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Young Patrons Circle Board of Directors at last season’s Backstage Bash. Backstage Bash is an annual celebration that takes place 
backstage after a performance and includes live entertainment and dancing. Photo: Alan Albastro Photography.

Forget young, dumb  
and broke. These 
performing arts fans  
are young, smart and 
making sure performing 
arts are a financially  
viable entertainment 
option. 

When you think about the board that 
supports your favorite performing 
arts organization chances are you’re 
picturing an older sect—folks who are  
established in their careers, have saved  
for retirement and have money to spare.  
It’s a group, when imagined this way, 
that’s difficult to join and impossible 
to keep up with. But what if I were to 
tell you that performing arts boards 
come in all shapes and sizes, and 
that some are even actively recruiting 
young people into their fold? I had the 
pleasure of speaking with members of  
the BRAVO! Council at Seattle Opera, 
Young Patrons Circle at Pacific North- 
west Ballet and New Guard at TeenTix—
three organizations that are not only 
recruiting Millennial and Generation 
Z board members, they’re also training 
the next generation of arts advocates. 

The Next Generation of  
Arts Advocates

In 1996, Seattle Opera founded BRAVO!, 
a young professionals group aimed  
at audience members ages 21 to 39.  
For an annual fee of $79, BRAVO! 
members receive discounted opera 
tickets, invites to year-round social 
events and access to an exclusive 
intermission lounge, complete with 
complimentary wine and coffee. Now  
in its twenty-second year, BRAVO! is  
one of the largest organizations of its 
kind nationwide. 

But BRAVO! would be nowhere without 
its council members. Nine dedicated 
young professionals run this leadership 
board with the mission to make opera 
an integral and rewarding part of their 
peers’ lives. 
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“. . . folks under 
40 years old are 
not only a growing 
demographic in 
Seattle Opera 
audiences but also a 
growing donor base.”

Murti credits council members like 
Bennett and Eoin Hudson, BRAVO! 
Council president, for this conversion 
rate. “Our council is very active in 
programming events and bringing in 
their own professional and personal 
networks to try out opera.”

The numbers don’t lie. Hudson joined 
the leadership council in 2013 and since 
that time BRAVO! membership has 
more than doubled—it had less than 
400 members when he joined. 

“In that time there’s been a lot of 
change—at the opera and in Seattle,” 
Hudson said. The change he’s most 
excited about is the fact that folks 
under 40 years old are not only a 
growing demographic in Seattle Opera 
audiences but also a growing donor 
base. “It’s exciting to see the art form 
being embraced by my generation and 
watching the preconceptions about 
opera shift.”

When I asked Hudson which opera 
he was most looking forward to this 

opera in different ways. This diversity 
of experience has been an excellent 
catalyst for innovation around how to 
get people in their twenties and thirties 
involved in the art form.”

Young professionals groups are 
cropping up at performing arts 
organizations across the country, but 
Seattle Opera credits the vitality of 
BRAVO! to its council members. 

“BRAVO! has over 800 members  
and almost all of them are season  
ticket holders,” said Kristina 
Murti, director of marketing and 
communications at Seattle Opera.  

BRAVO! Council member Evan Bennett 
has been an opera fan nearly half his 
life. The 32-year-old joined BRAVO! 
a year ago, after leaving a position in 
the opera’s community engagement 
department. 

“The first thing I did once I left my 
position was to join BRAVO! as a 
member,” Bennett said. This year  
marks his first season as a BRAVO! 
Council member. “I genuinely love  
the art form and joining Council  
is a meaningful way for me to help  
get people my age involved in a 
centuries-old tradition.” 

It’s an art form that Bennett and  
the rest of the BRAVO! Council are 
passionate about—one that still 
resonates with audiences today. 

“You certainly don’t need a music 
degree to be a part of this group,” 
Bennett joked, nodding to his own 
background in music performance 
and as an employee of Seattle Opera. 
“Everyone on the council has come to 

BRAVO! Halloween Party. Photo: 
Jonathan Vandervelt. 

BRAVO! event at Tyee Yacht Club. Photo: Genevieve Hathaway.
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season, he named Benjamin Britten’s 
The Turn of the Screw. The ghost story 
will be performed in October, just in 
time for Halloween. 

Seattle Opera patrons interested in 
joining BRAVO! or the BRAVO! Council 
can learn more at www.seattleopera.org. 

Seattle Opera isn’t the only arts 
organization prompting their young 
audience members to get involved in the 
world of non-profit board leadership. 
For $60 a year, Pacific Northwest Ballet 
audience members ages 21 to 39 can 
enroll in the Young Patrons Circle, a 
social and educational group that offers 
ticket discounts, ballet after–parties 
and the collective sponsorship of an 
original piece of choreography at Pacific 
Northwest Ballet’s annual NEXT STEP 
performance. 

A fifteen-member board of directors 
serves as leadership liaisons for the 
Young Patrons Circle with the mission 

of supporting and engaging this new 
generation of ballet audiences. 

Meeka Charles was wrapping up  
her first year as board chair when  
we spoke. In addition to growing the 
Pacific Northwest Ballet audience, 
Charles has worked with the board 
to develop the ballet’s marketing and 
social media campaigns. Ballet has  
been a part of her life for over twenty-
five years. 

“I grew up overseas and moved often,” 
Charles said. “Attending ballet was 
something my mother and I did 
together no matter where we lived. 
When I moved to Seattle, buying ballet 
tickets was one of the first things I 
did. For me, attending the ballet makes 
a new place feel like home.”

Charles added that she loves engaging 
her peers in ballet. It’s the reason she 
joined the board. 

Pacific Northwest Ballet is personal  
for Board Member Emily J. Yamada  

too. The Young Patrons Circle  
Board of Directors enjoys a rotating 
leadership structure and Yamada  
is preparing to begin her first year  
as chair. But it won’t be her first  
time in the Pacific Northwest Ballet 
spotlight. 

“I was a ballet student and amateur 
dancer from early childhood into early 
adulthood,” Yamada said, sharing that 
she studied at Pacific Northwest Ballet 
for six of those years. “I got to perform 
in The Nutcracker, which I loved. I’ve 
always admired the incredible company 
dancers.” 

In the years since her Nutcracker 
performance, Yamada has lived all  
over the world and has always made 
ballet attendance a priority.

“I can see why Pacific Northwest Ballet 
has such a reputation for excellence in 
the global dance community,” Yamada 
shared. “It was an easy decision to 
become a subscriber when I moved 
back to Seattle.”

Young Patrons Circle’s Night with a Choreographer fundraising event to benefit PNB’s NEXT STEP program.  
Photo: Andrew Tat Photography.
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During her upcoming year as chair 
of the board of directors, Yamada 
is hoping to expand Young Patrons 
Circle’s relationship with not only 
young patrons, but also other young 
professionals groups across Seattle. 
And, of course, continue the board’s 
work hosting events tailored to the 
interests and needs of Young Patrons 
Circle members. 

Pacific Northwest Ballet audience 
members interested in joining Young 
Patrons Circle and its corresponding 
board of directors can learn more at 
www.pnb.org.

Thirteen– to nineteen–year–olds across 
Seattle and Tacoma know that TeenTix 
is the performing arts organization to 
join. For the duration of their teenage 
years, TeenTix members are eligible for 
$5 day-of tickets to arts organizations 
across the region. The organization is 
supported by a passionate staff and 
two boards—an advisory council and 
The New Guard Leadership Board, an 
eight-member board made up entirely 
of TeenTix members. 

Neha Gupta joined the New Guard 
because she wanted to strengthen her 
leadership and public speaking skills. 
She fell in love with TeenTix because it 
gave her the opportunity to see theatre 
and attend museums without worrying 
about each organization’s price point. 
She still loves seeing as much theatre 
as she can, but it’s the people that make 
Gupta’s work worthwhile. 

Members of The New Guard cohort 2015–2016 holding signs they made for a 
fundraising campaign. Photo: unknown.

Members of The New Guard Leadership Board at the 2017 Teeny Awards, from left to 
right: Isabel Schmidt, Katherine Draves, Anne Lim, Neha Gupta. Photo: John Ulman. “The New Guard 

Leadership Board is 
the home of some of 
the most talented, 
inspirational and kind-
hearted individuals  
I have ever met.”
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SPINE-TINGLING SUSPENSE
When a young governess travels to an 
isolated English manor house to care for 
two orphaned children, a series of 
ominous encounters with menacing 
specters of the estate’s previous staff 
soon follows. Are the spirits supernatural 
in origin, or do they spring from the 
governess’s overactive imagination?

Benjamin Britten’s seductive, luminous, 
and brilliantly structured thriller offers  
a tantalizingly veiled portrait of 
psychological disintegration to usher in 
the Halloween season.

New Production 
In English with English subtitles. 
Evenings 7:30 PM 
Sunday 2:00 PM

Featuring members of Seattle  
Symphony Orchestra.

MCCAW HALL
206.389.7676
SEATTLEOPERA.ORG/TURNSCREW
2018/19 SEASON SPONSOR:  
LENORE M. HANAUER
PRODUCTION SPONSOR: 
MARKS FAMILY FOUNDATION

PHOTO © PHILIP NEWTON

TICKETS START AT JUST $25!

britten

THE TURN 
OF THE 
SCREW
a ghostly thriller

OCTOBER 13–27

“The New Guard Leadership Board 
is the home of some of the most 
talented, inspirational and kind-
hearted individuals I have ever met,” 
Gupta said. She identifies as reliable, 
but shy. “The Leadership Board, as 
cheesy as it sounds, forced me to break 
out of my shell.” 

This season, Gupta is taking over as the 
New Guard Director of Partnerships, 
working with TeenTix’s arts partners to 
organize events and strengthen their 
bond with the teen community. 

Isabel Schmidt joined the New Guard 
Leadership Board because she was 
eager to connect with arts lovers in 
her peer group. Schmidt became a 
member of TeenTix as soon as she was 
eligible but took advantage of TeenTix’s 
2-for-$10 days as her friends’ plus one 
in the years leading up to her thirteenth 
birthday. She’s going on her fourth year 
as a member of the New Guard, this 
time as the board’s president. 

“My favorite thing I’ve done on the 
New Guard has been giving advice to 
arts organizations in the city who are 
interested in highlighting youth voices 
and want advice on how to reach this 
important group of audience members,” 
Schmidt said. “I appreciate being valued 
as an arts-goer. As we say at TeenTix, 
teens know what teens want.” 

Schmidt also loves having thought–
provoking conversations with her  
peers and TeenTix’s arts partners  
about what arts access really means. 
When she’s not serving on the New 
Guard—and going to high school—
Schmidt enjoys playing cello. She  
cited Seattle Symphony’s upcoming 
Octave 9 space, an immersive 
performance and community space  
in the heart of downtown Seattle,  
as a place to watch. 

“I’m looking forward to Seattle  
Opera’s coming season,” Schmidt  
said. “There are a lot of impressive 
shows coming up!”
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Our Favorite 
Ticket Deals for 
Folks Under 40
Not ready to join one of the 
boards profiled? There are still 
plenty of opportunities to see 
theatre, dance and opera at 
an affordable price. Here are 
some of our favorites. 

Club 20/30
Club 20/30 is Seattle Repertory 
Theatre’s free program for 
audience members in their 
20s and 30s. Single tickets 
at Seattle Repertory Theatre 
start at $17, but Club 20/30 
members are eligible for seat 
upgrades, happy hour pricing 
at the theatre’s bar and free 
ticket exchanges. 

The Pointe
The Pointe is Pacific Northwest 
Ballet’s email list for audience 
members ages 20 to 40. 
Throughout the year, The 
Pointe sends out discounts 
ranging from $15 balcony seats 
to 50% off any seat in McCaw 
Hall. 

TeenTix
If you’re 13 to 19 years old and 
live in the greater Puget Sound 
area, you’re eligible for TeenTix. 
Members are eligible for $5 
day-of-show tickets at partner 
organizations across Seattle 
and Tacoma—including Taproot 
Theatre, ACT Theatre, Book-
It Repertory Theatre, Seattle 
Repertory Theatre and many 
more.

MySymphony
MySymphony is Seattle 
Symphony’s free program 
for patrons ages 21 to 39. 
Members are eligible for $25 
tickets to performances at 
Benaroya Hall.

STRAWBERRY
THEATRE WORKSHOP

GENIUS

SEP 6–
OCT  6

S T R A W S H O P . O R G

Watch out, BRAVO! Council, Isabel 
Schmidt might be coming for your job. 

TeenTix members interested in joining 
The New Guard Leadership Board can 
learn more at www.teentix.org.

Whether you’re a teen, a twenty-
something or solidly in your thirties, 

chances are there’s a place for you on a 
performing arts board here in Seattle. 
The first step is to show up. We’ll let you 
take it from there. <

Danielle Mohlman is a nationally produced 
feminist playwright based in Seattle. Her play 
Nexus is among the 2015 Honorable Mentions 
on The Kilroys list. She is an alumnus of the 
inaugural class of Playwrights’ Arena at Arena 
Stage and a member of the 2018 Umbrella 
Project Writers Group.
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PRODUCTION

Scott Nolte,  
Producing Artistic Director      

Karen Lund,  
Associate Artistic Director

CAST

PLAYING IN THE JEWELL MAINSTAGE THEATRE

THANK YOU TO  
OUR 2018 SEASON  

SUPPORTERS

VERITY  
CREDIT UNION

OPENING NIGHT 
 SPONSOR:

ARISTA CATERING

Actor Two
Doctor Watson

Actress One
Sherlock Holmes

Actor One

Nick Watson
Reginald André Jackson*
Elizabeth Keck
Michael Patten*
Eric Hampton

Director
Scenic Design

Costume Design
Sound & Projections Design

Lighting Design
Stage Manager

Dramaturg
Dialect Coach

Fight Choreographer

Scott Nolte**
Richard Lorig
Melanie Burgess & Nina Bice
Mark Lund
Brian Engel
Abigail Pishaw
Andrea Kovich
Ben Wippel
Matt Orme

Baskerville: A Sherlock Holmes Mystery is approximately 2 hours and  
10 minutes including one 15-minute intermission.

SETTING
Place: London, Devonshire & Baskerville Hall

Time: The late 1890s

Member of the Actors’ Equity Association, 
the Union of Professional Actors and 
Stage Managers in the United States. 

* **

“Baskerville: A Sherlock Holmes Mystery (Ludwig)” is presented  
by special arrangement with SAMUEL FRENCH, INC.

JOHN AND ANN COLLIER,  
PRODUCING ARTISTIC 

SPONSORS

BASKERVILLE 
IS SPONSORED  

IN PART BY:

221B

“Ken Ludwig’s Baskerville: A Sherlock Holmes Mystery” was originally produced by McCarter Theatre 
Center, Princeton, NJ - Emily Mann, Artistic Director; Timothy J. Shields, Managing Director  

and Arena Stage, Washington, DC - Molly Smith, Artistic Director; Edgar Dobie, Executive Director
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Dear friends, 

Welcome to the final play of our 2018 Jewell 
Mainstage Season, Baskerville: A Sherlock Holmes 
Mystery. Adapted from Sir Arthur Conan Doyle’s 
The Hound of the Baskervilles, our play is a 
treasure trove of Holmes’ detective brilliance, 
London sophistication, Gothic moodiness and 
delightful theatricality. Ken Ludwig’s adaptation 
retains the key elements of the beloved Holmes 
novel, and adds the inventiveness, rapid scene 
and costume changes, and - most importantly - 
your imagination to the hunt for the suspect. Yes, 
he uses deduction, but this is not the storytelling 
of classic black and white, Basil Rathbone,
Sherlock Holmes films.

Conan Doyle’s detective series remains one of the most admired literary series, 
and in its day set a new standard for crime detection. Since the first novel in 1887, 
A Study in Scarlet, readers have enjoyed and even obsessed over the world’s most 
famous detective, his intellect and his exploits. With multiple films and two current 
televisions series, Holmes is fixed in our past, present and certainly our future. It’s 
surely elementary that Mr. Ludwig saw theatrical and comic potential in crafting 
this adaptation.  

Baskerville also marks the end of the 2018 Season. May I say Thank You for 
joining us all year for five distinct plays that humored, challenged and inspired us 
all? On behalf of Taproot Theatre Company’s artists, staff and Board of Directors, 
we’re grateful for your loyal attendance and support that’s made this a terrific year. 

The game is afoot! 

Scott Nolte 
Producing Artistic Director

P.S. 2019 Season subscriptions go on sale Oct 2.  
We hope to see you next season! 

From the Director
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Popular Adventures 
By Andrea Kovich 

In 2012, Guinness World Records announced that Sherlock Holmes 
was the most portrayed literary character on film and television. 
With 254 appearances on screen since his creation in 1887, 
Holmes has become a British cultural icon and a literary symbol of 
Victorian London. As the quintessential Englishman, the unofficial 
consulting detective is the fictional defender of the powerless 
and disenfranchised. While Sir Arthur Conan Doyle’s creation 
had modestly begun as a character in short stories serialized in 
magazines, the Sherlock Holmes adventures continue to captivate 
the imaginations of generations of readers. 

However, of the four novels and 56 short stories that comprise the 
Sherlock Holmes canon, The Hound of the Baskervilles stands out 
as arguably the best-known tale. When Doyle set out to write the 
story in 1901, he knew it would garner much attention. After killing 
Holmes off in 1893 had unleashed great public outrage, a new 
Sherlock Holmes tale was bound to create a sensation. This proved 
to be an understatement as the story was a phenomenal success 
in The Strand Magazine, where it appeared in monthly installments 
from August of 1901 to April of 1902. Also published as a novel in 
1902, the extreme popularity of the tale eventually prompted Doyle 
to resurrect Holmes in 1903. 

The origins of the tale can be traced back to a golfing holiday Doyle 
took with his young journalist friend, Bertram Fletcher Robinson, 
in Norfolk during the spring of 1901. While there, Robinson 
reportedly told Doyle the legend of a ghostly hound that haunted 
Dartmoor. Deciding that it would be the basis of an excellent story, 
the two men traveled to Robinson’s hometown in South Devon, near 
Princetown and the grim Dartmoor prison. The gloomy landscape 
of the Devonshire Moor and the local legends of supernatural evil 
inspired Doyle to pen the story that he described in a letter to his mother as a “real creeper.” 

Set as an episode earlier in Sherlock Holmes’s career, the Baskerville adventure precedes the fatal incident at 
Reichenbach Falls depicted in “The Final Problem.” A masterful combination of Gothic elements and the emerging genre 
of detective fiction, the vivid descriptions in the novel give it an overwhelmingly eerie atmosphere. Featuring an ancestral 
curse and a cast of distinctive characters—including a mysterious butler, an escaped convict and a spectral hound—the 
story is at once suspenseful and engaging. Unlike many Sherlock Holmes mysteries, it is the familiar figure of Dr. Watson 
who is central for much of the story, providing his subjective perspective. But it is the cool reasoning and scientific 
deduction of Sherlock Holmes that solves the case.   

A prime example of Sir Arthur Conan Doyle’s imaginative force and storytelling skill, The Hound of the Baskervilles is 
considered by some Sherlock fans to be his greatest Holmes novel. Over the past 117 years since it was first published, 
the tale has inspired more than two dozen screen adaptations and numerous theatrical adaptations. Blending realism and 
fantasy with a ghostly legend and gothic melodrama, Doyle created an appealing tale well-suited to his brilliant detective.

From the Dramaturg

SUGGESTED READING: 

The Hound of the Baskervilles: Another Adventure of Sherlock Holmes by A. Conan Doyle 

The Hound of the Baskervilles: Hunting the Dartmoor Legend by Philip Weller 

Arthur Conan Doyle: A Life in Letters, edited by Jon Lellenberg, Daniel Stashower and Charles Foley 

https://commons.wikimedia.org/wiki/File:Portrait_of_Sir_Arthur_Conan_Doyle_Wellcome_M0010567.jpg
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Ensemble), Big Fish (Karl the Giant) with Taproot; Sound of 
Music with 5th Avenue. I hope your all enjoy the show! 

NINA BICE (Costume Design) is a scenic and costume 
designer, and 2018 graduate of Cornish College of the Arts 
with a BFA in Performance Production. Recent designs 
include scenery for Seussical the Musical, directed by 
Kathryn Van Meter, and It Can’t Happen Here, directed 
by Desdemona Chiang, and props coordination for 
Argonautika directed by Rhonda J. Soikowski, all in the 
Cornish Playhouse. Nina started their theater career in 
Albuquerque, New Mexico working with The Vortex Theater 
as a stage manager. Upcoming projects include assistant 
scenic design for Rock of Ages at the 5th Avenue Theatre, 
and the Costume Fellowship at the American Conservatory 
Theater in San Francisco.

MELANIE BURGESS (Costume Design) is a Seattle based 
Costume Designer. She has designed for: Seattle Opera, 
Seattle Repertory Theatre, 5th Avenue Theatre, ACT, 
Intiman Theatre, The Village Theatre, Seattle Children’s 
Theatre, Seattle Shakespeare Company, NCTC, Seattle 
Theatre Company, Strawberry Theatre Workshop, Taproot 
Theatre and The Empty Space Theatre. Regionally for: The 
Guthrie, Cincinnati Playhouse, Arizona Theatre Company, 
Minneapolis Children’s Theatre, Tantrum theatre-Ohio, 
Idaho Theatre for Youth, Honolulu Theatre for Youth and 
Hawaii Opera. She is the recipient of the Gregory Award for 
Outstanding Costume Design 2010. Melanie is an assistant 
Professor of Costume at Cornish College of the Arts.

BRIAN ENGEL (Lighting Design) Recent designs for Taproot 
Theatre Company include: Relativity, Evidence of Things 
Unseen, Joyful Noise and Dracula. Brian received his 
MFA in Lighting Design from the University of Maryland. 
He currently works as the Lighting Supervisor for Meany 
Center for the Performing Arts at the University of 
Washington. He would like to thank his wife Julia for all her 
support.

ANDREA KOVICH (Dramaturg) is a Seattle-based freelance 
dramaturg, writer and member of LMDA (Literary 
Managers and Dramaturgs of the Americas). Local 
dramaturgy credits include: Frankenstein and Howl’s 
Moving Castle (Book-It Repertory Theatre), Persuasion: A 
New Musical (Taproot Theatre Company) and The Rules 
of Charity (Sound Theatre Company). She was also the 
curator for ILLUMINATE: Six Plays by Deaf and Disabled 
Playwrights with Sound Theatre. Currently, she’s a 
dramaturg in Umbrella Project’s 2018 Writers Group. She 
holds a Masters of Arts in Theatre Arts (emphasis in 
Dramaturgy) from San Diego State University. 

RICHARD LORIG (Scenic Design) is pleased to continue a 
long, creative partnership with Taproot Theatre. Some 
of his previous scenic designs include Best of Enemies, 

ERIC HAMPTON (Actor One) is thrilled to be 
returning to Taproot’s Jewell Mainstage! 
Eric last appeared at Taproot as Faker 
in Room Service. Other past roles include 
Carter and Dr. Wyatt in Witness for the 
Prosecution (Centerstage Theatre), 
Bolingbroke in Richard II (Greenstage) and 
Richard in The Lion in Winter (SecondStory 

Repertory). Many thanks to my wife Melanie and daughter 
Rowen who provide endless love and encouragement.

REGINALD ANDRÉ JACKSON (Doctor Watson) 
Taproot devotees may remember Jackson 
as Mr. Puffett, the chimney sweep, in 
Busman’s Honeymoon. He was last 
seen as Master Ford in The Merry Wives 
of Windsor for Wooden O, and will join 
Michael Winters on stage this November 
in the 25th anniversary of Steven Dietz’s 

Lonely Planet. He has performed at Seattle Repertory 
Theatre, Arena Stage, ACT, The Shakespeare Theatre 
(DC), Seattle Children’s Theatre, Lake Tahoe Shakespeare, 
Artists’ Repertory Theatre and Book-It, among others.

ELIZABETH KECK (Actress One) is thrilled to 
be making her debut with Taproot Theatre. 
Some favorite past roles include The 
Mystery of Edwin Drood (Helena Landless), 
The Marvellous Wonderettes (Betty Jean) 
and Much Ado About Nothing (Beatrice). 
Thanks to everyone for coming out tonight 
and enjoy the show! 

MICHAEL PATTEN (Sherlock Holmes) is 
grateful for the opportunity to be a part of 
the Taproot family! He has been sighted 
at numerous venues in Seattle including 
Seattle Repertory Theatre, A Contemporary 
Theatre, Strawberry Theatre Workshop, 
Seattle Shakespeare Company, Book-It 
Rep and most recently at Seattle Opera in 

Porgy & Bess. Michael is a proud member of AEA, SAG-
AFTRA and AGMA. Mr. Patten was a Co-Founding member 
of Seattle’s late, great New Century Theatre Company 
where he appeared in O Lovely Glowworm (Gregory Award 
nom), The Trial, On the Nature of Dust and Festen (Gregory 
Awards for Best Ensemble, Theatre of the Year).

NICK WATSON (Actor Two) is ecstatic to 
be back on the Taproot stage for this 
amazing show! BFA in Theatre from 
Cornish College of the Arts. Other 
work: Sweeney Todd (Pirelli), American 
Idiot with ArtsWest; Free Boy (James 
Tilton) with 5th Avenue’s AMT; A Civil War 
Christmas (Chester Manton Sounders & 

Baskerville Company
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Illyria, Smoke On The Mountain and All My Sons. He is a 
freelance designer whose recent work includes scenery 
for Youth Theatre Northwest and West of Lenin. He is also 
an Associate Professor of Theatre and Head of Design at 
Seattle Pacific University. He would like to dedicate this 
show to his Aunt Carroll and Uncle Jim - who first opened 
the door to the world of theatre for him. (Sorry, I never got 
that Business Minor, UJ!)

MARK LUND (Sound & Projections Design) has designed 
over 100 TTC shows including Sherlock Holmes and the 
Case of the Christmas Carol. Other design work includes 
Seattle Shakes, Book-It and award-winning short films. 
Mark is also a voice over actor for many projects including 
the voice of Falco Lombardi for Nintendo. Love to Karen, 
Hannah & Jake.

SCOTT NOLTE (Producing Artistic Director) is a co-founder 
and the Producing Artistic Director of TTC. Over the 
course of 42 years, he’s directed plays ranging from 
The Odyssey to Smoke on the Mountain and more 
recently Camping with Henry & Tom, Relativity, Evidence 
of Things Unseen, The Trial of Ebenezer Scrooge, Joyful 
Noise, Big Fish, Best of Enemies and The Whipping 
Man for TTC. He has participated in several new-play 
development projects, is past president of Theatre Puget 
Sound and is a member of the Society of Stage Directors 
and Choreographers. This past summer Scott hiked the 
Camino de Santiago in Spain: Buen Camino!

ABIGAIL PISHAW (Stage Manager) is pleased as punch to 
be working on this show with such a capital bunch! She 
was last unseen-behind-the-scenes of Hansel & Gretl & 
Heidi & Günter during Village Theatre’s 2018 Festival of 
New Musicals. Taproot credits include Crowns, A Civil 
War Christmas, Persuasion, Jeeves Intervenes and A 
Charlie Brown Christmas. She has also worked with Lion.
Fish.Theatre.Company, SecondStory Repertory, Sound 
Theatre Company and Village Theatre. Love to her family 
and friends for their continued love and support. Next up: 
Freaky Friday with Village KIDStage in Issaquah. Jeremiah 
29:11.

BEN WIPPEL (Dialect Coach) is a big fan of Sir Arthur Conan 
Doyle’s characters, so it’s a great privilege to work on 
this challenging, dialect-heavy show! Ben loves working 
at Taproot, where he’s played Charlie in A Charlie Brown 
Christmas and dialect coached many shows, including 
Lady Windermere’s Fan, Persuasion, Big Fish and Cotton 
Patch Gospel. He has also vocal coached with Jack Straw, 
Bad Animals and Village KIDStage in Everett. Ben earned 
his BFA in Theater from Cornish College of the Arts, where 
he occasionally teaches.

KEN LUDWIG (Playwright) has had 6 shows on Broadway 
and 7 in London’s West End, and his plays and musicals 

have been performed in more than 30 countries in over 
20 languages. His first play on Broadway, Lend Me a 
Tenor, which the Washington Post called “one of the 
classic comedies of the 20th century,” won two Tony 
Awards and was nominated for seven. He has also won 
two Laurence Olivier Awards, the Charles MacArthur 
Award, two Helen Hayes Awards, the Edgar Award for 
Best Mystery from The Mystery Writers of America, the 
SETC Distinguished Career Award, and the Edwin Forrest 
Award for Services to the American Theatre. He has written 
22 plays and musicals, including Crazy For You, Moon 
Over Buffalo, The Adventures of Tom Sawyer, Treasure 
Island, Twentieth Century, Leading Ladies, Shakespeare 
in Hollywood, The Game’s Afoot, The Fox on the Fairway, 
The Three Musketeers and The Beaux’ Stratagem. His 
work is published by the Yale Review, and he is a Sallie 
B. Goodman Fellow of the McCarter Theatre, Princeton. 
He holds degrees from Harvard, where he studied music 
with Leonard Bernstein, Haverford College and Cambridge 
University. For more information, please visit www.
kenludwig.com.

PRODUCTION STAFF

Kiera Krieg – Assistant Stage Manager
Andrea Spraycar – Props Master

Rhianna Bennett – Stage Management Intern

COSTUME STAFF

Autumn Tustin – Dresser
Beth Gilroy – Draper
Rose Hope – Stitcher 

Rebecca Lenihan – First Hand

SCENIC, LIGHTING & SOUND STAFF

Kyna Shilling – Master Electrician
Matthew Ray – Light Board Operator

Stefanie M. Senior – Sound Board Operator
Tim Samland – Scenic Carpenter

Gabe Airth, Joanna Aponte, Michael Chinn,  
Kylie Fletcher, Sarah Goshman, Maria Gray,  

Baylie Heims, Zanna King, Ryan Long, Nick McCulloch, 
Jacob Viramontes, Eric Wu – Electrics Crew

Baskerville Company

Baskerville Crew
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Go to the location from the Substitution Cipher to find the answers to  
these diabolical queries. Use your answers to fill in the blanks and solve the  

equation for the second code piece of the puzzle. Don’t want to venture upstairs?  
Find the hidden paw prints with the answers to these diabolical queries.

1. Conan Doyle was born in                      and died in                     . 
 

2. Sherlock Holmes first appeared in A Study in Scarlet  
in Beeton’s Christmas Annual in                     . 

3. Perhaps his most well-known work, The Hound of the Baskervilles  
was first serialized in                     . 

+ - + ( ( X )) =

A B C D E F

A B C D

E

F

Scavenger Hunt Games
The 2019 Jewell Mainstage Season has been locked away!  

Can you crack the code to unlock it?  
One entry per person. All correct entries will be entered to win two 3 Play Flex passes to the 2019 Jewell Mainstage 

Season. Complete these puzzles in numerical order. Not able to finish at the theatre?  
Visit taproottheatre.org/crack-the-code to solve the puzzle from home!

Puzzle #1 – Substitution Cipher 
In this puzzle, each letter is substituted for a different letter in a fixed pattern. Visit the lobby 

monitor, by the Box Office, to get the first three substitutions to solve this cipher. 

I   W   F   R   F   Y   Z   W   L   D       I   N   X   U   Q   F   D 

A= B= C= D= E= F= G= H= I= J=

K= L= M= N= O= P= Q= R= S= T=

U= V= W= X= Y= Z=

Code Piece #1

Code
Piece #2

Puzzle #2 – Trivia Questions
The phrase, 

“Elementary, my dear 
Watson” is never said 
by Holmes. The two 

phrases have been said 
individually, but never 

together.  

Fun Fact:
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Puzzle #3 – WORD SCRAMBLE  
Unscramble the names of these actors who have played Sherlock Holmes.  

You will find Code Piece #3 by the furthest east location in the circled letters.    

EYMERJ ETTRB                                                    

LANA TELHAWYE 

BNIDTEEC RBCBMHECUTA   

TEERP SUNHICG  

ORBTER EYONDW RJ 

NONJY EEL LIMELR 

LISBA HARTONBE  

NIA LNKEELCM 

THE VIDEOTAPING OR MAKING OF ELECTRONIC OR OTHER AUDIO AND/OR 
VISUAL RECORDING OF THIS PRODUCTION OR DISTRIBUTING RECORDINGS 

ON ANY MEDIUM, INCLUDING THE INTERNET, IS STRICTLY PROHIBITED,  
A VIOLATION OF THE AUTHOR’S RIGHTS AND ACTIONABLE UNDER UNITED 

STATES COPYRIGHT LAW. FOR MORE INFORMATION, PLEASE VISIT:  
WWW.SAMUELFRENCH.COM/WHITEPAPER

The code to unlock the  

2019 Season is:

#1   #2    #3

Submit your correct answer to info@taproottheatre.org by Oct 27, 2018.
A winner will be drawn on Oct 29, 2018.

 - _ _ _  _ _ _ _ _ _ _ _ Ian McKellen 

 

Not able to finish at the 
theatre? Visit taproottheatre.
org/crack-the-code to solve 
the puzzle from home! 

Not able to finish at the theatre?  
Visit taproottheatre.org/crack-the-code to solve the puzzle from home! 

Find Code Piece #3 by the furthest east           .

Scavenger Hunt Games

Sherlock Holmes’ 
infamous headwear, the 
deerstalker cap, was only 
worn when he ventured to 
the country to investigate 

mysteries at country 
houses or small rural 

villages.  

Fun Fact:

Kareem Abdul-Jabbar 
has written two books 
about Mycroft Holmes 

and a third graphic novel 
(which was just released) 

that are set in England 
and Trinidad. 

Fun Fact:
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EVERY YEAR, IT
,
S A MYSTERY: 

WHERE WILL THE THEATRE
,
S FUNDING COME FROM? 

Ticket sales provide only half of what is needed  
to create a show like Baskerville. 

 
Yet, you can have faith that the show will go on,  

thanks to the generosity of friends of the theatre, just like you.  

You can think of it like this: 

As the 2018 Jewell Mainstage Season comes to a close,  
we want to say Thank You to the amazing donors who are  

playing an essential role in making the plays happen. 
 

But Taproot still needs your help too!  
There’s a long way to go to complete 2018 on a positive note.  

 

You can help solve the mystery! 
Please consider making a generous donation to Taproot Theatre today.  

 

Visit taproottheatre.org/donate

Clue 1

Act 1:
Paid for by your  ticket purchase.

Clue 2

Act 2:

Paid for by generous  

donations of all sizes.
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ARTISTIC/PRODUCTION 

Scott Nolte - Producing Artistic Director 

Karen Lund - Associate Artistic Director 

Mark Lund - Design Director 

Abigail Pishaw - Production Stage 
Manager

Lauren Karbowski - Costume Shop 
Manager

Kyna Shilling - Production Associate

PATRON SERVICES

Jenny Cross - Patron Services Manager 

Anne Tobin – House Manager Lead

Cathie Rohrig, Grace Varland – House 
Managers

Kristi Matthews - Box Office Manager

Tiffany Bailey - Box Office Lead 

Lori Hunt - Subscription Lead

Lori Hunt, Hannah Lund, Charis Tobias,  
Jaren Walker - Box Office 
Representatives 

Marty Gordon - Custodian 

DEVELOPMENT

Sonja Lowe - Grant Writer & Resident 
Dramaturg 

Josh Krupke - Marketing & 
Development Associate

ADMINISTRATIVE

Pam Nolte - Community Liaison

D. Lee Grooms - Business Manager

Nikki Visel - Marketing Director

Tanya Barber Dugas - Creative Design 
Manager

Isaiah Custer - Communications & 
Group Sales Manager

EDUCATION & OUTREACH

Shelby Parsons - Director of Education 
& Outreach 

Lindsey Long - Education & Outreach 
Program Manager

Jenny Cross - Resident Teaching Artist

TAPROOT THEATRE STAFF

Taproot Theatre Company is a professional, non-profit theatre with  
a multifaceted production program. Founded in 1976, TTC serves the 

Pacific Northwest with touring productions, Jewell Mainstage and Isaac 
Studio Theatre productions and the Acting Studio. Taproot is a member  

of Theatre Communications Group (TCG), Theatre Puget Sound (TPS) 
 and the Phinney Neighborhood Association. 

Taproot Theatre Company creates theatre experiences to  
brighten the spirit, engage the mind and deepen the  
understanding of the world around us while inspiring  

imagination, conversation and hope.

taproottheatre.org facebook.com/
taproottheatre

@taproottheatre 

@taproottheatre

Mailing Address: 
PO Box 30946

Seattle, WA 98113-0946 

Administrative Offices: 
206.781.9705 

Fax: 206.297.6882 

Box Office: 
206.781.9707 

box@taproottheatre.org

How will you make the play? 

You have an opportunity to create  
the magic you see on stage! 

The Playmakers Club is an easy and affordable  
way to express your enthusiasm for Taproot Theatre.  

For as little as $15 a month you can bring joy to  
hundreds of people every night! 

You make every play possible 
through your recurring gifts!

For more information about how you  
can set up your monthly giving plan: 

Visit taproottheatre.org/monthly-giving

E  

PLAyMAKERS 
CLuB
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Individual Donors

Angels ($10,000 +) David Allais ∙ Walter Bachman ∙ David & Anne Ball ∙ John & Ann Collier ∙ Hoots & Thomas ∙ Glenna Kendall ∙ Kraig & Pam 
Kennedy ∙ Philip & Cheryl Laube ∙ George & Alyssa Petrie ∙ Susan Rutherford, MD ∙ Richal & Karen Smith ∙ Anonymous (5)

Marquee ($5,000 - $9,999) Russell & Janice Ashleman ∙ Larry & Lorann Bjork ∙ Mary Anne Braund & Steve Pellegrin ∙ Mark Bullard ∙ Tom & Linda 
Burley ∙ Christopher & Patricia Craig ∙ Amanda & Ben Davis ∙ Gary & Deborah Ferguson ∙ Kathy & Dan Gelzer ∙ Alan & Carol Gibson ∙ Dorothy Herley 
∙ Mark & Karen Lund ∙ Erik & Tamara Nelson ∙ Brian & Christa Poel ∙ Nicholas & Yvonne Roberts ∙ Ron & Susan Runyon ∙ George A. & Claire E. 
Scranton ∙ Loren & Carol Steinhauer ∙ Daryl & Claudia Vander Pol ∙ Daniel & Margret Voetmann ∙ Daniel & Joann Wilson ∙ Anonymous (2)

Producers ($2,500 - $4,999) Fil & Holly Alleva ∙ Craig & Denise Daniels Barwell ∙ Inez Noble Black ∙ Cliff & Char Burns ∙ Fay & Russell Cheetham 
∙ Susan Corwin ∙ Juan & Kristine Espinoza ∙ Carolyn Hanson ∙ Steven & Lore Hilby ∙ Wayne & Naomi Holmes ∙ Evan & Molly Holzknecht ∙ Frank 
Lawler & Ann McCurdy ∙ Fred & Carolyn Marcinek ∙ Robert & Roberta McBride ∙ Peter & Megumi Morrill ∙ Dr. Les & Carol Nelson ∙ Scott & Pam Nolte 
∙ Bruce & Cynthia Parks ∙ Ralph & Joan Prins ∙ Patricia Putnam ∙ Dr. Sarah Roskam ∙ Kathryn Sand ∙ Robert L. Smith ∙ Jeff & Margie Van Duzer ∙ 
Fred & Judy Volkers

Directors ($1,000 - $2,499) Mike & Shirley Allert ∙ Scott & Karen Altus ∙ Katherine Anderson ∙ Douglas & Tambra Birkebak ∙ Melvin & Cordelia Brady 
∙ Diane & Stuart Campbell ∙ Alan Coburn ∙ Alan & Gayle Coburn ∙ Paul & Phyllis Davis ∙ Paul & Jean DeGroot ∙ Dale Dvorak ∙ Marion Fisher ∙ Michael 
& Karen Frazier ∙ Steven & Jamie Froebe ∙ Sean & Catherine Gaffney ∙ Paul & Ruth Goddard ∙ Maren & Braden Goodwin ∙ William Gowen ∙ John & 
Dianne Green ∙ Lewis & Elizabeth Hale ∙ Peter & Anne Haverhals ∙ Joseph & Elizabeth Helms ∙ Peter & Cynthia Herley ∙ David & Mary Kay Hilmoe ∙ 
Dr. Rick & Susan Hornor ∙ Loren & Isobel Hostek ∙ John & Judith Hubbell ∙ Daniel Ichinaga ∙ Mike & Barb Jewell ∙ Bill Johns ∙ Eric & Julie Johnson ∙ 
Sandy Johnson ∙ James & Cristie Kearny ∙ Paul Kemmerer ∙ Karen Koon ∙ Susan Lamar ∙ Mr. and Mrs. Edmond Lee ∙ Harry & Linda Macrae ∙ Gary & 
Nancy Massingill ∙ Scott & Mary Matthews ∙ Kim & Dana Moore ∙ George & Joy Myers ∙ Craig & Linda Nolte ∙ Lloyd & Jackie Nolte ∙ Gordon & Mary 
Nygard ∙ John & Lucy Nylander ∙ Mary Pagels ∙ Thom Parham ∙ Jeff & Joann Parrish ∙ Susan Pazina ∙ Kathryn Pearson ∙ Roy & Janice Petersen ∙ Tom 
& Claudia Rengstorf ∙ Vic & Kristine Rennie ∙ G.M. & Holly Roe ∙ Lawrence & Nancy Rudolph ∙ Dion & Gregory Rurik ∙ Norman & Eden Sellers ∙ David 
& Joan Selvig ∙ Todd & Teresa Silver ∙ Ronald & Dorita Smith ∙ Charles & Marilyn Snow ∙ Edwin & Kathy Sterner ∙ Kerry Swanson ∙ Carolyn Takei ∙ 
Katie Hong & Harold Taw ∙ Larry & Mary Ruth Thomas ∙ Curtis Urben ∙ Jewely Van Valin ∙ Leora Wheeler ∙ Jean Winfield ∙ Gary L Woods & Penelope 
Nichols ∙ Richard & Keltie Wright ∙ Robert & Maree Zawoysky ∙ Anonymous (6)

Playwrights ($500 - $999) Calvin & Carolyn Agatsuma ∙ Bruce Alverson ∙ Marc Bateman & Judith Gibson ∙ Timothy Bean ∙ Geraldine Beatty ∙ 
Margaret Blau ∙ James & Melinda Bohrer ∙ Amy Bonney-Hoffman ∙ Lisa Bontje ∙ Anne Kennedy Brady & Kevin Brady ∙ Stephen Brady & Judith Cohen 
∙ Mr. & Mrs. Robert Brown ∙ David R. Bunting ∙ Werner & Janet Cadera ∙ Jean Carlson ∙ Wayne & Greta Clousing ∙ James & Janis Cobb ∙ James & Kay 
Coghlan ∙ Blaine & Susan Coppin ∙ Jay & Jenny Cross ∙ Todd & Sylvie Currie ∙ Bob Quick & Judy Cushman ∙ Stephen & Susanne Daley ∙ Susanne & 
Stephen Daley ∙ Donald & Claudia Deibert ∙ Rufus McDuff and Edith Rose DeSanderson ∙ Bruce & Glyn Devereaux ∙ Mark Dressen ∙ Juelle Edwards 
∙ David & Judy Eggold ∙ Kristine Engels ∙ A Etter ∙ Sandra Farewell ∙ Lee Fitchett ∙ Leona Foley ∙ Martin Fracker ∙ Melinda & Barry Franklin ∙ Charles 
Gardner ∙ Linda Glenicki ∙ ‘Rick Gray ∙ Robert Greco ∙ Charles Hartung ∙ Susan Haugen ∙ Henry & Lauren Heerschap ∙ Jonathan Henke ∙ David & 
Kristine Jung ∙ Cody & Beth Lillstrom ∙ Brian & Gala Lindvall ∙ Charles & Carol Maurer ∙ Bob & Karolyn McDaniel ∙ Geraldine McGill ∙ Tim & Sharon 
McKenzie ∙ Christe & Bruce McMenomy ∙ Angus McQuarrie ∙ Tom & Jean Mohrweis ∙ Don & Kim Morris ∙ Roger Morris ∙ Linda & Tom Morris ∙ Bryce 
& Bonnie Nelson ∙ Ray & Willa Nizolek ∙ Paul & Cathy Nordman ∙ Tom & Sue North ∙ Eiji Ono & Audrey Na ∙ Nolan & Lorena Palmer ∙ Tania Posa ∙ 
William & Jodie Purcell ∙ Megan & Greg Pursell ∙ Shawn & Tori Ritchey ∙ Arnold Rollins ∙ Ron & Virginia Sather ∙ Melissa Saunders ∙ Frederick & 
Caroline Scheetz ∙ Jim & Karen Skadan ∙ Kitty Slagle ∙ Paul & Colleen Stoltenberg ∙ Criag Strausz ∙ Gene & Linda Stubbs ∙ Robert & Maryann Varnum 
∙ Dale & Brenda Voth ∙ Janet G. West ∙ Larry & Linda Williams ∙ David & Ann Woodward ∙ Isabelle Woodward ∙ Bill & Tina Woodward ∙ Cpt Ryan & 
Leah Yoke ∙ Anonymous (3)

Taproot Theatre gratefully acknowledges the following for their generous support of our Annual Fund. 
This list reflects gifts made to both funds between July 1, 2017 and Aug 1, 2018. While space 
limitations prevent us from including every donor, we are pleased to present a more extensive list 
on the front wall of our lower lobby. If you have any questions or would like more information about 
making a tax-deductible gift to Taproot Theatre Company (a 501c3 organization), please contact 
Sonja Lowe at 206.529.3672 or sonjal@taproottheatre.org.

INSTITUTIONAL DONORS

$10,000 +

$5,000 - $9,999

Faith Fellowship

M.J. Murdock  
Charitable Trust

Ballard 
Industrial, Inc.

Moccasin Lake 
Foundation

Fredric Sjoholm, 
Trustee, Margery 
M. Jones Trust

Anonymous

$2,500 - $4,999

Hazel Miller Foundation ∙ 
Horizons Foundation ∙ National 
Christian Foundation Northwest 

∙ Piper Village

$1,000 - $2,499

D.V and Ida J McEachern Charitable Trust 
∙ Flora A Coghlan Family Trust ∙ Nisqually 

Indian Tribe ∙ St. John`s Lodge # 9 F. & 
A. M. ∙ Wells Fargo Philanthropy Fund ∙ 

Wyman Youth Trust

$500 -$999

Champion Wine Cellars

University-
Ballard 
Lions Club

HELPFUL INFORMATION
FOOD & DRINK 

Non-Alcoholic Beverages from  
The Stage Door coffee shop 
are allowed in the theatre in 
disposable paper or plastic cups 
with lids.

Alcoholic Beverages: Beer and 
wine from The Stage Door are 
allowed in the theatre ONLY in 
reusable Taproot acrylic tumblers 
which can be purchased from the 
coffee shop. In compliance with 
state liquor laws only alcoholic 
beverages may be served in 
these tumblers. Food is not 
permitted in either theatre.

DRAMATURG DISPLAY 

Visit the Jewell Mainstage upper 
lobby to view a display with 
additional information relating 
to the current production on the 
Jewell Mainstage.

ASSISTED LISTENING DEVICES

Patrons desiring an  
assisted listening  
device may request  
one from the House  
Manager. The Hearing  
Loop is available in  
the Jewell Mainstage  
Theatre. 

LOST & FOUND

If you have lost an item, check 
with the Box Office in person or 
by phone at 206.781.9707. If 
you find a lost item, please give 
it to the House Manager or Box 
Office staff. Unclaimed lost & 
found items may be donated to 
a thrift store at the discretion of 
management.

PROP/SET/COSTUME DONATIONS

Sorry, no prop, set or costume 
donations are being accepted at 
this time.

VIDEO AND/OR AUDIO RECORDING OF 
THIS PERFORMANCE BY ANY MEANS 
WHATSOEVER IS STRICTLY PROHIBITED.

Thank You
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WRITTEN & PERFORMED BY DIRECTED BY

KELLY KITCHENSSAMARA LERMAN

PLAYING IN THE ISAAC STUDIO THEATRE

DIRECTOR’S  NOTE  

What are the gifts we’ve been given? What are the gifts we 
leave behind? What are the gifts that helped us survive?  
These questions continued to resonate as Samara and I 
worked to bring her grandmother Cyla’s story to life.  

Cyla had gifts that were inherent and fostered by her 
parents; she had remarkable resilience, a fighter’s heart, 
and a strong sense of justice. These gifts allowed her 
to survive in extraordinarily difficult circumstances and 
enabled her to stand up for those unable to fight for 
themselves. 

I’ve been thinking about Samara’s gifts as well. She 
possesses a beautiful sense of gratitude, generosity and 
collaboration. Her curiosity about the world around her, 
her past, and her family have manifested in a fierce desire 
to tell stories—to share the lessons from the past to pave 
the way for a brighter future full of love and courage rather 
than of hate and fear. 

Both women were unafraid to speak their minds; and 
while under different circumstances, both found ways of 
communicating their own strength and building their own 
unique families. Where Cyla’s gifts led her to pick up an 
axe, Samara’s gifts have led her to pick up her pen. 

We all have gifts. And this incredible story encourages us 
to ask what are our unique gifts? What are the gifts we 
encourage in others? And what will we leave behind? 

Young Cy la

 (Maniewicze ,  Ukra ine ,  p re -war ) 
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Cyla’s Gift Company

Cyla’s Family album

SAMARA LERMAN (Writer/Performer) is an 
actor and award-winning filmmaker 
based in Seattle, WA. As a storyteller 
she is driven to create new works 
on stage and screen that illuminate 
forgotten moments of history, and 
explore characters overlooked by media’s 
traditional gatekeepers. Samara has 

been seen on the stages of Shakespeare Santa Cruz, 
Napa Valley Shakespeare Festival, Seattle Shakespeare 
Company and Book-It Repertory Theatre. Samara most 
recently directed the narrative film Amaajii on location in 
Mongolia in collaboration with the Shamanic community 
of Ulaanbaatar. 

KELLY KITCHENS (Director) is a stage 
director based in Seattle, WA. Her 
honors include: Gregory Falls Award for 
Outstanding Director (recipient, 2014; 
nominee, 2017); named Best Director by 
the Seattle Weekly Readers Poll; Seattle 
Theater Writers’ Gypsy Rose Lee award 
for Outstanding Direction of a Play; and 

named in Seattle Magazine’s inaugural list of “Top 20 
Most Talented People in Seattle”. She currently serves as 
the Co-Artistic Director of Seattle Public Theater. 

BRENDAN HOGAN (Sound Design/Composer) has designed 
over 50 productions at ACT Theatre in Seattle, where he 
spent six seasons as the Resident Sound Designer. He 
is a two-time Gregory Falls Award winner for best sound 
design (Red at Seattle Repertory Theatre and The Birds at 
Strawberry Theatre Workshop).  

AHREN BUHMAN (Lighting/Multimedia Design) is a Lighting 
and Video designer based out of Seattle. Previous shows 
include Grounded and Vanishing Point with Seattle Public 
Theater; Happiest Song Plays Last, Burn This, The Pride 
and Annapurna with Theatre22, Angels in America with 
Berkeley Rep; The Trial of Elizabeth Cree with the Chicago 
Opera and Opera Philadelphia and Earnest Shackleton 
Loves Me at the Tony Kiser. 

NINA WILLIAMS-TERAMACHI (Stage Manager) is an actor and 
stage manager working in Seattle with collaborations at 
Seattle Repertory Theatre, Book-It Repertory Theatre, 
and more. Nina recently stage managed the world 
premiere of Mario and the Comet, directed by Courtney 
Sale, at Seattle Children’s Theatre and was on the stage 
management team for Seattle Repertory Theatre’s Public 
Works The Odyssey. Nina was last seen onstage at Seattle 
Public Theatre’s The World of Extreme Happiness and in 
Washington Ensemble Theatre’s Straight White Men. Nina 
also works as a teaching artist, working with students from 
Shakespeare to Musical Theatre. Next up for Nina: My 
Antonia at Book-It.

ELIZABETH BARRETT (Scenic Design) Newly settled in Seattle, 
Elizabeth enjoys working on pieces that embrace history and 
the magic of passing stories down through generations and 
is excited to be designing for this production. Some of her 

Cyla  and her  b ro thers  and s i s te rs  in  the  snow

(Maniewicze ,  Ukra ine ;  L -R:  He ike ,  Le ib le ,  Mar im, 
Pear l ,  Yo l ik ,  Cy la )

The fa t tes t  Baby  
in  Camp 

(Ks ie l  Sz tunde l ; 
Foerenwald  Disp laced 
persons  camp,  1948)

Avrum Sztunde l Samara  & 
Grandma Cy la 

recent credits include American Idiot and The Lear Project 
at The University of California Irvine and Bring it On for 
Village Theatre Summer Independent.



The Chisel team at the talkback: director Nathan Singh, playwright Julie Taiwo Oni, Jordan White, Cherie Carter, and  
Joshua Michael Moore. Courtesy of Julie Taiwo Oni.

Playwright Julie Taiwo Oni 
explores the difficult, yet 
necessary task of casting 
actors who authentically 
represent characters 
written and the effect this 
representation has on 
marginalized identities. 

How do you cast authentically 
when there is not a single actor of a 
certain identity to be found within 
your community? If my mission as a 
playwright is to share stories of the 
underrepresented, then how can I cast 
an actor who lacks the marginalized 
identity my script requires? This 
obstacle is an important element of the 
current fight for fairness in casting, and 
I encountered it full-force on my own 
journey to find a Black teenage male 
actor with albinism.

As a Nigerian-American and a 
storyteller, I am in constant conflict 
between heightened awareness of 

Casting an Actor with Albinism: 
The Importance of Authenticity on Stage

widespread misconceptions of non-
Western cultures (my global side) 
and sheer shock and horror at the 
encountering of some ritual practices 
(the good ole American in me). When 
I first heard about the persecution of 
PWAs (person with albinism) in Africa 
from my father a few years back, I 
thought it must be an ancient myth; 
I was mistaken. In fact, even today, 
Tanzania has one of the highest global 
rates of people with albinism, and they 
are frequently attacked and killed for 
the sale of their bodies to witch doctors 
for good luck potions.

To dramatize this unfortunate story, I  
wrote Chisel, a two-character play about  
a Black American teen with albinism and  

encoremediagroup.com/programs   9



his interaction with a biracial Tanzanian 
art student. Sal, my teen protagonist,  
is in conflict with his albinism because 
he doesn’t feel that he’s accepted as a 
Black Lives Matter activist due to his 
lacking pigmentation. He therefore 
engages in an aggressive activity that 
lands him in a juvenile detention center. 
Alice—his counter—struggles with 
being mixed race in a culture that often 
resents non-native citizens. I finished 
a draft of the play and placed it aside 
a few years ago, mainly because I had 
no idea who would perform either role, 
especially that of Sal.

The representation struggle has become 
all too familiar these days, from the 
rampant cultural appropriation of 
hip-hop, to Katy Perry’s kimonos and 
dreadlocks, to the whitewashing and 
gender identity-crossing of Hollywood 
via the likes of Scarlett Johansson. Yet 

an important part of the conversation 
is the challenge of representing 
marginalized identities when privileged 
bodies are so much more accessible  
on casting couches. Constant rejection 
and appropriation discourages under- 
represented actors, making it even more 
difficult to get them into the room. 
The unfortunate result is that more 
privileged actors get more opportunities 
to hone their skills in all levels of 
theatre.

Sometime into my own representation 
journey, my friend Bri, who was set 
to perform the role of Chisel ’s Alice 
for a reading, sat down to help me 
brainstorm possible actors to play the 
PWA male character Sal. We were at 
a loss. Would an audience be able to 
gather the full weight of the story—
centered on the identity of a young 
man with albinism—if the actor playing 
the role did not have this condition? 
It felt so important to see him. We 
decided that the absolute minimum 
at that moment was to find somebody 
who would understand Sal’s journey 
intellectually and be willing to engage  
in conversation about the PWA plight. 
We decided to cast Tom, a TV actor  
and friend. The reading went well,  
but the question of course came up:  
was this play castable?

Is it worth the ongoing and discourag- 
ing search for an actor of a marginalized 
identity when there are so many of 
privilege willing to play the role?

I believe it is.

So, I persisted. Everywhere I went, to 
anyone I met, I mentioned Chisel and 
my struggle to find an actor. I spoke 
of the PWA attacks in my classes on 
culture. I emailed modeling and casting 
agencies. I asked my acting students 
for recommendations. The result was 
a sharing and tagging anytime a friend 
or colleague saw a story on albinism 
and a collection of books and magazine 
articles sent by friends, yet still no Sal.

Jordan White and Cherie Carter in 
rehearsal. Courtesy of Julie Taiwo Oni.

Joshua Michael Moore, Cherie Carter and Jordan White. Courtesy of Julie Taiwo Oni.

10   ENCORE STAGES



Perhaps six months after the reading, 
I got a message from Tom: “I see the 
Tanzanian albino girls we talked about 
in rehearsals.” The girls were Tindi and 
Bibiana Mashamba, sisters who were  
in Los Angeles on refuge after Bibiana 
had been attacked and lost a leg and 
fingers. They were at his local lunch 
spot. My heart jumped with joy. “Well 
talk to them!” I waited impatiently. 
Hours later, he told me he’d lacked the 
nerve to speak to them: “I didn’t know 
what to say. Sorry.”

And here we encountered the next 
obstacle on our mission: the hypocrisy 
of drawing attention to albinism when 
the heart of Chisel ’s story is about a 
desire for acceptance instead of social 
isolation. If I were to pass a Black male 
with albinism that looked like a possible 
Sal, what would I say to him, “You’re 
a PWA, I need you”? Fortunately, Tom 
saw them again a few months later 
and asked if they would be interested 
in meeting up with the Chisel team. 
They were overjoyed (probably because 
they recognized him from TV, but I’ll 
take it). Their host and co-founder of 
African Millennium Foundation, Malena 
Ruth, arranged for us to all have tea. 
During our meeting, they told the story 
of Bibiana’s attack, and we were all 
horrified by their trauma yet inspired  
by these two warriors. 

If only these girls had been actors.

Despite these frequent roadblocks, 
I firmly believe that the theatre 
community can work together to hold 
each other up in the mission toward 
authentic casting. I think most of us 
want representation; the challenge is 
the grit that it requires.

A year or two after the initial Chisel 
reading, with a second reading under 
our belt but still no PWA actor for  
Sal, a new theatre colleague sent  
me contact information for a Black 

actress with albinism she’d heard  
about in Chicago. I emailed her a  
long, detailed, impassioned letter  
about my journey and how excited I  
was to be connected with her. I didn’t 
expect a reply. Ten minutes later, I  
got one. She was as excited as I was  
to be in touch.

I sent her Chisel and thought that 
perhaps I could find a way to cast her 

in the male role or adjust the script’s 
gender dynamics. She gave me the  
most heart-felt and thorough script 
feedback I had received, noting the 
ringing-true to her experience and 
sharing questions that came up. Casting 
her proved an impossibility because  
of the story’s essential commentary on 
Black male experience, but I promised 
to keep in touch and update her on the 
process. We made plans to collaborate 
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in the future, and I asked if she knew 
any male PWA actors.

She did!

This is it, I said to myself, crafting 
another heartfelt email, this time, at 
long last, to a Black male actor with 
albinism. I got no reply. I was back to 
square one, even with some strong  
and inspiring ladies in my court.

A few weeks later, I was scrolling 
through my Instagram when I saw 
a post from @albinism_beautiful, a 
group I’d been following for years. 
It hit me that the members of this 
particular community might be worth 
approaching. The second I passed the 
profile of Jordan White, an eighteen-
year-old young man from Atlanta, I 
knew I’d found my Sal. He was a Black 
teenage male with albinism with the 
description “Actor/Model.” I didn’t wait 
this time. I messaged him immediately 
and heard back within an hour or so. 
We began an ongoing dialogue about 
my play.

It turned out one of Jordan’s most 
prominent performances was tied to 
another PWA actor’s casting in a TV 
series shot in his city. Marginalized 
groups do have this profound ability 
to hold each other up, but we need to 
see that others respect our stories as 
well by pushing forth characters that 
are multidimensional—not archetypal. 
And we need the space to bring them 
to life ourselves. This is the key to 
representation.

On June 14, 2018, Jordan flew to LA  
for the first time to perform in a read- 
ing of Chisel at Pepperdine University, 
where I work. The Department of 
Humanities and Teacher Education 
generously hosted him for Albinism 
Awareness Day. After months of talking 
through the script and planning, we 
finally met in person.

I was shocked by this young man. He 
reminded me of the importance of life 
experience and observation to breathe 
humanity into a story. Jordan was an 
articulate, enthusiastic, hilarious and 
confident guy. When he entered the 
theatre, fresh off a long flight (and 
the first of his life), he greeted us all 
with handshakes and hugs, pumped 
and ready. I had anticipated—after all 
these years of studying the oppression 
of PWA—to encounter a shy and self-
conscious young man who would need 
time to warm up to us; he was just the 
opposite.

“I like to be seen,” he said as we  
drove down Pacific Coast Highway 
after that first rehearsal. “I used  
to be mad all the time and hate the 
stares, but now I just smile.”

In a world of rampant cultural  
and identity appropriation, we  
have a responsibility as practitioners 
of live performance to allow the 
audience to experience another’s  
story truthfully. The joy of encounter- 
ing an underrepresented actor 
onstage playing a character of his or 
her actual identity is too powerful 
to forego. The more marginalized 
actors see themselves represented 
authentically, the more they will start 
to fill our casting couches. The maze 
will dwindle. <

Julie Taiwo Oni is a Nigerian-American 
playwright with an interest in exploring the 
African diaspora through narrative. Recent 
plays include nat&EM, Bunk, Denim, Black-
Proof, and Chisel—a story that displays 
the oppression of people with albinism in 
Tanzania. Oni is Visiting Assistant Professor  
of English at Pepperdine University. www 
.julietaiwooni.com

This piece, “Casting an Actor with Albinism: 
The Importance of Authenticity on Stage”  
by Julie Taiwo Oni was originally published  
on HowlRound (http://howlround.com/ 
casting-an-albino-actor-the-maze-of-
representation-and-the-joy-thereafter),  
on August 2, 2018.
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Dialogue
Encore Stages in conversation

Seattle Modern Orchestra (SMO) is the only large ensemble in the Pacific 
Northwest solely dedicated to the performance of contemporary classical music. 
The professional new music ensemble, conducted by Julia Tai, has 18 musicians 
performing in many different configurations, adding to Seattle’s artistic landscape 
and cultural dialogue.

Jérémy Jolley, SMO’s co-artistic director (along with Tai), is eager for SMO’s distinct 
voice to be heard. He recently sat down with Encore Stages to discuss the meaning  
of modern music, the challenges in performing it and Echoes of Tinder.

Tell me a bit about yourself.

I was born in Lyon, France and grew up 
in the French Alps. I moved to Seattle 
in 1997, pursued composition studies 
and received my Bachelor of Arts and 
Master of Music degrees in Composition 
from the University of Washington. I’m 
the co-artistic director of SMO, also the 
artistic collaborations manager at the 
Seattle Symphony.

What is Seattle Modern Orchestra? How 
is it different than other orchestras in 
the area?

Seattle Modern Orchestra focuses on 
music that relates to the present or 

recent past. It is a modern orchestra 
that explores what music can be. 

How did you get involved with SMO? 
Why was it important to you?

In June 2010, Julia Tai organized a 
concert featuring Steve Reich’s Tehillim 
under the name Seattle Modern 
Orchestra. In August of that year, after 
returning from a new music festival 
in Germany, I was looking forward to 
creating a way to consistently present 
contemporary music in Seattle. Julia 
and I had met during our studies at 
the University of Washington, where 
she had conducted one of my works, 

Jérémy Jolley, SMO’s co-artistic director. 
Photo: Amy Vandergon.

Seattle Modern Orchestra. Photo: unknown.
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Who are some of your favorite modern 
composers?

Ah! There are too many to list here, 
but if you insist; some composers that 
I return to regularly and recommend 
exploring are Giacinto Scelsi, Luigi 
Nono and Gérard Grisey. Their unbound 
love for sound and its expressive 
potential is very compelling to me. 

What are some of your favorite SMO 
memories?

All of my favorite memories of SMO 
are a variation on the same experience, 
that is, at a concert, while listening 
to the works being played; or after 
the performance, looking at the facial 
expressions of the audience. The faces 
of wonder, excitement, bewilderment. 
I typically sit on the side of the 
auditorium, and to see the humble 
and thankful looks that audiences and 
performers give one another is magical. 

What are you looking forward to in the 
coming season?

This season is very exciting for me 
because I’ve only heard one of the 
pieces of our season performed live! 
I’m looking forward to discovering 
them deeply as we prepare them for 
our three concerts. This coming season 
we will get to play with Yigit Kolat and 
his Echoes of Tinder for ensemble and 
electronics. We will also have a concert 
celebrating flutist/composer/conductor 
Robert Aitken. Aitken is from Toronto, 
Canada and will play with and conduct 
the ensemble music by Toru Takemitsu, 
Brian Cherney, Iannis Xenakis and his 
own. Our last concert of the season will 
feature the American composer and 
vocalist Erin Gee who will perform a few 
of her Mouthpieces with the ensemble. 
These are works in which she explores 
the nature of vocal sounds and their 
relation to instrumental sounds. It is a 
uniquely beautiful experience. <

Jonathan Shipley is a freelance writer living 
in West Seattle. He’s been published in the 
Los Angeles Times, Fine Books & Collections 
Magazine, and Seattle Magazine, among 
others.
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so I contacted to see if I could join her 
effort with SMO and we launched SMO’s 
first season in 2010–2011. Seattle area 
audiences must have access to all of the 
different types of music being created 
today. Experiencing different types of 
thought and expression is key to living 
in today’s society.

People have a perception of what 
classical music is. What does SMO do to 
change those perceptions?

Today’s performing groups, including 
SMO, are taking a critical look at whose 
music has been performed and whose 
has not. SMO’s mission to perform the 
music of today gives us the chance 
to challenge all these preconceived 
notions associated with ‘classical’ 
music. We are always experimenting 
with the concert format and asking our 
audience for their input. Overall, there 
is an attitude of welcoming people to a 
concert as if they were being welcomed 
into our homes. 
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1) At ACT Theatre, Skylight will run from September 7–30. 
This play was written by British playwright David Hare.  
For which screenplay did he win the Seattle Film Critics 
Award for Best Screenplay, Adapted in 2002?

a) The Hours
b) Far from Heaven
c) A Beautiful Mind
d) Gosford Park

2) September 12–October 20, Taproot Theatre Company 
will produce Ken Ludwig’s Baskerville: A Sherlock Holmes 
Mystery. John Baskerville designed the popular serif 
typeface Baskerville in the 1750s. To what classification  
of typeface does Baskerville traditionally belong? 

a) Old-Style
b) Modern
c) Transitional
d) Tuscan

3) One of Shakespeare’s histories, Richard III, will run 
September 12–October 7 at Seattle Shakespeare Company. 
Richard III assumed the throne after King Edward IV, his 
brother, died and Edward’s heirs were declared illegitimate. 
Richard was killed two years later and his remains were 
lost. Where in England were they eventually found?

a) Mislabeled, in the archives of the British Museum  
in 1989.

b) Under a parking lot in Leicester in 2012.
c) Preserved in a boggy tributary of the River Soar in 

1930.
d) On display in a curiosity museum in Liverpool in 2004.

4) Jane Eyre, adapted from the novel by Charlotte Brontë,  
will run at Book-It Repertory Theatre September 13–
October 14. Which popular cartoonist is known for 
creating “Dude Watchin’ With the Brontës”, a comic  
strip first published on the internet?

a) Kate Beaton, Hark! A Vagrant
b) John Allison, Scary Go Round
c) Gabrielle Bell, Lucky
d) Allie Brosh, Hyperbole and a Half

ANSWERS: 1) a. The Hours. Hare was nominated but did not win the Academy Award for Best Adapted Screenplay for The Hours. 2) c. Transitional. Commonly used in the mid- to 
 late-18th century, these typefaces feature thick and thin lines that are more pronounced than those of old-style faces such as Garamond but not as much as modern styles that came 
 later like Bodoni. 3) b. In Leicester. The car park, as they are called in England, was built over the grounds of the Greyfriars Church, which was dissolved as an institution in the 1530s 
 and later demolished. 4) a. Kate Beaton. Her historical and literary humor webcomic, Hark! A Vagrant, was updated from 2006–2016. She has written and illustrated two children’s  
books and is working on a graphic novel.

Intermission 
Brain Transmission
Are you waiting for the curtain to rise? Or, perhaps, you’ve just returned to your seat before the second 
act and have a few minutes to spare? Treat your brain to this scintillating trivia quiz!

Email us the answer to the last question and have a chance to win tickets to a show!  

Bonus Question

What was the last arts performance you attended that you 
liked best and why?

Email your response to production@encoremediagroup.com 
with "Trivia Quiz" in the subject line.

Charlotte Brontë. 
University of Texas
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