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BY BRETT HAMIL

Claudine Mboligikpelani Nako is an actor who’s been 
working in Seattle for the past three years. In that time 
she’s graced the stages of Village Theatre, ArtsWest, Seattle 
Public Theater, Balagan, Washington Ensemble Theatre, 
and Seattle Musical Theatre and won the 2015 Gregory 
Award for Outstanding Lead Actress in a Play for her 
portrayal of the title character in Book-It’s Little Bee. More 
recently, she played the roles of Colleen and Itchy in ACT’s 
stellar Mr. Burns, a post-electric play. 

This March she’ll play the lead role of Efua Kuti in Village Theatre’s highly 
anticipated world premiere musical production, My Heart is the Drum. 

What’s the best performance you’ve seen lately? 
I finally got around to watching the 2007 film La Vie en Rose about the life 
of French singer Edith Piaf. It was gorgeous. Marion Cotillard’s portrayal of 
Piaf was thoughtful, complicated, and fearless. I see why she won the Oscar 
for that performance. I was also really impressed with the girls who played 
younger versions of Piaf. They were so emotionally keyed in. It was beautiful.

Q & A with 

Claudine  
Mboligikpelani 
Nako
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Also, Fred Armisen in Portlandia. He is 
one of the most interesting performers 
on television. His brand of comedy is so 
weird and I can’t get enough of it! Instead 
of the sort of broad overdrawn caricatures 
we see in a lot of comedy, he plays these 
subtle character ticks--a slight stutter, a 
nervous laugh, intense eye contact, etc. 
and exaggerates them just enough that it’s 
absurd and hilarious, but not so much that 
we can’t look at the character and instantly 
recognize them as a completely familiar 
“type.” He doesn’t even change his voice 
that much from character to character, but 
the physical nuances he takes on in different 
costumes make each character so distinct. I 
think he is a genius! 

What’s the best meal in Seattle?
I don’t eat out enough to answer this! I’d say 
the best meal is whatever I’m whipping up in 
my kitchen that day. I’m a great cook! As for 
the restaurant scene, I did have a killer meal 
of blue cheese meatloaf and horseradish 
mashed potatoes downtown at Sullivan’s 
the other day. We had an early student 
matinee of Mr. Burns at ACT and I had time 
to kill until the evening show. I hate blue 
cheese, but I wanted to try something new 
so I ordered it and it did not disappoint. SO 
delicious. 

What music gets you pumped up? What 
do you listen to when you’re sad?
I don’t listen to music all the time, but 
my taste is pretty eclectic. I love singer/
songwriter Brandi Carlisle. Her voice has 
this lovely break to it and her lyrics run 
deep. I’ll listen to her if I want something 
chill. 

For the gym or some sweet car dancing, I 
love Stromae--especially his second album 
Racine Carrée. He is a very unique artist of 
Belgian and Rwandan descent who sings 
in French. His music is sort of electropop 
disco with African influence and very clever 
lyric play, and his voice is gorgeous. He has 
played Seattle twice this year and I’m sad to 
say I’ve missed both performances! 

For pure joyful nostalgia, I love African 
music. My family is from Democratic 
Republic of Congo (formerly Zaïre), and I 
grew up listening to the music my parents 
brought with them to the U.S.: Papa Wemba, 
Tabu Ley Rocheareau, Franco, Kofi Olomide, 
etc. The genre (I know now) is called 
“Congolese rumba” or “Soukous”, but to me 
it’s the soundtrack of my childhood. I just 

listened to Abeti Masikini’s “Je Suis Fachée” 
on YouTube and danced all over my room. 
I LOVE that song so much! We used to blast 
that record at home when I was little. It 
brought back really good memories!

What’s the most crucial element of any 
production?
Listening. An audience can tell instantly 
if actors are listening to each other or if 
they are just eagerly waiting to say their 
lines. When everyone is listening, the space 
between is electrifying. And it’s not limited 
to literal listening with one’s ears. When the 
designers and the actors are all listening to 
the story well, everything else become clear. 
You know whether a footfall heard offstage 
should make you jump with excitement 
or terror. You know if a character should 
wear rough, rigid fabrics or soft, worn ones. 
You know if a scene should be lit with 
warm ambers or cold blues. Listening is 
everything in storytelling.

What’s the most useful thing anyone’s 
ever taught you about performing?
How to take notes. I think the biggest 
downfall for a lot of actors, no matter how 
old you are or how much experience you 
have, is the inability to take a note. 
When I was in school, one instructor 
taught me that when you’re given a note 
you say “okay” and you try it. If you don’t 
understand what the director is asking 
or you disagree with the choice for your 
character, ask for clarification, but always 
try it.

When actors get super defensive in note 
sessions it makes me cringe. I mean, we’re 
all neurotic and our egos get a little bruised 
when someone tells us our choice is not 
working, but this is why we have outside 
eyes to guide the process. Sometimes the 
director is dead wrong about something, 
but it’s still worth it to try a different tactic 
in an effort to tell the story more clearly. 
And more often than not, even if you really 
disagree but they are insistent that you do 
things a certain way, you can eventually 
nuance the choice to satisfy both parties. 

For more previews, stories, video and a look 
behind the scenes, visit EncoreArtsSeattle.com
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In a rut with your party planning?  
Looking for a creative twist? 

We invite you to take a tour of our swanky, 
new cooking school located in the stylish 
Hotel Andra. The school is outfitted with 
brand-new, state-of-the-art equipment 
from Boos Boards and KitchenAid and 
includes a wide, curved demo counter 
with overhead audio visual so everyone 
can participate in the fun of watching  
the chef action.

This flexible space can be set with banquet 
tables, cocktail tables, service stations, 
or hands-on work tables for guest 
participation.  Enjoy a social cocktail hour 
with a chef demo  or go all-out with one 
of our favorite activities--a Cook 
Along. Guests divide into groups 
and cook all the courses of a meal 
that they later sit down to eat 
together. This is a magical event 
that our clients have raved about!

Contact JonathanP@tomdouglas.
com to book your next event!

ec4arts.org 
425.275.9595
410FOURTHAVE.N. 
EDMONDSWA98020

AXIS DANCE COMPANY
Saturday, February 6, 2016 | 7:30 pm
$29, $24 & $19 | Youth/Student $15
AXIS Dance Company has be-
come one of the world’s most 
acclaimed and innovative en-
sembles of performers with 
and without disabilities. Their 
ECA Engagement will include 
a newly-commissioned piece by choreographer Joe 
Goode, called to go again, that addresses veterans’ 
issues and themes of resiliency.

LOUDON WAINWRIGHT III
Friday, April 1, 2016 | 7:30 pm
$39, $34 & $29 | Youth/Student $15
The 2010 GRAMMY® Award-
winner for Best Traditional 
Folk Album is by far the most 
candid diarist of the sing-
er-song-writers, wringing more 
human truth out of his contra-
diction than any other songwriter of his generation.

PATTI LUPONE
Thursday, April 21, 2016 | 7:30 pm
$79, $74 & $69
An American actress and sing-
er best known for her work in 
stage musicals, Patti LuPone is 
a two-time GRAMMY® Award 
winner and a two-time Tony 
Award winner. She is also a 
2006 American Theater Hall 
of Fame inductee.
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The final performance of New Century 
Theatre Company’s Festen began at 7:45 
p.m., 15 minutes late as the full house 
situated themselves and brought us to 
maximum capacity. We’d been performing 
to full houses for the last two weeks. 

I was playing Michael Hansen, the 
youngest sibling visiting his childhood 
home for his father’s 60th birthday. Michael 
is not a likable guy. He’s violent, verbally 
abusive to his wife, a loud blowhard, a 
philandering drunk and to top it all off, a 
racist. 

The show begins with an interaction 
between three siblings played by Connor 
Toms (Christian) and Betsy Schwartz 
(Helen). It’s a very physical show in 
moments. The moment when I throw my 
sister over my shoulder and spank her 
butt is one. Something we had done about 
a hundred times and had absolutely no 
problem with before. I set her down, spank 
her one more time and then get chased 
around the stage. 

Of all the physical fights and simulated 
sex that were to follow, this was one of the 

most mild. But my knee decided to go one 
direction as I went another and I blew it out 
with a pop. I fell to the stage. I managed to 
hobble off and immediately had to begin a 
costume change for the next scene. 

Right away I knew I was injured. There’s 
getting hurt and saying, “F---! That hurts!” 
and then there’s realizing you need medical 
attention. I was in the “I should really be 
going to the hospital” camp. 

Brenda Joyner, who played my enduring 
wife Mette, knew something was wrong and 
was ready to run out onstage in her leopard 
print underwear and stop the show. But no. 
It was the last show! There was a more than 
full house! Art! The show must… you know. 
Very quickly we negotiated the next scene, 
making quick adjustments in hushed tones 
as our “bedroom scene”—or “sex in a wicker 
chair”— rapidly approached. 

The adrenaline was pumping at that 
point which helped to dull the pain, but I 
could feel the enormity of the injury behind 
it all, as well as my inability to walk without 
a major limp. A limp I attempted to use in 
the very next scene as a bit of a swagger, 

which was not out of character for Michael. 
The first dinner scene started and I was 

sure everyone in the audience knew I was 
hurt. As I sat down at my seat at the dinner 
table Madison Kiley Spillman, who played 
the server Michelle, had placed a couple of 
Ibuprofen hidden behind my dinner plate. 
It was a godsend and so sweet I wanted to 
hug her. 

We made it through dinner, then I had 
a five-minute break offstage before the 
marathon sprint to the end of the show. 
In the greenroom everyone was crowded 
around bringing me packs of frozen peas 
and more Ibuprofen. We all very quickly 
played a game of “What can and can’t 
you actually do?” I still needed to get in a 
fight with my sister (Betsy) that ends with 
us on the ground, get in a pushing match 
that ends with me singing a racist song 
as I dance like a monkey—told you he’s 
an asshole—to humiliate Jason Sanford’s 
character (the angelically patient Gbatokai) 
that ends with me taking a drunken swing 
at him, missing and falling to the floor, then 
jumping back up and chasing Christian off 
stage. Then I was to Conga around the stage 
with the rest of the cast for 5 minutes as the 
party falls apart, and eventually drag my 
crying father (Bradford Farwell) onstage as 
I punch, kick and strangle him within an 
inch of his life. So, there was a lot. 

Every single member of the company 
was ready to adjust. In some cases, the 
physical fights became improvised verbal 
altercations. In others we decided, ”I can’t 
kick you, but I can still punch you and get 
down on the ground to strangle you.” But 
no conga line. I did not do the conga. 

Before leaving for the stage Amy Thone, 
who played my mother, Else, gave me the 
best advice: “There’s no point in trying to 
hide it. You blew out your knee. So, Michael 
blew out his knee. Use it.” And so I did. 

Somehow we made it through and closed 
to a standing ovation. I hobbled off stage, 
plunked in my chair, had a glass of wine 
and iced my knee. My beautiful girlfriend 
Jaime Roberts was at the show that night 
and took me to the emergency room. There 
was a lot of pain, a lot of swelling. They 
X-rayed me and found nothing broken. 

A week and a half later I am still in a lot 
of pain and cannot walk without crutches 
and a brace. But NCTC is a company of 
grown-ups and while we enjoy acting like 
children, precautions were taken to cover 
the long-term health of our artists and 
we are insured. This is a beautiful thing. 
It means that whatever the MRI tells me, 

Blown-Out Knee in the First Act
On getting injured in the final performance of New Century Theatre 
Company’s Festen (and Finishing the Show)

BY MJ SIEBER
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Conner Nedderson  
and MJ Sieber

in Festen.

6   ENCORE STAGES



ENCORE ARTS NEWS VISIT EncoreArtsSeattle.com

Connor Toms, MJ Sieber 
and Bradford Farwell  

get physical in Festen.

whatever kind of physical therapy and 
possible surgery I will need in the future, it’s 
taken care of. 

I talked to Darragh Kennan, our fearless 
leader, a few days after and he said, “It’s one 
of the things I’m most proud of about our 
company, that we can protect the people we 
love when something like this happens.” It is 
not the case with many theaters of a smaller 
size, but when we were founding NCTC this 
type of thing was on our mind. And luckily, 
we’ve not needed this kind of protection 
until now. 

I guess the only way I was able to finish 
the show that night was because of the 
amazing and generous support of everyone 
in that room. 

We always say that the great thing about 
having a company of artists and friends that 
know each other as well as we do is that the 
first two weeks of rehearsal are done. We 

already trust everyone else. We know how 
to challenge each other on stage. And when 
something like this happens, we know how 
to finish the show.

There is much I will miss about Festen: 
dancing to [Like a] G6 with Betsy, Brenda 
and Michael Patten backstage before we 
enter at the top, diving head first into a 
dangerous character like Michael Hansen, 
working again with Wilson Milam—my 
favorite director—and getting a chance to 
stretch and grow as an actor. But when 
my knee popped all I wanted was for it to 
be over. Now, laid up at home, I would do 
another 12 rounds in a heartbeat, hobbling 
but calm, because I may never be a part of 
something as special as this again.  

MJ Sieber is an actor, director, filmmaker and 
company member at New Century Theatre 
Company. 

JANUARY 28 – FEBRUARY 21, 2016 

www.seattlepublictheater.org

TIM GOURAN, BRANDON J. SIMMONS, 
AND KEIKO GREEN IN

AMADEUSAMADEUS
by Peter Sha� er

directed by Shana Bestock
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For more previews, stories, video and a look 
behind the scenes, visit EncoreArtsSeattle.com
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A new year brings debuts and 
revivals, from critically-acclaimed 
plays to celebrated musicals to 
enduring opera masterpieces.

The Marriage of Figaro
Jan. 16–30
A lascivious Count and his servants match 
wits in Mozart’s masterpiece directed by 
Aidan Lang—his first for the company. 
There’s never a dull moment as the Count 
and his entourage navigate a crazy day 
preparing for a wedding. Chinese bass-
baritone Shenyang makes his Seattle 
Opera debut as Figaro. Nuccia Focile will 
play the role of Susanna, Morgan Smith 
returns as Count Almaviva and Bernarda 
Bobro debuts as his wife.
Seattle Opera

Constellations
Jan. 22–Feb. 21
The New Yorker described Nick 
Payne’s Constellations as “a singular 
astonishment.” It’s the story of a 
relationship between Marianne, a 
theoretical physicist, and her suitor, 
Roland. Told through the syntax of 
quantum physics with each scene change 
representing a parallel universe, the 
story is stitched together by the lovers’ 
interactions across time and space.
Seattle Repertory Theatre

Assassins
Feb. 27–May 8
This Tony Award-winning musical by 
Stephen Sondheim with book by John 
Weidman presents a revue-style cavalcade 
of people who have tried to assassinate 
the President of the United States, from 
Lynette “Squeaky” Fromme to John Wilkes 
Booth. One by one, these killers—and 
attempted killers—rub elbows and reveal 
their stories and the pain behind their 
notorious misdeeds in the context of a 
macabre carnival game. Presented in co-
production with the 5th Avenue Theatre.
ACT Theatre

ENCORE ARTS PREVIEWS
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PRODUCTION

Scott Nolte,  
Producing Artistic 

Director      

Karen Lund,  
Associate Artistic  

Director

THANK YOU TO OUR 
2016 SEASON 
SUPPORTERS

Silent Sky is approximately 2 hrs including a 15 minute intermission.

SETTING
Star field

The Harvard Observatory 2nd floor offices, around 1900-1920
Leavitt Home, Wisconsin

Ocean Liner on the Atlantic
Henrietta’s Home, Cambridge

(In Order of Appearance)

CAST

Henrietta Leavitt. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Hana Lass*
Margaret Leavitt . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Candace Vance
Peter Shaw . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Calder Jameson Shilling
Annie Cannon . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Nikki Visel
Williamina Fleming . . . . . . . . . . . . . . . . . . . . . . .  . . . . . . . . Kim Morris

  Director
       Scenic and Sound Design     

Costume Design 
Lighting Design
Stage Manager

Dramaturg
Dialect Coach

Karen Lund
Mark Lund
Sarah Burch Gordon
Amanda Sweger
Micah Lynn Trapp
Kathryn Stewart
Simon Pringle

BY LAUREN GUNDERSON

*Member of the Actors’ Equity Association, 
 the Union of Professional Actors and 
 Stage Managers in the United States. 

OPENING NIGHT  
SPONSOR:   

THE UPPER CRUST
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her colleagues, Annie Cannon and Williamina Fleming contributed so much to the field 
of astronomy and yet (until we read this script) we had never heard their names. 

We suspect that some of you may be in the same boat, so we’ve prepared just 
a few facts about the women that you will meet tonight. In our dramaturg notes, 
Kathryn Stewart has laid out some of the historical context and the back story for 
Annie Cannon and Williamina Fleming. Here in these notes, I’d like to give a brief 
introduction to Henrietta Leavitt.

Henrietta Leavitt is one of the most important astronomers of the last century. In 
1895 she began work as a volunteer at the Harvard College Observatory and after 
seven years was finally put on permanent staff at 25 cents an hour. Over the course 
of her career, Leavitt discovered more than 2,400 variable stars, about half of the 
known total in her day.1 Leavitt’s work observing and recording variable stars led 
to her most important contribution to the field of astronomy: “the cepheid variable 
period-luminosity relationship.” Silent Sky is the story of this discovery.

What is particularly inspiring to me is the fact that Leavitt pursued these discoveries 
at a time when her only reward was the work itself. The women on staff in the 
Harvard College Observatory received little pay and almost no recognition. Leavitt 
was not allowed to pursue her own topics of study, but researched what the head 
of the observatory assigned. Because of the prejudices of the day, she didn’t have 
the opportunity to use her intellect to the fullest, but a colleague remembered her 
as “possessing the best mind at the Observatory,” and a modern astronomer calls 
her “the most brilliant woman at Harvard.”2 Her work laid the foundation for other 
astronomers, including Edwin Hubble, to make their own breakthroughs in the field of 
astronomy. 

Henrietta Leavitt was a woman who pursued truth with integrity and passion. It is 
truly a privilege to honor her story and this important part of our scientific history 
through Lauren Gunderson’s beautiful and thought-provoking play.

ENJOY!

Karen Lund 
Producing Artistic Director

_______________________

Endnotes 1 & 2 Source: “A Science Odyssey-People and Discoveries: Henrietta Leavitt.” PBS 

Online. http://www.pbs.org/wgbh/aso/databank/entries/baleav.html. Copyright 1998 WGBH. 

Date Accessed 12.2.15

Welcome to the first production of Taproot Theatre 
Company’s 40th Anniversary Season! We are pleased 
to kick off this important milestone by bringing you the 
regional premiere of Lauren Gunderson’s Silent Sky. 

Silent Sky celebrates the courage and tenacity of three 
specific women who were pioneers in their field. As our 
artistic team prepared for this production, we were constantly 
amazed by the history we uncovered. Henrietta Leavitt and 

DIRECTOR’S NOTES

“The sky is
the daily

the eyes.”
- Ralph Waldo Emerson

“The heavens declare
the glory of God;

the skies proclaim
the work of His hands.”

-Psalm 19:1

A-2   TAPROOT THEATRE COMPANY

http://www.oneicity.com


We’re delighted to have you join us for our anniversary 
season, and to celebrate the continued growth of 
Taproot Theatre Company. Selecting this season was 
informed by the image of crossing a threshold, stepping 
from one exciting spot into the next adventure. The 
2016 Season is a blend of plays we’re excited to revisit 
and new ones we’re thrilled to explore. And as we move 
into the future, we’re fully aware of all the productions, 
challenges, artists and friends who have made us what we are today.  

So we express our gratitude to you for joining us at the opening production 
of 2016. Whether you’re a long time subscriber or first-time attender, we’re 
thankful to serve you and this region with challenging and entertaining plays 
and compelling performances.

Thanks,

ARTISTIC/PRODUCTION STAFF 

Scott Nolte - Producing Artistic Director 
Karen Lund - Associate Artistic Director 
Mark Lund - Design Director 
Micah Lynn Trapp - Production Stage  
Manager 
Sarah Burch Gordon - Costume Shop  
Manager & Resident Designer
Wendy Hansen - Resident Props Master

ADMINISTRATIVE STAFF

Pam Nolte - Community Liaison
Lee Grooms - Finance &  
Operations Director
Nikki Visel - Marketing Director
Tanya Barber - Creative Marketing 
Specialist
Isaiah Custer - Communications & Group 
Sales Manager
Alanna Gordon - Executive Assistant
Josh Krupke - Marketing Assistant
Ginny Holladay - Café Manager

DEVELOPMENT

Lauren Cooper - Director of Development
Sonja Lowe - Grant Writer & Resident 
Dramaturg 
Acacia Danielson - Development Assistant

PATRON SERVICES

Jenny Cross - Patron Services Manager 
Lauren Kelm - House Manager Lead
Acacia Danielson, Alanna Gordon, Kelsey 
Lopez, Sonja Lowe, Cathie Rohrig, Dave 
Selvig - House Managers
Kristi Matthews - Box Office Manager
Tiffany Hach - Box Office Lead 
Erin Barber, Joyel Richardson, Kenton 
Schlimmer, JD Walker - Box  
Office Representatives 
Marty Gordon - Custodian

EDUCATION & OUTREACH

Nathan Kessler-Jeffrey - Director of 
Education & Outreach 
Shelby Parsons - Associate Director of  
Education & Outreach
Jenny Cross - Resident Teaching Artist

TAPROOT THEATRE STAFF
Welcome to Taproot Theatre Company’s

40th Anniversary Season!

Artist in Residence at SPU (1979 - 1982), Pilgrim.  
Cast included Scott and Pam Nolte and Wendy and 
Loren Isaac.

2010, Man of La Mancha. Cast included 
Jeff Berryman and Candace Vance.

2014, Pretty Fire, our first Isaac Studio Theatre 
production. Featuring Tracy Michelle Hughes.

CELEBRATE THE PAST
During the last 40 years, you’ve played a part 
in building a professional theatre company  
that is a cornerstone in our local community. 

HONOR THE PRESENT
Each year—through hundreds of Jewell Mainstage 

performances, touring shows, and Acting Studio 
classes—Taproot Theatre reaches more than 

140,000 people across the Puget Sound region.  

GIVE FOR THE FUTURE
Commit to the next 40 years of Taproot Theatre with your 
donation. Please give for hope-filled theatre today. 

What role will you play during our 40th year?

You are our backbone and our inspiration.  
Simply put, we tell stories from the stage because of YOU.

Call 206.529.3647 
Email acaciad@taproottheatre.org 

Visit taproottheatre.org/donate

Taproot Theatre Company  
Attn: Development, PO Box 30946 

Seattle, WA 98113
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SARAH BURCH GORDON (Costume Design & Shop Manager) 
has designed 50+ shows for Taproot in the past ten 
years. Regionally, Sarah has also designed for TAG, 
SART, Stage West Theatre, Brick Playhouse and Venture 
Theatre. She was nominated for a 2010 Gregory award. 
Her MFA is from Temple University. Roses and Parsnips 
to CLM.  

KAREN LUND (Director) is celebrating 23 years at Taproot as 
Associate Artistic Director. She has directed or performed 
in more than 100 productions. Recent TTC work includes 
A Charlie Brown Christmas, Godspell, The Explorers 
Club, Jane Eyre, and Mr. Pim Passes By. She is currently 
serving as President of Theatre Puget Sound’s Board 
of Directors. Her national credits include productions 
at the Cincinnati Playhouse in the Park and the Idaho 
and Kentucky Shakespeare Festivals. She has garnered 
numerous film awards including three Tellys. Karen 
thanks her amazing husband Mark, and children, Jake 
and Hannah for making her life wonderful.

MARK LUND (Scenic & Sound Design) has designed over 
100 TTC shows. Other design work includes Seattle 
Shakes, Book-It and award-winning short films. Mark is 
also a voice over actor. Love to Karen, Hannah & Jake.

SCOTT NOLTE (Producing Artistic Director) is a co-founder 
and the Producing Artistic Director of TTC. Over the 
course of 40 years, he’s directed plays ranging from The 
Odyssey to Smoke on the Mountain and more recently 
This Christmas, Dracula, Best of Enemies, Appalachian 
Christmas Homecoming, The Fabulous Lipitones, In 
the Book Of, The Matchmaker, The Whipping Man, 
Gaudy Night, and Sherlock Holmes and the Case of the 
Christmas Carol for TTC. He has participated in several 
new-play development projects, is past president of 
Theatre Puget Sound and is a member of the Society of 
Stage Directors and Choreographers.

SIMON PRINGLE (Dialect Coach) is a native of Edinburgh, 
Scotland and trained at the Royal Scottish Academy of 
Music and Drama. Past credits performing at Taproot 
include Godspell, Appalachian Christmas Homecoming, 
Jane Eyre, Illyria, Chaps, An Ideal Husband, and The 
Beams Are Creaking. Simon has also performed locally 
with Harlequin Productions, Seattle Children’s Theatre, 
Centerstage and Storybook Theater, and is a teaching 
artist and director at Studio East. This is Simon’s third 
production coaching dialect at Taproot.

KATHRYN STEWART (Dramaturg) is a freelance director and 
teaching artist based in Seattle, as well as the casting 
director for Theatre Battery in Kent. She recently assisted 
director Daniel Goldstein as he staged Snapshots (by 
Stephen Schwartz and David Stern) at Village Theatre. 
Since moving to Seattle, she’s enjoyed working with 
theatres such as ACT, Intiman, Book-It, 14/48 Projects, 
and Theatre Battery; however, Taproot often feels like her 
theatre home.

HANA LASS (Henrietta Leavitt) has 
performed on numerous Seattle 
stages, including those of ACT, Seattle 
Rep, Seattle Shakespeare Company, 
Strawberry Theatre Workshop, Book-
It, and more. She is delighted to 
return to Taproot after appearing 
in The Explorers Club last season. 

Most recently she brought Seattle Children’s Theatre’s 
celebrated production of Robin Hood to the esteemed 
New Victory Theatre in NYC. One of her favorite 
memories involves star-gazing on the Oregon coast with a 
guy named Connor Toms.

KIM MORRIS (Williamina Fleming) has 
been working with Taproot since 1983! 
She is blessed and privileged to be 
performing in Taproot’s 40th season 
with this talented group of actors, 
artists and designers, many of them 
long time friends. Kim has been seen 
in many Taproot plays such as The 

Foreigner, Lost in Yonkers, Over the River and Through 
the Woods, Harvey, Ah! Wilderness, All My Sons, The 
Matchmaker, and most recently, Jeeves Intervenes. Love 
to my family!

CALDER JAMESON SHILLING (Peter Shaw) 
A Seattle native, Calder is so excited 
to be finally making his professional 
debut in his hometown. A graduate of 
Sarah Lawrence College, Calder has 
been seen on stages all across America 
and is currently based out of New 
York City. Some of his recent credits 

include Claudius in Hamlet, Romeo in Romeo and Juliet, 
Polixenes in The Winter’s Tale (ADK Shakespeare), 
Chorus Leader in A Female Philoctetes (BAM), and Gary 
in Port Out Starboard Home (LaMama).

CANDACE VANCE (Margaret Leavitt) 
has been seen on many of Seattle’s 
professional stages, notably Taproot 
Theatre Company (Lady Chiltern in An 
Ideal Husband, Beatrice in Much Ado 
About Nothing, among many others), 
Seattle Shakespeare Company (Mistress 
Ford in Merry Wives of Windsor), Seattle 

Public Theatre (Chloe in The 13th Of Paris, Paula in 
My Wonderful Day, Footlight Award Recipient), Seattle 
Children’s Theatre, and Book-It Repertory Company.  She 
is delighted to work with this wonderful company of artists.

NIKKI VISEL (Annie Cannon) was last 
at Taproot in Diana of Dobson’s. Most 
recently you may have seen her in 
Wooden O’s production of Henry IV. 
Nikki’s favorite Taproot roles include Mrs. 
Chevely (An Ideal Husband), Athena 
(The Odyssey), Rose (Enchanted April), 
Joy (Shadowlands), Catherine (The 

Foreigner), Igraine (Arthur: The Begetting).

THE COMPANY
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AMANDA SWEGER (Lighting Design) 
is a lighting and scenic designer 
who has worked as a freelance 
designer in Seattle, Chicago, and 
Philadelphia. She received an MFA 
from Northwestern University in 2011 
and a BFA from Webster Conservatory 
in 2004. She is an Assistant Professor 
at Pacific Lutheran University. She 
has designed with companies such as 
The Second City, TimeLine Theatre, 
Timber Lake Playhouse, ArcheDream 
for Humankind, Mary-Arrchie Theatre 
Company, Lakewood Playhouse, 
Seattle Theatre Group, and many 
more.

MICAH LYNN TRAPP (Stage Manager) 
has been on staff as the Production 
Stage Manager at Taproot for three 
and half years. At Taproot she has 
stage managed seven Jewell Mainstage 
shows including The Explorers Club, 
The Fabulous Lipitones and Mr. Pim 
Passes By. Outside of Taproot, Micah 
has had the privilege of working with 
a wide variety of companies such as 
Cornerstone Theatre, Rogue Artist 
Ensemble, RedCat, Texas Shakespeare 
Festival, Signal Ensemble Theatre and 
The Goodman Theatre.

THE COMPANY

THEUPPERCRUSTCATERING.COM

206-783-1826

Serving the greater  
Puget Sound area

Full-service catering available for 
 corporate functions, weddings,  

fundraisers, memorials, celebrations,  
and private parties of  all sizes.
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Women have made some of the greatest scientific discoveries in 
history. While a select few have made their way into the history books, 
others have not garnered the respect or renown that they deserve. One 
of those women is Annie Cannon. 

In 1896, Cannon joined a group of Harvard College Observatory women 
working under Edward Pickering. Tasked with recording data and 
carrying out astronomical observations, these women were known as 
Pickering’s Harem, or more respectfully, the Harvard Computers. 

It is worth noting that Pickering was not the only male scientist to 
hire predominantly female subordinates for his research team—this 
practice was common in the late 19th and early 20th centuries, and is 
known as the Harem effect. Potential explanations for this effect involve 

the ability to pay the subordinates less and therefore hire more. Cannon and her fellow Harvard Computers made 25 cents an 
hour, significantly less than their male counterparts. Another theory put forth by Margaret W. Rossiter is that a “bevy of female 
subordinates” were “competent but less threatening than an equal number of bright young men.”1

This particular bevy of women began with Williamina “Mina” Fleming, the very first of Harvard’s female computers. “My 
Scottish maid could do a better job than you’re doing,”2 Pickering had said to a male assistant, and he was correct. Keenly 
intelligent, Fleming quickly learned to scan photographic plates and calculate wavelengths; so began her career of classifying 
stars. She and Pickering realized the classifications they were creating corresponded to the brightness of the stars, and 
published their findings in 1890 in The Pickering-Fleming System of Stellar Classification.

Cannon, however, found the system they were using to be insufficient and built upon it to create her own. The Pickering-
Fleming System lumped all stars into the categories A, B and C, Cannon’s expanded classification system consisted of O, B, A, 
F, G, K and M (in order of decreasing surface temperature). This has been remembered for years using the mnemonic device 
of “Oh, Be A Fine Girl, Kiss Me.” 

At the peak of her career, Cannon could classify three stars per minute and using a magnifying glass could classify stars down 
to the ninth magnitude, almost 16 times fainter than the human eye can see. She published catalogues of variable stars that 
included 300 she had discovered herself, and catalogued upwards of 350,000 stars over her lifetime. Warm, loving and happy, 
Cannon hosted parties for colleagues at what she called her “Star Cottage” on the Harvard campus. 

In 1929, Cannon was listed as one of the 12 greatest living American women by the National League of Women Voters, but I 
for one had never heard of her until I encountered this story. Reading of Cannon, Fleming and their colleagues tremendous 
accomplishments hidden in the footnotes of history, inspires me. These women have made history and influenced and affected 
future scientific discoveries. In our production of Silent Sky, we celebrate their tenacity, their courage, their wit and their passion. 
_______________________

 1 Rossiter, Margaret W. Women Scientists in America Struggles and Strategies to 1940. 1982. 

 2 Armstrong, Mabel. Women Astronomers Reaching for the Stars. 2008.

FROM THE DRAMATURG
MAPPING THE SKY: ANNIE CANNON AND WILLIAMINA FLEMING

by Kathryn Stewart

WHERE TASTE TAKES CENTER STAGELocated adjacent to  
Taproot Theatre  
Open 11-8 on performance nights
Open 11-6 on non-performance nights 
seattlestagedoorcafe.com

Pre-order your intermission
drinks and snacks before  

the show begins and it will  
be waiting for you when  
you come into the cafe.

“CANNON COULD CLASSIFY THREE 
STARS PER MINUTE AND USING A 

MAGNIFYING GLASS COULD CLASSIFY 
STARS DOWN TO THE NINTH MAGNITUDE, 

ALMOST 16 TIMES FAINTER THAN THE 
HUMAN EYE CAN SEE.”
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FOOD & DRINK 

Covered coffee, hot tea and bottled 
water from concessions are allowed in 
the theatre. Please dispose of your cups 
and water bottles after the show. No 
food is permitted in the auditorium.  
Snacks from concessions can be  
enjoyed in the lobby. 

We can no longer accommodate dinner 
leftovers for patrons because the refrigerator 
space belongs to the Stage Door Café. Thank 
you for understanding.

DRAMATURG DISPLAY 

Visit the upper lobby to view a display 
with additional information relating to  
the current production.

ASSISTED LISTENING DEVICES

Patrons desiring an assisted listening 
device may request one from the House 
Manager.

LOST & FOUND 

If you have lost an item, check with the 
Box Office in person or by phone at 
206.781.9707. If you find a lost item, 
please give it to the House Manager 
or Box Office staff.  Unclaimed lost & 
found items may be donated to a thrift 
store at the discretion of management.

HELPFUL INFORMATION

Do you have antique or vintage  
items you no longer need? 

Taproot Theatre’s production team  
is now accepting:

•  Vintage or vintage-style (pre-
1970s) select furniture, luggage, 
books, trunks, telephones, radios 
and kitchenware
•  Period newspapers and 
magazines
•  Sorry, no costume donations 
accepted at this time

Contact Wendy Hansen at 
206.529.3670 or  

wendy@taproottheatre.org

PROP & SE T  DONATIONS

www.systemsixbookkeeping.com 
206-851-4330   

Providing business owners peace of mind  
through strategic bookkeeping and accounting solutions.

Pleased to be partnering with Taproot Theatre 

VIDEO AND/OR AUDIO RECORDING  
OF THIS PERFORMANCE BY  

ANY MEANS WHATSOEVER IS  
STRICTLY PROHIBITED.

PRODUCTION STAFF
Erin Kristan Dorn - Assistant Stage Manager

COSTUME STAFF 
Courtney Kessler-Jeffrey - Dresser

Julia Tremarco - First Hand/Cutter/Draper
Desiree Stone - Stitcher

SCENIC, LIGHTING, SOUND STAFF

Kristi Matthews - Master Electrician 
Matthew Ray - Light Board Operator

Stefani M. Senior - Sound Board Operator
Tim Samland - Scenic Carpenter 
Wendy Hansen - Props Master

Daniel Cole, Alex Grennan, Baylie Heims, Mitch Shohet,  
Dustin Morache, Mary Heffernan - Electrics Crew

SILENT SK Y STAFF

BOARD OF  DIRECTORS

ACKNOWLEDGEMENTS
Special thanks to Tom Key, Artistic Director of Theatrical Outfit 

in Atlanta, GA who recommended this script and Nicholas Hunt-
Walker, University of Washington graduate student of astronomy.

OFFICERS
Peter Morrill, Chair 

Larry Bjork, Chair Emeritus
Steve Thomas, Vice Chair
Rob Zawoysky, Secretary
Alyssa Petrie, Treasurer

MEMBERS
Anne Ball
Mark Bullard
Jude Hubbell
Dr. George Scranton 
Dan Voetmann
Scott Nolte (non-voting) 
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CORPORATIONS/FOUNDATIONS
$10,000+
Anonymous (3)
4Culture
Arts fund
Boeing Gift Matching Program
Margery M. Jones Trust
Moccasin Lake Foundation

$5,000 - $9,999
God`s Money
Intermec Foundation
The Seattle Foundation
Tulalip Tribes Charitable Fund
Washington State Arts Commission

$2,500 - $4,999
Anonymous (1)
Fales Foundation Trust
University Lions Club

$1,000 - $2,499
Ballard Industrial
McEachern Charitable Trust
McFadzean Family Fund
Microsoft Matching Gift Program
Ronald Blue & Co., LLC
Schiff Foundation
St. John`s Lodge

$500-$999
Aetna Foundation, Inc.
Estate of Albert Watenpaugh

INDIVIDUALS
Angels ($10,000+)
Anonymous (3)
John & Ann Collier
Sandy Johnson
Glenna Kendall
Kraig & Pam Kennedy
Philip & Cheryl Laube
George & Alyssa Petrie
Susan Rutherford
Richal & Karen Smith
Steve Thomas and Kris Hoots
Daniel & Margret Voetmann

Marquee ($5,000 - $9,999)
David Allais
Russell & Janice Ashleman
Larry & Lorann Bjork
Christopher & Patricia Craig
Gary & Deborah Ferguson
Greg & Karen Greeley
Scott & Pam Nolte
George & Claire Scranton

Producers ($2,500 - $4,999)
David & Anne Ball
Ted & Ruth Bradshaw
Mark & Elle Bullard
Tom & Linda Burley
Benjamin & Amanda Davis
Jean & Paul DeGroot
Dennis & Deborah Deyoung
Juan & Kristine Espinoza
Leona Foley

Alan & Carol Gibson
Dorothy Herley
Wayne & Naomi Holmes
Mark & Mary Kelly
Mark & Karen Lund
Fred & Carolyn Marcinek
Peter & Megumi Morrill
Bruce & Cynthia Parks
Ralph & Joan Prins
Vic & Kristine Rennie
Sarah Roskam
Grace Rutherford
Ronald & Dorita Smith
Loren & Carol Steinhauer
Jewely Van Valin-Jackson
James & Jo White
Daniel & Joann Wilson
Jean Winfield

Directors ($1,000 - $2,499)
Mike & Shirley Allert
Fil & Holly Alleva
Katharyn Alvord Gerlich
Inez Noble Black
Lisa Bontje
Melvin & Cordelia Brady
Russell & Fay Cheetham
James & Janis Cobb
Alan & Gail Coburn
James & Kay Coghlan
Todd & Sylvie Currie
Leon & Sharon Delong
Dale & Vicki Dvorak
Verna M. Eriks
Joyce Farley
Lee Fitchett
Virginia Fordice
Michael & Karen Frazier
Steven & Jamie Froebe
Catherine Gaffney
Allen & Lori Gilbert
Brad Gjerding
Maren & Braden Goodwin
Arnott Gray
Tim Greenleaf
Carolyn Hanson
Henry & Lauren Heerschap
Joseph & Elizabeth Helms
Dr. Rick & Susan Hornor
John & Judith Hubbell
Mike & Barb Jewell
Julie Johnson
Susan Lamar
Frank Lawler
Barbara & Edmond Lee
Velma Mahaffey
Gary McDonald
Tom & Jean Mohrweis
Cliff & Beryl Moon
Terry & Cornelia Moore
Don & Kim Morris
Les & Carol Nelson
Lloyd & Jackie Nolte
John & Lucy Nylander
Mary Pagels

Thom Parham
Kathy Pearson
Roy & Janice Petersen
Brian and Christa Poel
John & Patricia Putnam
Mona Quammen
Tom & Claudia Rengstorf
G.M. & Holly Roe
Robert & Cathie Rohrig
Dion & Gregory Rurik
Kathryn Sand
Frederick & Caroline Scheetz
David & Joan Selvig
Fredric & Jo Anne Sjoholm
Robert L. Smith
Ed & Ellen Smyth
Bill Snider & Kendra 
VanderMeulen
Charles & Marilyn Snow
Barbara Suder
Beverly Taylor
Stephen & Elda Teel
Erika Tobiason
Jeff & Margie Van Duzer
Daryl & Claudia Vander Pol
Fred & Judy Volkers
Larry & Linda Williams
David & Ann Woodward
Robert & Maree Zawoysky

Playwrights ($500 - $999)
Anonymous (2)
Thomas Ackerman
Geraldine Beatty
Terry & Nancy Beckham
Jeff & Anjie Berryman
Doug & Tambra Birkebak
Jack & Maralyn Blume
James & Melinda Bohrer
Tom & Jan Boyd
Tanya Button
Michael & Linda Casteel
Don Cavanaugh
Wayne & Greta Clousing
William & Andrea Collison
Tom & Lauren Cooper
Donald & Laura Cooper
Ron Cooper
Paul & Phyllis Davis
Gary & Juelle Edwards
Ronald & Virginia Edwards
Kristine Engels
Anne Etter
Laura & Thomas Faber
Stanley & Jane Fields
Thomas & Marybeth Fox
Sean & Catherine Gaffney
Robert Gallaher
Charles & Betty Gardner
John & Sally Glancy
Bonnie Green
Rawleigh & Dawn Grove
Richard & Louise Guthrie
Lowell & Kathie Hagan
Lewis & Elizabeth Hale

Tineke Raak Hanke
Wendy Hansen
Scott & Pattie Hardman
Rich & Judi Harpel
Peter & Anne Haverhals
Jonathan Henke
Peter & Cynthia Herley
David & Mary Kay Hilmoe
David & Connie Hiscock
Bill & Nan Hough
Lee & Ginnie Huntsman
Mark Jenkins
David & Christina Johnson
Ann Kalas
Richard & Michela Klingele
Karen Koon
John & Jean Krueger
Cody & Beth Lillstrom
Wesley & Merrilyn Lingren
Harry & Linda Macrae
John Madigan
Chris Marl
Scott & Mary Matthews
Charles Maurer
Lee & Janet McElvaine
Mel & Janet McIntyre
Christe McMenomy
Tom & Linda Morris
George & Joy Myers
Jerel & Bess Navarrete
Eugene & Martha Nester
Peter & Amy Beth Nolte
Craig & Linda Nolte
Sean & Carrie Nordberg
Paul & Cathy Nordman
Tom & Sue North
Nolan & Lorena Palmer
Danielle Palser
Steve Pellegrin & Mary Braund
Mark & Camille Peterson
James & Annita Presti
Bill & Jodie Purcell
Greg & Megan Pursell
Nancy Repenning
Richard & Maryann Riddle
Cathie Rohrig
Lawrence & Nancy Rudolph
Ron & Susan Runyon
James & Elise Stephens
Victoria Sutter
Jordan & Megan Swanson
Sharon Swift
Chuck & Kathy Talburt
Farrel & Shari Thomas
Michael & Laura Thomason
Robert & Gina Thorstenson
Suzanne Townsend
John & Jan Vander Linden
Paul Vanlandeghen
Janet G. West
Leora Wheeler
Isabelle Woodward
Glen & Eilene Zachry

Taproot Theatre gratefully acknowledges the following for their generous support of our Annual Fund and 
Capital Campaign. This list reflects gifts made to both funds between September 9, 2014 and October 9, 
2015. While space limitations prevent us from including every donor, we are pleased to present a more 
extensive list on the front wall of our lower lobby. If you have any questions or would like more information 
about making a tax-deductible gift to Taproot Theatre Company (a 501c3 organization), please contact Acacia 
Danielson at 206.529.3647 or acaciad@taproottheatre.org. Taproot Theatre 

Company is a 
professional, non-

profit theatre with a 
multifaceted production 

program. Founded in 
1976, TTC serves the 

Pacific Northwest with 
touring productions, 
Mainstage Theatre 

productions and the 
Acting Studio. Taproot 
is a member of Theatre 
Communications Group 

(TCG), Theatre Puget 
Sound (TPS) and the 

Phinney Neighborhood 
Association. 

Taproot Theatre 
Company creates 

theatre experiences 
to brighten the spirit, 

engage the mind 
and deepen the 

understanding of the 
world around us while 
inspiring imagination, 
conversation and hope.

Mailing Address: 
PO Box 30946

Seattle, Washington  
98113-0946 

Administrative Offices: 
206.781.9705 

Fax: 206.297.6882 

Box Office: 
206.781.9707 

box@taproottheatre.org

www.taproottheatre.org
www.facebook.com/

taproottheatre
twitter: @taproottheatre

THANK YOU
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Anything 
Handsome
Rafael Soldi 
inherited a timeless 
sophistication.

BY AMANDA MANITACH

WHO Rafael Soldi, the 28-year-old photogra-
pher and curator, originally from Lima, Peru. 
Soldi moved to Seattle five years ago after 
coming to the U.S. to study photography and 
curation at the Maryland Institute College of Art. 
Together with a trio of collaborators, he recently 
co-launched the Strange Fire Collective, which 
showcases work by women, people of color, 
and queer and trans artists through a series 
of publications and exhibitions. Soldi’s own 
photography charts loss and discovery with 
poignant, spare iconography.

THE LOOK “I aspire to be a minimalist, but I 
just can’t. I love beautiful things too much, so 
my style meets somewhere in the middle. My 
home and my wardrobe are greyscale, neutrals 
and blue. I love classics: chambray, walnut, 
brass, denim, marble, natural wool, navy velvet. 
If something can be described as handsome, 
I’ll probably like it. My everyday outfit is a varia-
tion on jeans, oxford shirt or T-shirt and desert 
boots. In the colder months, a denim jacket. I 
always wear my grey Tretorn ankle rain boots 
when it rains. I love white jeans and wear them 
year-round.”

ICONS “Paul Newman or James Dean in a crisp, 
white T-shirt. My grandmother was an Italian 
archeologist in Peru and she traveled the world. 
Her style was very understated but impossibly 
chic—lots of linen, vintage Marimekko dresses 
and scarves. I don’t think she even knew how 
chic she was.”

UP NEXT Along with developing his latest 
body of work, Life Stand Still Here, Soldi is 
conducting ongoing interviews released every 
Thursday on the Strange Fire Collective site and 
planning multiple upcoming exhibitions around 
the country.
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Here’s the Beef
Unpacking Seattle’s steakhouse boom

BY JONATHAN ZWICKEL

Butchering with a 
band saw inside 

Seven Beef

SUDDENLY SEATTLE IS BOOMING with 
beef. This year, three steakhouses opened 
in the city, with a fourth coming soon. Girin 
came first, cool and glass-walled, occupying 
almost an entire quarter block on the ground 
floor of a new apartment tower in Pioneer 
Square. Loft-like Seven Beef and elegant 
Bateau opened next, on First Hill and Capitol 
Hill in October. In February Flint Creek 
Cattle Co. will open in Greenwood.

It used to be that options for the 
traditional steakhouse experience were 
limited to carpet-floored national chains 
like Ruth’s Chris and Morton’s, and local 
strongholds of conspicuous consumption— 
El Gaucho, Metropolitan Grill and Daniel’s 
Broiler. They’re still here, representing a 
swanky formality that’s either classic or 
passé, depending on your point of view.

Two years ago, a wave of artisanal seafood 
restaurants minted several new icons; 
focused on local products, places like the 
Walrus and the Carpenter and Westward 
are showrooms of local ecology as much 
as they are places to eat. Now Seattle’s 
restaurateurs are now looking to Northwest 
purveyors to provide locally sourced beef 
inside sleek, modern spaces. In the same way 
Seattle chefs deepened our understanding of 
aquaculture, they’re hoping to progress our 
consumption of red meat.

Seafood, especially the type native to 
coastal Washington, is generally considered 
an ecologically sound source of protein. But 
beef is mostly a resource-heavy ecological 
nightmare, with its ravenous, waste-spewing 
heifers crammed into sprawling lots and its 
less-than-ethical processing. 

So how do we reconcile eating beef in 
2015? Ask the minds behind the steakhouse 
boom and they’ll tell you it’s a matter of 
mindfulness.

Both Bateau’s Renee Erickson and Seven 
Beef’s Eric Banh are choosing grass-fed, 
grass-finished cows for their source of beef. 
These au naturale bovines grow to full-
size in two years—twice as long as regular 
“commodity cows,” which are typically fed 
a corn-based diet to which they’re partly 
allergic, necessitating heavy antibiotics. 
Grass-fed cows are said to be healthier and 
“happier.” They’re also more ethical to eat 
and, objectively speaking, more delicious.

Erickson is right now raising young French 
heritage breeds on a Whidbey Island farm 
where she has an ownership stake. Banh 
sources quarter-carcasses from Heritage 
Meats, a family-run butcher 20 miles east of 
Olympia. Both say their connection to their 
cows is the prime inspiration for their newest 
endeavors. (Erickson also owns the Whale 
Wins and the Walrus and the Carpenter; 

Banh, Monsoon and Ba Bar.) For the first time 
in their decades-long careers, they have the 
time, money and space to control every step 
of the process, from birth to butchering to 
cooking to plating.

“This is the opportunity to be able to be 
proud of the beef that we get,” Banh says. 
“I’m sure a vegetarian would roll their eyes 
and say, ‘Then don’t eat meat!’ but it’s not one 
way or the other. It’s how you integrate and be 
respectful of the whole environment, whether 
human beings, earth or trees. It truly is a 
lifestyle.”

Banh expects to go through two cows a week 
at Seven Beef. He says only 35 percent of an 
800-lb. cow becomes prime cuts like New York, 
ribeye and tenderloin. That leaves hundreds of 
pounds of lesser parts and trimmings, most of 
which ends up as ground beef; what to do with 
all that ground beef has long been a problem for 
restaurateurs who want to go whole-cow.

When Banh realized that up to five of the 
seven courses of a traditional Vietnamese 
beef dinner are various types of ground 
beef, his latest concept was born. Order the 
seven-course dinner at Seven Beef and you’ll 

be served beef salad made with eye round; 
la lot, ground beef wrapped in a special leaf 
and grilled; four types of Vietnamese beef 
sausage, grilled or steamed; and beef congee.

Banh insists that Seven Beef isn’t a 
Vietnamese steakhouse, however—it’s a 
Northwest steakhouse run by Vietnamese-
Canadian siblings (he and his sister Sophie). 
The menu boasts standard cuts as well 
as unusual specials like zabuton, which 
is a hind-quarter cut famous in Japan. 
Everything is cooked over a wood fire—which 
burns through $40 of firewood a night and 
required an expensive ventilation system for 
eliminating smoke. If Banh goes through all of 
his prime rib for the week by Friday, it comes 
off the menu until the next shipment arrives.

“I wouldn’t have the nerve to open this 
restaurant 20 years ago,” Banh says. “People 
weren’t ready for it.”

Like Erickson’s other establishments, 
Bateau leans toward traditional French but 
is also deeply rooted in Northwest-grown 
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In the same way 
Seattle chefs 

deepened our 
understanding of 

aquaculture, they’re 
hoping to progress 
our consumption of 

red meat.



ingredients. In its impeccable service and 
extensive wine list, it’s as close to fine dining 
as exists on Capitol Hill. The place is urbane 
and spare, white-on-wine walls offset by 
an interior window that gives a view inside 
the cold-storage case, wherein hulking cow 
quarters, butchered and raw, hang from 
steel hooks. Somewhere in there is a band 
saw used for butchering. With her space 
smaller and more intimate than Seven Beef’s, 
Erickson expects to go through a single cow 
a week.

“To know the environment they’re living in 
and that they’re cared for and healthy and to 
be able to sell that to your customers is pretty 
special,” she says.

The experience of eating steak should 
be, in the most fraught and privileged way, 
complex. And so it was during dinner at 
Bateau on a recent Thursday night.

Bateau’s menu is refined to maybe a dozen 
total options; steaks are priced according 
to size and degree of dry aging, and not 
everything was available during my visit. I 
ordered the 16-oz., dry-aged ribeye and my 
friend chose the 8 oz. New York strip.

Both were pan-seared and oven-finished 
and as vegetal with earthen flavors as a slice 
of muscle can be. Mine was exceedingly 
tender and, after only a few cuts, wading in 
its own ruddy juices. A leaner cut, the strip 
didn’t drip—it was almost confectionary 
its density, with a dollop of marrow butter 
elevating the overall richness.

In both cases, the taste was decadent, with 
hints of guilty pleasure and self-justification. 
It was the taste of gentrification and it has 
haunted me since. n

GIRIN
501 Stadium Pl S

SEVEN BEEF
1305 E Jefferson St.

BATEAU
1414 10th Ave.
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Living here means being surrounded by the best the 

city has to offer. With easy access to such cultural 

venues as the Seattle Art Museum, Benaroya Hall, and 

Seattle Center, you’ll experience vibrant urban living 

at its finest.

Call today for a tour and find out how  

you can retire in the middle of it all.

(206) 254-1441
retirement.org/mirabellaseattle

116 Fairview Avenue North

Seattle, WA 98109

Only at  
Mirabella Seattle

Mirabella Seattle is a Pacific Retirement Services Community. Equal Housing Opportunity. 
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A top-down view of Bateau
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Living Memory
“We forget that there were once 300-foot old-growth trees 
in the Duwamish Valley and all over this region—that’s twice 
the height of the West Seattle Bridge. Illuminated Ghosts 
reminds us of what once was and could be again someday. 
This image is an old growth Douglas Fir projected at scale 
on the 120-foot concrete silos at Lafarge, so you only see 
the middle portion of the tree.”

–Artist Nicole Kistler, who created Illuminated Ghosts with as-
sistance from projection technician David Verkade and Timothy 
Firth, animation. The project can be viewed from roughly 5:30 –11 
p.m. nightly until the end of February; new forest life will join the 
animation over time.
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Feast Arts Center Opens in Tacoma
The first gallery Todd Jannausch opened in 
2010 took up 40 square feet. Slightly larger than 
an elementary school chalkboard, Gallery 40 
consisted of a single mobile wall on wheels, 
augmented by an awning and portable lights. 
He lugged it to art walks and set up outside cafes 
and venues, challenging the idea of what makes 
a legitimate art gallery in a world that fetishizes 
the white cube. During its time, Gallery 40 exhib-
ited work by 35 local artists.

Since then, Jannausch—an accomplished 
sculptor in his own right—has organized multiple 
unorthodox shows that placed hundreds of mini 
art-filled vitrines around the streets of Portland, 
Oakland and Seattle. He repurposed a phone 
booth into a gallery containing work by more 
than 200 artists. Departing from the scrappy 
and small-scale, his latest venture is Feast Arts 
Center, a 3,500 square foot art venue in Tacoma.

Jannausch and his wife, artist Chandler 
Woodfin, had been scheming about a communi-
ty-driven art center for years. Both had relevant 
experience to apply—she teaching drawing and 
painting for the past five years at Pratt Fine Arts 
Center, Gage Academy of Art and Kirkland Arts 
Center; he working as a program manager and 
art instructor at Pratt Fine Arts Center for as long. 
But they didn’t know where to manifest their 
dream.

“We talked about moving to Detroit or 
Oakland,” Jannausch says. As artists with a two-
year-old son, pricey Seattle wasn’t a practical 
option. “Then we started spending lots of time in 
Tacoma. We fell in love with it. It’s the right size 
and has everything—museums, independent res-
taurants, colleges—but it’s a place where working 
people can still put something together.”

They quit their jobs. Woodfin sold her car. 
They slowly liquidated their possessions, living 
slim to save cash. Still, realizing an arts center 
proved financially daunting. Then in June, 
Jannausch was awarded a small windfall in the 
Artist Trust Fellowship, a $7,500 prize issued to 
practicing professional artists—just enough cash 
to acquire a space.

The couple found their spot quickly: An 
abandoned building in the Hilltop neighborhood 
that was formerly a car wash, and an automotive 
garage before that. Immediately they launched 
an Indiegogo campaign, which raised nearly 
$22,000 by August. In September they signed a 
three-year lease.

Since then, Jannausch and Woodfin have 
turned the bays of the old garage into a large 
classroom with a family-style worktable, wooden 
benches and stacks of flat files. They transformed 
an adjoining room into an art gallery. A small 
kitchen will host future potlucks and community 
meals. Outside, a large fenced-in parking lot is 
being finished for summer movie screenings. 
When the build-out is complete, the center will 
offer roughly nine multi-week classes and eight 
weekend workshops at a time.

“We’re especially interested in a low-cost 
after-school program that’ll ramp up in the 
summer months,” says Jannausch. “We’re trying 
to provide price points for everyone, so we’re of-
fering a range of options—like condensed classes 
and one-day drop-ins where we supply meals 
and art supplies for the day, and anyone can 
participate.”

Feast will be fully up and running soon, but 
it’s offering a small sampler of classes now: 
Among others, a beginning drawing class and 
expressive figure drawing course taught by 
Woodfin, a one-day coil basket weaving work-
shop taught by Gerald Bigelow and a dynamic 
creative empowerment class taught by Carrie 
Akre, a rock vocalist with 25 years of music 
industry experience under her belt. Class costs 
currently range from $95 to $277.

The first gallery exhibit will open in January, 
with work by glass artist Rebecca Chernow. Feast 
isn’t taking a commission from work sold by 
exhibiting artists. Rather, the gallery is intended 
as an extension of its educational program.

“In terms of building community, we could 
be doing that anywhere,” Jannausch says. “For 
us it’s about trying to bring it wherever we are. 
There’s not many layers or steps between what 
we do and who we are, between life and art. It 
meshes together. We want to bring community 
wherever we are.” AMANDA MANITACH 
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POWERFUL HISTORICAL DRAMA
Witness a high-stakes showdown between 
Queen Elizabeth I and Mary Queen of 
Scots. The riveting battle of wills comes 
to Seattle Opera for the very first time 
with a “first-rate production” (Opera News) 
featuring extravagant period costumes 
and stately scenic design.

With English Subtitles.
Evenings 7:30 p.m.
Sunday 2:00 p.m.
Featuring the Seattle Opera
Chorus and members of Seattle
Symphony Orchestra.
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An Historic Pioneer Square Building 
Becomes an Arts Hub
“It would be a good thing for artists to not 
feel like their situation is always temporary, 
like they’re perpetual nomads,” says Jane 
Richlovsky. In mid-December, she and a small 
group of partners signed papers to close the sale 
on the historic Scheuerman Building at 1st and 
Cherry in the heart of Pioneer Square. 

Richlovsky began leasing the second floor 
of the building in 2011, when she and 120 other 
artists were evicted from their studios at 619 
Western Avenue. Like so many properties, 
619—an abandoned warehouse filled with 
artist studios for 30 years—had been slated for 
demolition, leaving a substantial community 
without a place to work. As soon as she caught 
wind of the ensuing evacuation, she started 
hunting for a new space. 

She came across the vacancy on the second 
floor at 1st and Cherry in a building that has 
housed many memorable businesses, most 
recently Café Bengodi and Metsker Maps. A 
fringe theatre occupied the basement in the ’80s, 
a jazz club in the ’40s. The building’s earliest 
tenants were seedier, Richlovsky says, hinting 
at a brothel. 

Richlovsky struck a deal with the owners: 
lower rent in exchange for construction 
improvements to the space. She and 10 of her 
studio mates from 619 pooled their city-provided 
relocation benefits to fund the remodel. Since 
then, 13 studios—collectively known as ’57 
Biscayne—have been fully restored, including 
their hardwood floors, 14-foot ceilings and 
original, exposed brick walls. 

Richlovsky was wary of ’57 Biscayne going 
the way of 619 Western, so for years she haunted 
every neighborhood meeting and committee 
she could. That’s where she met Greg Smith of 
Urban Visions Real Estate and Ali Ghambari 
of Cherry Street Coffee, who were sympathetic 
about keeping artists in the area and eager to 
help facilitate Richlovsky’s dream of an artist 
space without an expiration date. The alliance 
is paying off. Together, Smith, Ghambari, 
Richlovsky and ACT Theatre technical director 
Steve Coulter formed Good Arts LLC, and on Dec. 
15 they took over the building at 1st and Cherry.  

 Richlovsky and partners are in talks with 
a commercial gallery to occupy the street-
level storefront. They also plan to restore the 
basement to a performance space, and Ghambari 
will open Cherry Street Public House in the 
former Café Bengodi, which will stay open in the 
evenings and serve wine and beer. 

“We’re trying to look at the big picture,” 
Richlovsky says. “If businesses are benefitting 
so much from the arts in their neighborhood, 
how can we make that mutually beneficial? For 
too long the bigger conversation has been stuck 
on ‘Oh these poor artists, look how they’ve been 
priced out’ and artists see themselves as victims. 
But if we get out of our comfort zone—artists, 
businesses, property owners—we can learn a lot 
from each other and make things happen that 
have never happened before.” AMANDA MANITACH

http://seattleopera.org
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