the 
company ECO and 2Minimum. She 
is pursuing a career in notation. 
She joined the Ballet Preljocaj in 
2018 as a rehearsal assistant.

A student of Solange Golovine, 
Dany Lévêque (Choreologist) 
studied choreographic notation 
and graduated from the Benesh 
Institut of London. She made 
her first notation for Hervé 
Robbe. As an assistant to 
Jean-Christophe Maillot in the 
organization of the arrival of 
the Olympic Flame Bearer in 
Paris (1991), she received the 
Villa Médicis Hors les Murs for 
her study of the relationship 
between video and notation. 
Since 1992, she has been working 
for Angelin Preljocaj, for whom 
she has noted and reconstructed 
numerous pieces and restaged 
several productions especially 
for London Contemporary Dance 
Theater, Ballets de Monte-Carlo, 
Staatsoper Berlin and Paris Opera 
Ballet.

MOMIX
A P R I L  2 5 - 2 7

Celebrated for performances 
of astounding inventiveness 
and physical beauty, Moses 
Pendleton and the dancer-
illusionists of MOMIX take 

audiences into surreal 
and fantastic worlds by 

seamlessly blending illusion, 
magic and whimsy. 

BUY TICKETS EARLY for 

this SELL-OUT SHOW
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FOOD & BEVERAGE IN MEANY HALL 
Food and beverage stations are located in 
the main lobby and downstairs at the Gallery 
Café on the east side of the lower lobby. 
The stations are open one hour prior to the 
performances and at intermission.

RESTROOMS
Restrooms are located on the lower 
and upper lobby levels.

LATE ARRIVAL
Unless noted otherwise, all World Dance 
and World Music evening performances 
begin at 8 p.m. Special Event, Piano, and 
Chamber Music Series events begin at 
7:30 p.m. Out of respect for the artists 
and seated patrons, late seating may 
be limited. Late arrivals will be escorted 
into the theater at appropriate intervals, 
to be determined by the artists and 
theater personnel. 

CELL PHONES, CAMERAS & OTHER 
ELECTRONIC DEVICES
Please turn off  these devices before 
performances. Because of contractual 
obligations with our artists, the use of 
photographic recording equipment is 
prohibited. Flash cameras can be disruptive 
and dangerous to some artists.

LOST AND FOUND
Contact the House Manager immediately 
following the performance or contact the 
Meany Hall House Manager's offi  ce at 
bnancy@uw.edu or 206-543-2010.

EVACUATION
In case of fi re or other emergency, please 
follow the instructions of our ushers, who 
are trained to assist you. To ensure your 
safety, please familiarize yourself with 
the exit routes nearest your seat.

ADMISSION OF CHILDREN
Children fi ve years of age or older 
are welcome at all Meany Center 
performances. A ticket is required 
for admission.

WHEELCHAIR SEATING
Wheelchair locations and seating for 
patrons with disabilities are available. 
Requests for accommodation should 
be made when purchasing tickets.

FIREARM POLICY
Possession or use of fi rearms, without 
special written permission from UW Police, 
is prohibited on the UW Campus. Find the 
complete policy at washington.edu.

INFRARED HEARING DEVICES
Meany Hall (main stage) is equipped with 
an infrared hearing system. Headsets are 
available at no charge. Please speak with 
an usher. A driver's license or credit card 
is required as collateral.

FRAGRANCES
In consideration of patrons with scent 
allergies, please refrain from wearing 
perfume, cologne or scented lotions 
to a performance.

CANCELLATIONS
Due to unforeseen circumstances, we 
sometimes have to cancel or postpone 
performances. All programs, dates and artists 
are subject to change.

SMOKING POLICY
Smoking is not permitted on the University 
of Washington campus.

PARKING OPTIONS
Limited, underground paid parking is 
available in the Central Plaza Parking Garage, 
located underneath Meany Hall. There 
are also several surface lots and on-street 
parking within walking distance of Meany.

MEANY HALL ART EXHIBIT
Visit the Meany Center Art Exhibit in the 
Lower Lobby for an installation of work 
by students in the UW School of Art + Art 
History + Design. 

TAPESTRIES DISPLAYED ON STAGE
The artwork on display on stage during Piano 
and Chamber Music events are tapestries 
woven by Danish artist Charlotte Schrøder.

ADDRESS & CONTACT INFORMATION
Meany Center for the Performing Arts
University of Washington, 
Box 351150
Seattle, WA 98195-1150
Phone: 206-543-4882 / Fax: 206-685-2759
meanycenter.org

ArtsUW Ticket Offi  ce
1313 NE 41st Street
Seattle, WA 98105
Ph: 206-543-4880 | Toll-free: 800-859-5342 
Fax: 206-685-4141
Email: ticket@uw.edu
Offi  ce Hours: Mon-Fri, 11 A.M. – 6 P.M.

Meany Hall Box Offi  ce
The Meany Hall Box Offi  ce opens one hour 
before the performance and is located in 
Meany Hall's main entrance.

YOUR GUIDE TO MEANY CENTER

Meany Center was honored this 
year to receive a leadership gift from 
Katharyn Alvord Gerlich. An inspiring 
philanthropist, artist and arts lover 
and supporter, Kathy started coming 
to Meany with her late parents Nancy 
and Buster Alvord when she was in 
high school. Today she has tickets to 
every Meany performance! 

The Katharyn Alvord Gerlich 
Endowment for Artistic Excellence 
will help support the commissioning 
of new works and artist residencies 
as well as ensure the continuation of 

world class artists on our stage for 
many years to come. In recognition of 
Kathy’s long and generous support, 
the Meany Mainstage Theater will be 
renamed the Katharyn Alvord Gerlich 
Theater starting this fall.

We hope that in addition to honoring 
this remarkable woman, it will also 
serve as an example to other women 
philanthropists who might one day 
walk into the Katharyn Alvord Gerlich 
Theater and think that maybe they 
could make a lasting diff erence for 
something they believe in, too.

THANK YOU 
KATHY GERLICH!
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FRIENDS OF MEANY CENTER
Many thanks to the following donors whose generous support make our programs possible:

PRODUCER’S CIRCLE 
($25,000+)

Estate of Ellsworth C. Alvord† 
Nancy D. Alvord† 
Katharyn Alvord Gerlich  
Glenn Kawasaki, Ph.D.
Marcella D. McCaff ray 
Craig Miller & Rebecca Norton
Estate of Mina Person† 
Eric & Margaret Rothchild
Donald & Gloria Swisher
Maryanne Tagney & David Jones
Estate of Barbara Weinstein†

DIRECTOR’S CIRCLE 
(between $10,000 and $24,999) 

Anonymous
Warren & Anne Anderson
Sven & Melinda Bitners
Stephen & Sylvia Burges
Ana Mari Cauce & Susan Joslyn
Delaney & Justin Dechant
Britt East & Scott VanGerpen
Gail Erickson & Phil Lanum
Ariel Fund
Estate of Carmel Hennessy Pope† 
Ira & Courtney Gerlich
Lynn & Brian Grant Family
Sally Schaake Kincaid  
Jeff rey Lehman & Katrina Russell
Hans & Kristin Mandt
Chelsey Owen & Robert Harris
Cecilia Paul & Harry Reinert

SERIES BENEFACTOR
(between $5,000 and $9,999)

Linda & Tom Allen
Randy Apsel
Estate of Fern Rogow†  
William Calvin & Katherine Graubard
M. Elizabeth Halloran  
Yumi Iwasaki & Anoop Gupta
Karen Koon
Matthew & Christina Krashan
Bill & Meg Morgan
Seema Pareek & Gurdeep Pall
Lois Rathvon  
Joseph Rothberg & Susan Corwin
Don & Toni Rupchock
Joseph Saitta
Dave & Marcie Stone  
Richard Szeliski & Lyn McCoy
Ellen Wallach & Thomas Darden
George Wilson & Claire McClenny

EVENT SPONSOR
(between $2,500 and $4,999)

Anonymous
Anne-Lise & Scott Bean
Heidi Charleson  
Toby Diamond  
Janet Boguch & Kelby Fletcher 
Davis Fox & Rosemary Coleman
Dr. Melvin & Nanette Freeman
Walter Gray  
Elizabeth Hebert  
The Hokanson Family 
Hugues Hoppe & Sashi Raghupathy
Catherine & David Hughes
Bernita W. Jackson
Kurt Kolb  
Leonard Costello & Patricia McKenzie
Yoshi & Naomi Minegishi
John O’Connell & Joyce Latino

Darcy & Enzo Paschino
John C. Robinson & Maya Sonenberg
Donna & Joshua Taylor
Gregory Wallace & Craig Sheppard
Michelle Witt & Hans Hoff meister

DISTINGUISHED PATRON
(between $1,000 and $2,499)

Joan Affl  eck-Smith & Nepier Smith
Kenneth & Marleen Alhadeff 
Stephen Alley & Amy Scott
Jillian Barron & Jonas Simonis
Cynthia & Christopher Bayley
Mel Belding & Kathy Brostoff 
Cristi Benefi eld 
Luther Black & Christina Wright
Sharon Gantz Bloome  
William D. Bollig  
Cathryn Booth-LaForce 
& W. Kenneth LaForce
Kalman Brauner & Amy Carlson
Lawrence & Kathleen Brennan
Virginia Burdette & Gary Wieder
Mariann Carle & Thomas Manley
Cashpot Shabu Shabu LLC 
David B. Chow 
Thomas Clement  
Consuelo & Gary Corbett
Margaret Crastnopol & Charles Purcell
Richard Cuthbert & Cheryl Redd-Cuthbert
Anita & Jack Dingrani
John† & Kathy Ehrenberg
Ruth Gerberding  
Carolyn & Gerald Grinstein
Arthur & Leah Grossman
Terri Hamilton  
Wolfram & Linda Hansis
Hylton & Lawrence Hard
Kara D. Hefl ey  
Michael Heltsley  
Timmy Hendrickson  
Susan Herring  
Ryan & Steve Hess
Peter Hiatt & Ronald Huden
Peter Hoff meister & Meghan Barry 
Kyra Hokanson Gray  
Mary & Michael Hudspeth
O. David Jackson
Ilga Jansons & Michael Dryfoos
Mary E. & Giff ord Jones
Beverly & Otis Kelly
Randy & Kimberly Kerr
Leslie Kincaid & Nicholas Lawrence
Kelly Kleemeier & Dave Dickson
Susan Knox & Weldon Ihrig
Karen Lane  
Leander Lauff er & Patricia Oquendo
Chris Laws  
David Levy  
David Skar & Kathleen Lindberg 
Melodie Martin & Kenneth Dayton
Barbara Martyn  
Tomilynn & Dean McManus
Robin Mendelson & Joss Delage
Jane Miyamoto-Dell’isola & Lawrence 
Dell’Isola  
Sayantani Mukherjee  
James & Pamela Murray
Richard & Sally Parks
Gerald Parks  
Kenneth & Monica Payson
Dick & Jill Rice
Douglas & Claudia Ross
Evelyn Simpson  
Sigmund & Ann Snelson
Carrie Ann Sparlin  

Bob & Robin Stacey
Ethel & Bob Story
Bonnie Swailes  
Dale Sylvain & Thomas Conlon
Lee & Judith Talner
Lorraine Toly  
Nancy Tosta & Bob Ewing
Barbara Trenary  
Manijeh Vail  
Josephus Van Schagen & Marjon Floris
Ernest Vogel & Barbara Billings
Rachel Warren  
Robert & Andrea Watson
David & Mary Williams

PATRON
(between $500 and $999)

Anonymous
Charles Alpers & Ingrid Peterson  
Louisa Barash & Scott David
Jonas Barklund  
Ross Boozikee  
Pat Braus & Holly Boone
Heida Brenneke 
Natalie Brown  
David & Deborah Buck
Leo Butzel & Roberta Reaber
Timothy Cliff ord  
Ken Cogen  
R. Bruce & Mary-Louise Colwell 
Jill Conner  
Suzanne Dewitt & Ari Steinberg
Margaret Dunn
Luis Fernam & Isabelle Marie Esteban
Thomas Faber & Laura Townsend Faber
Robin & Douglas Ferguson
Albert Fisk & Judith Harris
Stuart Fountain & Thomas Highsmith
Sergey Genkin & Nelli Tkach
Richard Groomer & Betsy Lieberman
Susan & Richard Hall
Steven Haney  
Katherine Hanson & Michael Schick
Stephen & Sarah Hauschka
Susan Hert & William Levering III
Paul & Alice Hill
Tuck Hoo 
Randy & Gwen Houser 
Brian Hulse & Julia Paden
Robert C. Jenkins
Julia Kalmus & John Lillard
Aaron Katz & Kate Dougherty
Deborah Katz  
David Kimelman & Karen Butner
Joseph & Anne-Marie Knight
Frank & Joanna Lau
Teresa Lawson  
Michael Linenberger & Sallie Dacey
Dennis Lund & Martha Taylor
Jeff rey & Barbara Mandula
Michael & Nancy Matesky
Ramona Memmer & Lester Goldstein
John & Gail Mensher
Linda & Peter Milgrom
Mary Monfort & Kevin Coulombe
M. Lynn Morgan  
Kevin Murphy & Karen Freeman
Eugene & Martha Nester
Margarete Noe  
Anne Stevens Nolan & William Nolan
Nenita Odesa  
Amanda Overly  
Barbara Lycett & John Parchem  
Geoff  Prentiss  
Jason Reuer  
Carrie Rhodes  

John Rochford & Nick Utzinger
Joy Rogers & Robert Parker
Werner & Joan Samson
Cathy Sarkowsky  
Michael Scupine & Kim Gittere Abson
Carol Swayne & Guy Hollingbury
Patricia Tall-Takacs & Gary Takacs
Mark & Liza Taylor
Kris & Epaminondas Trimis
Pieter & Tjitske Van der Meulen
Shu-Chin & Wenshyan Wang
Joella Werlin  
Stephen & Debra Wescott
Drs. Crispin S. Wilhelm & Sundee L. Morris
Marsha Wright

GREAT PERFORMER
(between $250 and $499)

Sharon Armstrong  
Robert Babs  
Trudy Baldwin  
Lisa Baldwin & John Cragoe
Mike & Marie Bender
Robert Bergman 
Joseph Bosco  
John Brasino
Gene Brenowitz & Karen Domino  
Nathaniel Brown  
Paul Brown & Amy Harris
Dianne Calkins  
Inez Caspi  
Jan & Bill Corriston
Judith Cushman & Robert Quick 
Leroy & Marybeth Dart
Cynthia L. Doll & Greg C. Nelson
Arlene Ehrlich  
Pamela Fink & Michael Bevan
Susan Fischer  
Janet Geier & Peter Seitel
Susan & Russell Goedde
Tim Groggel & Annette Strand
Emile F. Haddad & Terryll Bailey
Rebekah Harris
Shelley Hartnett  
Kara Hefl ey  
Michael & Nancy Kappelman
Paul Kassen  
Marcia G. Killien, Ph.D.
Arni Hope Litt  
Eli Livne, Ph.D. & Dr. Esther Karson
Dr. E. Ludman & Mr. D. Birch
Barbara Mack  
William & Holly Marklyn
Michael Mathieu
Robin McCabe  
Christine Meinhold  
Ms. Mary M. Mikkelsen  
Eric & Trisha Muller
Caroline Normann   
James Phelps & Ena Urbach
Chet Robachinski  
Barbara & Mark Roller
Bette Round  
Jennifer Salk & David Ehrich
Eric Schlegel & Mary Stout
Mark & Patti Seklemian
Mark Teitelbaum  
Robin Thomas  
Gayle & Jack Thompson
Michelle & Stephen Turnovsky
Valeri & Eugenia Vinyar
Dr. James B. & Judith B. Wagonfeld
Greg Wetzel  
Osamu Yamamoto  
Lee & Barbara Yates
Igor Zverev & Yana Solovyeva
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KEY PLAYER
(between $100 and $249)

Anonymous / Laila Adams / James Adcock & Anne 
Otten / Mary Alberg / Kathryn Alexandra & Steven 
Rubey / Frank & Nola Allen / Julie Anderson / Timothy 
& Susan Anderson / Samia Ashraf & Lewis Davidson 
/ Ruth & Mark Balter / Dana & Rena Behar / Robin 
Bentley / Wendy Besse / Marcia & David Binney / David 
Bird / James & Edith Bloomfi eld / Beverly Bodansky 
/ Daniel Branstetter & Barbara Kesler / Shannon 
Bruce / Robin Calderon / Carol & Henry Cannon 
/ Frances Carr / Robert Catton / Pamela & Robert 
Center / Leroy Chadwick / Robert & Molly Cleland 
/ Leslie & Libby Cohen / Richard & Dorothy Cole / 
Marjolyn Conrad / Elizabeth Cooper / Kathy Cowles 
& Bradford Chamberlain / Jean Crill / Gavin Cullen & 
David Jamieson / Janice DeCosmo & David Butterfi eld 
/ Barbara DeCoster / Celeste & Eduardo Delostrinos / 
Kathleen Dickeman / Theodore Dietz / Susan & David 
Dolacky / Nancy Dorn / Jeanne Dryfoos / Laurie Ann 
& C. Bert Dudley / Elizabeth C. Duff ell & Brad Wilke 
/ JoLynn Edwards & Hal Opperman / Joan & Brian 
Edwards / Richard Eide / Lynne & Hollie Ellis / Patricia 
Emmons & Shmuel El-Ad / David Doody & Michael 
Erickson / Gary Fuller & Randy Everett / Susan Ewens 
/ Alan & Jane Fantel / Polly & Eric Feigl / Jane Fellner & 
Neal Friedman / Judith Gillum Fihn & Stephan D. Fihn / 
Laura Finn / Gerald Folland / Brenda Fong / Jacqueline 
Forbes & Douglas Bleckner / Susanne Foster / William 
Friedman / Susan & Albert Fuchs / Kai Fujita / Stanley 
& Marion Gartler / Jennifer Gaus & David Lion / Gene 
& Evelyn Gershen / Brian Giddens & Steve Rovig / 
George Gilman / Katya Giritsky / Sara Glerum / J. David 
Godwin & Virginia Reeves / Peter Goldman & Martha 
Kongsgaard / Frances H. Goldman Fund of the Greater 
Cincinnati Foundation / Anne Good / Jennifer & Henry 
Gordon / Catherine Gorman / Gene Graham / Chris 
Gross / Lynn Hagerman & James Hummer / Willa and 
Walter Halperin / Eric Hansen & Jody LaBissoniere / 
Shuko Hashimoto / John & Geraldine Hay / Dandan 
He / Kathryn Heafi eld & Guy Sattler / Helen Henley / 
Lori Hess & Benjamin Miller / Janet Hesslein & Murl 
Sanders / David Hewitt & Marcia Wagoner / Jonathan 
& Deborah Himmelfarb / Norman Hollingshead/ Roy 
Hughes / Margaret Hunt / Patricia Hynes / Melanie 
Ito & Charles Wilkinson / Joshua Jacobs / Sibyl James 
/ Linda & Christopher Johnson / Robert Johnson & 
Heather Erdmann / Ronit Katz & Hank Levy / James 
& Elaine Klansnic / Adam Kline & Genie Middaugh / 
Nancy & John Kloster / Joan Klyn / Lillian Koblenz / Glen 
Kriekenbeck & Quentin King / Phyllis Lamphere / Rosalie 
Lang / Deborah & David Larson / Lauren & David 
Lawson / Peter LeVeque / Kathryn Lew & Dennis Apland 
/ James & Marianne LoGerfo / Gwendolyn Lundberg & 
David Aggerholm / Lisa & Ross Macfarlane / Sara Magee 
/ John & Katharina Maloof / Wendy Marlowe / Tessa 
Matthey & Peter Durkee / Lila May / Mary V. McGuire / 
Robert & Catherine McKee / Michael & Noor McMann 
/ Susan L. McNabb / Richard Mesher & Cynthia Lee / 
Charles & Lynn Meyer / Michael & Sarajane Milder / 
Eleanor Miller & Lucas Butler / Reza & Carol Moinpour / 
Steve Moody / David Morris / Anne Morrison / Christine 
Moss / Richard & Dora Moxon / Joseph & Kay Neal / 
John Nemanich & Ellendee Pepper / Betty Ngan & Tom 
Mailhot / Marianne Nijenhuis / Mark Novak & Katrin 

Pustilnik / Martin Oiye & Susan Nakagawa / Bruce 
& Linda Olson / Angela Owens / Cathryn Palmer / 
Elizabeth Park / Margaret Paternek / Jeanne Peterson 
/ Karen Peterson / Gregory & Margaret Petrie / Sandra 
Piscitello / Susan Porterfi eld / T. David & Gloria Prins 
/ James & Ruth Raisis / Wendy & Murray Raskind / 
Dennis Reichenbach / Matt Reichert / Carrie Richard 
/ Carla Rickerson / Paula Riggert / Rachel & David 
Robert / Sam & Josie Roskin / John & Janet Rusin / Jesse 
Salomon / Norman & Elisabeth Sandler / Laura Sargent 
/ Robert & Doris Schaefer / Charles Schooler / Janet 
Schweiger / Jean Schweitzer / Noah Scooler / Charyl 
& Earl Sedlik / Julie & Reza Sharif / Roberta Sherman 
& Charles Meconis / John Sindorf & Mary Ann Bolte / 
Hazel Singer & John Griffi  ths / Douglas Smith / Mani 
& Karen Soma / Harold & Ruth Spalter / Derek Storm 
& Cynthia Gossett / Pamela Stromberg / Stella Suzara 
/ Rachel Swerdlow / Virginia Sybert & Peter Byers / 
Sarah Temple / David & Barbara Thomas / Mary Anne 
Thorbeck / Myrna & Donald Torrie / Dorene & Dennis 
Tully / Frits van Oppen / Phyllis Van Orden / Yvonne 
& Bruno Vogele / Kaoru Wada / Patricia Wahl & Dean 
Wingfi eld / Debora & David Wakeley / Michele Wang & 
Gregory Carter / Jerry Watt & Vreni Arx / Larry & Lucy 
Weinberg / Ann & Richard Weiner / Merle Weiss & 
Diane Pien / Bruce & Christine White / Karin Williams 
/ John & Margaret Williams / Deborah Wilson & Ngan 
Chong Teng / Phillip & Constance Winberry / Carolyn 
Wood / Nancy Worden & William Reed / Ying Gi Yong 
/ Ryan & Heidi York / Carol Young / Evgueni & Tatiana 
Zabokritski / Nancy & Robert Zager / Shirley Zaic & Eric 
Johnson / Lawrence Zeidman & Linda Tatta / Maxine 
Zemko

FRIEND
(between $50 and $99)

Suzanne & Marvin Anderson / Anonymous / Jill Bader 
/ Elisabeth Beaber / John & Terry Berg / Thomas Bird 
/ Helen Bodkin / Lee Anne Bowie / Richard Brandon 
/ Elaine Brighton / Shannon Bryan & William Molloy / 
James Burkman / Zbigniew Butor / Susan Buttram & 
David Frost / Scott & Jayme Canfi eld / Connie Case / 
Phyllis & Alan Caswell / Sing Chao / Merrilee Conway 
& James Young / Anne & George Counts / Barbara 
Courtney / Christopher Curry / Suzanne Di Lanzo / 
Daphne Dilley / Janice Dilworth & Gregory Denton / 
William & Laura Downing / Kathleen & Edward Dunn / 
Sally & Jeff  Eagan / Robert & Ingrid Eisenman / William 
Elwell / Susan Fisher / Daniel Gamelin / David & Anne 
Gilbert / Elizabeth Gilchrist & John Clarkson / Linda 
Gorton & Ken Bounds / Earl & Nancy Grout / Stephen 
Haeck / Denise Hastings / Ellen & Jerry Hendin / Judith 
Herrigel / Anne Herrmann & Albert Ortiz / Alistair & 
Cynthia Hirst / Keri Holmboe / Mary Anne Howard / 
Heidi Hummel / David Johnson / Duane & Erica Jonlin / 
Margot Kadesch / Phyllis Kaiden / Linda Kent & James 
Corson / Forest & Cristina Key / Gur Kimchi / Lee 
Klastorin & Ralph Walden / Jennifer Kraft & Chris Pesce 
/ Daniel & Sandra Kraus / Carla & David Lawrence / 
Arlene Levy / James & June Lindsey / Larry Macmillan 
& Billie Young / Linda Maki / William & Judith Matchett 
/ Sean McCain / Brian McHenry / Ted Mears / Barbara 
Mericle / Sharon Metcalf & Randall Smith / Eric 
Michelman & Patricia Shanley / Marilyn Milberger / 
Sheree Miller & Benjamin Greer / Stephen Miller / 

Jocelyn & Michael Miller / Harold & Susan Mozer / 
Susan Mulvihill & James Liverman / Ellen & George 
Naden / Christopher Newell / Linda Oshins / Barbara 
O’Steen & R. Howard Mitchell / Tracy & Todd Ostrem 
/ Raymond Pendergast / Douglas Perry / Michael & 
Susan Peskura / Philip Porach & Ronald Niemeyer / 
Colette Posse / Nicole Quinones / Meryl Retallack / 
Ellen & Dan Roach / David & Joanne Rudo / William 
Sandal / Mary Jo Schreifels & Ronald Jones / Stephen 
& Loretta Schuler / Charles Smith & Olga Smith / 
Christopher & Ann Smith / Jeff rey & Alice Snyder 
/ H. Anne Solomon / Donna Sunkel / W. Michael 
Thompson / Peter Thurlow / Mary Vanveen & Charles 
Carosella / Silvia Vega / Carol Wallace & Durlin Hickok 
/ Liz Wallace / Kymberly & Jeremy Waltmunson / 
Grace Wang / Greta & Joseph Ward / Gail & John 
Wasberg / Becky Woodworth / John V. Worthington
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 “If I have seen a 
little further, it is 
only by standing 
on the shoulders 
of Giants."
 — BERNARD OF CHARTRES

From Haydn to Mozart to
Beethoven to the Beatles, 
each generation owes its 
progress to the ones that 
came before. 

You, too, can be a giant. 

CONSIDER A GIFT to the 
Meany Center through your 
will, trust or retirement plan, 
and help future generations 
of artists and arts lovers see 
a little further by standing on 
your shoulders.

Contact:
Cristi Benefi eld, Director of 
Philanthropy, Meany Center
206-616-6296
cristi@uw.edu 
meanycenter.org/donate

This listing includes endowment founders and endowment donors from July 1, 2017 to June 30, 2018. For more information on how to make 
a gift through your will or trust, or to name Meany Center for the Performing Arts as a benefi ciary of your retirement plan or insurance policy, 
please call 206-685-1001 or 800-284-3679 or visit www.uwfoundation.org/giftplanning.

ENDOWMENT AND PLANNED GIFTS
Many thanks to the following  individuals for supporting the future of Meany Center through planned gifts 
and contributions to our endowment: 

Planned Gifts
Anonymous
Linda & Tom Allen
Ellsworth C. & Nancy D. Alvord†

Wimsey J.N. Cherrington
Consuelo & Gary Corbett
Bill† & Ruth Gerberding
Matthew & Christina Krashan
Margaret Dora Morrison
Cecilia Paul & Harry Reinert
Mina B. Person†

Lois Rathvon
Dave & Marcie Stone
Donald & Gloria Swisher
Lee & Judy Talner
Ellen J. Wallach 

Ellsworth C. and Nancy D. Alvord 
Endowed Fund 
Estate of Ellsworth C. Alvord*

Arts Al!ve Student Fund for Exploring 
the Performing Arts
Susan Knox & Weldon Ihrig*

Nancy and Eddie Cooper Endowed Fund 
for Music in Schools
Dave & Marcie Stone*

Katharyn Alvord Gerlich Endowment for 
Artistic Excellence
Katharyn Alvord Gerlich*

Elaine and Ernest Henley Endowment 
for Classical Music
Dr. Joseph Bosco, III
Dr. Jane B. Fellner & Neal S. Friedman 
Helen Henley
Elaine & Ernest Henley*†

Katherine Jane Hanson, Ph.D. 
& Prof. Michael Schick
Dr. Joshua J. Jacobs
Dr. Richard A. Mesher & Cynthia S. Lee
Frits W. Van Oppen
Prof. T. David & Gloria Prins

Catherine and David Hughes Asian 
Programming Endowment 
Catherine & David Hughes*

Matt Krashan Endowed Fund for Artistic 
and Educational Excellence in the 
Performing Arts
Matthew & Christina Krashan
Lee & Judy Talner
(*Multiple Founders)

Live Music for World Dance Series 
Endowed Fund 
Kai Fujita
Dandan He
Bernita W. Jackson
Gwendolyn Lundberg 
& David Aggerholm
Sayantani Mukherjee
Cecilia Paul & Harry Reinert*
Gregory Petrie & Margaret Petrie
 
Meany Center Education Endowment
Kalman Brauner & Amy Carlson
Jackie Forbes & Douglas W. Bleckner
Jill S. Hanley Conner
 
Meany Center Programming 
Endowment Fund
William A. Friedman
Eric & Margaret Rothchild
Windsor R. Utley*† 
Estate of Barbara L. Weinstein†

Phillip & Constance Winberry
 
Mina Brechemin Person 
Endowed Fund
Estate of Mina B. Person*†

 
Gloria Wilson Swisher Music Education 
and Outreach Endowment
Bernita W. Jackson
Donald & Gloria Swisher*
George Wilson & Claire McClenny
Deborah Wilson and Ngan Chong Teng
David and Mary Willams

* Endowment Founder
† Deceased

Matching Corporate Gifts
Adobe Systems, Inc.
AT&T Foundation
Chevron Corporation
City of Seattle
East West Bank
Google, Inc.
IBM Corporation
Intel Corporation
Merck Company Foundation
Microsoft Corporation
Puget Sound Energy
Shell Oil Company
State of Washington
The Boeing Company
The K Foundation
T-Mobile USA, Inc.
U.S. Bank
United Way of Greater Los Angeles
United Way of King County
United Way of Snohomish County
Wells Fargo, LLC
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$100,000 AND ABOVE

The Andrew W. Mellon Foundation

$25,000 AND ABOVE

Classical KING FM 98.1* /  National Endowment for the Arts / 

Nesholm Family Foundation 

$10,000 - $24,999

4Culture / ArtsFund / Microsoft /  Seattle Offi  ce of Arts 

& Culture / U.S. Bank

UP TO $9,999

Banner Bank / East West Bank / Horizons Foundation / KEXP 

90.3 FM* / Ladies Musical Club / Peg and Rick Young Foundation 

/ New England Foundation for the Arts / Washington State Arts 

Commission / Western States Arts Federation 

Join an impressive roster of companies of all sizes that support Meany Center, its mission, and its performances. Sponsors receive signifi cant 
recognition throughout the season and an array of benefi ts catered to your organization's goals. For more information, please contact the 
Meany Center Philanthropy Department at (206) 685-2819.

We are deeply grateful to the following corporations, foundations and government agencies whose generous 
support make our programs possible:

BUSINESS CIRCLE SPONSORS

Agua Verde Cafe Catering / Classical Wines from Spain / College 

Inn Pub / Hotel Deca* / Fran's Chocolates* / Macrina Bakery* 

Madres Kitchen* / Pagliacci* / University Inn* / Watertown Hotel*

CAMPUS + COMMUNITY PARTNERS

Arts Impact / ArtsUW / Burke Museum / Cornish College of the 

Arts / Department of Near Eastern Languages and Civilization 

/ Henry Art Gallery / Ladies Musical Club / Langston Hughes 

Performing Arts Institute / Live Music Project / Nordic Heritage 

Museum / Seattle Art Museum / Seattle Music Partners Seattle 

Public Schools / Second Inversion / Scan Design / UW Alumni 

Association / UW American Indian Studies / UW Canadian 

Studies / UW Dance Department / UW Intellectual House / UW 

First year programs / UW Graduate School / UW Libraries / UW 

Residential Life Program / UW School  of Drama / UW School of 

Music / Velocity Dance Center

* Denotes full or partial gift in kind.

MEANY CENTER INSTITUTIONAL SUPPORTERS

     encoremediagroup.com/programs   A-27



Catering by

MEANY CENTER AND ARTSUW TICKET OFFICE STAFF

Michelle Witt, Executive and Artistic Director 
Melanie Muradian, Assistant to the Executive Director

Danae Hollowed, Interim Director of Finance and Administration
Yevgeniy Gofman, Accountant
Eric Schielmann, Fiscal Specialist

Elizabeth C. Duff ell, Director of Artistic Engagement
Kaeline Kine, Artist Engagement Coordinator
Kristen Kosmas, Creative Fellowships Coordinator
Charlotte Schoen, Student Engagement Intern
Jinnie Yi, UW Student Engagement Assistant
Lily Dittrich, Education Offi  ce Assistant
Paquita Esterly, Green Room Assistant

Cristi Benefi eld, Director of Philanthropy
Alix Wilber, Grants and Communications Manager
Erin Candee, Philanthropy Coordinator
Juliette Romano-Olsen, Development Student Assistant

Teri Mumme, Director of Marketing and Communications
Rob Noland, Graphic Designer
Cynthia Mullis, Marketing and Communications Manager
Julie Yuan, Marketing Assistant
Dan Neifert, Graphic Design Intern
Arthur Grossman, Phil Lanum, Photographers

Laura McKee, Tessitura Administrator
Gretchen Shantz, IT Administrator 

Tom Burke, Technical Director
Brian Engel, Lighting Supervisor
Juniper Shuey, Stage/Video Supervisor
Matt Starritt, Audio Supervisor
Doug Meier, Studio Theatre Stage Technician

Nancy Hautala, Audience Services Manager
Tom Highsmith, Lead House Manager
Noah Duff y, House Manager
Duncan Greeley, House Manager
Natalie Harrington, House Manager

Rosa Alvarez, Director of Patron Services
Liz Wong, Assistant Director of Patron Services
Colette Moss, Patron Services Associate
Keeli Erb, Patron Services Associate
Abbey Willman, Patron Services Associate 
Cathy Wright, Patron Services Associate 

Patron Services Assistants
Danielle Blevens
Elaine Currie
Kelli Hong
Julia Loyd
Merewyn Lynn
Kendall Massey
Mariama Sidibe
Lauren Widaman

Lead Ushers
Raine Myrvold
C.J. Pier
Levi Sy
Griffi  n Withington

Ushers
Altaire Anderson
Emily Asplin
Frances Bueno
Ana Constantin
Ryan Farris
Abbi Helms
Jared Kawasawa
Laura Keil
Daniel Matheson
Abby Ryiter
Owen Stevens
Joslyn Thomas
Emma Turner
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As I’ve gotten older, activism has 
become increasingly popular among 
my peers. Maybe it’s because we desire 
a sense of belonging, have discovered 
unwavering principles to hold on 
to, or seek to create change—each 
individual has different motivations. 
But collectively, my generation has 
found power in our voices. As students, 
we have begun to speak out about the 
changes we want to see in society. We’ve 
planned walkouts, formed clubs and 
attended protests—we have become 
activists. But while some of us have 
pursued activism, another group has 
set out to bring us down. Growing up 
among a fairly kind bunch of students, 
it was unusual to see kids doubt the 
activism of their peers. Yet, I have 
come to realize that such a reaction 
is inherent to activism; someone will 
always second-guess you.
 

For this issue, Encore 
asked TeenTix if one 
of their members 
from the TeenTix 
Press Corps program 
would contribute a 
piece about what teen 
activism means to 
them. Huma Ali shares 
her experience as an 
activist and feminist as 
a teen today.

Ali’s Feminism club (Ali second from right). All photos in article courtesy of Huma Ali.

Empowerment through  
Teen Activism

Contributor Huma Ali. 
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In the seventh grade, I befriended an 
upper-class student who introduced 
me to activism and the need for it in 
today’s world. Until that point, I had 
been under the impression that conflict 
was absent in our world. I thought 
war was a tale of the past, and that 
we lived in a utopian society. To some 
extent, I blame my elementary school 
curriculum for this because every 
Martin Luther King Day lesson left 
me, and other students, thinking that 
racism didn’t exist anymore. Well, I 
soon realized that’s not true. I learned 
that the world is not a perfect place. 
The world probably can’t be perfect, 
but it can be better. I became an avid 
human rights activist, labeling myself 
a feminist. Activism provides an outlet 
for individuals to support their beliefs 
in a way they will be heard. The power 
of their words allows for change, in a 
society that needs it.
 
Freshman year I joined my high 
school’s Feminism Club. It was a nice 

We’ve planned walkouts, formed 
clubs and attended protests—we have 
become activists. But while some of us 
have pursued activism, another group 
has set out to bring us down. 

“Everyone is welcome” sign for Ali’s Feminism Club. 
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April 12 – May 4
ponyworld.org

space, quite positive and full of like-
minded individuals. But a torrent of 
hate lingered behind the club. Many 
students thought it was unnecessary—
and some still do. Another group 
tried to start a “Meninist” club. Many 
of my peers thought of feminism as 
a derogatory term, and often called 
our events, like one of our walkouts, 
“stupid.” But these people wouldn’t 
make time to understand the reasons 
behind our actions. It is safe to say 
that it wasn’t always easy to be a 
part of the club. Recently, someone 
defaced our “Feminism Club! Everyone 
is Welcome!” poster by adding a 
line that read “no straight males.” 
It’s hard to comprehend a student’s 
motivation behind writing such a 
comment because our club’s priority is 
inclusivity. In response, we created an 
arrow out of tape, at the tail of which 
was another poster reading, “This is 
why we need Feminism Club. This 
type of mentality is exactly what we 
are trying to overcome. Feminism by 
nature is inclusive. We hope you will 
visit our club with an open mind!” I 
hope they actually come to one of our 
meetings. If they do, I don’t think I’ll be 
mad at them for defacing the poster—
I’ll be happy they showed up and gave 
feminism a chance.
 
Being a teen activist, the most 
important thing I have learned is that 
you must stay rooted in your beliefs. 
People have agendas, intentional or not. 
You need to know what you are fighting 
for. There is value in the ideas of others, 
but there is power in the ideas you 
form by yourself. Activism empowers 
youth to fight for their beliefs through 
a viable means, in which they are given 
a chance to influence change in our 
society—at the very least, this is what it 
has done for me. ■

Huma Ali  is a junior at Lake Washington High 
School who is passionate about the power of 
words. She is a patron of the arts, an active 
writer and works to make teen voices heard 
through TeenTix’s Press Corps program.
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In an unassuming building that used to be 
home to a wine bar, a community library and 
bookstore lies, ready to be explored. With 
a focus on social justice, ethnic studies and 
liberation movements, Estelita’s Library is open 
to anyone and has something for everyone.

A Man of the People: 
Edwin Lindo and Estelita’s Library

Estelita’s Library. All photos in article courtesy of Jonathan Shipley. 

Invisible Man, by Ralph Ellison. 
Ceremony, by Leslie Marmon Silko. To 
Be Young, Gifted and Black, adapted 
by Robert Nemiroff. There is no order 
to the books on the shelves. There 
is an element of discovery. Chinese 
Communism and the Rise of Mao, by 
Benjamin Schwartz. The Souls of Black 
Folk, by W.E.B. Du Bois. Homer’s The 
Iliad. It’s like someone’s den. A few 
shelves long against one wall. Another 
shelf on the far wall with paperbacks. 
Most of all the books dealing with race, 
politics, gender, justice. Crazy Laws and 
Lawsuits: A Collection of Bizarre Court 
Cases and Legal Rules, by Robert Allen. 
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GiveBIG
is back!
MAY 8, 2019

POWERED BY
501 COMMONS

I give.

You give.

We give, 
together.

Nonprofit Registration for 
the area’s largest day of 
online giving is open at

GiveBIG2019.org

SPONSORS

in by the window. There’s a church 
pew. There are a couple of tables with 
burgundy tablecloths on them to read, 
or commiserate, or to play chess.

The Responsibility of Intellectuals, by 
Noam Chomsky. The Buddha in the 
Attic, by Julie Otsuka. Long Walk to 
Freedom, by Nelson Mandela. 

“This is the sort of place I grew up 
in,” Lindo says. He grew up in the Bay 
Area to a Nicaraguan father and a 
Salvadoran mother. His dad would take 
him to a restaurant where there would 
frequently be discussions of art and 
politics, books and the news of the day. 

“I wanted to bring that here,” he says. 
“I hated books, I didn’t really start 
reading until after college. It was when 
I started listening to my elders that 
I started reading. They told me that 
books are where the secrets lie.”

The Rights of Indians and Tribes, by 
Stephen Pevar. Radical Dharma, by 
Jasmine Syedullah, Lama Rod Owens 
and Rev. angel Kyodo Williams. Roots, 
by Alex Haley.

The books on the shelves have been 
placed there by Edwin Lindo. He’s 
never run a library before. He teaches 
at the University of Washington 
with the Department of Family 
Medicine. He got his BS in Business 
Administration/International 
Relations from the University of the 
Pacific in Stockton, California and a 
Doctor of Jurisprudence degree from 
the UW School of Law. He’s never 
worked in a bookstore, either. He runs 
this place—Estelita’s social justice 
library, bookstore and community 
space crammed into a little space on 
Beacon Hill. It’s across the street from 
El Centro de la Raza and behind a place 
called Chop House—a beauty salon.

Estelita’s was in a wine bar. The old 
counter now has vintage Black Panther 
comic books in it, old Black Scholar 
magazines, too. There are “Democracy 
is Power” postcards available for the 
taking. On the walls—African masks, 
tree branches with little bird nests in 
them (art created by local Briar Bates). 
Paper skeletons sweep across the 
front window. There are Che Guevara 
posters. An upright piano is shoved 

Edwin Lindo (center) in conversation with patrons. 
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The Quran. How to Rap, by Paul 
Edwards. The Macho Paradox, by 
Jackson Katz.

More than a place for knowledge 
to decentralize, it’s a place for the 
community to gather—play chess, have 
conversations with strangers, debate. 
Eager to bring people off the street, 
Lindo is also wanting to partner with 
like-minded community organizations. 
He wants to offer classes, book talks, 
lectures. “My wife asks me why I spend 
so much time here,” Lindo says. “It’s 
because I love it. I can spend hours 
here—jazz playing on the speakers, 
people coming in to talk, all these 
books.”

The Negro Revolution in America, by 
Louis Harris and William Brink. Native 
Son, by Richard Wright. Stamped from 
the Beginning: The Definitive History of 
Racist Ideas in America, by Ibram X. 
Kendi.

Teenagers sit in the corner of the shop, 
peruse the titles and chitchat. It’s 
raining outside and they didn’t want 

to go home quite yet. Two old women 
come in, warmly chatting. Two thirty-
somethings come in soon after. They 
ask Lindo about that night’s poetry 
open mic. “It’s been cancelled,” Lindo 
says, reluctantly. But then, “That doesn’t 
mean you can’t have it anyway,” Lindo 
tells them. 

The old women sit at a table with the 
thirty-somethings. They don’t know 
each other. They introduce themselves. 
They start talking. They get to know 
each other.

“That,” Lindo says, smiling. “That right 
there is what this is all about.” ■

Jonathan Shipley  is a freelance writer living 
in West Seattle. He’s been published in the Los 
Angeles Times, Fine Books & Collections 
Magazine, and Seattle Magazine, among 
others.

Estelita’s Library. Collection of postcards at Estelita’s. 

The books on the shelves are mostly 
his own. It’s an interesting collection. 
Behind the counter he has piles of The 
Black Panther newspapers. The official 
newspaper of the Black Panther Party 
began in 1967, founded by Huey P. 
Newton and Bobby Seale. He believes 
he may have the greatest collection of 
them in the world. Approximately 400 
editions of the paper were created. He’s 
got 380 of them. He’s angling to get the 
whole set. “I tried to show them off to 
Bobby Seale. He said, ‘Cool, cool.’” 

The library is named after his daughter, 
Estelita, and opened in March 2018. The 
library operates through membership. 
From $30 to $50 or so, you can have 
access to the books (about 1,200 are 
in circulation now and he’s always 
looking for suitable donations) and 
have the books for a two-week stretch. 
Currently, Estelita has 336 members. 
“It’s amazing,” Lindo says of the 
growth. And more, the non-profit is 
already growing. He’s received a grant 
from the city to open a second location. 
It’ll be in the Central District. Plans are 
still being formulated.

Vintage copy of The Black Panther 
comic book. 
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ANSWERS: 1.) a. Tribes. Joshua Castille played the role of Billy in Tribes in March 2017 at ACT.  2.) b. Concord, Mass. Emerson was born in Boston and traveled far and wide, but settled 
in Concord with his second wife, Lidian.  3.) c. Virginia Patterson Hensley. She changed her name to Cline when she married and her manager later suggested she shorten and use her 
middle name as well.  4.) b. Christmas time. The first scene opens with the character Nora bringing home unappreciated gifts, which becomes the running theme of the play.  5.) c. Oliver 
Goldsmith. Goldsmith became a writer after varied short careers and is celebrated in his home country of Ireland.  6.) d. Rebecca Lee Crumpler. Dr. Crumpler graduated from the New 
England Female Medical College with her doctorate in 1864. Her career focused on the poor, former slaves, women and children.

Intermission 
Brain Transmission
Are you waiting for the curtain to rise? Or, perhaps, you’ve just returned to your seat before the  
second act and have a few minutes to spare? Treat your brain to this scintillating trivia quiz!
Email us the answer to the last question and have a chance to win tickets to a show! 

Bonus Question
What was the last arts performance you attended that you 
liked best and why?

Email your response to production@encoremediagroup.com 
with “Trivia Quiz” in the subject line.

Romeo and Juliet, 
attributed to Benjamin 
West. Public domain.

1) March 1 through 31, ACT Theatre will produce Romeo + Juliet, 
Shakespeare’s classic tale of ill-fated love. Juliet will be played 
by Seattleite Gabriella O’Fallon and Romeo will be played by 
Joshua Castille of Los Angeles. Joshua is an emerging Deaf 
Broadway actor and performs in Seattle regularly. In what 
play did he grace ACT’s stage in 2017?

a) Tribes

b) Alex & Aris

c) The Legend of Georgia McBride

d) Oslo

2) Emerson String Quartet will perform at Meany Center for the 
Performing Arts on March 6. The New York-based quartet was 
named after famed intellectual Ralph Waldo Emerson. Where 
did Emerson live for most of his life?

a) Ames, Iowa

b) Concord, Massachusetts

c) Cincinnati, Ohio

d) Dover, Delaware

3) Taproot Theatre Company will produce Always . . . Patsy Cline 
from March 14 to April 6. This sentimental musical tells the story 
of the country singer’s blossoming friendship with a fan. Patsy 
Cline used a stage name. What was her real name?

a) Patricia Jean Griffin

b) Patty Lee Ramey

c) Virginia Patterson Hensley

d) Mary Patricia Plangman

4) March 15 through April 28, Seattle Repertory Theatre will show 
Lucas Hnath’s A Doll’s House, Part 2. This 2017 play was written 
as an unofficial sequel to Henrik Ibsen’s A Doll’s House, which 
premiered in 1879. At what time of year is A Doll’s House set?

a) Around Easter

b) Christmas time

c) The dead of summer

d) During Lent

5)  She Stoops to Conquer will be on stage at Seattle Shakespeare 
Company March 19–April 14. This is one of the most popular 
English-language plays that was originally produced in the 
18th century. Which Irish dramatist wrote it?

a) John Banim

b) Mary Devenport O’Neill

c) Oliver Goldsmith

d) Henry Jones

6) Book-It Repertory Theatre will present Returning the Bones 
March 28 through April 14. Seattle-based actor Gin Hammond 
wrote and will perform this solo play with 28 characters. Set 
in rural Texas during the era of Jim Crow, it follows the story 
of Hammond’s Aunt Bebe on her journey to become a doctor. 
Who was the first African American woman to become a 
physician in the U.S.?

a) Rebecca J. Cole

b) Mary Eliza Mahoney

c) Charlotte E. Ray

d) Rebecca Lee Crumpler
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Union Bank is a registered trademark and brand name of MUFG Union Bank, N.A.

You have dreams. Goals you want to achieve during your lifetime and a legacy you want to leave 
behind. The Private Bank can help. Our highly specialized and experienced wealth strategists can 
help you navigate the complexities of estate planning and deliver the customized solutions you 
need to ensure your wealth is transferred according to your wishes.

Take the first step in ensuring the preservation of your wealth for your lifetime and 
future generations. 

To learn more, please visit unionbank.com/theprivatebank or contact:

Lisa Roberts 
Managing Director, Private Wealth Management
lisa.roberts@unionbank.com  
415-705-7159

My legacy. My partner.

Wills, trusts, foundations, and wealth planning strategies have legal, tax, accounting, and other implications. Clients should consult a legal or tax advisor.
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