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Encore Stages is an Encore Arts
Program that features stories about
our local arts community side-by-side
with information about performances.
Encore Arts Programs are publications
of Encore Media Group. We also publish
City Arts, the monthly arts & culture
magazine, and specialty publications,
including the Offical Seattle Pride Guide
and the SIFF Guide and Catalog. Learn
more at encoremediagroup.com
Encore Stages features the
following organizations:

BELLEVUE SQUARE

My wealth. My priorities.
My partner.
You’ve spent your life accumulating wealth. And, no doubt, that wealth
now takes many forms, sits in many places, and is managed by many advisors.
Unfortunately, that kind of fragmentation creates gaps that can hold your
wealth back from its full potential. The Private Bank can help.
The Private Bank uses a proprietary approach called the LIFE Wealth Cycle
to find those gaps—and help you achieve what is important to you.

SM

To learn more, contact:
Carolyn Stewart
Vice President, Private Wealth Advisor
206-587-4788
carolyn.stewart@unionbank.com
or visit unionbank.com/theprivatebank

Wills, trusts, foundations, and wealth planning strategies have legal, tax, accounting, and other implications. Clients should consult a legal or tax advisor.

©2016 MUFG Union Bank, N.A. All rights reserved. Member FDIC. Union Bank is a registered trademark and brand name of MUFG Union Bank, N.A.

Dialogue

Encore Stages in conversation

Performer at La Cocina, photo courtesy of La Sala.

La Sala was formed to coalesce and mobilize the diasporic Latinx arts
community of the region by highlighting the mosaic of Latino heritage.

We recently sat down with Vanessa Villalobos, a board
member of La Sala, to discuss why the arts are important
to the Latinx community, how the Presidential election
may change Latinx arts and how you can help the
organization.

What does La Sala do?

We work to build capacity for Latino
artists and have the long-term vision of
making space for Latinx artists. Over
ten years, La Sala has evolved into
a significant cultural incubator and
community resource that produces an
average of three to five art presentations,
trainings, social mixers, arts education
and civic engagement ventures annually.
From small salons, that bring focused
information to groups of 10 to 20 artists,
to multi-dimensional productions that
encompass multiple workshops and
events.
Why is an organization like La Sala
important?

In King County, few organizations are
dedicated to serving the needs of our
growing Latino population and fewer
still utilize art as an advancement tool
to bring people together to appreciate,
envision, and co-create the future.
After ten years, our organization can
see the fruit of our labor. Artists at
encore art sseattle.com    5

various stages of development have
jumped into curatorial roles, ensembles,
ventured into self-production, created
pop-up venues, and are now applying
and receiving public funds to produce
annual seasons. It is essential that the
public know we exist, but also for them
to see the powerful extent of our reach.
What are your favorite memories in
regards to La Sala?

Over the summer, our La Cocina exhibit
used the notion of cooking as a creative
metaphor for the development of
new artistic work. In our kitchen, we
commissioned cooks, or “cocineros,”
to create one week of programming
focused around their designated
discipline, whether it be theatre, dance,
literary, performance art or visual art.
Do you have an example or two?

Xavier Lopez Jr.’s teddy bear
performance was something very
unique, abstract at times, masterful
in timing dark humor with a touch of
childish play … there is a climaxing
moment when an oversized, life-sized
bear gives in to his desire to consume,
and hoard his favorite cereal mix, and
there is a non-stop pouring of cereal
over his nose, neck, chest and body …
then come the milk cartons to top of the
cereal that has visually just consumed
the teddy bear, the slow, splashing pour

Vanessa Villalobos, La Sala Board Member
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Artist at La Cocina, photo courtsey of La Sala.

of milk on the bear’s body gave the
spectator a shocking moment of “What
just happened?”
Another moment was during Peruvian
artist Monica Rojas’ collaborative dance
theatre piece entitled Me Gritaron
Negra/They Screamed Black At Me. The
title comes from the notorious AfroPeruvian female poet Victoria Santa
Cruz. During the audience interaction
section of the work Venezuelen modern
dancer, Milvia Pacheco, brilliantly
recounted an audience member’s
reflection on the topic of cultural
appropriation and racist speech, using
improvisational dance techniques to
contrast and compare the sentiments
expressed by the woman in the
audience. The air was thick, the small
room was packed, only the sounds of
Oaxacan Mexican waving fans could
be heard, while you couldn’t help
but notice that for this woman, the
artist’s physical poetry was hitting
something deep within her, perhaps
even with a healing element with this
acknowledgement work, that the
significance of the dance now weighed
heavier with symbolism.
This sort of “space,” is what La Sala
masterfully creates, even when there is
no space, or no official home for La Sala.

Why are the arts important, and
particularly to Latinx community?

Art is part of our community culture,
period. It is how we dress, how we
work, how we throw a party, the way we
celebrate our dead, our political voice
… it is an extension of our physical body
and spiritual being. Today more than
anything, art will be a point of relief,
release, a vehicle in which to engage
others in with political discourse … art
is what balances and fulfills that part of
us that gets suppressed throughout the
day professionally, where maintaining
the status-quo is sometimes more a
question about survival.
Talking about the Latinx political voice,
do you think the election changed (or
will change) the local Latinx artistic
community? In what ways?

The election has put everything
personal at stake for Latino artists. As a
multicultural Brown community, we live
with the tensions across the spectrum
of hate-based Trump-ism. As artists, our
lives and art express the pain, ecstasy,
passion, vulgarity, anger and love we
feel. Knowing our people will be divided
due to aggressive deportation tactics,
bigotry and anti-gay cultural influence,
aside from the economic abuse Trump’s
administration threatens, hits us at

the core of who we are, what we carry
—our ancestral legacy—and how we
create. Artists are our culture keepers,
our unity cheerleaders, our greatest
agitators, that help us digest and
process the American experience of
not belonging, and we know we will be
pitted against our neighbors because of
lifestyle and social-economic-genderpower identities.

Art is part of our
community culture,
period… it is an
extension of our
physical body and
spiritual being.
I believe that at this tormented,
ridiculous political point in time, the
Trump presidency will help our Brown
communities band tighter together,
it will help us weave purpose with
resources together with the goal of
building a stronger force to protect the
beauty, rights and progress we have
made under the Obama administration.
The presidency challenges our Latino
community with action. The result of
the elections is really nothing more
than a megaphone calling us to step
it up and use our common bonds of
culture, unity, art and advocacy to not
accept hate-filled agendas, speech and
process at the local level. La Sala, as a
power collective, is ready to partner, to
build, to support and to lift up the gifted
artists that contribute to our city’s
allure daily.
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Evergreen City Ballet presents:

How can someone get involved in the
organization?

Experience the classic fairytale in a one-hour
family friendly or full length performance!

People can friend us on Facebook, to
learn about coming events and about
our 2017 season. We also have many
volunteer opportunities. <

March 18 & 19
The Theatre at Meydenbauer Center

Ballet

Evergreen City

evergreencityballet.org | 425.228.6800
encore art sseattle.com    7

JAN 21
THROUGH

APR 23
visitsam.org

View Lawrence’s masterwork depicting the exodus of
African Americans from the rural South to the industrial
North. All 60 paintings will be shown on the West Coast
for the first time in two decades.
The exhibition is made possible thanks to the generous loan of the entire series from The Museum of Modern Art,
New York, and The Phillips Collection, Washington, D.C.
Presenting Sponsor

Major support for this exhibition is provided by Matthew P. Bergman.
Special thanks to the Jacob and Gwendolyn Lawrence Foundation
for its support of this exhibition.

Image The Migration Series, Panel 3: From every southern town migrants left by the hundreds to travel north. (detail), 1940–41,
Jacob Lawrence, American, 1917–2000, casein tempera on hardboard, 12 x 18 in., Acquired 1942, The Phillips Collection, Washington,
D.C., © 2016 The Jacob and Gwendolyn Knight Lawrence Foundation, Seattle / Artists Rights Society (ARS), New York.

PLAYING IN THE JEWELL MAINSTAGE THEATRE

Scott Nolte,
Producing Artistic
Director

By John Murray and
Allen Boretz

Karen Lund,
Associate Artistic
Director

CAST
(In Order of Appearance)

THANK YOU TO
OUR 2017 SEASON
SUPPORTERS

Sasha Smirnoff, Dr. Glass, Bank Messenger, Senator Blake . . . . . . . . . . . Bill Johns
Gordon Miller . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Erwin Galán *
Joseph Gribble . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Mike Spee*
Harry Binion . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Daniel Stoltenberg
Faker Englund . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Eric Hampton
Christine Marlowe . . . . . . . . . . . . . . . . . . . . . . . . . . . . Melanie Hampton
Leo Davis . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Christopher Morson
Hilda Manney . . . . . . . . . . . . . . . . . . . . . . . . . . . Laura Lee Caudill
Gladys Wagner . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Nikki Visel
Sylvia Jenkins, Thelma Hogarth . . . . . . . . . . . . . . . . . . . . . . . . . Kim Morris

PRODUCTION
Director
Scenic & Sound Design
Costume Design
Lighting Design
Production Stage Manager
Dramaturg
Dialect Coach

Karen Lund
Mark Lund
Nanette Acosta
Amanda Sweger
Abigail Pishaw
Baylie Heims
Benjamin Wippel

SETTING
Place: Gordon Miller’s room,
White Way Hotel

Time: Act I – A Friday afternoon in spring
Act II – The following day
Act III – Five days later
Act III.2 – One hour and fifteen minutes later

Room Service is approximately 2 hours and 15 minutes, including one 15-minute intermission.

OPENING NIGHT
SPONSOR:
THE UPPER CRUST

“Room Service” is presented by special arrangement with SAMUEL FRENCH, INC.
THE VIDEOTAPING OR MAKING OF ELECTRONIC OR OTHER AUDIO AND/OR VISUAL RECORDINGS OF THIS
PRODUCTION OR DISTRIBUTING RECORDINGS ON ANY MEDIUM, INCLUDING THE INTERNET, IS STRICTLY
PROHIBITED, A VIOLATION OF THE AUTHOR’S RIGHTS AND ACTIONABLE UNDER UNITED STAGE COPYRIGHT
LAW. FOR MORE INFORMATION, PLEASE VISIT: WWW.SAMUELFRENCH.COM/WHITEPAPER
*

Member of the Actors’ Equity Association,
the Union of Professional Actors and
Stage Managers in the United States.
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DIRECTOR’S NOTES
Welcome to the first show in our 2017
Season: Pursue at Taproot Theatre
Company.
Set against the backdrop of the Great
Depression, Room Service (a 1937
Broadway smash hit) is the story of a
scrappy group of theatrical wannabe’s
whose ingenuity, courage and camaraderie
are put to the test as they chase the
ultimate dream of “making it” in show biz.
Room Service is a farce. And as a theatre
artist, I love farce. I love the improbable
situations and the multiplying silliness. I love the slamming doors, the
narrow escapes and all the fantastic “webs we weave when first we
practice to deceive.” But what I love most of all is the indomitable spirit
of the characters. Comedic characters are driven by an unquenchable
hope and no amount of craziness can stop them from pursuing their
dream. Indeed, they fight crazy with crazy and they almost always win!
For them it is a serious quest. For those of us watching them, it is pure
joy.
If the lunatic cast and crew that you are about to meet can brighten your
spirit and encourage you in your
own life long dreams and pursuits,
then we’ll have done our job. We
hope that this story sends you
out of the theatre replete with the
good hearty belly laughs needed
to face any modern uncertainties
ahead. Our journey together may
be bumpy, but our destination is
joy.
“Joy is the most infallible sign of
the existence of God.”
– Pierre Teilhard de Chardin
EnJOY,

THEUPPERCRUSTCATERING.COM

206-783-1826
Karen Lund
Associate Artistic Director

Serving the greater
Puget Sound area
Full-service catering available for
corporate functions, weddings,
fundraisers, memorials, celebrations,
and private parties of all sizes.
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THANK YOU FOR MAKING TAPROOT’S 40TH
ANNIVERSARY A YEAR TO REMEMBER.
As we kick off the first show of our 2017 Jewell Mainstage
Season, we want to say thank you for the generosity that
made 2016 so special.
The Taproot community is unique. It is a family of patrons,
donors, students, actors and teachers that put their faith in
hope-filled theatre. It is a community that believes that stories
have the power to change the world by changing a heart.
Even in the midst of crisis, you stepped up to give Taproot an
exceptional 40th birthday present: a renewed commitment to
that mission. In 2016, you celebrated joy by giving hundreds
of students the chance to make their voice heard through the
Acting Studio. You celebrated optimism by revitalizing old
favorites like Joyful Noise and taking risks with new endeavors
like The God Game. You celebrated unity by rallying around our
friends in the Greenwood neighborhood after the devastating
explosion in March.
Taproot’s 2017 Season is all about pursuit. We hope you will join us in pursuing
deeper messages of joy, optimism and unity to carry us through the next 40 years.
Take the first step in your pursuit of heart-changing theatre with a gift today.
Call: 206.529.3647
Email: chelseaw@taproottheatre.org
Visit: taproottheatre.org/donate

WHERE TASTE TAKES
CENTER STAGE

LOCATED ADJACENT
TO TAPROOT THEATRE

Pre-order your
intermission drinks
and snacks before
the show begins and
it will be waiting for
you when you come
into the cafe.

seattlestagedoorcafe.com
encore art sprograms.com     A-3

THE COMPANY OF ROOM SERVICE

Vagrancy).

LAURA LEE CAUDILL (Hilda Manney) is
delighted to make her Taproot debut!
Recent credits include Unexpected
Wilderness (Annex Theatre), Twelfth
Night & Pericles (Backyard Bard Greenstage), Chorestia (Ghost Light
Theatricals), Three Penny Opera (A Noise
Within) and What of the Night (The

ERWIN GALÁN (Gordon Miller) was St.
Matthew/Thomas in The Last Days of
Judas Iscariot (Sound Theatre), Jackie in
Motherf**ker with the Hat (WET) and Dar
in Invisible Hand (ACT). He was recently
seen in SyFy’s Z-Nation, and is in the
upcoming feature films Crush It and
Better Than Love. Thanks to Karen and
the cast for making this a good experience.
ERIC HAMPTON (Faker Englund) is excited
to be making his Taproot Mainstage
debut! He is a veteran of five seasons of
Christmas touring and two seasons of
Taproot’s Road Company. Other recent
roles include Posthumus in Cymbeline
(Greenstage) and Richard in The Lion in
Winter (Second Story Repertory). Love to
Melanie and Rowen.
MELANIE HAMPTON (Christine Marlowe)
is thrilled to return to the Taproot
stage! Previous Taproot roles include
Mina (Dracula) and Gertrude (Jeeves
Intervenes). She also loves writing plays
(like the one she’s writing with Daniel
Stoltenberg) and teaching young actors,
especially in play creation classes. Love,
always, to Eric and Rowen.
BILL JOHNS (Sasha Smirnoff, Dr. Glass,
Bank Messenger, Senator Blake) is
excited to play in this wonderful, madcap
playground. Recently at Taproot: The
Trial of Ebenezer Scrooge (Rothschild)
and The Explorers Club (Luigi). At
Seattle Shakespeare: Mother Courage
(Commander) and Tartuffe (Loyale). At
Harlequin: Middletown (John Dodge) and Vanya, Sonia,
Masha and Spike (Vanya). Johns is married to novelist
Stephanie Kallos and dad to Brynn, Noah and Sam.

encouragement!

KIM MORRIS (Sylvia Jenkins, Thelma
Hogarth) has performed on Taproot’s
Mainstage for over 30 years and was last
seen as Williamina Fleming in Silent Sky.
Some of her favorite shows include The
Foreigner, All My Sons, The Importance
of Being Earnest, Leaving Iowa and
Harvey. Love to my family for all your

A-4    TAPROOT THEATRE COMPANY

CHRISTOPHER MORSON (Leo Davis) is
ecstatic to return to the Taproot stage.
Past credits include A Charlie Brown
Christmas (Taproot); Huckleberry Finn,
The Dog of the South, The Brothers
K (Book-it Repertory); Much Ado
about Nothing, Twelfth Night, Two
Gentleman of Verona, Titus Andronicus
(Seattle Shakespeare); A View From the Bridge (Seattle
Repertory). ChristopherMorson.com
MIKE SPEE (Joseph Gribble) is delighted
to return to Taproot for this show,
having previously appeared as Jesus in
Godspell. Favorite credits around town
include James and the Giant Peach,
Dick Whittington, Goodnight Moon
(SCT), My Fair Lady, Fiddler on the Roof
(Village Theatre) and Spring Awakening
(Balagan). Love to my girls!
DANIEL STOLTENBERG (Harry Binion) Having
cast off his reaper’s shroud from The
Trial of Ebenezer Scrooge, Daniel looks
forward to dispensing dry punchlines
throughout Room Service. Previous roles
at Taproot include Jonathan Harker
(Dracula), Jeffrey (Godspell), Brian (Mr.
Pim Passes By) and Malvolio (Illyria).
Thanks to this awesome cast and crew. Love to Josh.
NIKKI VISEL (Gladys Wagner) was last at
Taproot playing Lisa in the Isaac Studio
production of The God Game and on
the Jewel Mainstage as Annie Cannon
in Silent Sky. You may have seen
her recently in Theater Schmeater’s
production of Fatal Footlights or
Wooden O’s Henry IV. Nikki’s favorite
Taproot roles include Mrs. Chevely (An Ideal Husband),
Athena (The Odyssey), Rose (Enchanted April), Joy
(Shadowlands), Catherine (The Foreigner) and Igraine
(Arthur: The Begetting).
NANETTE ACOSTA (Costume Design) First Taproot show
was Terra Nova. Other Seattle credits include Seattle
Children’s Theatre, The 5th Avenue Theatre, Empty
Space, Seattle Shakespeare, The Village and The
Bathhouse. Nanette has been designing costumes
for theatre, film and TV for over 25 years. This is her
eighth season as the Costume Shop Manager at Seattle
Children’s Theatre.
BAYLIE HEIMS (Dramaturg) is delighted to be returning to
dramaturgy after working on Cotton Patch Gospel last
season. She also works as an electrician, light board
operator and assistant stage manager for the Jewell
Mainstage and has stage managed for the summer
Acting Studio. To the King!

THE COMPANY
KAREN LUND (Director) is celebrating 24 years at Taproot as
Associate Artistic Director. She has directed or performed
in more than 100 productions. Recent TTC work includes
A Charlie Brown Christmas, Cotton Patch Gospel, Silent
Sky, Godspell and The Explorers Club. She is currently
serving as President of Theatre Puget Sound’s Board
of Directors. Her national credits include productions
at the Cincinnati Playhouse in the Park and the Idaho
and Kentucky Shakespeare Festivals. She has garnered
numerous film awards including three Tellys. Karen
thanks her amazing husband Mark, and children, Jake
and Hannah for making her life wonderful.
MARK LUND (Scenic & Sound Design) has designed over
100 TTC shows, including The God Game, Big Fish,
Silent Sky and last year’s A Charlie Brown Christmas.
Other design work includes Seattle Shakes, Book-It and
award-winning short films. Mark is also a voice over actor
for Radio/TV, industrials and gaming clients including
Nintendo, The North Face and T-Mobile. Love to Karen,
Hannah & Jake.
ABIGAIL PISHAW (Production Stage Manager) was unseenbehind-the-scenes of Taproot’s Appalachian Christmas
Homecoming, Jeeves Intervenes and A Charlie Brown
Christmas (2015). She has also worked with Lion Fish
Theatre Company, SecondStory Repertory and Sound
Theatre Company. Love to this incredible cast and crew,
and her family and friends for their continued love and
support. Jeremiah 29:11
AMANDA SWEGER (Lighting Design) is a lighting and
scenic designer who has freelanced in Seattle, Chicago,
Nashville and Philadelphia. She received a MFA from
Northwestern University in 2011 and a BFA from Webster
Conservatory in 2004. She currently holds the rank of
Assistant Professor at Pacific Lutheran University. She
is proud to have designed with companies such as The
Second City, TimeLine Theatre, Timber Lake Playhouse,
Seattle Theatre Group and continues to be deeply
fulfilled by her collaborations with Taproot.
BENJAMIN WIPPEL (Dialect Coach) loves working at Taproot,
where he’s played Charlie in A Charlie Brown Christmas
and dialect coached Big Fish and Cotton Patch Gospel.
Currently, he’s also coaching the fantasy web series
Chaldea. Ben received his BFA in Theater from Cornish
College of the Arts, where he assists with teaching.
SCOTT NOLTE (Producing Artistic Director) is a co-founder
and the Producing Artistic Director of TTC. Over the
course of 40 years, he’s directed plays ranging from The
Odyssey to Smoke on the Mountain and more recently
The Trial of Ebenezer Scrooge, Joyful Noise, Big Fish,
Dracula, Best of Enemies, Appalachian Christmas
Homecoming, The Fabulous Lipitones and The Whipping
Man for TTC. He has participated in several new-play
development projects, is past president of Theatre Puget
Sound and is a member of the Society of Stage Directors
and Choreographers.

ROOM SERVICE STAFF
PRODUCTION STAFF
Isaiah Custer – Assistant Stage Manager
Andrea Spraycar – Properties Master
COSTUME STAFF
Connie Rinchiuso – Cutter/Draper
Eleanor Withrow – Dresser
Kaidi Williams – Stitcher
Joelle Leinbach, Sierra Reid – Costume Shop Interns
Erin Perona – Wig Stylist
SCENIC, LIGHTING & SOUND STAFF
Kristi Matthews – Master Electrician
Kyna Shilling– Assistant Master Electrician
Baylie Heims – Light Board Operator
Stefanie M. Senior – Sound Board Operator
Tim Samland – Scenic Carpenter
Daniel Cole, Alex Grennan, Baylie Heims, Alex LeConte,
Lizzy Noble – Electrics Crew

BOARD OF DIRECTORS
OFFICERS
Steve Thomas, Chair
Peter Morrill, Vice Chair
Anne Ball, Secretary
Denise Daniels, Treasurer

MEMBERS
Larry Bjork
Mark Bullard
Amanda Woodward Davis
Jude Hubbell
Alyssa Petrie
Dr. George Scranton
Dan Voetmann
Rob Zawoysky
Scott Nolte (non-voting)

Pleased to be partnering with Taproot Theatre

www.systemsixbookkeeping.com
206-851-4330
Providing business owners peace of mind
through strategic bookkeeping and accounting solutions.
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FROM THE DRAMATURG
ESCAPING THE REALITY OF THE GREAT DEPRESSION
by Baylie Heims
The first three decades of American theatre in the 20th century were ruled by realism. Plays were expected to be as realistic
as possible – to look like the world looks, to portray situations and events that might be happening in real life and to neither
embellish or subdue either. This is what theatre audiences expected and anything that disturbed the illusion of the real world
was seen as a flaw. Americans had a higher standard of living and more free time following the industrialization of the 19th
century and were basking in the opulence of the “Roaring ‘20’s” after the victory of World War I. Given this context, it is easy
to understand why realism was the genre of the times. Why alter the reality of life when reality looks so good? Let art reflect
life and vice versa.
Then, as the second quarter of the century started to gain momentum, the unthinkable happened: on October 29, 1929 the
stock market crashed; and for many Americans life changed drastically. Unemployment skyrocketed as shops and factories
closed. The drought and sand storms that came to be known as the Dust Bowl caused devastation to crops and farmers
throughout the Midwest. Thousands flocked to cities where neighborhoods made up of shanties, called Hoovervilles, became
an ordinary sight as people did whatever they had to in order to survive. And just like that, reality was flawed.
This change in reality produced a shift in what people wanted and needed from the art and entertainment they consumed.
They knew what the real world looked like and it was no longer as pleasant as it had been. Instead of wanting to see the
world as it was they needed to see something else. From this need “escapism” entertainment emerged. And it offered just
that, an escape from the realities of the Great Depression.
While many of the escapist plays of the 1930’s had contemporary settings, the sorrows of the time did not truly penetrate the
world of the play and the characters were usually undaunted by the burdens of reality. In this way, theatre was able to offer
audiences a glimpse of what life could be while providing them with a brief reprieve from what life actually was. Escapism
especially lent itself to comedies, where situations and people were allowed to be larger than life and as ridiculous as the
writers and actors could imagine
and create. The outrageousness of
escapism was both distracting and
refreshing.
Escapist plays are engaging
without being overwhelming. Room
Service, for example, is a play about
producing a play, a concept that’s
easy to grasp for all audiences.
However, it takes the real world
problem of lack of funds and makes
it both comedic and conquerable. It
turns the “reality” of a down-on-theirluck theatre troupe into a delightful
adventure that people can escape
into.
This ability to re-imagine reality
was the gift that escapist theatre
offered to its viewers. Seeing the
crazy characters of Room Service
race against time, outwit blustery
hotel managers and cleverly dodge
the looming threat of past-due bills
helped audience members feel as
though they too could overcome
the odds the Great Depression had
stacked against them. If there was
joy and laughter inside the theatre,
maybe there could be joy and
laughter outside the theatre as well.
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TAPROOT THEATRE STAFF
ARTISTIC/PRODUCTION

Taproot Theatre Company is a professional, nonprofit theatre with a multifaceted production
program. Founded in 1976, TTC serves the Pacific
Northwest with touring productions, Jewell
Mainstage and Isaac Studio Theatre productions and
the Acting Studio. Taproot is a member of Theatre
Communications Group (TCG), Theatre Puget Sound
(TPS) and the Phinney Neighborhood Association.
Taproot Theatre Company creates theatre
experiences to brighten the spirit, engage the
mind and deepen the understanding of the
world around us while inspiring imagination,
conversation and hope.
Mailing Address:
PO Box 30946
Seattle, Washington
98113-0946

PATRON SERVICES
Jenny Cross - Patron Services Manager
Lauren Kelm - House Manager Lead
Alanna Gordon, Lindsay Long, Sonja Lowe, Cathie
Rohrig, Dave Selvig, Danny Walter - House Managers
Kristi Matthews - Box Office Manager
Tiffany Bailey - Box Office Lead
Lori Hunt - Subscription Lead
Lori Hunt, Mitch Shohet, Charis Tobias, JD Walker Box Office Representatives
Marty Gordon - Custodian
DEVELOPMENT
Bonita Hagbom - Director of Development
Sonja Lowe - Grant Writer & Resident Dramaturg
Chelsea Wing - Development Associate

Administrative Offices:
206.781.9705
Fax: 206.297.6882

ADMINISTRATIVE

Box Office:
206.781.9707
box@taproottheatre.org
taproottheatre.org
facebook.com/taproottheatre
@taproottheatre
@taproottheatre
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Scott Nolte - Producing Artistic Director
Karen Lund - Associate Artistic Director
Mark Lund - Design Director
Abigail Pishaw - Production Stage Manager
Sarah Burch Gordon - Costume Shop Manager &
Resident Designer
Lauren Karbowski - Wardrobe Supervisor
Kyna Shilling - Production Associate

Pam Nolte - Community Liaison
D. Lee Grooms - Finance & Operations Director
Nikki Visel - Marketing Director
Tanya Barber Dugas - Creative Marketing Specialist
Isaiah Custer - Communications & Group Sales
Manager
Josh Krupke - Marketing Assistant
Lauren Kelm - Executive Assistant & Operations
Coordinator
EDUCATION & OUTREACH
Shelby Parsons - Interim Director of Education &
Outreach
Sam Vance - Interim Associate Director of
Education & Outreach/Touring Director
Jenny Cross - Resident Teaching Artist

DID YOU KNOW THAT CERTAIN RETAILERS WILL DONATE
A PORTION OF THEIR PROFITS TO THE CHARITY OF YOUR CHOICE?
The next time you’re on Amazon.com, try using Amazon Smile, and select
Taproot Theatre as your preferred charity.
Prefer to shop locally? Use your Fred Meyer Rewards Card to benefit Taproot.
Our non-profit number is 93568.
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THANK YOU
Taproot Theatre gratefully acknowledges the following for their generous support of our Annual Fund
and Capital Campaign. This list reflects gifts made to both funds between December 1, 2015 and
January 3, 2017. While space limitations prevent us from including every donor, we are pleased to
present a more extensive list on the front wall of our lower lobby. If you have any questions or would
like more information about making a tax-deductible gift to Taproot Theatre Company (a 501c3
organization), please contact Chelsea Wing at 206.529.3647 or chelseaw@taproottheatre.org.

INSTITUTIONAL DONORS
$10,000 +
Fredric Sjoholm,Trustee,
Margery M. Jones Trust

M.J. Murdock
Charitable Trust

The Norcliffe Foundation

Moccasin Lake
Foundation

Anonymous (3)

$5,000 - $9,999
Kelly Foundation
of Washington

Tulalip Tribes
Charitable Fund
Anonymous

$2,500 - $4,999

$1,000 - $2,499

$500 -$999

Ballard Industrial ∙ Hazel Miller Foundation
∙ Nisqually Indian Tribe ∙ University-Ballard
Lions Club ∙ Verity Credit Union

Magnolia United Church of Christ ∙ On
Eagle`s Wings Foundation ∙ Puget Sound
Energy ∙ Puyallup Tribe of Indians ∙ St. John`s
Lodge #9 ∙ Point B

Delta Dental of Washington

INDIVIDUAL DONORS
Angels ($10,000 +) David C. Allais ∙ David & Anne Ball ∙ John & Ann Collier ∙ Mike & Barb Jewell ∙ Sandy Johnson ∙ Glenna Kendall ∙ Kraig & Pam Kennedy
∙ Philip & Cheryl Laube ∙ Terry & Cornelia Moore ∙ George & Alyssa Petrie ∙ Grace Rutherford ∙ Richal & Karen Smith ∙ Steve Thomas & Kris Hoots ∙ Daniel &
Margret Voetmann ∙ Anonymous (3)
Marquee ($5,000 - $9,999) Russell & Janice Ashleman ∙ Larry & Lorann Bjork ∙ James & Kay Coghlan ∙ Christopher & Patricia Craig ∙ Benjamin & Amanda
Davis ∙ Gary & Deborah Ferguson ∙ Alan & Carol Gibson ∙ Dorothy Herley ∙ Mark & Karen Lund ∙ Fred & Carolyn Marcinek ∙ Patrick & Mary Mulva ∙ Erik Nelson
∙ Brian & Christa Poel ∙ G.M. & Holly Roe ∙ Ron & Susan Runyon ∙ Dion & Gregory Rurik ∙ Susan Rutherford ∙ Dr. George & Claire Scranton ∙ Daryl & Claudia
Vander Pol ∙ Daniel & Joann Wilson ∙ Anonymous
Producers ($2,500 - $4,999) Fil & Holly Alleva ∙ Inez Black ∙ Gary Brunt ∙ Tom & Linda Burley ∙ Tanya Button ∙ Russell & Fay Cheetham ∙ Juan & Kristine
Espinoza ∙ Brad Gjerding ∙ Maren & Braden Goodwin ∙ Carolyn Hanson ∙ Scott & Pattei Hardman ∙ Wayne & Naomi Holmes ∙ Dr. Rick & Susan Hornor ∙ Susan
Lamar ∙ Frank Lawler & Ann McCurdy ∙ Charles & Carol Maurer ∙ Lee & Janet McElvaine ∙ Peter & Megumi Morrill ∙ George & Joy Myers ∙ Scott & Pam Nolte ∙
Craig & Deanna Norsen ∙ Gordon & Mary Nygard ∙ Bruce & Cynthia Parks ∙ Steve Pellegrin & Mary Anne Braund ∙ Ralph & Joan Prins ∙ Mona Quammen ∙ Nicholas
Roberts & Yvonne Chang ∙ Dr. Sarah Roskam ∙ Kathryn Sand ∙ Todd & Teresa Silver ∙ Robert L. Smith ∙ Loren & Carol Steinhauer ∙ Leora Wheeler ∙ Anonymous
Directors ($1,000 - $2,499) Daniel Adent ∙ Mike & Shirley Allert ∙ Daryl & Sue Banks ∙ Craig & Denise Daniels Barwell ∙ Jeff & Anjie Berryman ∙ Doug & Tambra
Birkebak ∙ James & Melinda Bohrer ∙ Melvin & Cordelia Brady ∙ Robert & Roberta Brown ∙ Margaret Bullitt ∙ Clifford & Char Burns ∙ Wayne & Greta Clousing
∙ Flora Coghlan ∙ Judy Cushman ∙ Stephen & Susanne Daley ∙ Paul & Phyllis Davis ∙ Jean & Paul DeGroot ∙ Brendan Dixon ∙ David & Caroline Dufault ∙ Gary
& Juelle Edwards ∙ Pamela Erickson ∙ Juan & Kris Espinoza ∙ Brian & Laura Faley ∙ Marion Fisher ∙ Michael & Karen Frazier ∙ Steven & Jamie Froebe ∙ Sean &
Catherine Gaffney ∙ Linda Glenicki ∙ Richard & Stephanie Gordon ∙ William Gowen ∙ Greg & Karen Greeley ∙ Tim Greenleaf ∙ Kirsten Gunning ∙ Lewis & Elizabeth
Hale ∙ Norm & Anne Hamilton ∙ Kathryn Hansen ∙ Rich & Judi Harpel ∙ Peter & Anne Haverhals ∙ Henry & Lauren Heerschap ∙ Joseph & Elizabeth Helms ∙ David
& Mary Kay Hilmoe ∙ David & Connie Hiscock ∙ David & Amy Hoffman ∙ Evan & Molly Holzknecht ∙ John & Judith Hubbell ∙ Lee & Ginnie Huntsman ∙ Bill Johns
∙ Eric & Julie Johnson ∙ Karen Kent & Adam Woog ∙ Karen Koon ∙ Robert & Lisa Kutter ∙ Ben & Donna Lipsky ∙ Harry & Linda Macrae ∙ Velma Mahaffey ∙ Scott &
Mary Matthews ∙ Robert & Roberta McBride ∙ D. V. & Ida McEachern ∙ Tim & Sharon McKenzie ∙ Bruce & Christe McMenomy ∙ Tom & Jean Mohrweis ∙ Matt Mullett
∙ Dr. Les & Carol Nelson ∙ Craig & Linda Nolte ∙ Lloyd & Jackie Nolte ∙ John & Lucy Nylander ∙ Jason & Justine Olawsky ∙ Mary Pagels ∙ Nolan & Lorena Palmer ∙
Thom Parham ∙ Jeff & Jo-Ann Parrish ∙ Kathy Pearson ∙ Roy & Jan Petersen ∙ Greg & Megan Pursell ∙ Tom & Claudia Rengstorf ∙ Arnold Rollins ∙ Jeanine & Paul
Rosser ∙ Lawrence & Nancy Rudolph ∙ Dan & Debra Rupert ∙ Edward & Bonnie Schein ∙ Melia Scranton & Sam Vichitnand ∙ Norman & Eden Sellers ∙ David &
Joan Selvig ∙ Dave Smith ∙ Charles & Marilyn Snow ∙ James & Elise Stephens ∙ Ed & Kathy Sterner ∙ Component Products Corp. ∙ Craig Strausz ∙ Beverly Taylor
& Jack Stevenson ∙ Jeff & Margie Van Duzer ∙ Jewely Van Valin-Jackson ∙ Fred & Judy Volkers ∙ Doug Warne ∙ James & Sharon Welch ∙ James & Jo White ∙ Larry &
Linda Williams ∙ Jean Winfield ∙ Gary Woods ∙ Richard & Keltie Wright ∙ Virginia Wyman ∙ Robert & Maree Zawoysky ∙ Anonymous (4)
Playwrights ($500 - $999) Calvin & Carolyn Agatsuma ∙ Fred & Janet Alkire ∙ Scott & Karen Altus ∙ Jim Angerer ∙ Jenny Anttila & Greg Toy ∙ Tom Bayley ∙ Carol
A. Beard ∙ Geraldine Beatty ∙ Terry & Nancy Beckham ∙ Margaret Blau ∙ Jack & Maralyn Blume ∙ Thomas G Boyd ∙ Kevin & Anne K. Brady ∙ Jeff & Robin Brumley
∙ David R. Bunting ∙ Jean Carlson ∙ Jack & Vicki Carney ∙ Chris & Amanda Chin ∙ Barbara Clark ∙ Cline Jewelers ∙ Ron & Nancy Clinkenbeard ∙ James & Janis
Cobb ∙ Ronald & Elizabeth Cooper ∙ Blaine & Susan Coppin ∙ Jay & Jenny Cross ∙ Todd & Sylvie Currie ∙ Wally & Susan Danielson ∙ Leslie & Damon Darley ∙
Bruce & Glyn Devereaux ∙ Dale & Vicki Dvorak ∙ Earl & Denise Ecklund ∙ Ronald & Virginia Edwards ∙ Ian & Maria Einman ∙ Kristine Engels ∙ A Etter ∙ Frank &
DeAnn Feeman ∙ Bruce & Pat Finlayson ∙ Lee Fitchett ∙ Julia Forbes and Ed Waddington ∙ Charles & Betty Gardner ∙ Carl & Pat Giurgevich ∙ John & Sally Glancy
∙ Paul & Ruth Goddard ∙ Arnott Gray ∙ Robert Greco ∙ Bonnie Green ∙ Warren & Janet Gregory ∙ Lyle & Sharon Groeneveld ∙ Tineke Raak Hanke & Donovan Hanke ∙
Katherine Hanson & Michael Schick ∙ Sally Hanson ∙ Charles Hartung ∙ Jonathan Henke ∙ Peter & Cynthia Herley ∙ Loren & Isobel Hostek ∙ Dan & Janine Johnson
∙ Mora Johnson ∙ Ann Kalas ∙ James & Cristie Kearny ∙ Mark & Mary Kelly ∙ Harold & Ruth Kephart ∙ Susan & Alan Kimpton ∙ Alfred & Barbara Koury ∙ Matt Kraske
& Marie Kiekhaefer ∙ John & Jean Krueger ∙ Beth Kunz & Michael Cooney ∙ Douglas & Lyn Lee ∙ Jack Lee & Pm Weizenbaum ∙ Cody & Beth Lillstrom ∙ Laura &
Carl Markley ∙ Bob & Karolyn McDaniel ∙ Geraldine McGill ∙ Jerry Millar ∙ Cliff & Beryl Moon ∙ Kim & Dana Moore ∙ Don & Kim Morris ∙ Tom & Linda Morris ∙ Kim
Namba ∙ Bryce & Bonnie Nelson ∙ Timothy & Heidi Nelson ∙ David & Judy Nofziger ∙ Paul & Cathy Nordman ∙ Carole & Jerry Packard ∙ Joseph & Linda Peritore
∙ Mark & Camille Peterson ∙ Lee & Anne Pipkin ∙ Vic & Kristine Rennie ∙ Bruce & Candace Sagor ∙ Ron & Virginia Sather ∙ Frederick & Caroline Scheetz ∙ Lynn
Sharp & Kathryn Olson Sharp ∙ Bob & Myrna Sherman ∙ Rolan & Lynn Shomber ∙ Jim & Karen Skadan ∙ Kathryn Slagle ∙ Angela & Dave Smith ∙ Joy Smith ∙ Ronald
& Dorita Smith ∙ John C. Strander ∙ Gene & Linda Stubbs ∙ Barbara Suder ∙ Victoria Sutter ∙ Sharon Swift & Sreng Ly Lim ∙ Harold Taw & Katie Hong ∙ Michael &
Laura Thomason ∙ Daniel & Joanna Trefethen ∙ Curtis Urban ∙ Curtis Urben ∙ Randi Valdok ∙ Gretchen Van Dyk ∙ Janet G. West ∙ Linda Whittlesey ∙ David & Ann
Woodward ∙ Glen & Eilene Zachry ∙ Daniel & Jennifer Zubeck ∙ Anonymous (5)
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HELPFUL INFORMATION
FOOD & DRINK
Non-Alcoholic Beverages from
the Stage Door Café are allowed in
the theatre in disposable paper or
plastic cups with lids.
Alcoholic Beverages: Beer and
wine from the Stage Door Café
are allowed in the theatre ONLY in
reusable Taproot acrylic tumblers
which can be purchased from
the Café. In compliance with
state liquor laws only alcoholic
beverages may be served in these
tumblers.
Food is not permitted in either
theatre.
DRAMATURG DISPLAY
Visit the Jewell Mainstage upper
lobby to view a display with
additional information relating
to the current production on the
Jewell Mainstage.
ASSISTED LISTENING DEVICES
Patrons desiring an
assisted listening
device may request
one from the House
Manager. The Hearing
Loop is available in
the Jewell Mainstage Theatre.
LOST & FOUND
If you have lost an item, check
with the Box Office in person or
by phone at 206.781.9707. If you
find a lost item, please give it to the
House Manager or Box Office staff.
Unclaimed lost & found items may
be donated to a thrift store at the
discretion of management.
PROP/SET/COSTUME DONATIONS
Sorry, no prop, set or costume
donations are being accepted at
this time.
VIDEO AND/OR AUDIO RECORDING OR
THIS PERFORMANCE BY ANY MEANS
WHATSOEVER IS STRICTLY PROHIBITED.

Dialogue

Encore Stages in conversation

Production of Mariela in the Desert, photo by Michael Brunk.

Latino Theatre Projects is a Seattle-based professional theatre
company that seeks to inform, enlighten, and engage audiences
through presentation of thought-provoking literature—what LTP
terms “useful theatre” or “Teatro Útil.”

We recently sat down with Fernando Luna, LTP’s
Producing Artistic Director, to discuss the local Latinx
artistic community, good memories and future hopes.

Tell me about Latino Theatre Projects.

Founded in 2011, the primary purpose
of Latino Theatre Projects is to produce
plays from Latin America and the
Caribbean presenting diverse cultural
worlds that allow theater audiences
to more fully understand the Latino
experience in the twenty-first century.
Latino is a heterogeneous term that
includes the diversity of all Spanishspeaking and indigenous cultures
existing in the US from Mexico, the
Caribbean, Spain, Central and Latin
America, and the complexities which
arise from the intersections of these
cultures with non-Latino cultures. To
that end, we strive to illuminate those
rich and tense intersections.
encore art sseattle.com    9

THE PIRATES OF PENZANCE
Saturday, March 11, 2017
7:30 pm | $44–$69

Join the New York Gilbert
& Sullivan Players’ band of
swashbuckling buccaneers,
bumbling British bobbies,
frolicsome Victorian maidens,
and the delightfully dotty “model of a modern
Major-General” for a rollicking romp over the
rocky coast of Cornwall.

NIYAZ featuring AZAM ALI
Friday, March 17, 2017
7:30 pm | $14–$44

Niyaz has created a 21st
century global trance tradition,
seamlessly blending poetry
and folk songs from their
native Iran and surrounding
countries. Niyaz will perform with an electric/
acoustic quintet and feature a classically-trained
whirling dervish.

LILA DOWNS

Anna in the Tropics at Burien Actors Theatre. Producing Director Fernando Luna at
center, in the hat. Photo courtesy of Latino Theatre Projects.

Thursday, March 30, 2017
7:30 pm | $34–$69
Lila’s music and vocal
artistry has many influences,
including the folk and
ranchera music of Mexico
and South America and
American folk, jazz, blues, and hip-hop. Many of
her lyrics focus on issues relating to social justice,
and often tell the stories of the workers who
migrate from rural Mexico to work in the U.S.

ec4arts.org
425.275.9595
410FOURTHAVE.N.
EDMONDSWA98020
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What are the stumbling blocks of
Latinx artists?

Like much of the country, the Seattlearea has a rapidly expanding Latino
population. However, outside of
folkloric art and works that feature less
than positive images of Latinos—the
incarcerated, barrio gangs, struggling
immigrants—there are few artistic
works presented that feature a more
positive perspective on Latino culture.
10:10 AM
We strive to break through those
barriers to present rich and varied
Latino experiences, both through
established plays and original pieces
created to illuminate the true Latino
culture in all its diversity both in and
outside of the U.S.
Why did you found LTP?

BEGINS FEB 9

A THEATRICAL CULINARY COLLABORATION
WITH CAFÉ NORDO IN PIONEER SQUARE

TICKETS AT
BOOK-IT.ORG
206-216-0833
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I am the co-founder of LTP. I come from
a professional theatrical background
in my native Mexico. After emigrating
to the U.S., I took a different life and
professional course through social work
and other community-based services.
However, the pull of the theatre, artistic
expression and pride in my identity as a
Latino never dissipated.
In 2010, I began networking with
other Latino theatre artists in hope of
creating a foothold in the local scene
for serious Latino art. In 2011, I saw an
opportunity to create a production of
a provocative Mexican play, Mujeres

de Arena/Women of Sand, with student
leaders at the UW La Raza Center. The
energy and excitement generated by
that production led to the establishment
of Latino Theatre Projects as an ongoing,
active organization. Along with my
creative collaborator Robert Harkins,
with very limited resources, I developed
our mission and embarked on building a
presence for the kind of work that we do.
Do you work with other organizations to
help get Latino arts further enmeshed in
the community?

It is a hallmark of our work to partner
with other artists and organizations to
fulfill our mission of helping Latinos
find a voice to share their identity and
culture. For example, we joined with
Para Los Niños and Burien Parks to
create a free educational program of
theatre arts and storytelling for lowincome, elementary school students in
Burien. Our work on this program was
featured in a news story on the local
Spanish-language television station and
that story was picked up by the national
Univision network.
This past summer, we partnered with La
Sala, a local collective of Latino artists,
to stage a multi-disciplinary “pop-up” of
Latino arts in Pioneer Square. The popup, titled La Cocina, demonstrated the
rich cross-section of Latino art being
created in Seattle.

In November, we collaborated with
classically trained Latino artists to
stage the 2016 Encanto music program
at the Moore Theater. This concert
combined mariachi, boleros, opera,
and symphonic music for the first time
in the region and possibly the nation.
The concert was headlined by tenor
José Iñiquez and featured the Mariachi
Huenachi, the Ballard Civic Symphony,
and Latino instrumental soloists.
What would you want the Seattle
community at-large to know about the
local Latino arts community?

I work to present the richness of Latino
culture in this region to the community
at large. Our work is a statement of
visibility and validation of our rich
stories and our humanity. We strive
to create intersections where we can
connect and develop understanding
across different narratives.

Our work is a
statement of
visibility and
validation of our
rich stories and our
humanity.

© Philip Newton

We take audiences beyond piñatas and
margaritas to places where they see
the positive contribution of Latinos to
the world. We put a realistic face on
who we are. Latino Theater Projects
has a committed artistic vision of
portraying positive role models that
dignify and represent the high values
of our community and the places we
came from.

CAPTIVATING DRAMA

Recently awakened to true love, sheltered
Katya longs to be free of her dreary
arranged marriage and dominating motherin-law. Can her fragile world survive when
pent-up passions finally burst forth?
Janáček, a contemporary of Puccini, takes
inspiration from Slavic folk songs to weave
a dreamlike story of isolation, longing,
and provincial oppression. Don’t miss this
Seattle Opera premiere.

A New Seattle Opera Production
In Czech with English subtitles.
Evenings 7:30 PM
Sunday Matinee 2:00 PM
Featuring the Seattle Opera
Chorus and members of
Seattle Symphony Orchestra.

FEB. 25-MAR. 11
MCCAW HALL
206.389.7676
SEATTLEOPERA.ORG/KATYA

SEASON SPONSOR: SEATTLE OPERA GUILD
PRODUCTION SPONSORS: SEATTLE OPERA FOUNDATION,
CITY OF SEATTLE OFFICE OF ARTS & CULTURE, KREIELSHEIMER ENDOWMENT FUND
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Live @ Benaroya Hall

What are some forthcoming events or
performances that you’re excited about?

We are very busy right now. From March
16 through April 8, we will be producing
the play 26 Miles by Pulitzer Prizewinner Quiara Alegría Hudes. The play
will be presented at West of Lenin in
Fremont.
In 26 Miles, Olivia has been estranged
from her Cuban-American mother for
eight years, involuntarily torn apart
by a nasty custody dispute. When she
finds herself alone, scared and violently
throwing up, she calls her mother
who impetuously kidnaps the 15-yearold and takes her on a road trip to
Yellowstone. In the process, we get to
know this beautiful and broken family
and the ways each of them has been
loved and wounded.
We are very excited about the
accomplished actors and designers that
are helping to create this beautiful story.
The play is directed by one of Seattle’s
leading stage directors, Julie Beckman,
who has crafted a string of highly
acclaimed, popular shows.
What are some of your favorite
memories of being a part of the Latino
Theatre Projects?

It’s hard to choose just a couple. This
has been an exciting and personally
enriching five years.
Certainly, an early highlight was
working with five Latino immigrants
to write and perform their own
expressions of their experience of
leaving their home country and having
to establish new roots. The result, titled
Voces y Raices/Voices and Roots, was
performed as the keynote of a statewide
summit of 350 Latino leaders.

February 21

FOR TICKETS:

BENAROYAHALL.ORG
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Media Sponsor:

In 2012, we partnered with Burien
Actors Theatre to create a production
of the Pulitzer-winning Anna in the
Tropics by Cuban playwright Nilo Cruz.
This production featured what had
to be the most multi-cultural cast in
Greater Seattle. We had nine actors of
eight different nationalities, races, and

ethnicities. I was proud to be a part of
this cast. We truly formed an extended
family that still gets together and shares
their collective love all these years later.

Live well.
At Mirabella Seattle, our goal is for

We take audiences
beyond piñatas
and margaritas to
places where they
see the positive
contribution of
Latinos to the
world.

you to live better longer. With our
premium fitness and aquatic centers,
complete with spa-style activities and
amenities, plus our countless wellness
classes, staying active and engaged
has never been easier.
Let go of age. Embrace healthy. Retire
at Mirabella.

206-254-1441
retirement.org/mirabellaseattle

Mirabella Seattle is a Pacific
Retirement Services Community.

Last spring, I was honored to direct
a production of Mariela in the Desert
by noted Mexican playwright Karen
Zacarias at Theatre Off Jackson. This
beautiful and moving production
brought in sell-out audiences.

Equal housing opportunity.

weSt CoASt PReMIeRe

What can our readers do to help your
organization?

Well, first and foremost, we hope people
will come see our upcoming production
of 26 Miles at West of Lenin. It promises
to be another powerful, thoughtprovoking experience for our theatergoers.
And, of course, there is always the
need for financial support. It is an
inescapable fact that making quality
theatre takes a lot of money. We are
fortunate to have built a base to help
us continue to tell important Latino
stories, but there are never enough
contributors. We hope people who
care about a rich and diverse arts
community in Seattle will join us
in enriching their appreciation and
experience of Latino culture.<

by SARAH bURGESS
dIReCted by MARyA SeA KAMINSKI

MARCH 17 - APRIL 15

season sponsor

seattlerep.org | 206.443.2222
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Dialogue

Encore Stages in conversation

Ana Maria Campoy

1-Off Productions is a theatre
company invested in producing
multilingual works to underserved
Seattle communities

We recently sat down
with Ana Maria Campoy,
a bilingual teaching artist
for many Seattle theatres,
and Tina Polzin, who has
worked as a producer for
the Intiman Festival. We
discussed their coming
bilingual production of
Proof, how politics will
affect Latinx art and what
you can do to help.

How did 1-Off Productions get started?
What’s your mission?

Polzin: I approached Ana Maria when
I was submitting grants for Blood
Wedding and she happened to also be
submitting for Proof. We decided [to
start a company] to help each other
produce since our missions of equal
representation onstage and bringing
theater to those without easy access
were aligned.
Why is an organization like 1-Off
Production important?

Campoy: I really appreciate 1-Off
Production as a place where we can talk
about how we can create equity on stage
and in the audience and then actually
implement our ideas. With Proof, I was
drawn to how Catherine and Claire,
appear to speak different languages,
which lead me to draw parallels with
bilingual families. Our stories and how
we communicate to each other are not
performed on Seattle stages.
Polzin: 1-Off Production brings plays
to the people. We are working to have
the people we bring theater to equally
represented onstage. We examine how
modern and classical text can be made
even richer through the layering of
another language.
Why did you choose to produce Proof?

Polzin: The idea behind the Spanish
being another layer in the complex
relationship of this father and daughter
and the use of language to explore and
illustrate his decline struck a chord with
me. The play brings about important
questions about how women are
14   ENCORE STAGES

Tina Polzin

treated in the sciences, how we view
mental illness and now a look at first
generation Americans—the added
pressure that is on them to succeed
when their parents often sacrificed
so much for them to be here. I think
it’s important that all people see
themselves represented onstage and
to open these conversations in diverse
communities.
Campoy: When you communicate
between two languages regularly, it is
hard and tragic to see someone who
lives in two worlds suddenly lose one
half of it. Setting Proof within a bilingual
family gave me a window into that
experience unlike it had before.
Talking about the Latinx political voice,
do you think the election changed the
local Latinx artistic community?

Campoy: Oh yes, it will impact us and,
I believe, further galvanize us to get
organized, keep working, and demand
space—on stages, in classrooms as
teaching artists, or as administrators
and producers of our art form. I think
we are going to get louder. I think we are
going to get bolder. I think we are going
to give less fucks and go for it. Latinx
stories are American stories. We have
been a part it for a long time.
How can someone get involved in the
organization?

Campoy: So many ways! Donate,
volunteer at a show, help us canvas
before events and or calling local
organizations to make them aware of us
and our performances, and of course,
come! <

Intermission
Brain Transmission

Are you waiting for the curtain to rise? Or, perhaps, you’ve just returned your seat before the second act
and have a few minutes to spare? Treat your brain to this scintillating TRIVIA QUIZ!
Email us the answer to the last question and have a chance to win tickets to a show!

1) Book-It Repertory Theatre is
presenting A Moveable Feast in
conjunction with Café Nordo. The
ticket comes with a 4-course meal
and an appetizer. About Ernest
Hemingway’s time in Paris in the
1920s, when was A Moveable Feast
first published?
a)
b)
c)
d)

1924
1944
1954
1964

2) Company Wayne McGregor comes
to the Moore Theatre in January
with the production Atamos. Where
does McGregor originate from?
a)
b)
c)
d)

Canada
England
Wales
United States

3) Taproot Theatre is presenting
the comedy Room Service. After
it debuted in 1937, RKO Pictures
bought the rights to use as a movie
starring who?
a)
b)
c)
d)

Marx Brothers
Charlie Chaplin
Abbott and Costello
Laurel and Hardy

Step Afrika!, photo courtesy of Wikimedia Commons.

4) Seattle Shakespeare Company’s Bring Down
the House is a new epic two-part adaptation
of what Shakespeare play?
a)
b)
c)
d)

Macbeth
Henry VI trilogy
Hamlet
The Tempest

5) Performing in February at Meany Hall will
be Step Afrika!. It is the first professional
company dedicated to stepping. Where did
the dance form originate?
a)
b)
c)
d)

Bonus Question
What was the last arts
performance you attended
that you liked best and
why?
Email your response to
production@encoremediagroup.
com with Trivia Quiz in the
subject line.

Ghana
South Africa
United States
Morocco

ANSWERS 1) D – 1964. It was published posthumously. Hemingway died in 1961 in Ketchum, Idaho. 2) B – England. McGregor has created work for the San Francisco Ballet, Paris Opera
Ballet and many other organizations. 3) A – Marx Brothers. Also starring a young Lucille Ball, the movie ultimately recorded a $330,000 loss. 4) B – Henry VI trilogy. Produced in partnership
with the upstart crow collective, it’s an all-female ensemble. 5) C – United States. The dance originated in the 1990s at African-American sororities and fraternities.
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Nice lift.
Fly Alaska, ski free.

